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learning is so lively 





with The LOWREY! 


Not only the music students love The Lowrey. Everyone 
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See and play The Lowrey now at your nearby Lowrey 
Organ Studio (listed in the Yellow Pages), or phone to 
have one brought to you. You’ll enjoy it from the start! 
The Lowrey Organ Company, 7373 N. Cicero, Lincoln- 
wood, Chicago 46, Illinois. 


. & THE LOWREY ORGAN 
Its patented and exclusive features make the difference 
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Foreword 


to the 1961 Annual 


SIGMUND SPAETH 


*UMMER time is Annual 
‘* time. In the past four 
years it has become literally 
a tradition for Music Jour- 
nal to publish a year-book 
summing up a variety of in- 
formation of permanent sig- 
nificance, supplementing the 
materials that have appear- 
ed in its pages during the 
preceding twelve months. 
This annual round-up in the field of music has 
met with such favor on the part of readers and 
contributors as well as advertisers that it is now 
an established institution. 

Elsewhere in this Annual will be found an- 
nouncements of the most practical ways of secur- 
ing copies. It is enough at this point to stress 
the fact that the publisher of Music Journal is 
making it as easy as possible for both actual and 
potential subscribers to add this informative and 
stimulating volume to their libraries. 

Each one of our Annuals, dated 1957, 1958. 
i959 andig6o, has possessed distinctive features 
of its own, and this 1961 book is no exception. 
Outstanding, perhaps, is the comprehensive gal- 
lery of biographies and portraits of important 
band and choral directors throughout the Uni- 
ted States, concerning which more details are 
given below. Attention should be called also to 
the listings of current sheet music and recordings 
containing information that is nowhere else 
available at the moment. 

Among the articles deserving special em- 
phasis is the summary of facts and figures apply- 
ing to musical activities of 1960-61, supplied by 
the American Music Conference and here pub- 
lished under the title of A Boom in Music. This 
brief but impressive report should provide 
heartening encouragement to the music industry 
as well as to all music-lovers sincerely concerned 
with the advancement of the art. Every reader 
should find something of interest also in the con- 
tributions of such authorities as Robert Pace on 
the piano, Herman Finkelstein on copyright, 
Morton Gould and A. E. Zealley on bands, 
Samuel Gardner on the violin, Walter Ducloux 
on opera, Curtis Davis on educational television, 
Lee Winkler on insurance for musicians, John 
C. Kendel on music careers and Joseph Bollew 
on the voice. 
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‘| ‘HE biographical section of this Annual re- 

quires some special comment, as indicated 
above. Obviously such a feature cannot claim 
anything approaching a complete coverage of 
its subject matter, but Music Journal has made 
an honest and generally successful effort to reach 
our outstanding band and choral directors, in- 
cluding many individuals who may not be na- 
tionally known but fully deserve recognition of 
the splendid work they are doing without any 
fanfare of publicity. Naturally the omission of a 
name by no means implies any lack of merit or 
importance. 

Regardless of any possible limitations, the im- 
pression immediately created by this biographi- 
cal section is of the solid musical background 
and almost incredibly high standards represent- 
ed by the men and women whose professional 
lives are all too briefly summarized. This is par- 
ticularly true of conductors of college and un- 
iversity groups, and many a reader may be sur- 
prised at the quality of musical performance 
clearly upheld even in smaller institutions. 

Reading these biographies one is impressed 
also with the fact that every successful director 
of a band or chorus went through an intensive 
apprenticeship, usually beginning in the public 
schools and working up gradually through vari- 
ous assistant conductorships to a position of real 
responsibility. From this standpoint the bio- 
graphical section might well be called ‘“How to 
Win Friends and Influence Music Education.” 


N securing the material for this unique fea- 

ture, published at the request of many of our 
magazine readers, Music Journal enjoyed the 
helpful co-operati-~ of top executives in all the 
national organiz.: °as of band and choral di- 
rectors, and this assistance is hereby gratefully 
acknowledged. Thanks are due also to the bio- 
graphees themselves, to the contributors of arti- 
cles and other information, to the music pub- 
lishers and recording companies supplying de- 
tails for the listing of their products, and finally 
(and perhaps most important of all) to the ad- 
vertisers, without whose practical support such 
an Annual as this would be an impossibility. 
The publisher and editorial staff of Music Jour- 
nal sincerely appreciate the interest of these and 
other friends, all working “for the advancement 
of music in America.” >>> 
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diameters offer greater tonal body throughout entire 
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GULLIVER'S TRAVELS... ce cccccccvcccccccens 60¢ 
HELPFUL STUDIES FOR THE MODERN GUITARIST... .60¢ 
ue Le 8 a) ee re 60¢ 
JOHN MEHEGAN 

FAMOUS JAZZ STYLE PIANO FOLIO........+.06- 2.00 
OUTSTANDING MUSICAL THEMES. .......-.+-e06 2.00 
PARAMOUNT SONG FOLIO #11........eeeeeeees 75¢ 
ROY ROGERS GUITAR FOLIO WITH INSTRUCTIONS. 1.00 
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By Harold Arlen : 


BEYOND THE BLUE HORIZON A 
By Whiting — Harling 


Prices for Each Composition 


Standard Band..... $6.00 


Symphonic Band.... 8.00 


STELLA BY STARLIGHT 
W By Victor Young 
Conductor's Score... $1.00 
Extra Parts, Each.... .50 
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MARCHE DEBONAIRE - 
By A. L. Phillips 


Prices for Each 


xX 


MARCHE MODERNE 


VAGABOND KING SELECTION 
By Rudolph Friml 
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NAVAJO NOCTURNE 
Arranged by Joe Reisman 


Prices 
Piano Conductor....... $1.00 
Extra Parts, Each....... 40 


Full Orchestra......... $4.50 
Concert Orchestra...... 6.00 
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Small Orchestra....... $3.50 
Concert Orchestra...... 


VAGABOND KING SELECTION 
By Rudolph Friml 
Prices 
Piano Conductor....... $1.00 


5.00 Extra Parts, Each....... .50 


LESS USUAL DISCOUNT 
FAMOUS MUSIC CORPORATION * 1619 BROADWAY * NEW YORK 19, N.Y. 


Send for Free Complete Catalogue 








HERMAN FINKELSTEIN 


LMOST everyone who has stud- 

ied the subject will agree that 
our half-century-old copyright law is 
in need of revision. Assuming that 
the jukebox issue will be decided 
before we attempt general revision 
of the law, the next important con- 
troversy will concern the term of 
copyright. Is it appropriate to extend 
the term of copyright for works such 
as symphonies, which may fail to at- 
tain popularity until decades after 
their creation and debut, or for such 
great contributions to our national 
literary or musical life as Margaret 
Mitchell’s Gone With the Wind, 
John Philip Sousa’s Stars and Stripes 
and other stirring marches, George 
M. Cohan’s Over There, Gershwin’s 
Rhapsody in Blue, Irving Berlin’s 
God Bless America and White 
Christmas, to name but a few? Can 
we begrudge these authors any peri- 
od of copyright that they may ask 
for within reason? 

What is a reasonable time for 
copyright ownership to continue? 
Owners of other forms of property 
enjoy their rights forever. No one 
questions the unlimited period of 
ownership as applied to real estate 
and movable things such as jewels, 





Herman Finkelstein is General Attorney 
for the American Society of Composers, 
futhors and Publishers. He has served as 
Chairman of the Copyright Division, Patent 
Trademark and Copyright Section of the 
American Bar Association, and as Chairman 
of the Committee on Program for Copy- 
right Law Revision of that section, He was 
a member of the U. S. Delegation to the 
Intergovernmental Conference which for- 
mulated the Universal Copyright Conven- 
tion, Geneva, Switzerland, 1952. He is also 
a member of the U. 8. National Commission 
for UNESCO. The material in this article 
appeared in the 1961 Anniversary issue of 
“Variety,” later distributed by ASCAP, and 
reprinted here by special permission. 
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furniture, shares of stock, etc. Why 
should there be this difference in the 
two forms of property? Do the own- 
ers of tangible property contribute 
more to Society than those who cre- 
ate what is called “intellectual prop- 
erty’? Or does ownership of the 
product of one’s mind run counter to 
the social good in ways that do not 
apply to ownership acquired by 


brawn or stealth or inheritance? 


Reasonable Limits 


Authors do not ask that they shall 
be permitted to enjoy perpetual 
ownership of the works they create. 
They readily accept the constitu- 
tional mandate that the term of 
statutory protection for their works 
shall be limited. The question is: 
What is a reasonable limit? Is the 
56-year maximum provided for in 
the 1909 law adequate in the year 
1961? Would the public suffer if the 
term were extended? Would a term 
of 80 years be too long—or a term 
measured by the author’s life, and 
continuing for 50 years after his 
death? 

If the author leaves his rights to a 
university or some other recognized 
charitable, religious or educational 
institution, would it not be appro- 
priate to extend the term of copy- 
right for the exclusive benefit of such 
institutions even beyond that which 
private interests may enjoy? 

We must first ask: How did it 
happen that the term of copyright 
was fixed at 56 years in 1909—rather, 
to be exact, at two terms of 28 years 
each (the second 28-year period be- 
ing conditional upon applying for 
a renewal of copyright during the 
last year of the initial term)? We 
must go overseas to find the answer. 
Our copyright law was borrowed 





the 


from the British. In 1710, in 
reign of Queen Anne, the first copy- 
right law was passed. New property 
rights were being created. The law 
provided for a term of 14 years, with 
a right of renewal for an additional 
14 years under certain conditions. 
Tracing developments in Great 
Britain since the days of Queen 
Anne, we find that in 1814 the peri- 
od was extended to cover the au- 
thor’s lifetime if the author survived 
the 28-year term. In 1842 this was 
extended to a period of 7 years after 
the author’s death, or 42 years after 
first publication, whichever was 
longer. In 1911, the British aban- 
doned the ancient method of meas- 
uring the term of copyright from 
the date of publication, and it then 
provided that copyright shall endure 
for the author’s life and 50 years 
after his death. This was reaffirmed 
in the revision of 1956. In having a 
term of life and 50 years, the Brit- 
ish are in accord with the pattern 
prevailing in practically all of the 
world’s democracies, except the 
United States and the Philippines. 
Our first copyright law of 1790 
provided for the same period of pro- 
tection as the Statute of Anne—two 
terms of 14 years each. Additional 
periods of 14 years were added—in 


(Continued on page 60) 








Standards in Piano Teaching 








ROBERT PACE 








be HIS moment in the nation’s 

life brings new and challeng- 
ing demands upon every part of her 
educational structure. It is particu- 
larly fitting that an institution long 
associated with leadership in educa- 
tion should now pay special honor 
to the richness of human experience 
so eloquently expressed in the arts. 
No nation can remain free unless its 
culture is free and vital; no people 
can achieve greatness that is in them 
without a deep and varied culture.” 

These words of President John F. 
Kennedy—contained in a recent con- 
gratulatory telegram on the occasion 
of the “Festival of Arts in Educa- 
tion,” ‘Teachers College, Columbia 
University—are a pronouncement of 
utmost urgency and importance to 
all those concerned with the propa- 
gation of the arts, i.e., the teachers, 
administrators, artists, performers, 
and the like. The words “no people 
can achieve greatness that is in them 
without a deep and varied culture” 
would imply that the depth and 
variety of our cultural experience is 
directly related to the quality of 
our contact with the arts. Excluding 
those few individuals who are so 
perceptive that they would intuitive- 
ly assimilate the best qualities from 
any art experience, most people need 
to be instructed to gain understand- 
ing and appreciation. 

Although there are undoubtedly 
parallels to be drawn in the instruc- 
tion of all the arts, I shall confine 
my remarks to the teaching of music, 





Dr. Robert Pace, piano editor of MUSIC 
JOURNAL, is head of the piano depart- 
ment at Teachers College, Columbia Uni- 
versity, and is also National Piano Chair- 
man of the Music Educators National Con- 
ference. He has taught at the Juilliard 
School of Music and presently operates his 
own laboratory studio in Scarsdale, N. Y. 
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and specifically piano music. Accord- 
ing to recent information released 
by the American Music Conference, 
over 24 million Americans have had 
some acquaintance with music via 
the piano—indeed a sizeable segment 
of the population. This “acquaint- 
ance” must obviously be as varied in 
degree as the kinds of people includ- 
ed in the 24 million. But let us con- 
sider only those who seek some type 
of regular piano instruction. 


Minimum Requirements 


Just how do such people go about 
finding their instruction and what 
assurances have they of receiving 
good, competent instruction? What 
is the yardstick for professional com- 
petence and the guarantee of mini- 
mum standards? Surely there is a 
wide range of performance in any 
profession. But, for example, in the 
medical profession one has certain 
assurances against quackery and mal- 
practice which are apparently non- 
existent in the piano teaching pro- 
fession. Do these standards of pro- 
fessionalism exist in one profession 
because it deals with the “vitals” of 
human existence, whereas the other 
deals with the “non-essentials”? Quite 
the contrary. I submit that “the 
rightness of human experience so 
eloquently expressed in the arts” in- 
dicates there are moments of human 
greatness which transcend the physi- 
cal life itself. 

Many of our national leaders to- 
day show genuine concern for qual- 
ity instruction in academic subjects, 
yet openly admit their ignorance of 
the arts. Why should they respond 
otherwise when one considers their 
lack of experience or, even worse, 
prejudice because of some previous 
failure? Rarely do you find the lay- 





man who is able to express himself 
musically arguing against the desir- 
ability of musical instruction. Yet 
one can hardly expect the person 
who has been thwarted in his musi- 
cal attempts to take up the cudgel 
for the importance of this art. 


Obviously there is evidence of 
mediocrity in other phases of teach- 
ing. It is quite possible that in many 
cases academics are even more poor- 
ly taught than music. But these 
teachers have a captive audience and 
all types of pressures are applied so 
that the student must succeed even 
if he has to dig it out for himself. 
So why single out the private piano 
teacher? 

It is difficult to define the private 
piano teacher. He may be a highly 
disciplined college or conservatory- 
trained concert performer, or he 
may not actually play the piano at 
all. He may have a comprehensive 
theoretical background, including 
the usual courses in harmony, ear- 
training, counterpoint, form and 
analysis, or he may not know an aug- 
mented triad from a diminished 
seventh. He may have an excellent 
background in music history and an 
acquaintance with an _ extensive 
teaching literature, or he may know 
only a few trite “teaching pieces”. 
His background in understanding 


(Continued on page 55) 
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ADDRESS myself to the increas- 

ing number of Band Directors 
throughout the country who are de- 
veloping the Symphonic Band and 
its repertory, and who have encour- 
aged the composing of significant 
works for the band medium. Within 
a relatively short space of time, we 
have witnessed a growing catalogue 
of new works in this field, and many 
of our distinguished symphonic com- 
posers have contributed works of 
highest musical value. When I say 
“contributed” I use the word both 
creatively and literally, because this 
is the crux of the matter at hand. I 
could just as well say that many of 
our distinguished composers “do- 
nated”” works of value, and I would 
be stating a bare fact and truth. 

When a college or university 
band performs a contemporary work, 
be it on home grounds, or on tour, 
or in a football stadium, the com- 
poser generally receives not one 
penny in performing rights. As nice 
as it is to be personally liked and 
played by you, our landlords are un- 
sympathetic, and so are our stom- 
achs. A piece of music is a creative 
intangible—called “the copyright” 
and is the exclusive property of the 
composer and publisher. The scores 
and parts, either printed and sold, 
or duplicated and rented, constitute 
the materials. The purchase of these 
materials is one step, but the public 
performance from these materials is 
a. distinct separate factor. An aside 
reference may be made to the phono- 


Morton Gould is internationally recog- 
nized as one of America’s leading all-around 


pianist, conductor, composer, 
now also known as a speaker, writer 
ISCAP executive. He has created 
music of all kinds, 
casions, and is particularly 
original works for school and college bands. 
This article consists of quotations from his 
recent address to the College Band Direc- 
tors National Association, here published by 


musicians 
and 
and 
often for 
interested in 


special oc- 


special permission 
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graph record. When a composer’s 
work is recorded and this record pur- 
chased, the composer is entitled to 
a fractional royalty percentage of the 
sale price. It is only when his re- 


corded work is broadcast over li- 
censed stations, however, that he 
receives any continuing compensa- 
tion in the form of performing cred- 
its. This would be his main income, 
if any, from such a recorded com- 
position. 

Buying a score and set of parts for, 
let us say, five dollars yields to the 
composer a possible ten per cent or 
half a dollar. In the present situa- 
tion, with the acquisition of these 
materials, you may perform a work 
dozens or, over the years, hundreds 
of times, all for the original pur- 
chase price. If you prorate the com- 
poser’s share in relation to perform- 
ance, there is no currency minute 
enough to even evaluate his recom- 
pense. Because this incongruous sit- 
uation existed generally in music, 
ASCAP was founded in 1914 to act 
as a Performing Rights Society, col- 
lectively representing the creators 
and publishers who by themselves 
could not license every individual 


performance. To this end, the So- 
ciety established and put into effect 
the concept of a blanket license, for 
Radio, Television, Concert, etc. The 
user receives, for a license fee, the 
right to perform any or all of the 
ASCAP repertory, from the more 
popular names like Gershwin, Kern, 
Herbert to our most distinguished 
contemporary composers. Obviously, 
to make separate licensing agree- 
ments for each performance of each 
work would be impractical. Hence, 
the over-all] blanket license formula 
as exercised by ASCAP. 

The music-making bodies of our 
schools have as much responsibility 
for the economic recognition of our 
composers’ rights as the so-called 
professional music makers. A sym- 
phonic orchestral work that gets a 
professional performance by a sym- 
phony orchestra brings the composer 
a share of ASCAP credits, because 
of the licensing arrangement that 
exists with the performing organiza- 
tion. But a work for band—regard- 
less of how many _ performances— 
usually does not accrue to the credit 
of the composer, because his _per- 
forming rights are not recognized 
and credited in this field. Obviously, 
ASCAP cannot pay writers for per- 
formances that are not licensed with 
the Society. 

Therefore, when you play our sym- 
phonies, you are using our creative 
properties literally with no com- 
pensation whatsoever, in short, for 
free. I, therefore, propose and ask 
you to endorse the concept of an 
ASCAP performing rights blanket 
license in your schools. The actual 
agreement and cost would be worked 
out in terms of the special considera- 
tions and problems of the educa- 
tional climate. The yearly license 
fee would be moderate, but this 
would enable ASCAP to officially 
recognize the schools as a collecting 


(Continued on page 106) 
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A Teacher’s Approach 
to Modern Violin Music 





SAMUEL GARDNER 


T was a genuine pleasure to have 

had the privilege of giving the 
first performance of my new Essays 
for Advanced Solo Violin in the 
Contemporary Idioms and Medie- 
val Modes at the recent meeting of 
the American String Teachers Asso- 
ciation in Philadelphia. This was 
part of the extensive programs given 
under the auspices of the Music 
Teachers National Association. 

The theories of technical develop- 


ment for all musical instruments 
have been constantly expanding. 
The master composers — Wagner, 


Richard Strauss, Debussy, Schoen- 
berg, Ravel, Stravinsky, Barték — 
have created beautiful music with 
ever new problems for the perform- 
er. (Should we forget the violin dif- 
ficulties in the Brahms Concerto 
when it first appeared?) 

My new Essays were written for 
the purpose of giving the advanced 
violinist an opportunity to develop a 
technic which would enable him to 
play with ease the new and more 
complex chordal and rhythmic pat- 
terns found in contemporary music. 
The aim is to build a bridge that 
will lead the violinist gradually, and 
with not too great difficulty, to the 
demands of contemporary music. 

Analyzing some of the specific 
technical problems in a few of these 





Samuel Gardner has long been recognized 
as one of America’s outstanding teachers of 
the violin, as well as a distinguished con- 
cert artist, conductor and composer. His 
highly individual approach to contemporary 
music has created wide interest among 
string teachers, and he was recently named 
“String Teacher of the Year” by the Ameri- 
can String Teachers Association. The ma- 
terial contained in this article has appeared 
also in “The School Musician.” 
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Essays we find in No. 1, the develop- 
ment of the whole tone groups in 
major and minor. Here we have the 
new scale line formed of whole steps. 
(Debussy used it mainly in the ma- 
jor keys.) I have followed the Circle 
of Keys plan and was able to intro- 
duce the whole-tone group in the 
minor keys as well as the major. 
This immediately presents new prob- 
lems in fingering. The violinist who 
spent years of playing the major and 
minor scales will have a new sensa- 
tion in his fingers when he starts 
playing the series of whole steps. 
The feeling of the extension of the 
fingers in these new scale patterns 
requires the utmost independence of 
the fingers of the left hand. 


Broken Chords 


In Essay No. 2, Broken Chords ‘n 
Fourths Superimposed on the Triad, 
we find a different kind of arpeggio 
figure. Schoenberg, I believe, was one 
of the first composers to make ex- 
tensive use of this harmonic pattern. 
Our new violin literature has a good 
many of these ideas, but there is not 
enough of it, as yet, in the study 
material for the violin. These broken 
chords, which are so simple for the 
piano, and produce such lovely ef- 
fects with the help of the pedal, re- 
quire a new technical dexterity for 
the string player. 

Essay No. 3 is built on Expanding 
the Tonic Triad to the Chord of the 
Thirteenth. This harmonic pattern 
has already been used more than the 
first two. In the rest of the Essays 
[ carry out the above ideas in many 
ways, technically and harmonically 
as well as rhythmically. 





—Henry Verby 


In the Essays in the Style of the 
Medieval Modes 1 have endeavored 
to simplify the understanding ol 
some of the different modes. Since 
the names used for these modes— 
Dorian, Lydian, etc.—have not al- 
ways been clearly grasped, I follow 
a very simple procedure of changing 
the major scale into the various 
minor modes and thereby create the 
impression of the old modes. 

This is the point at which I would 
like to state that the newer concept 
of fingering modern compositions re- 
quires a complete independence of 
the fingers, which I like to call free 
fingering. This free finger action, 
which is a departure from the 
tightly-set hand positions prevalent 
in the older methods of violin teach- 
ing, helps the players to achieve the 
ultimate in independence, power 
and control, affording smooth and 
colorful interpretation of the music. 

It is my considered opinion that 
these Essays will prepare the ad- 
vanced violinist to meet the techni- 
cal demands of contemporary music. 
But even further, the violin student 
should begin a grounding in these 


(Continued on page 65) 
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UR high schools, colleges and 

universities are today turning 
out thousands of girls and boys who 
believe in all sincerity that upon 
them the fate of the world is resting, 
and their belief is well founded, as 
it is literally true. It is trite to say 
that upon the young men and wom- 
en of today the fate of the nation 
rests tomorrow. Nevertheless, the 
statement must stand. 

Some look askance at the tendency 
of every high school graduate to lean 
toward a college education. The crit- 
ics of modern education are fearful 
that we are breeding a contempt for 
manual labor in the hearts of the 
oncoming generation and that all 
the world will seek the so-called 
“white collar jobs.” “Who will do 
the dirty work?” is the cry frequently 
heard. The answer is clear: Modern 
science will soon do away with all 
the so-called “dirty work.” 

Others seriously believe that we 
are rearing a race of loafers and that 
the sacrifices made by parents to 
provide their offspring privileges 
which they themselves did not enjoy 
is in no wav annreciated bv the re- 
cipients of their bounty. 

Granted, there may be some jusu- 
fication for the argument. All prog- 
ress must be made through sacrifice. 
rhere is no modern convenience we 





The name of John C. Kendel is widely 
known in the field of music. He is a past 
president of the Music Educators National 
Conference and several other important 
organizations, a former Province Governor 
of Phi Mu Alpha (Sinfonia) and was most 
recently Vice-President of the American 
Music Conference, which he served for nine 
years. He has written operas, books and 
magazine articles in addition to his activi- 
ties as editor, speaker, conductor, teacher 
and executive. Mr. Kendel’s advice to am- 
bitious young musicians is obviously based 
on a variety of practical experience. 
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enjoy today that has not meant real 
sacrifice and often temporary disor- 
ganization of the social order. Who 
would do away with our modern 
system of street lighting because it 
worked a hardship upon the men 
who served as lighters of the feeble 
street-lamp of yesterday? 

Who would dispense with the 
woolen mills and the “cotton jinny” 
because they brought on the indus- 
trial revolution in England and a 
serious upheaval in our American 
industrial life? 

We are in the midst of an intellec- 
tual revolution, in which our stand- 
ard of living demands a higher grade 
of intelligence and an enriched edu- 
cational preparation. 


Higher Standards 


This holds equally true in music 
education. There is no lack of op- 
portunity in the field of music, but 
the standards of preparation are con- 
stantly raised. The demands made 
upon the ability of the musician are 
becoming more exacting with each 
passing year. 

In choosing a life work there is 
an ever-increasing number of young 
tolk who turn toward music as a 
means of livelihood. The greater 
prominence given music in our daily 
life, the increasing number of bands 
and orchestras, the large numbers of 
amusement places employing singers 
and players, lead many to believe 
that the promised land “with milk 
and honey blest” lies before them in 
the field of music. 

Those who profess interest in mu- 
sic as a vocation would do well to 
make a serious survey of the field 
before casting their lot with the mu- 
sical fraternity. True, there is room 
for all, but the path is not strewn 
with roses. There are steep and 





g the Musical Career 








rugged heights and mountain passes 
fraught with dangers and bitter dis- 
appointments which one must con- 
quer before he arrives upon even a 
moderate pinnacle of success. 

Music, fortunately, offers many 
avenues of approach to the one who 
chooses to accept the muse as a guid- 
ing star. The one concerned should 
take a careful inventory of the mar- 
ket and of his own stock before 
definitely deciding which branch of 
the service he will enter. 

The life of the prima donna or 
virtuoso is most alluring. The plau- 
dits of the multitude, the flowers 
and bright lights all cast a glow of 
romance about the life of the artist 
performer which cannot be gainsaid. 
A vast army of talented and ambi- 
tious young students looking into 
the future see their names in bright 
lights on Broadway or gracing the 
bill boards of the Metropolitan. 
Probably a small part of one per 
cent will arrive. 

Those who aspire to this field 
would do well to take stock as fol- 
lows: 

1. Have I real musicianship, or 
do I merely sing or play pleasingly 
things I have been taught to do? 

2. Have I the physical strength to 
meet the demands imposed upon an 

(Continued on page 62) 
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to the study of harmony. This 
should include familiarity with the 
major and minor keys and scales, 
intervals, transposition and other 
areas. This book should prove 
useful to the future composer, 
arranger, conductor or performer. 
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ce HE major musical export 

from America today consists 
of opera singers.” This statement, by 
Rudolf Bing, general manager of 
New York’s Metropolitan Opera 
Company, points up an amazing 
phenomenon: the fact that a coun- 
try which, less than a generation ago, 
had to import most of its operatic 
artists, is now producing a veritable 
flood of singers, an abundance al- 
ready spilling over into the theatres 


of Europe. Holding their own 
against stiff mative competition, 


young men and women from all of 
the 50 states are singing their way to 
fame on the road that leads from the 
small Stadttheaters in Germany and 
traveling companies in Italy to the 
celebrated shrines of La Scala and 
Bayreuth. 

A singing career must be based on 
solid and comprehensive training. 
Unlike the pianist who can develop 
his art in the privacy of his study, the 
operatic artist is by nature a member 
of a far-flung team. Private instruc- 
tion alone cannot provide the chal- 
lenge to match one’s voice against an 
orchestra, to act and react to a multi- 
tude of other people on stage. Amer- 
ica, never having developed the 
small, year-round, municipally sub- 
sidized opera house which offers the 
beginner his first opportunity, pre- 
sents its young operatic artist with a 


Walter Ducloux is Chairman of the De- 
partment of Opera at the University of 
Southern California, Los Angeles, and has 
there produced a number of contemporary 
works as well as established classics with 
consistent success, often supplying English 
texts in addition to serving as conductor 
and over-all director, He is well known also 
as a frequent member of the panel of ex- 
perts on the Metropolitan Opera Quiz, 
appearing between Acts on the Saturday 
afternoon broadcasts heard by millions of 
opera enthusiasts in the U.S. and Canada. 
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serious problem: where is he to ap- 
pear, after careful rehearsals, in a 
full production, amidst the visual 
and aural panoply of opera? 

Into the breach stepped an insti- 
tution which itself had just recently 
undergone a remarkable growth and 
development in matters musical: the 
American university. In order to 
understand how this came about, we 
shall first have to point to certain 
fundamental differences in the role 
of the university between America 
and the rest of the world. 


Education or Culture? 


In America, the term “education” 
has assumed a steadily widening 
scope. One might say that it encom- 
passes a vast domain of spiritual 
values and activities which, abroad, 
might be designated by the term 
“culture” rather than “education.” 
In line with this, the development of 
American civilization has constantly 


In Our Universities 


enlarged the orbit of the institutes of 
education. The citadel of learning is 
also becoming a citadel of doing. 
Such a development is, of course, not 
new in the fields of medicine and 
physics. In the latter, the larger uni- 
versities today not only teach bud- 
ding physicists hut operate vast nu- 
clear plants staffed by scientists who, 
while still called teachers, never set 
foot in a classroom. 

A similar development has taken 
place in music. Some large universi- 
ties have organized within their 
framework strictly professional music 
schools. (In Europe such institutes 
are called academies or conserva- 
tories, having no connection with a 
university.) These university schools 
of music enjoy a large degree of in- 
dependence, and some are known by 
individual names. Two of the best 
known institutes of this kind are the 
Eastman School of Music in Roches- 
ter, New York, and the Hartt Insti- 

(Continued on page 109) 
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S vocal longevity a worthwhile ob- 

jective? It is natura] to assume 
that all who possess singing voices 
would unhesitatingly answer “Yes, 
it is!” But strange as it may seem 
there are some young singers, if not 
many, who declare that they do not 
want to retain their voices beyond 
early middle age. 

This attitude has been expressed 
to me not a few times. Recently, 
during a discusion on vocal produc- 
tion with a young basso, I intro- 
duced the problem of vocal longev- 
ity and I heard this surprising atti- 
tude expressed again. “Who wants 
to keep his voice into old age? I 
don’t,” he said. I was shocked, as I 
had been before, to hear that any- 
body could regard with equanimity 
the decline or loss of a function, and 
one that can be so beautiful as the 
singing voice at that, and which for 
many is their sole source of income. 

Of course the majority of singers 
do not retain their voices unim- 
paired, and many lose them alto- 
gether before they attain middle 
age. Are they then satisfied when it 
happens? They definitely are not. 
They regard it as a tragedy and 
secretly are wonder-struck and en- 
vious when they hear, or hear about, 





Joseph A. Bollew, long a resident of Lon- 
don, England, pursued his vocal studies 
there under Mark Raphael, emphasizing 
the bel canto style. In recent years he has 
been active as a teacher of singing in New 
York, besides writing numerous articles on 
voice production for the leading journals 
of Europe and America. He served as 
editor of Music Forum and Digest and 
now also heads the WCB Artists & Concert 
Management, 236 W. 55th St., New York. 
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The Question 
of Vocal Longevity 


JOSEPH A. 


professional singers well over 60, 
singing, or having sung publicly, 
with fresh, resonant voices. 

Of such there have been quite a 
number, but mention of three will 
suffice. Battistini was 71 when I had 
the good fortune to hear him in 
Europe in a full-length concert. Leon 
Rothier, who was 83 at the time, 
gave a concert at Town Hall seven 
or eight years ago to commemorate 
his fifty years in opera. Then there 
was John Braham, with a career of 
almost seventy years behind him, 
who gave his farewell concert at the 
age of 86 and stirred the critics into 
writing rave reviews. 


Why Deterioration? 


The question now arises: why do 
the voices of so many singers de- 
teriorate and fail as they near mid- 
dle age, while others retain them 
practically unspoiled in quality, res- 
onance and volume when well past 
middle age? Can it be because the 
former sing too much and thus tire 
their voices? That cannot be the 
reason, because the great majority 
of singers of today do not get the 
opportunity to sing anywhere often 
enough. If singing too much were 
the reason, there would be none 
such as Braham, Battistini and 
Rothier. 

At the turn of the century, and 
before, singers performed in opera 
a great deal more frequently than 
they do today, often appearing four 
and five times a week in different 
roles and, at season’s end, con- 
certized many times each week. And 
it must be remembered that travel- 


BOLLEW 


ing from place to place was, at that 
time, very arduous as compared with 
today. Yet it is from among these 
that many examples of vocal longev- 
ity could be cited, both men and 
women. 

Can bad health be the cause? That 
too must be dismissed, because the 
great majority are in good general 
health when and after their voices 
deteriorate and fail. 

It is also pertinent to point out 
that not a few young singers are 
suddenly struck dumb vocally. A 
young soprano of my acquaintance, 
after four years of training under a 
certain teacher, found to her dismay 
and despair that her voice was get- 
ting weaker and weaker until, a few 
months later, she could not sing at 
all. She was in perfect health. She 
left that teacher and, after six 
months, her voice gradually re- 
turned to what it was previously. 

What then can be the cause of 
early vocal deterioration and _fail- 
ure? What can be the cause of vocal 
longevity? 

A careful study of the history of 
singers and singing and a close study 
of the great number of methods of 
teaching vocal production brings 
home the conclusion that faulty vo- 
cal production, which in effect is 
abuse of the voice, is the rock bot- 
tom cause and that no blame at- 
taches to singing “too much.” Vocal 
longevity and good vocal production 
are intertwined; the former depends 
upon and results from the latter. A 
voice that is free of the defects of 
vocal production will endure, pro- 
viding general health continues. 


(Continued on page 64) 
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“pessencetteeeree, 


& 
° You can hear 


George on Columbia 
records, his latest 


release is 
“Meet 
Mr. Roberts.” 


George Roberts plays the big, new sound on the 

bass trombone. A sound that wanders and romps through 
ballads, rhythm tunes and novelties. The sound 

of happy music, real happy music, sometimes poignant, 
sometimes pixieish, sometimes almost chaotic . ... 

but always new and vital. As much as anything, this 
sound reflects George Roberts’ striving to express his 
deepest self through music. In his search, George 

has created a sound which is part of the new horizon. 


A mainstay of such Hollywood recording orchestras as 
Frank DeVol, David Rose and Nelson Riddle, among others, 
George Roberts has also toured with such outstanding 

band leaders as Stan Kenton and Gene Krupa. 


For a new kind of thrill, listen to the big, new sound of 
George Roberts on his bass trombone. And by the 
way, in case you didn’t know, the big ‘‘O”’ is 


George’s big bass trombone by or S 





F.E. Olds & Son 
Fullerton, California 
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Musical Insurance 


USIC is, of all the arts, the 

most respected by the general 
public. The symphony conductor, 
choral master, instrumentalist and 
singer are looked upon with esteem 
by their fellow mortals. We should 
probably say by all fellow mortals 
with the exception of insurance un- 
derwriters. 

To the insurance world a person 
in any area of the “arts” is consid- 
ered a slightly (or highly) question- 
able “risk.” The musician is, al- 
though you may not like to think 
it, quite low on the artistic ladder 
insurance-wise. Let an actor attempt 
to insure a fur piece he bought his 
wife for Christmas, and to say he 
will have a problem is to put the 
situation mildly. Let a musician try 
to obtain the same type of coverage, 
and the actor’s situation looks easy 
by comparison! 

Some readers are nodding wisely 
at this point and thinking, “It cer- 
tainly is true.” Others may be sur- 
prised, thinking they have never had 
a problem. To this latter group I say 
“be happy and be still.” You are 
fortunate and you are also the excep- 
tion’ and not the rule. 

What lies behind this problem? 
What makes insurance companies 
think of artists as poor insurance 
risks and musical persons as particu- 
larly bad ones? ‘As I see it, (and 
I speak as one who has been spe- 
cializing in the art field of insur- 
ance for some time now) this idea 
of musicians being “bad” insurance 
risks goes back to the wild days 





Lee B. Winkler is the executive head of 
Winkler Associates, Ltd., New York City, 
specializing in obtaining insurance for art- 
ists. He discusses the antiquated attitude 
of many insurance companies toward the 
musician interested in general insurance 
coverage. 
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when slippers were filled with cham- 
pagne and bath tubs were filled with 
milk for bathing—back to when re- 
spectable hotels would not admit 
musicians as guests, and only certain 
rooming-houses were available to 
“artists.” 

The world has adjusted to the 
times --but not insurance underwrit- 
ers. To them “arty” people still party 
too much, are inclined to lose things, 
and are irresponsible children or 
dangerous adults. 


What Makes Bad Risks? 


There are four basic complaints 
leveled at artistic people, and musi- 
ca] artists are tops on such a list. 

Complaint #1: You are consid- 
ered “target risks.” 4 target risk may 
be roughly defined as one sought out 
by thieves and claimants, and open 
to all sorts of damage litigation, 
both real and fabricated, because of 
his position and/or wealth. 

Once upon a time a top artist 
was better housed, clothed and _ be- 





Problems 


jeweled than he is today, and trav- 
eled throughout the world. When a 
big robbery took place it was 
“against big money.” Today, how- 
ever, the vast majority of musicians, 
conductors, vocalists, etc., make less 
income and live less theatrically than 
most succesful business people. 

Taken percentage-wise or per cap- 
ita-wise, there are many more persons 
outside the arts who have accumu- 
lated wealth than there are within the 
arts. Doctors, lawyers, manufacturers, 
builders—there are hundreds in each 
of these categories with “big money” 
for every one in the arts with similar 
amounts of capital. Why are not 
these “outside” people considered 
target risks as well? 

Complaint #2: Through news- 
paper stories and gossip columns 
your location is constantly known. 
This constitutes an open invitation 
to the underworld to break into 
either your unoccupied residence or 
your temporary hotel suite. 

I have yet to hear that when Mr. 
Conductor goes to Europe his unpro- 
tected apartment is burglarized. On 
the other hand, when the eminent 
local Dr. Jones of Oshkosh takes a 
European jaunt and it is reported 
in the Oshkosh news society column, 
there is far more likelihood that the 
local second-story boys will go to 
work. In addition, chances are that 
Mr. Conductor lives in a far better 
protected area than does local Dr. 
Jones, who probably owns a big 
house set away from his neighbors 
amidst six acres of woodland. 

Complaint +3: Your are away 
from home very often, which makes 
for what is known as an “Unoccu- 
pancy Risk.” 

There is no question that people 
in the arts do travel. What is not 


(Continued on page 106) 
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voice of the classical short model cor 
net. Each individual note is centered 
to respond naturally and easily in a 
highly stable intonation pattern. No 
need to “force up” highs, or “lip up” 
lows. Mail coupon for advance report 
and free trial particulars on Conn’s excit 
ing new 38A most rewarding devel 


opment in cornet performance in years! 
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K. C. ANDERSON, Director of Florida 
Southern College Concert Band, R.O.T.C. 
Band, Pep Band and Florida Southern- 
Lakeland Reading Band (125 members), 
Lakeland, Florida. B. July 25, 1917, Ports- 
mouth, Ohio. B.S. in education from Ohio 
University; M.A. in education from West- 
ern Reserve University and also Ph.D. in 
education at Florida Southern College since 
1956 and appointed chairman of the Music 
Department in 1958. Member of Florida 
Music Educators Association, Music Edu- 
cators National Conference, College Band 
Directors National Association, American Association of Univer- 
sity Professors. Listed in Who’s Who in American Education. 
Also active as guest conductor. Home address: 2113 Cambridge, 
Lakeland, Florida. 


HAROLD R. BACHMAN, Director of 
Bands, Emeritus, University of Florida, 
Gainesville (5 bands totalling about 300 
players), recently Acting Head of Music 
Department. B. Atlanta, Illinois, Sept. 2, 
1892. B.S. North Dakota Agricultural Col- 
lege, Fargo, 1916. Served in World War I 
as leader of 116th Engineer Band. Later 
organized and conducted professional con- 
cert band widely known as “Bachman’s 
Million Dollar Band,” touring nationally 
for ten years. Teacher and director of 
bands, University of Chicago, Wheaton 
College and for 9 years conducted special classes for school and 
college band leaders at summer sessions, University of Idaho, 
Moscow. Active duty in World War II, first as Captain and 
Supervisor of Music, 6th Service Command, then overseas in 
South Pacific Area; promoted to Lt. Colonel during Okinawa 
campaign; Asiatic Pacific Theatre Ribbon and Bronze Star Medal 
for meritorious service. Retired from Army, 1948, to assume 
duties at University of Florida. President American Bandmasters 
Ass’n., 1950-1; member American Federation of Musicians, MENC, 
CBDNA, Kappa Kappa Psi, Phi Mu Alpha (Sinfonia), etc. Co- 
author of Smith-Yoder-Bachman Ensemble Band Method and 
writer of many magazine articles. Now concentrating on guest 
appearances, clinics and workshops. 


ROBERT C. BARKER, Director of the University of Richmond 
Band (50 members) , Richmond, Virginia. B. July 9, 1930, Buffalo, 
New York. Bachelor and Master of Music degrees from the Yale 
University School of Music, 1948-53. Was first clarinet with the 
U. S. Air Force Band, Washington, D. C., 1953-7; in present 
position since 1957. First clarinet with Richmond Symphony and 
frequent clarinet soloist with chamber groups in the area. He 
has made three long-playing records with the University of 
Richmond Band between 1959 and 1960. Member of the College 
Band Directors National Association; Musicians Union; Musicians 
Club of Richmond. Emphasizes original compositions for band. 
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They Direct Our Bands 


WALTER BEELER, Director of Ithaca Col- 
lege Concert Band (55 members), Reper- 
tory Band (50), Training Band (40), Ithaca, 
New York. B. Denver, Colorado, May 8, 
1908. B.M., B.S., M.S., Ithaca College, New 
York University, Northwestern University, 
Cornell University. Well known guest con- 
ductor, clinician, author. Records for Gold- 
en Crest Records. Taught at University of 
Michigan, Ernest Williams Band Camp, 
Hartt Conservatory; Ithaca College since 
1930. Member of American Bandmasters 
Association, Phi Mu Alpha (Sinfonia), Pi 
Kappa Lambda; past member of Executive Board of New York 
State School Music Association. Many publications, articles and 
band arrangements for leading publishers. Appeared in Music 
Journal, February, 1961. 





WARREN T. BELLIS, Conductor of Uni- 
versity of Idaho, Moscow, Symphonic Band, 
Varsity Band, Marching Band and Regi- 
mental Bands (130 members). B. April 1, 
1923, Joplin, Missouri. B.M. and M.M.., 
University of Michigan. Was woodwind in- 
structor and Assistant Director of Bands 
at Wisconsin State College, Milwaukee; Di- 
rector of Bands and head of Institute of 
Woodwinds at University of Idaho since 
1952. He is Northwest Chairman of the 
College Band Directors National Association 
and holds same position in the National 
Association of College Wind and Percussion Instructors. Mem- 
ber of Phi Mu Alpha (Sinfonia) and Kappa Kappa Psi. 
Particularly interested in music composed specifically for band 
and serves as clinician, judge and guest conductor. Home ad- 
dress: 826 Harold Avenue, Moscow, Idaho. 


FRANK ANTHONY BENCRISCUTTO, 
Director of the University of Minnesota 
(Minneapolis) Concert Band Ensemble (50 
members) , Symphony Band (65 members) 
and Marching Band (145 members). B. 
Racine, Wisconsin, September 21, 1928. 
B.M. from University of Wisconsin, 1951; 
M.M., 1957; Doctor of Musical Arts, East- 
man School of Music, 1960. First clarinet 
with University of Wisconsin Symphony Or- 
chestra and Symphony Band; alto saxo- 
phone soloist and principal arranger for 
Fifth Army Band and saxophone soloist 
with Eastman Wind Ensemble. Director of bands in Fennimore 
and Madison, Wisconsin. First place in State of Wisconsin Com- 
position Contest with A Christmas Legend (mezzo-soprano), 
Contrasts (clarinet) etc. His Rondo for percussion instruments 
won First Prize in Eastman School of Music Percussion Compo- 
sition Contest. Member of College Band Directors National Asso- 
ciation and Minnesota Music Education Association. Emphasizes 
contemporary American works and will host North Central 
Division Convention of the CBDNA. Home Address: 1744 
Simpson Street, Falcon Heights, St. Paul 13, Minn. 
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JAMES BERDAHL, Director of the Uni- 
versity of California (Berkeley) Symphonic 
Band (65 members), Chamber Band (40 
members), Concert Band (80 members), 
Marching Band (130 members), R.O.T.C. 
Band (75 members) and Air Force R.O.T.C. 
Band (65 members). B. Canton, South Da- 
kota, July 24, 1914. Received B.A. degree 
from the University of California in 1939, 
attended Curtis Institute of Music in Phila- 
delphia; directed University of Virginia 
Band, Charlottesville, 1941-3; received his 
M.A. in music in 1943; was named to his 
present post in 1950. Former president of the Western Division 
of the College Band Directors National Association; former mem- 
ber of the board of directors of the American Bandmasters Asso- 
ciation, member of the Music Educators National Conference and 
a frequent band judge and guest conductor of honor bands. 
Prefers original and significant works for groups of wind instru- 
ments of all periods. He is presently considering a tour of Latin 
America and the Orient for his bands. Home address: 744 Keeler 
Avenue, Berkeley, California. 





PAUL VAN BODEGRAVEN, Chairman of 
Department of Music and Conductor of 
Band, School of Education, New York Uni- 
versity, New York City. B. April 4, 1908, 
Buckland, Ohio. B.S.M. degree from Ober- 
lin College; M.A. and Ed.D. from New 
York University. Studied violin and clari- 
net privately. Former Head of Department 
of Music Education and University Orches- 
tra and University Singers of the Univer- 
sity of Missouri. Former member of Edi- 
torial Board of Music Educators Journal 
and Research Council of Music Educators 
National Conference. Presently member of MENC Board of Direc- 
tors until 1964. Co-authored The School Music Conductor and has 
published articles in Music Journal and other leading periodicals. 
Guest conductor of principal All-State orchestras throughout the 
nation. Member of American Bandmasters Association, Phi Mu 
Alpha (Sinfonia) and American Bandmasters Association. Home 
address: 100 Highland Ave., Port Washington, N. Y. 





RICHARD W. BOWLES, Director of Uni- 
versity of Florida “Gator” Bands (140 mem- 
bers) , Gainesville, Florida. B. Rogers, Ar- 
kansas, June 30, 1918. Indiana University, 
Bachelor of Public School Music, 1940; 
graduated from Army Music School, 1944; 
conductor, 715th Army Air Force Band; 
University of Wisconsin, Master’s degree, 
1950; directed high school bands and or- 
chestras, Culver and Lafayette, Indiana; at 
University of Florida since 1958. Publica- 
tions include Burst of Flame, Theme and 
Scherzo, Marching the Blues, The Briga- 
dier, Blues on Parade, Pride of the Purple and others. 





COMMANDER CHARLES BRENDLER, U.S.N., Conductor of 
United States Navy Band (134 members), Washington, D. C. 
Served on U.S.S. Florida, 1913-1917; was solo clarinetist of the 
Washington Navy Yard Band which later became the United 
States Navy Band; appointed Chief Musician in 1924. In 1938 
he was appointed Assistant Leader and in 1942 he was named 
Leader with the rank of Lieutenant. Received the rank of Com- 
mander in 1953. He holds a commendation from the Secretary 
of the Navy. Past President of the American Bandmasters Asso- 
ciation; listed in Who’s Who in America; holds an honorary 
degree of Doctor of Music. Home address: 1336 Missouri Avenue, 
N. W., Washington 11, D. C. 
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WILLIS E. BUETTNER, Conductor of Wisconsin State College 
Band (68 members), Oshkosh, Wisconsin, B. August 14, 1920, 
Oak Creek, Wisconsin. B.S. from University of Wisconsin and 
Master of Music degree from Northwestern University, Evanston, 
Illinois. Director of Bands at Steubenville, Ohio; Milwaukee, 
Wisconsin; Watertown, Wisconsin; Wauwatosa, Wisconsin. Mem- 
ber of Music Educators National Conference, College Band Direc- 
tors National Association, Wisconsin Music Educators Conference 
and the WSMA, in which he serves as Chairman of the Adjudica- 
tion Committee and Festival Rules Committee. Emphasizes com- 
positions written expressly for bands and will soon begin working 
for his doctor’s degree. Home address: 155 North Meadow Street, 
Oshkosh, Wisconsin. 


RAYMOND T. BYNUM, Director of Mc 
Murry College Band and Marching Band, 
Abilene, Texas. B. Springdale, Arkansas, 
August 14, 1906. Hardin Simmons Univer- 
sity, B.A., 1926, B.M. 1934. Honorary Doc- 
tor of Music, Oklahoma City University, 
1960. Directed bands and orchestra, Abilene 
High School, 1926-46. Professor of Instru- 
mental Music and Band Director at Mc- 
Murry College since 1946. Member Ameri- 
can Bandmasters Association, past president 
of Texas Music Educators Association, 
Texas Bandmasters Association and Abilene 
Rotary Club. Concert tour of Western Europe with McMurry 
Band in 1955. Tour of Mexico scheduled for 1962. Well known 
clinician, contest adjudicator and author. Home address: 1501 
North 14th Street, Abilene, Texas. 





LUCIEN CAILLIET, Conductor of Keno- 
sha, Wisconsin, Symphony Orchestra and 
guest conductor of many bands, high 
school, college and professional, including 
All-State festivals etc. Presently Educational 
Director, G. Leblanc Corporation, Kenosha, 
Wisconsin. B. France, May 22, 1897. Musical 
education at French National Conservatoire 
of Dijon (branch of Paris), Studied pri- 
vately in Paris with Paul Fauchet, Georges 
Causade, Gedalge and Gabriel Pares. Of- 
ficier d’Academie, 1935; Doctor of Music, 
Philadelphia Musical Academy, 1940. Mem- 
ber of ASCAP since 1946; Phi Kappa Phi, 1940; American Band- 
masters Ass’n., 1960. Bass clarinetist with Philadelphia Orchestra 
under Stokowski and Ormandy. Professor of Music, University 
of Southern California. Conductor, Ballet Russe de Monte Carlo. 
More than 100 compositions and arrangements in catalogs of 
various publishers. Has composed, arranged and conducted many 
motion picture scores, including Hong Kong, Special Agent, 
Tripoli and Jamaica. Orchestrated background music for The 
Ten Commandments. Expert consultant on band instruments and 
literature, as well as clinician and adjudicator. Home address: 
1805 89th Place, Kenosha, Wisconsin. 





F. KENT CAMPBELL, Director Bradley 
University (Peoria, Illinois) Bands (100 
members). B. April 13, 1931, Elizabethton, 
Tennessee. Bachelor of Music degree from 
University of Kentucky; Master of Science 
from University of Illinois. Was associated 
with Henderson City and Middleton, Ken- 
tucky, school systems and the Evansville, 
Indiana, and Peoria, Illinois, Symphony 
Orchestras. He is a member of the College 
Band Directors National Association, Na- 
tional Band Association, Phi Mu Alpha 
(Sinfonia) and Pi Kappa Lambda. Plans 
to begin work on doctorate next year. Bradley Faculty advisor 
for Phi Mu Alpha. 
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WILLIAM A. CAMPBELL, Director of 
Symphonic Band (125 members) and Con- 
cert Band (50), Cornell University, Ithaca, 
New York. B. February 2, 1913, Dayton, 
Pennsylvania. Bachelor of Music, Eastman 
School of Music, 1935; Master of Arts, 
New York University, 1940; Diploma, 
Army Music School, 1942. Supervisor of 
Music, Oneida, New York, 1935-41. Organ- 
ist and choirmaster, First Presbyterian 
Church, Oneida, New York, 1936-41. Direc- 
tor of Instrumental Music, St. Lawrence 
University, 1946-47; since then Director of 
Bands and Professor of Music, Cornell. Member of NYSSMA, 
MENC, Phi Mu Alpha, Kappa Kappa Psi, CBDNA. Home address: 
805 Mitchell Street, Ithaca, New York. 


DR. JOHN L. CARRICO, Director of the University of Nevada 
(Reno) Symphonic Band (60 members) and the three bands of 
the Lake Tahoe Music Camp. B. November 24, 1918, Albuquerque, 
New Mexico. Music degrees from Sul Ross State, Northwestern 
University, Peabody College; graduate of the U. S. Army School 
of Music for Army bandleaders. Served as band director at Sul 
Ross State and the University of Texas. He is a member of the 
College Band Directors National Association and is the editor 
of the official publication of the Nevada Music Educators Asso- 
ciation. He is the director of the Lake Tahoe Music Camp and 
prefers original and contemporary works for his repertoire. His 
principal plans for the future concern the expansion of the 
Lake Tahoe Music Camp and its National Woodwind Workshop. 


GEORGE CAVENDER, Assistant Conduc- 
tor of Bands, University of Michigan, Ann 
Arbor (assisting William D. Revelli with 
Symphony and Marching Bands and con- 
ducting Wolverine Band, playing for 
basketball games and other campus func- 
tions). Director of Instrumental Music in 
the public schools of Ypsilanti, Michigan, 
1947-52. On Michigan faculty since 1952, 
in full charge of University Bands during 
Dr. Revelli’s absence in Europe, 1956. 
Helped organize and conduct world’s largest 
massed band (over 12,000 players) at Uni- 
versity of Michigan, Sept. 27, 1958. Member of American Band- 
masters Association, College Band Directors National Association, 
Kappa Kappa Psi, Phi Mu Alpha (Sinfonia) and other organi- 
zations. Active as clinician, adjudicator and guest conductor 
throughout United States. Has written extensively on marching 
bands for leading magazines. Recently took part in spectacular 
tour of University of Michigan Symphony Band abroad, opening 
with nearly two months of concerts in Russia (Feb. 19-April 15) 
and closing with gala celebration in Carnegie Hall, New York, 
June 2nd. Address: 108 Harris Hall, Ann Arbor, Michigan. 





JOHN CELEBRE, Conductor of New York 
City Department of Sanitation Band (72 
players). B. Brooklyn, N. Y., May 8, 1899. 
Began musical studies in 1912 at St. Lucy 
Music Conservatory (five days a week). 
Organized and conducted St. Lucy’s Band, 
1915 (125 members, 75 juniors), Left in 
1917 to become solo trumpeter in Hotel 
Martinique Orchestra, appearing also in 
other orchestras and symphonic bands. 
Joined Sanitation Department in 1921, to 
become solo trumpeter in Band; conductor 
since 1939. This band has played for all 
sorts of official occasions, honoring crowned heads of foreign 
countries, at ground-breaking ceremonies, in parades, State and 
city affairs, recently including the re-opening of Carnegie Hall. 
Awarded Valor Medal by Sanitation Department, presented by 
Mayor LaGuardia (1942); gold medal from Society of Old Brook- 
lynites (1954); Handel Award, presented by Mayor Wagner at 
composer's bicentennial, 1959; cuff links with imperial crest, from 
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the Crown Prince and Princess of Japan, presented by Consul 
General Mitsuo Tanaka, 1960. Now planning performances at 
N. Y. World’s Fair, 1964, as in 1939-41. Home address: 1560 
46th St., Brooklyn, N. Y. 


LEON J. CHRISTY, Conductor of Wiscon- 
sin State College Band (60 players), Eau 
Claire, Wisconsin. B. February 6, 1915, 
East Chicago, Indiana. B.S. and M.S. in 
music education from University of Ilinois; 
Ph.D. from Indiana University. Served at 
Carleton College, Northfield, Minnesota; 
University of Montana, Missoula; National 
Music Camp, Interlochen, Michigan; San 
Diego State College, California; Gustavus 
Adolphus College, St. Peter, Minnesota. 
Member Phi Mu Alpha (Sinfonia), Music 
Educators National Conference; Wisconsin 
State Chairman of College Band Directors National Association 
and of National Association of College Wind and Percussion 
Instructors. Programs serious contemporary original band com- 
positions. Woodwind specialist, extensive experience as adjudicator 
and clinician. 





CHARLES L. COLBERT, Conductor of Morris Harvey College 
Symphony Band, Stage Band and Brass Ensemble (58 players) , 
Charleston, West Virginia. B. June 8, 1929, in Felicity, Ohio. 
Received his Bachelor of Music degree from Baldwin-Wallace 
College and his Master’s degree in music from the University of 
Michigan. Taught in Bay Village, Ohio, Public Schools and 
conducted Western Reserve University Bands for two years. He is 
a member of Phi Mu Alpha (Sinfonia), Kappa Kappa Psi and a 
member of the Committee on Marching Bands of the CBDNA. 
Stresses original works for band in programs. 


JOHN K. COLBERT, Conductor of Butler 
University, Jordan College of Music Sym- 
phonic Band (78 members) and Wind 
Ensemble (38 members) , Indianapolis, In- 
diana. B. August 5, 1921, Omaha, Nebraska. 
Received B.S. in music education from Cin- 
cinnati Conservatory of Music and Diploma 
in Trumpet; graduate study at Juilliard 
School of Music; M.A. degree in music and 
music education, Professional Diploma in 
music education and Doctor of Education 
degree in music from the Teachers College 
of Columbia University. Professional trum- 
pet player with Cincinnati, Indianapolis, Juilliard and Radio City 
Music Hall Orchestras. Taught in Indiana public schools; Instruc- 
tor of Brass Ensembles at Juilliard School; instructor in music and 
music education at Teachers College, directed bands at Middle 
Tennessee State College. Adjudicator, guest conductor and clini- 
cian. Present symphonic band performed for CBDNA and Wind 
Ensemble played for MENC. Member Phi Mu Alpha (Sinfonia) 
MENG, CBDNA, National Association of College Wind and Per- 
cussion Instructors, Indiana Bandmasters Association and Indiana 
Music Educators Association. Numerous published articles. Plans 
to develop ballet repertoire for wind ensembles. 





WARD K. COLE, Conductor of Maryland 
State Teachers College Concert Band (65 
members), Marching Band (65 members), 
Stage Band (18 members) and College- 
Community Orchestra (45 members), Frost- 
burg, Maryland; formerly conducted Cum- 
berland Municipal Concert Band. B. Jan- 
uary 17, 1922, Helena, Montana. B.A. from 
University of Washington and M.A. and 
Ed.D. from Teachers College of Columbia 
University. Additional graduate work at 
the Juilliard School of Music; studied con- 
ducting with Max Rudolf. Played first 
trumpet in Seattle Symphony Orchestra and first trumpet and 
Assistant Orchestral Director with Fred Waring’s Pennsylvanians. 
Taught at Columbia University Teachers College. Member of 
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College Band Directors National Association, Music Educators 
National Conference, Phi Mu Alpha (Sinfonia), Phi Delta Kappa, 
Kappa Delta Pi; Membership Secretary of the Maryland Music 
Educators Association. On the staff of the Waring Band Directors 
Workshop this summer. Stresses contemporary works written es- 
pecially for the band medium and wind ensemble. 


WILLIAM D. COLE, Director of University 
of Washington (Husky) Marching Band 
(130 players), Seattle, Washington. B. Nor- 
ton, Kansas, June 6, 1920. University of 
Illinois, B.S., 1946; University of Washing- 
ton, M.M., 1953. UW since 1957; also pro- 
fessor of music education, trumpet and 
director of Brass Choir. Directed bands and 
orchestras in public schools of Kirkland 
and Tacoma for nine years. Ist trumpet 
in Seattle Symphony Orchestra since 1947. 
Active as adjudicator for band and orches- 
tra festivals throughout Northwest and 
Canada, including post session at University of Hawaii, summer 
1960. Honor Band Director, East Texas State College High School 
Band Camp, Commerce, Texas, summer 1961. Member Marching 
Band Committee, College Band Directors National Association 
and Northwest Division Chairman for National Association of 
College Wind and Percussion Instructors. UW Marching Band 
appeared at Rose Bowl in 1960 and 1961. 


LEONARD M. COLELLI, Conductor of California State College 
Band (60 members), California, Pennsylvania. B. February 12, 
1922, Rome, Italy. Bachelor of Science degree received from 
Indiana (Pa.) State ‘Teachers College and Master of Music Edu- 
cation from Boston University. Supervised music in Portage, 
Pennsylvania, public schools, He is a member of the Pennsylvania 
Music Educators Association, the Music Educators National Con- 
ference, Pennsylvania Bandmasters Association and College Band 
Directors National Association. Home address: 429 Park Street, 
California, Pennsylvania. 


VERNE E. COLLINS, Conductor of Shenandoah Conservatory of 
Music Concert Band (50 players), Brass Choir (15 players) , Jazz 
Ensemble (16 players) and Laboratory Band (80 players), Win- 
chester, Virginia. B. April 9, 1935, Bowling Green, Ohio. B.S. 
degree from Bowling Green State University, Bowling Green, 
Ohio; M.M. from Northwestern University; graduate work at 
Eastman School of Music and doctoral candidate at University 
of Michigan. Taught in public schools, presently Head of Brass 
Department, Band Director and teacher of theory, conducting, 
marching band techniques and brass education at Shenandoah 
Conservatory. Member College Band Directors National Associa- 
tion, Music Educators National Conference, Kappa Kappa Psi. 
Guest conductor, clinician and festival judge im Virginia, West 
Virginia and Maryland. Has had several brass ensemble compo- 
sitions performed. Professional bass trombone player with Toledo, 
Evanston and Northwest Chicago Symphonies. Soloist with Mil- 
waukee Orchestra under Arthur Fiedler. 


JOSEPH CONTINO, Director of Bands of 
the University of Massachusetts (Amherst): 
Concert Band (65 members), Marching 
Band (60 members), Precisionettes (all girl 
drill team, 62 members), Pep Band (25 
members) and Dance (17 members). Also 
conducts Amherst Community Band. B. 
October 20, 1922, Erie, Pennsylvania. B.M. 
from Oberlin College and M.A. from 
Teachers College of Columbia University. 
Was State Chairman and Vice-Chairman of 
Eastern Division of College Band Directors 
National Association; Eastern Division 
Chairman of the National Association of College Wind and 
Percussion Instructors; Audition Chairman of New England 
Intercollegiate Band; member of Music Educators National Con- 
ference and Massachusetts Music Educators Association. Also 
instrumental consultant at Belchertown, Mass., High School. 
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WILBUR EDWARD CRIST, Conductor of Capital University 
Concert Band (70 members), Columbus, Ohio. B. March 14, 1904, 
Middletown, Ohio. Graduate of Capital University and Capital 
University Theological Seminary. Attended Cincinnati Conserva- 
tory, Ohio State University and Michigan State University. Stu- 
dent of Pierre Monteux, Heinrich Wohlgemuth, Frank Simon 
and Frank Todhunter. Member of Ohio Music Educators Associa- 
tion, Music Educators National Conference, American Bandmasters 
Association, College Band Directors National Association and the 
American Musicological Society. Has performed works by William 
Bergsma, Paul Whear, Warren Benson, Scott Wilkinson and 
Maurice C. Whitney. Other contemporary composers in his reper- 
toire are Vincent Persichetti, Basil Kalinnikov and Eric Coates. 
Home address: 239 Fairway Boulevard, Columbus 13, Ohio. 


PEYTON CROWDER, Conductor of Mississippi State University 
Bands (110 members) , State College, Mississippi. B. July 18, 1927, 
Kosciusko, Mississippi. He received his Bachelor of Music Educa- 
tion degree from Murray State College and his M.A. degree 
from the University of Alabama. He taught for ten years in the 
high schools of the state of Mississippi and has also had extensive 
experience as a professional trumpet player and arranger. He is 
a member of the College Band Directors National Association 
and Phi Mu Alpha (Sinfonia) and has served as director of 
clinics and as adjudicator at many band contests and festivals. 


LIEUTENANT COLONEL HUGH J. 
CURRY, Leader and Commanding Officer, 
The United States Army Band, Fort Myer, 
Virginia (199 players); also Commanding 
Officer, The United States Army Chorus. 
B. Cambridge, Massachusetts, May 8, 1911. 
Bachelor of Music, Boston University, 1933. 
‘Taught music in the Boston public schools; 
sang in Daltry Light Opera Company. En- 
listed in United States Army, 1941; trumpet 
soloist. Honorary Doctor of Music, New 
York College of Music, 1948. Member of 
American Bandmasters Association. In pres- 
ent position since World War II, touring with band throughout 
United States and Europe, appearing at Presidential Inaugura 
tions and other ceremonies, giving thousands of concert, radio 
and television performances, often with distinguished guest art- 
ists. Expanded organization steadily, adding string section, estab- 
lishing chorus and, most recently, the Herald Trumpets, a silver 
choir of 25 hand-picked musicians, who made their debut at 
arrival ceremonies welcoming Queen Elizabeth to the United 
States. Ideals for The Army Band were established by its founder, 
General John J. Pershing. 





ROGER L. DANCZ, Director of the University of Georgia Show 
and Concert Band (96 players), Athens, Georgia. B. May 25, 
1930, Ludington, Michigan. Received his Bachelor of Music de- 
gree from Stetson University and his Master of Music from the 
George Peabody College for Teachers. Was solo trumpet with 
Third Army Band for two years and director of the Martin 
County (Florida) High School Band. Festival adjudicator in 
Georgia, South Carolina and Tennessee; also brass and band 
clinician and arranger. First Vice-President of the Georgia Music 
Educators Association and member of this organization’s Music 
Selection Committee. Member of Kappa Kappa Psi and the Col- 
lege Band Directors National Association, Stresses original band 
music in programs. 


DOUGLAS DANFELT, Conductor of Gettysburg College March- 
ing Band (54 members) and Concert Band (54 members) , Gettys- 
burg, Pennsylvania. B. June 29, 1915, Chambersburg, Pennsyl- 
vania. Bachelor of Music, Eastman School of Music; Master of 
Arts, Teachers College of Columbia University. Taught instru- 
mental music and band in Asheboro and Thomasville, North 
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Carolina, Albany, New York and Hagerstown, Maryland. in pres- 
ent post since 1955. Member of American Association of Univer- 
sity Professors, College Band Directors National Association, Music 
Educators National Conference, Phi Mu Alpha (Sinfonia) and 
Pennsylvania Bandmasters Association. Band participated in Civil 
War Pageant held in Gettysburg, April 1961, and will take part 
in Civil War Conference in November. Now attending Eastman 
School of Music on a Danforth Summer Study Grant. 


BRUCE N. DEGEN, Conductor of Simpson College Bands (50 
members) , Indianola, Iowa. B. July 2, 1932, in Floral Park, New 
York. B.S. degree from State University Teachers College, Potsdam, 
New York, and Master of Music from the Eastman School of 
Music, University of Rochester, N. Y. Studied bassoon with 
William Polisi and David Van Hoesen. Former member of the 
Seventh Army Symphony Orchestra. Taught music in Dalton, 
New York, public schools. Member of National Association of 
College Wind and Percussion Instructors, College Band Directors 
National Association, Music Educators National Conference and 
Iowa Bandmasters Association. Stresses original band and wood- 
wind music and some pre-classical transcriptions. 


VINCENT R. Di NINO, Conductor of Uni- 
versity of Texas (Austin) Longhorn Bands 
(Football Band, 175, Concert Band, 135, 
Wind Ensemble, 45). B. Manhattan, Kansas. 
B.S. in music education, M.S. in educa- 
tional administration. In present capacity 
for the past six years; served for ten years 
as high school band director; was profes- 
sional French hornist for orchestras and 
bands for four years; adjudicator and 
clinician for concert and marching bands 
for more than six years. National Chair- 
man, College Band Directors National Asso- 
ciaton Committee on Marching Bands; State Chairman, College 
Band Directors National Association; member, Texas Music Edu- 
cators Association; listed in Who’s Who in Music; author of 
numerous band articles. Home address: 500 East 23rd Street, 
Austin, Texas. 





ROBERT C. DOLBEER, Director of Wit- 
tenberg University Concert Band, Marching 
Band and Pep Band (100 members), Spring- 
field, Ohio. B. Kotagiri, South India, 1925 
of missionary parents. Wittenberg Univer- 
sity, B.S. in Education and B.M.; North 
western University, M.M. Music supervisor 
of New Carlisle-Bethel Township Schools, 
Clark County, Ohio, for nine years, vocal 
and instrumental. Member of Music Edu- 
cators National Conference, Ohio Music 
Educators Association, College Band Direc- 
tors National Association, National Associa- 
tion of College Wind and Percussion Instructors. Promotes 
repertoire with emphasis on contemporary band music and good 
transcriptions. At WU since 1955. Home address: 4591 West 
National Road, Springfield, Ohio. 





JAMES M. DOUGLASS, Assistant Director 
of Bands, University of Denver. B. March 
9, 1936, Macomb, Illinois. Attended the Uni- 
versity of Illinois, University of Maryland 
and the University of Denver, receiving his 
B.M.E. from the latter in 1961. Will serve 
as Assistant to the Director of Bands of 
the University of Ohio in September, 1961, 
where he will also finish work on his 
Master's degree in Music Education. Played 
solo trumpet for four years with the 
United States Navy Band in Washington, 
D. C. He ‘s a member of the College Band 
Directors National Association and a frequent guest trumpet 
soloist and brass clinician. 
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RAY R. De VILBISS, Conductor of the University of South 
Dakota Marching Band (100 players) and Concert Band (70 play- 
ers), Vermillion, South Dakota, B. January 9, 1919, Chicago, 
Illinois. He holds the degrees of Bachelor and Master of Arts 
from Missouri University. Taught for 9 years in the public 
schools of Missouri and Iowa. Member of the 1958-60 All-Ameri- 
can Band; President of the South Dakota Chapter of Phi Beta 
Mu; solo trumpet of the Sioux City Municipal Band and a mem- 
ber of the Sioux City Symphony Orchestra. Professor of Music 
Education and Brass, as well as Director of Bands, U. of S. D. 


JAMES W. DUNLOP, Director of Pennsyl- 
vania State Concert Blue Band (106 play- 
ers), Penn State Blue Band (108) and Penn 
State University Prep Band (65) , University 
Park, Pa. B. Morris Run, Pennsylvania, 
October 12, 1913. B.S. from Mansfield 
State College, M.M. from University of 
Michigan. Director of Music at Mt. Jewett 
(1935-36), Emporium (1936-41), Farrell 
(1941-47); since 1947 has been Professor 
of Music Education and Conductor of PSU 
bands. Member of ABA, Phi Mu Alpha 
(Sinfonia), Phi Beta Mu, Kappa Kappa 
Psi, Phi elta Kappa, Sigma Phi Epsilon, CBDNA and Pennsy!- 
vania Collegiate Bandmasters Association. Concert band repertoire 
features such contemporary works as Serge de Gastyne’s Ameri- 
can Week-End Concert March (arranged by Floyd Werle) , Hous- 
ton Bright’s Prelude and Fugue in F Minor, Ralph Hermann’s 
Concerto for Horn, Vittorio Giannini’s Praeludium and Allegro, 
Dmitri Shostakovich’s Symphony No. 5 (arranged by Charles 
Righter), plus established classics. 





RAYMOND F. DVORAK, Director of Bands 
(totalling 210 players), University of Wis- 
consin, Madison, Wis. B. Algonquin, Illinois, 
March 31, 1900. B.S., University of Illinois, 
1922; Bachelor of Music, 1927. Summer 
study, Chicago Musical College, 1925-6. 
Taught at Urbana High School, 1922-6; 
Instructor, University of Illinois, 1926-34; 
Professor of Music, University of Wisconsin, 
since 1934, Summer teaching at Interlochen, 
Michigan, Juilliard School of Music, Em- 
poria State College, Kansas, U.C.L.A., Wash- 
ington State College, Ellensburg. Armed 
forces, World War I and II. Past President CBDNA, 1947-8; 
Wisconsin Bandmasters Ass’n., 1948-9; ABA, 1959-60. Member 
MENC, Phi Mu Alpha (Sinfonia), honorary A. F. of Musicians, 
Kappa Kappa Psi, Phi Beta Mu, Phi Eta Sigma, Phi Kappa Phi, 
Scabbard and Blade. Has composed 11 choral works for male 
and mixed voices (published by Harms and Kjos); several com- 
positions for wind instruments. Books: The Band on Parade 
(Carl Fischer, 1936); The Art of Flag Swinging (Kramer Bus. 
Service, Madison, 1939). Citations from President’s and Governor's 
committees on Employment of the Physically Handicapped, 1954. 
Address: 6 Music Hall, Madison 6, Wisconsin. 


JONATHAN ELKUS, Director of Lehigh 
University Concert Band (55 members), 
Varsity Band (50 members) and Marching 
Band (110 members), Bethlehem, Pennsyl- 
vania. B. August 8, 1931, San Francisco, 
California. B.A., University of California, 
and M.A., Stanford University. Studied with 
Darius Milhaud, Ernest Bacon and Charles 
Cushing. Served as Assistant Director of 
Bands at Stanford University. Compositions 
published by H. W. Gray, American Music 
Edition, Edward B. Marks; some of his 
works are on Fantasy Records and New 
Sound Recordings. Member of International Society for Contem- 
porary Music, Vice-Chairman of Eastern Division of College Band 
Directors National Association and Secretary-Treasurer of Penn- 
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IN THE GALAXY OF MUSIC... 
MILES STAR SHINES BRIGHTEST 


Out OF “hee Wonéd!wi is THIRD ORCHESTRA PROGRAM ALBUM 











New F or Or chestr a Arranged by Edward B. Jurey 
¥%& An excellent addition to the First and Second Orchestra Pro- 
STRUMENTATION gram Albums. ; 

” Eb Alto Saxophone % Now — a beginning Viola book as well as the successful 
Violin A (or Eb Horn) beginning Violin and beginning Cello books. 
TE ain Bb Tenor Saxophone % Slightly more progressive than the First and Second Albums. 
~ re peg a F %& Effective scoring with limited instrumentation. (Also playable 

ni ; 
Beginning Viola sien alg by strings alone). 
Cello et 
Beginning Cello a 4 wana CONTENTS 
MARCH IN C MAJOR—Czerny MINUET IN G MINOR—Bach 
Bass 3rd Bb Trumpet GERMAN DANCE—Beethoven KINDERMARSCH (Children’s March)— 
Flute Ist Trombone INDIAN LAMENT—Miwok Chant Schubert 
a Clarinet 2nd Trombone PROCESSION OF THE PILGRIMS— PAT-A-PAN—French Carol 
Ist Bb Clarinet Drums Jurey TOMORROW WILL BE CHRISTMAS 
2nd neath TALLIS’ CANON—Tallis TWO STUDENT SONGS 
rice .60 ea : 
P — Full Score — $2.00 Piano — $1.00 
Send for Reference Copy of Violin A Book! 














~, FIT FOTO TU Tee Teele 
ODIO DOC IOCIOCDIO RO IR RO 
Sane = SRO POC OC IO OT OC OT POT POP OT OT OT OO POOP IO Oe OO ice ce Pice 

DO OE TK KT EE OK EO TTT TORTI OK KEN TM PO EO LO EO OM 


BAND FUNDAMENTALS IN EASY STEPS 


By Maurice D. Taylor (Author of Easy Steps to the Band) 








%& Amazingly fundamental! Moves slowly % Contains much familiar music plus orig- / eS tas 
and surely, with periodic review. inal compositions. | genetics. 
x Clearly printed . . . easy-to-read layout lft 
.. . good size staff notes. ; / 
% Each book includes a printed chart and % Page two of each book introduces a x 
assignment sheet with space for teach- fingering chart showing every note used —— 
er’s comments. throughout the book. 
INSTRUMENTATION 
Db Piccolo Oboe French Horns Baritone, Bass Clef 
C Flute Bassoon (F, Bb, and Double) Baritone, Treble Clef 
Eb Clarinet Eb Alto Saxophone Eb Alto Horn (Mellophone) Basses (Eb or BBb) 
Bb Clarinet Bb Tenor Saxophone (or Eb French Horn) Drums 
Eb Alto Clarinet Eb Baritone Saxophone Trombone, Bass Clef 
Bb Bass Clarinet Bb Cornet or Trumpet 





Pupil’s Books — .85 Teacher's Score and Manual — $4.50 
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a And Light Years! Paes Now — A Fixed Star! 


MILLS CONCERT BAND VARIETIES MILLS FIRST CHORUS ALBUM 
By Forrest L. Buchtel Arranged by Edward B. Jurey 


dA diversified compilation of favorite songs in simple, charming 
all OF WELL KNOWN FAVORITES WITH TREMENDOUS Tg arrangements. The repertoire is ideal for a heavenly perform- 


4 ance by specially selected elementary choruses. Equally valu- 




























CONTENTS req able for Junior High School girls’ choruses. 
OFFICER OF THE DAY—March—Hall THE MAGIC FLUTE—Overture—Mozart Pile CONTENTS 
HEROES OF THE AIR—March—Sweet CHANSON TRISTE—Tschaikowsky 7 CAPE COD CHANTEY GET ON BOARD ROCK-A-MY SOUL 
GRAND MARCH—Buchtel TROT DE CAVALERIE—Rubinstein q ON THE BANKS OF THE ROCK OF AGES SHENANDOAH 
ARTIST'S LIFE—Waltz—Strauss RAYMOND OVERTURE—Thomas SACRAMENTO LIKE AS A FATHER AMERICA, THE BEAUTIFUL 
LOVE'S DREAM AFTER THE BALL— PRELUDE from “THE ENGLISH SUITE” at; THE CHRISTMAS NOW THANK WE ALL WHEN JOHNNY COMES 
Czibulka —Bach 1S = NIGHTINGALE OUR GOD MARCHING HOME 
IN GAY SEVILLE—Tango—Buchtel © WORSHIP THE KING—Haydn q COME, LADS AND LASSES 0 NO, JOHN TO BETHLEHEM, SINGING 
Part ROCKING SONG SOUND THE TRUMPET, SPRING CAROL 
FULL BAND INSTRUMENTATION IN BAHIA TOWN BOW THE STRING 









Pupil’s Book .85 Conductor’s Book $3.50 Price $1.00 
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sylvania Collegiate Bandmasters Association. Member of Pennsyl- 
vania Music Educators Association and honorary member of 
Kappa Kappa Psi. Stresses contemporary original works for band. 
Recently completed a record album of contemporary American 
works for brass by Ruggles, Riegger and Brant. 


J. FRANK ELSASS, Director of the Uni- 
versity of Texas Symphonic Band (75 
members), Austin, Texas. B. March $3, 
1913, Waynesburg, Ohio. Bachelor of Sci- 
ence and Master of Arts degrees from 
New York University; educational doctorate 
from University of Texas. Cornet soloist 
for the Goldman Band, 1934-40; first trum- 
pet with Barrere Little Symphony, 1937- 
40; appointed to present position in 1948. 
Province Governor, Phi Mu Alpha (Sin- 
fonia); Southwestern Regional Chairman, 
College Band Directors National Associa- 
tion; member Pi Kappa Lambda, Prefers symphonic repertoire. 
Home address: 2705 Mt. Laurel Drive, Austin 3, Texas. 





DAVID EVANS, Director of the Wisconsir State College Marching 
Band (140 members), Concert Band (80 members) and Orchestra 
(30 members), Whitewater, Wisconsin. B. July 26, 1934, Mascot, 
Tennessee. Received a B.S. degree from the University of Ten- 
nessee and Master of Music from the University of Michigan. 
Taught at Lenoir City High School in Tennessee and was on 
the University of Michigan staff for one year. In present position 
for the past two years. He is presently working toward his Ph.D. 
from the University of Wisconsin. President of Kappa Kappa 
Psi and Sigma Phi Epsilon chapters, University of Tennessee; 
member of Omicron Delta Kappa and Phi Delta Kappa. 


MYRON R. FALCK, Conductor of the 
Gustavus Adolphus College Band (60 play- 
ers,) St. Peter, Minnesota. B. Black Creek, 
Wisconsin, May 20, 1922. Bachelor of Sci- 
ence degree, University of Wisconsin in Mil- 
waukee; Master of Music from Eastman 
School of Music, Rochester, New York, now 
completing doctorate at Eastman School. 
In present position since 1954. Member of 
the Music Educators National Conference, 
the College Band Directors National Asso- 
ciation, the National Association of College 
Wind and Percussion Instructors and NSOA. 
Associate Professor of Music as well as Director of Bands at 
Gustavus Adolphus College. 





HERBERT W. FRED, Conductor of the 
University of Nerth Carolina Concert Band 
(65 members), Symphonic Wind Ensemble 
(40 members) and Tarheels Marching Band 
(100 members), Chapel Hill, North Caro- 
lina. B. May 13, 1920, Eveleth, Minnesota. 
B.M. and M.M. degrees from Northwest- 
ern University and Ph.D. from University 
of North Carolina. Leader and Command- 
ing Officer of 662nd A.A.F. Band for three 
years. Band director and theory instructor 
at Evanston, Illinois, high schools and Com- 
munity College; Director of Bands, Ball 
State Teachers College, Indiana; Visiting Professor of Music at 
University of Missouri; Assistant Director of Music at North 
Carolina State College; in present position for past five years. 
Compositions include Fantasy on an American Air, Finnish 
Rhapsody, Spiritual Overture and Cavalier Overture, among 
others. Member Phi Mu Alpha (Sinfonia), MENC, ABA; past 
Chairman of Southern Division of College Band Directors Na- 
tional Association. Guest conductor and adjudicator in many 
states. Home address: 1002 Highland Woods, Chapel Hill, N. C. 
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LEONARD FALCONE, Conductor of Mich- 
igan State University Marching Band (140 
players) and Concert Band (100 players), 
East Lansing, Michigan. B. April 5, 1899, 
Roseto Valfortore, Province of Foggia, 
Italy. Studied brass instruments and con- 
ducting in Italy and was granted an Artist 
Diploma in Violin from the University of 
Michigan School of Music in Ann Arbor. 
Extensive adjudicating of music festivals; 
guest conductor and euphonium soloist 
with high school and university bands. 
Many published articles. Member of Col- 
lege Band Directors National Association and a member of the 
Board of Directors of the American Bandmasters Association. 
Home address: 519 Charles Street, East Lansing, Michigan. 


FREDERICK FENNELL, Director of East- 
man School Symphony Band (120 players), 
Eastman Wind Ensemble, Eastman Little 
Symphony, Eastman Chamber Orchestra 
and Eastman-Rochester “Pops” Orchestra, 
Rochester, N. Y. B. Cleveland, Ohio, July 
2, 1914. Scholarship student at Eastman 
School of Music; B.M., 1937, M.M., 1939. 
National Music Camp, Interlochen, Michi- 
gan, 1931-3, studying conducting with 
Vladimir Bakaleinikoff. Awarded Interna- 
tional Fellowship in Conducting by Insti- 
tute of International Education, studying at 
Salzburg Mozarteum, 1938. Joined Eastman conducting faculty 
1939, touring and broadcasting with Little Symphony and taking 
part in annual festivals. Guest conductor, Mozart Orchestra, 
Salzburg, 1938; New York Federal Symphony, 1939; Philadelphia 
Little Symphony, 1940; conductor at National Music Camp, 
1940-41. Private pupil of Serge Koussevitzky at Berkshire Music 
Center, 1942 (later his assistant conductor). National U.S.O. 
Music Advisor, 1943. Has also conducted at Yaddo Festival, Uni- 
versity of Washington, Houston Symphony Orchestra, Boston 
“Pops” and Esplanade Concerts, Houston Light Opera Co., East- 
man Opera Theatre, Batavia and Rochester Civic Orchestras. 
Honorary Doctor of Music, Oklahoma City U., 1957. Exclusive 
Mercury Recording Artist since 1953, specializing in American 
Concert Band Masterpieces, as conductor of the unique Eastman 
Wind Ensemble, introducing many contemporary compositions, 
as well as works of historical importance. 





ROBERT M. FLEURY, Conductor of Pasadena (California) 
City College Bands, (85 players), Official ‘Tournament of Roses 
Band (110 players) and the Gold Shell Band (55 players). B. 
August 8, 1920, Sheboygen, Wisconsin. Received B.M. and M.A. 
degrees from the University of Wisconsin and also studied at the 
London College of Music and the University of California in 
Los Angeles. He is a member of Phi Mu Alpha (Sinfonia) , the 
Music Educators National Conference, California Educators Asso- 
ciation and the College Band Directors National Association. He 
has also served as President of the California Junior College 
Music Association; now planning annual tours. Home address: 
1570 E. Colorado Street, Pasadena, California. 


EDGAR B. GANGWARE, Conductor of Bemidji Siate College 
Concert Band (85 players) and Concert Band Ensemble (42 
players) , Bemidji, Minnesota. B. May 17, 1922, in Sandusky, Ohio. 
Holds his Bachelor of Science and Bachelor of Music degrees from 
Wittenberg College, Springfield, Ohio, and Master of Music degree 
from Northwestern University, Evanston, Illinois, where he is 
working on his Ph. D. Taught at Wittenberg College, North- 
western University and Boston University (instrumental music 
and advanced theory). Member of American Bandmasters Asso- 
ciation, Phi Mu Alpha (Sinfonia) and on State of Minnesota 
Board of Directors for Music Educators National Conference. His 
plans center about the completion of his Ph.D. work. 
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“MATCHED SOUND” 
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ALL REYNOLDS 


With the recent purchase of eight Reynolds Double French Horns the entire Brass 
Section (above) of the famous Purdue Symphonic Band is now equipped with Reynolds 
instruments. The selection of Reynolds Brass was made after careful tests by Director 
of University Bands, Al G. Wright and his brass staff. According to Mr. Wright, 
“The high quality and difficulty of the musical literature performed by the Purdue 
Symphonic Band demands that we obtain only the finest instruments for use in this 
organization. We find that a richer sonority and a finer ensemble balance is obtained 


by employing matched sets of brass instruments.” 


PRODUCTS OF 
RICHARDS MUSIC CORPORATION 


Manufacturers of Reynolds, Martin and Blessing Band and Orchestra Instruments 


Exclusive Distributors of Roth Violins, Pancordion and Crucianelli Accordions 


Elkhart, Indiana 
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GARY T. GARNER, Conductor of the University of Southern 
California Trojan Marching Band (100 players), Los Angeles, 
California. B. August 14, 1930, Dodge City, Kansas. B.S. in music 
education from Texas Technological Institute and graduate work 
at the University of Southern California. Formerly first flute 
with Lubbock and Amarillo, Texas, Symphony Orchestras and 
was assistant leader of the 514th A. F. Band. He is a member of 
the Southern California School Band and Orchestra Directors 
Association, the Music Educators National Conference, College 
Band Directors National Association and Phi Mu Alpha (Sin- 
fonia). Home address: 1900 Montrobles Place, San Marino, Cal. 


HENRY A. GASS, Director of Ithaca Col- 
lege Blue and Gold Band (50 members) , 
Ithaca, N. Y. B. October 3, 1929, Reading, 
Pennsylvania. B.S. and M.A. degrees from 
Columbia University; also attended Ithaca 
College and American University. Chief 
Arranger for U. S. Air Force band for four 
years and in present position for two 
years. Composed and arranged band music 
for G. Schirmer and Charles H. Hansen 
Music Corporation. Member of Music Edu- 
cators National Conference, College Band 
Directors National Association and Phi Mu 
Alpha (Sinfonia). Stresses contemporary compositions in his 
programs. Presently engaged in research project on the program- 
ming practices of college and university bands. Home address: 
105 Cascadilla Park, Ithaca, New York. 





RICHARD FRANKO GOLDMAN, Conductor of the famous 
Goldman Band, New York City, succeeding his father, Edwin 
Franko Goldman, whom he assisted for many years in concerts in 
Central Park and elsewhere. B. New York City, December 7, 1910. 
Studied at Columbia University, New York. Composer of many 
works for various instrumental ensembles, including A Sentimental 
Journey for band (1941), three duets for clarinets (1944) , duo for 
tubas (1948) and a violin sonata (1952). Also arranger of much 
practical material for band. According to Baker’s Biographical 
Dictionary of Musicians, “his music combines highly advanced 
harmony with simple procedures accessible to amateurs.” Author 
of two reference books: The Band’s Music (1938) and The Con- 
cert Band (1946), as well as many articles, reviews, etc. Editor of 
the Juilliard Review since it was founded (1953). 1961 winner of 
Alice M. Ditson Conductor’s Award, The Goldman Band presents 
50 Guggenheim Memorial Concerts this summer in its 44th sea- 
son, sponsored for the past 16 years by the Daniel and Florence 
Guggenheim Foundation. Address: 17 W. 60th St., New York, N. Y. 


OTTO GRAHAM, Sr., Retired Director of 
Waukegan Township High School Band 
and Chairman Division of Fine Arts (after 
10 years of service). Concert Band (maxi- 
mum 93 players); Junior Band (60). B. 
Marquand, Missouri, July 21, 1894. B.S. in 
Music, State Teachers College, Kirksville, 
Mo. Graduate work, Northwestern Univer- 
sity, Evanston, Ill. Instrumental studies 
with members of Chicago Symphony Or- 
chestra; composition with Felix Borowski. 
Played flute and oboe in college orchestra 
and sang in male and mixed quartets and 
various operas; also active in athletics. (His son, Otto Graham, 
Jr., is famous as a football star and coach.) Now President of 
Waukegan Grade School Board of Education, District 61. Pres. 
Waukegan Municipal Band Commission; Vice-Pres. Waukegan 
Philharmonic Society. Composed first original solo for bass 
clarinet; various songs etc. Grade School Band recently guest 
at Buccaneer Days Festival, Corpus Christi, Texas. Now active 
as clinician, adjudicator, guest conductor. Member MENC, ABA, 
IMEA, etc. Many honors and awards. Home address: 1503 Jenkin- 
son Ct., Waukegan, Illinois. 
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GEORGE M. GRAESCH, Director of In- 
diana State College Symphonic Band (90 
members) , Terre Haute, Indiana. Born Mt. 
Carmel, Illinois, 1923. B.S., Indiana State 
College and Western Michigan; MS., In- 
diana State College; advanced study, Uni- 
versity of Illinois and Indiana University. 
Has taught at Roosevelt Junior High School 
(Beloit, Wisconsin) and Indiana State Col- 
lege. Member of College Band Directors 
National Association, Music Educators Na- 
tional Conference, National Association of 
College Wind and Percussion Instructors, 
Indiana Music Educators Association, Indiana Bandmasters Asso- 
ciation. State Chairman of CBDNA for 1962. Plans to complete 


work on doctorate at Indiana University in the near future. 


STANLEY D. GREEN, Associate Director of Bands, Oklahoma 
State University. Also Director of Army and Air Force R.O.T.C. 
Bands, Stillwater, Oklahoma. B. Brooklyn, New York, January 19, 
1928. Eastman School of Music, Back.elor of Music and Master 
of Music degrees. Awarded certificate for performance on clarinet 
by Eastman School. Member of Phi Mu Alpha (Sinfonia) , Kappa 
Kappa Psi, Phi Beta Mu, College Band Directors National Associa- 
tion. Home address: 1113 North Payne Street, Stillwater, Okla. 


ROBERT Y. HARE, Conductor of the San 
José State College Symphonic Band (90 
members) and Symphonic Wind Ensemble 
(45 members), San José, California. B. 
June 14, 1921, McGrann, Pennsylvania. 
Studied at Carnegie Institute of Technology 
and received his B.M. from the Detroit 
Institute of Musical Art of the University 
ef Detroit; M.A. from Wayne State Uni- 
versity ard Ph.D. from the State University 
of Iowa. Formerly French hornist with 
Pittsburgh Symphony, Buffalo Philharmonic, 
Indianapolis Symphony, San Antonio Sym- 
phony, Pittsburgh Opera Company and the Cincinnati Summe1 
Opera Company. Orchestrator for San Antonio Symphony. Mem- 
ber of American Musicological Society, Music Educators National 
Conference and College Bandmasters National Association. Teaches 
musicological subjects mainly on the graduate level. 





EMERSON W. HEAD, Director of Wake 
Forest College Concert Band, Varsity Band, 
“Marching Deacons” and Army R.O.T.C. 
Band (110 players), Winston-Salem, North 
Carolina. B. April 9, 1935, Wilmington, 
North Carolina. B.M. and M.M. from the 
University of Michigan. Trumpet soloist 
with University of Michigan Band, Bre- 
vard Music Festival Symphony, Jacksonville 
(Florida) Symphony Orchestra, also serving 
as assistant conductor. Brass instructor at 
Jacksonville University; conductor of Jack- 
sonville Youth Orchestra; first trumpet with 
Winston-Salem Symphony; active soloist, recitalist and clinician. 
Member Phi Beta Kappa, Kappa Kappa Psi, Phi Mu Alpha 
(Sinfonia). Recipient of University of Michigan Stanley Medal 
in 1957; member National Association of College Wind and 
Percussion Instructors, MENC, CBDNA. Conducted 1961 Central 
Division All-State Band Clinic. Address: Box 7345, Wake Forest 
College, Winston-Salem, N. C. 


CHESTER H. HEINZEL, Conductor of First United States Army 
Band and 297th Army Band (53 players), Fort Jay, Governors 
Island, New York. B. May 7, 1913, in St. Cloud, Minnesota. Holds 
a Bachelor of Education degree with a major in music. Taught in 
public schools of Minnesota for three years and has been Army 
Bandmaster for the past 21 years. Formerly Assistant Bandmaster 
of U.S. Army Band in Washington, D.C., and toured Germany, 
Philippines, Japan and Korea with band. Holds American Defense 
Ribbon, American Campaign Medal, Asiatic-Pacific Medal, Philip- 
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NEW 
“THREE-DIMENSIONAL” 
SOUND... 
GIBSON 
AMPLIFIERS 
WITH BUILT-IN 





GA-77RV Vanguard (with Gibson Reverb) 


GA-SORV Invader (with Gibson Reverb) 


GA-79RV Stereo-Reverb (with Gibson Stereo and Gibson Reverb) 


Gibson proudly offers another great advance in the 
field of modern sound reproduction— Gibson Reverb. 
Now the guitar player can get a re-echoing richness 
and depth (as in a concert hall)... anywhere. 

Although you may have heard “reverberation” 
before, don’t jump to any conclusions about Gibson 
Reverb. It’s quite different! Assuredly, you haven’t 
experienced the ultimate in reverberation for the guitar 
until you’ve heard Gibson Reverb . . . because 
guitars and Gibson Reverb (literally) were made 
for each other. 

By creating the optimum acoustical environment 
for sound reproduction, Gibson Reverb adds a new 
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dimension to your music amplification. Every tone 
comes through with a new realism—no muffled, 
missing, or too-booming bass; no lost treble tones. 
Now every tone can be heard in its truest dimension. 

But to really know and understand the difference 
“reverberation by Gibson” can make in hi-fidelity 
guitar amplification, you must hear it in action. We 
enthusiastically recommend that you experience 
Gibson Reverb . . . an exciting new sound for the 


" Gibson 


Gibson, inc., Kalamazoo, Mich. 
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pine Liberation Medal, World War II Victory Medal, National 
Defense Service Medal, Army of Occupation (Germary) Medal 
and Commendation Medal with pendant. Plans to return to 
teaching upon retirement from the Army. 


HUGH HENDERSON, Conductor of Uni- 
versity of Maryland Concert Band (65 play- 
ers), Varsity Band (55 players), Marching 
Band (144 players) and R.O.T.C. Band 
(60 players), College Park, Maryland. B. 
August 24, 1918, Milford, Connecticut. A.B. 
and M.A. degrees from University of North 
Carolina. Directed a U.S.A.A.F. Band for 
three years. Brass instructor and Assistant 
Conductor of Bands at the University of 
North Carolina for five years; Director of 
Band, Montana State University, 1954. In 
present position since 1955. Member of Phi 
Mu Alpha (Sinfonia), Kappa Kappa Psi, College Band Directors 
National Association, American Bandmasters Association, Music 
Educators National Conference, Maryland Band Directors Asso- 
ciation and American Musicological Society. Performs works by 
Ralph Hermann, Debussy, Norman Heim, Vittorio Giannini and 
Vaughan Williams. Plans to complete his dissertation for a Ph.D. 
degree in musicology. 





RUSS D. HENEGAR, Conductor of the 
Sioux Falls Municipal Band (48 members) 
and EI Riad Shrine Band (60 members), 
Sioux Falls, South Dakota. B. September 9, 
1897, Chamberlain, South Dakota. Conduc- 
tor of bands and brass instrument instruc- 
tor; studied privately with Walter Shaffer, 
Ernest Pechin and Frederick N. Innes. 
Plzyed in the concert bands of John Philip 
Sousa and Patrick Conway, Directed own 
band in ballrooms, theatres and on radio. 
Numerous appearances as guest conductor, 
clinician and adjudicator in the Mid-West. 
Member of the Board of the American Bandmasters Association 
in 1948 and 1960. Member of the Sousa Band Fraternal Society. 
Preparing about 50 public concerts for coming season. 





CHARLES A. HENZIE, Conductor of But- 
ler University Marching Band (94 players) , 
Varsity Band (81 players), A.F.R.O.T.C. 
Band (28 players) and Smith-Waldbridge 
Band Camp Band (90 players) , Indianapo- 
lis, Indiana. B. September 10, 1913, in In- 
dianapolis, Indiana. B.M.E. degree from 
Butler University; M.M.E. from Jordan 
Conservatory of Music and Ed.D. from In- 
diana University. Speaker, clinician and 
adjudicator in Indiana, Michigan and 
Texas. First President of Indiana Music 
Educators Association; Past President of 
Phi Beta Mu; Past President of Phi Mu Alpha (Sinfonia) ; member 
of Kappa Kappa Psi; charter member of Indiana Bandmasters 
Association; member of Indiana Music Educators Association, 
Music Educators National Association, National Association of 
College Wind and Percussion Instructors, National Association of 
Rudimental Drummers and Honorary Member of Canadian Band- 
masters Association. Writing textbook on The Pedagogy of Applied 
Music. Home address: 1022 Navajo Trail, Indianapolis 8, Indiana. 





SYDNEY P. HODKINSON, Conductor of the University of Vir- 
ginia Band (55 members), Charlottesville, Virginia. B. January 
17, 1934, Winnipeg, Manitoba, Canada. Holds Bachelor’s and 
Master’s degrees from the Eastman School of Music, Rochester, 
New York. Was an instructor in the public school system of 
Brighton, New York, and is in his present position for the past 
three years. He is a member and State Chairman of the National 
Association of College Wind and Percussion Instructors and 
belongs to the College Band Directors National Association and 
Phi Mu Alpha (Sinfonia). Many of his own compositions have 
been publicly performed 
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CHARLES A. HILL, Conductor of Ohio 
Northern University Concert Band (60 play- 
ers) and Marching Band (55 players) , Ada, 
Ohio. Also conducts Ada Community Band. 
B. August 1, 1924, Cambridge, Ohio. B.S. 
and Master of Music in education from 
Ohio University, Athens; served as graduate 
assistant at Ohio University; supervised 
instrumental music in Wellsville, Ohio, 
schools; music instructor and Assistant 
Commandant of Greenbrier Military School, 
Lewisburg, West Virginia; member of Lima 
(Ohio) Symphony Orchestra; clinician and 
adjudicator in Ohio, West Virginia and Indiana. Member of 
Kappa Kappa Psi; Phi Mu Alpha (Sinfonia); College Band 
Directors National Association; Music Educators National Con- 
ference; member of 1956 All-American Bandmasters Band and 
1961 MENC Regional Teachers Orchestra. Emphasizes contem- 
porary band literature in programs. 





MARK_.H. HINDSLEY, Director of Univer- 
sity of Illinois Bands (375 members), Ur- 
bana, Illinois. B. October 18, 1905, Union 
City, Indiana. A.B. and A.M. from Indiana 
University. Was Director of Bands at In- 
diana University, 1925-9; directed instru- 
mental music in Cleveland Heights, Ohio, 
schools, 1922-34; Assistant Director of Uni- 
versity of Illinois Bands, 1934-48; appointed 
to present position in 1948. Twice Indiana 
finalist for Rhodes Scholarship; Past Presi- 
dent of College Band Directors National 
Association, 1946-7; former President of 
American Bandmasters Association, 1957-8; member of Phi Mu 
Alpha (Sinfonia) and Kappa Kappa Psi. Presently is rescoring, 
editing and continuing research on the intonation of wind instru- 
ments. Also active as guest conductor. Home address: | Montclair 
Road, Urbana, Illinois. 





HAROLD C. HINES, Director of Arizona 
State University Sun Devil Marching Band 
(110 players) and ASU Symphonic Band 
(80 players), Tempe, Arizona. B. Chicago, 
Illinois, June 21, 1917. University of IIli- 
nois, B.S. (Music Education), 1940, M.S., 
1941; continuing graduate work at Univer- 
sity of Southern California. Vice-Pres., Illi- 
nois University Concert Band, 1939-40; band 
director, Atwood High School, Atwood, IIli- 
nois, 1941; CWO Bandleader, 543 A.A.F. 
Band, 1942-46; Southern Illinois University, 
1946-49; Drake University, 1949-50; U.S.C. 
Summer Band, 1951; ASU Associate Professor of Music since 1952. 
Won First Division Cornet, National High School Solo Contest, 
Madison, Wisconsin, 1935. Member of ABA, CBDNA, ABODA, 
AAUP, MENC, AFM, Phi Mu Alpha (Sinfonia) and Kappa 
Kappa Psi. Currently on sabbatical leave, returning in fall, 196i. 





ALBERT W. HODGES, Director of March 
ing and Concert Bands of Southwestern 
College, Winfield, Kansas (55 members). B. 
August 1, 1914. Greensburg, Kansas. Bach 
elor of Music, Southwestern College; grad- 
uate of the Army Music School; Master of 
Arts in music education, Colorado State 
College. Director of Army Air Force Band 
and high school bands and taught pri 
vately until present position in 1955. Mem 
ber of Music Educators National Confer- 
ence, Kansas Music Educators Association, 
College Band Directors National Association 
and is serving his second term as State Chairman for the CBDNA 
in Kansas. Prefers original band works and is active as an 
adjudicator and clinician. 
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HF or some it is a particular warmth — or brilliance — of 
tonal color; for others it is ease of response and ability to 
control. For still others greatness is measured in the “center- 
ing” of the tone and the manner in which it projects. Piston 
action, balance and “feel” are also important considerations! 
Whatever your own tastes and personal performance needs, 
you will find these sought-after qualities more consistently 
What Mi akes present in Holtons than in any other trumpet on the market 
today. And this, of course, is why the men who know brass — 
those who really know their instruments — almost without 
A Trumpet exception choose Holtons. If you have not tried a Holton 
recently, we predict you will have a truly exciting experi- 
ence in store. Make it a point to visit your Holton dealer soon. 
Truly Great 4 Illustrated: The fabulous Model B-47 ‘‘Symphony"’ trumpet, the stunning new 
Galaxy Model"’ in flashing nickel finish, the best-selling ‘‘Super-Collegiate 
with its exclusive-process Nikro-Bronze bell. Nearly a dozen other models 
from which to choose! 


FRANK HOLTON & CO., ELKHORN, WIS. 
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W. T. Armstrong Co., Inc., Elkhart, ind. 


Makers of the Complete Range of Open Pipe Voices 
—C Concert, Eb Soprano and G Alto Flutes, Piccolos 


THE 
INSTRUMENT 
DOES 

MAKE A 
DIFFERENCE ! 


Al Wright says: “Success in learning to play 
a musical instrument depends on several 
factors — among them talent and a willing- 
ness to work, a good teacher and by no 
means least the quaiity of the instrument 
itself. An instrument that is out of tune or 
otherwise difficult to play can be a very 
serious handicap. An instrument of superior 
quality, on the other hand, is not only a 
source of pride and inspiration but actually 
helps the student toward a proper sense of 
pitch, good finger technic and a feeling 
for artistic expression. 


“The wise teacher therefore knows his in- 
struments thoroughly, along with the stand- 
ing of each maker in his respective field. 
He takes an active part in helping the 
student make a sound choice because he 
knows that of all the factors that make 
for success this is the one most susceptible 
to control. The instrument does make a 
difference.” 


Al G. Wright, president of the newly organized National 
Band Association, is director of bands at Purdue University. 
His outstanding musicianship, coupled with the fine per- 
formances of his groups, has won him and the Purdue 
bands world-wide recognition. 





Band Directors: Ask your dealer to put you on his 
mailing list to receive copies of Armstrong's magazine 
Flute Forum —a publication devoted entirely to the 
interests of players and teachers of the flute. 
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KARL M. HOLVIK, Director of Bands, 
Iowa State Teachers College, now known 
as State College of Iowa, Cedar Falls. Con- 
cert Band (85 players), Panther Marching 
Band (90 or more); Chamber Band (42- 
46). (Associate Director, Donald Wendt, in 
charge of Marching Band). B. July 24, 
1921, Minneapolis, Minnesota. Studied piano 
at 5, violin and percussion at 10, clarinet 
since age 15. B.A., Concordia College, 
Moorhead, Minn. (1943); M.A., Eastman 
School of Music (1947); Ph.D., State Uni- 
versity of Iowa (1953). Present position 
since 1947. Past President, lowa Band Association; member Col- 
lege Band Directors National Ass’n.; American Bandmasters Ass’n. 
Division Chairman, CBDNA, and currently Chairman of Com- 
mittee on Published Music for Band. Author of chapter in 
Music Education in Action, monographs and articles in various 
magazines, including Music Journal. Numerous transcriptions for 
band, most recently Beethoven’s Piano Concerto No. 1, with 
premiere May 3, 1961. Active also as guest conductor and clinician. 


COLONEL GEORGE SALLADE HOW- 
ARD, Chief of Bands and Music, U. S. Air 
Force, and Commander-Conductor of the 
renowned United States Air Force Band. 
B. Reamstown, Pennsylvania. Graduated 
from Ithaca College, N. Y. B.A., Ohio 
Wesleyan University; Bachelor and Master 
of Music degrees from Chicago Conserva- 
tory of Music, later also Doctor of Music. 
Master of Arts, New York University. 
Clarinetist and soloist with Patrick Con- 
way’s Band. 20 years in field of music 
education, teaching at Ithaca College, Ohio 
Wesleyan U., Mansfield (Pa.) State Teachers College, serving as 
Director of Music, Mooseheart, I1l., Dean of the Ernest Williams 
School of Music, Brooklyn, N. Y., instructor at Montclair (N. J.) 
State Teachers College and Director of Band, Orchestra & Chorus 
School at Penna. State University. Entered U. §. Army 1942 as 
Executive Officer for Music Branch of Special Services Division. 
Overseas service in Greenland, Iceland, Newfoundland and North 
Atlantic Command. Transferred to U. §. Air Force 1944 to 
become Commander-Conductor of now famous Band. Organized 
international good will tours, playing in 46 countries on 5 con- 
tinents. Past President of American Bandmasters Ass'n. (1956-7) ; 
member NBSA, Phi Mu Alpha (Sinfonia), Phi Kappa Lambda, 
Phi Kappa Tau, Kappa Kappa Psi and Washington’s Alfalfa 
Club. Many decorations, medals and awards. Composer of popu- 
lar marches etc. Listed in Who’s Who in America and other 
biographical dictionaries. 


DONALD R. HUNSBERGER, Conductor 
of Clarkson College of Technology Concert 
Band (45 members) and Elementary Edu- 
cation Concert Band of State University of 
Education, Potsdam, New York. B. August 
2, 1932, Sonderton, Pennsylvania. Received 
his B.M. and M.M. degrecs from Eastman 
" School of Music, Rochester, N. Y. Former 
trombone soloist and chief staff arranger 
of the United States Marine Band of Wash- 
ington, D. C., has served as assistant to 
the director of Eastman School of Music’s 
Arranger’s Workshop. Many of his arrange- 
ments and compositions are published by Sam Fox Publishing 
Co. Member of Music Educators National Conference and College 
Band Directors National Association. Stresses contemporary works 
plus Baroque and Classical transcriptions. Will spend next year 
in residence at the Eastman School for his doctorate. 


R. ROBERT HORNYAK, Director of University of Cincinnati, 
Ohio, Bearcat Football Band (120 players), Concert Band (72 
players) and Varsity Band (45 players). B. November 4, 1925, 
St. Joseph, Missouri. Bachelor of Arts degree from Central Col- 
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lege, Fayette, Missouri; Master of Music from Indiana University. 
Taught in Missouri Public Schools and is in his present position 
since 1954. Listed in Who’s Who in American Colleges and 
Universities (1948 edition) , member of Music Educators National 
Conference, College Band Directors National Association, Phi Mu 
Alpha (Sinfonia) and Kappa Kappa Psi. Prefers original literature 
for band, especially contemporary music. He is, at present, in the 
process of completing work for his Doctor of Music Education 
degree at Indiana University. 


HERBERT N. JOHNSTON, Conductor of 
the Philco Band (65 members), Philadel- 
phia, Pennsylvania. B. March 30, 1911, 
Philadelphia, Pa. Received his musical 
training privately. More than 20 composi- 
tions and arrangements for band; _per- 
formed as trumpet and cornet soloist and 
in symphony orchestras, opera and popular 
fields. In present position for past 17 years. 
Member Pennsylvania Bandmasters Associ- 
ation and past president of the American 
Bandmasters Association (1958). Many pub- 
lished articles (The Concert Band in the 
United States, Music at Willow Grove, etc.); currently preparing 
a full length critical volume on the life and work of Edwin Franko 
Goldman. Home address: 1128 Wheatsheaf Lane, Abington, Penn. 





EDWIN W. JONES, Director of Bands, 
Carterville, Missouri, High School (55 in 
first band, 35 in second.) B. Versailles, 
Missouri, March 21, 1907. Master of Science 
degree from Kansas State College, Pittsburg, 
Kansas. Additional work at Northwestern 
University, Evanston, Illinois. Taught in 
public schools of Iowa, Kansas, Missouri 
and Oklahoma. Has developed winning 
bands, both concert and marching, in state 
contests, and also mixed choruses, using 
practical repertoire adapted to medium- 
sized high schools. Author of more than 
100 articles on band music and competition, appearing in seven- 
teen different magazines, including Music Journal. Home address: 
528 East 15th Street, Baxter Springs, Kansas. 





L. BRUCE JONES, Retired Band Director 
of Louisiana State University (Baton 
Rouge) presently functioning as guest con- 
ductor for state and regional clinics. B. 
Aurora, Illinois, October 11, 1905. North- 
east Missouri State Teachers College, 
Bachelor of Science; University of Illinois, 
Bachelor of Music. Assistant Conductor of 
University of Illinois Band, 1926-28. George 
Peabody College, Master of Arts. Directed 
Little Rock High School Bands and Or- 
chestra, 1928-45. Directed LSU bands 1945- 
58. Author of Building the Functional Mu- 
sic Department (Carl Fischer). Past president NHSBA and 
CBDNA. Member ABA. Listed in Who’s Who in America, Who's 
Who in Music, Who’s Who in Education. 





JAMES A. JACOBSEN, Director of Texas 
Christian University (Fort Worth), March- 
ing Band (120 members), Symphonic Band 
(70 members) and Lions Club Band of 
Greater Fort Worth (75 members). B.A. 
degree, Colorado State College of Educa- 
tion, Greeley; M.M.E., Texas Christian 
University; honorary Doctor of Music, 
Southern College of Fine Arts, Houston. 
Served as Assistant Director of Colorado 
State College of Education bands; Director 
of Bands at Midwestern University for ten 
years and conductor of a cappella choir. 
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Other activities include judging and guest conducting of major 
bands, clinician for marching bands and adjudicator. State Chair- 
man of College Band Directors National Association; past District 
Governor of Kappa Kappa Psi; listed in Who’s Who in Music; 
member of Texas Music Educators Association, Texas Bandmas- 
iers Association, Music Educators National Conference, National 
Band Association, Phi Mu Alpha (Sinfonia) and Phi Beta Mu. 
Home address: 3512 Medina Avenue, Fort Worth, Texas. 


JAMES R. JORGENSEN, Conductor of the 
University of Redlands (California) Concert 
and Marching Bands (50 players). B. 
Stoughton, Wisconsin, January 15, 1926. 
B.M. from the University of Wisconsin and 
Master’s degree (Music Education) from 
North Texas State College. He is Director 
of the Chancel Choir, First Presbyterian 
Church, Redlands; member of the board of 
directors of the Southern California School 
Band and Orchestra Association; Second 
Vice-President of the California Music Edu- 
cators Association, Southern Division; Secre- 
tary-Treasurer of the Western Division of the College Band 
Directors National Association; a member of Phi Mu Alpha 
(Sinfonia), Pi Kappa Lambda, Phi Delta Kappa, Theta Delta 
Chi and a Master Mason. Served as trombonist with important 
dance bands; a clinician and band judge; headed the music 
department of Wharton County Junior College, Wharton, Texas. 
Prefers a repertoire of music written specifically for band in a 
contemporary style, by such composers as Milhaud and Persichetti. 





JAMES L. KERR, Conductor of University 
of Wichita Symphonic Band (70 players), 
Concert Band (85), Football Band (150) 
and four Basketball Bands, Wichita, Kansas. 
B. December 9, 1914, Pittsburg, Kansas. 
B.M.E., Kansas State College, Pittsburg; 
M.M., Northwestern University, Evanston, 
Illinois; additional work at the University 
of Michigan, Vander Cook College of Mu- 
sic, Pierre Monteux School of Conducting, 
U.S. Navy School of Music, Washington, 
D.C. and Western State College, Gunnison, 
Colorado. Member of Kansas Music Edu- 
cators Association, Music Educators National Conference, College 
Band Directors National Association, Kappa Kappa Psi and 
American Bandmasters Association. Host to Intercollegiate Band 
and National Convention of Kappa Kappa Psi and Tau Beta 
Sigma (honorary fraternity and sorority for college and university 
bands) . 





ROBERT E. KERSEY, Conductor of Western Maryland College 
Band (35 members), Westminster, Maryland; Milford Mill High 
School Band (85 members), Baltimore, Maryland; Pikesville, 
Maryland, Kiwanis Band (55 members) . B. 1924 in Trenton, New 
Jersey. Was professional trumpeter and arranger for United States 
Air Force Bands, 1942-5; received diploma from the Brooklyn 
Conservatory of Music in composition; B.S. degree in education 
from New York University; Master of Music degree from Peabody 
Conservatory of Music; additional graduate study at University of 
Maryland. Ten years experience in music education on 2!1 levels. 
Member Phi Mu Alpha (Sinfonia), Music Educators National 
Conference, Maryland Music Educators Association, College Band 
Directors National Association and Maryland Band Directors 
Association. Plans to have some of his compositions for concert 
band published in the near future. Home address: 27 Grist Road, 
Westminster, Maryland. 


DANIEL KOVATS, Conductor of Grand Rapids Junior College 
Concert Band (58 players) and Grand Rapids Civic Concert Band 
(40 players), Grand Rapids, Michigan. B. September 29, 1931, 
in Grand Rapids, Michigan. Bachelor and Master of Music degrees 
from University of Michigan. Taught instrumental music at 
Grand Rapids Junior High School for three years and is in 
present position for the past five years. Principal violist of Grand 
Rapids Symphony Orchestra and co-conductor of Grand Rapids 
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Youth Symphony. Member of College Band Directors National 
Association, Music Educators National Conference. Prefers Euro- 
pean marches, symphonic band and orchestral music. The Civic 
Concert Band under his direction won first place in Class A 
Bands’ category at the 1960 Chicagoland Music Festival. 


MARLIN DEAN KILLION, Director of the 
Texas Tech Concert Band (96 members) , 
Varsity Band (112 members), Stage Band 
(20 members) and two R.O.T.C. bands 
(35 members each), Lubbock, Texas. B. 
July 21, 1926, Fairfield, Nebraska. Received 
his Bachelor of Music Education and Master 
of Music degrees from the University of 
Nebraska and has done doctoral work at 
the State University of Iowa. He is a mem- 
ber of the Texas Music Educators Associa- 
tion, Texas Bandmasters Association and 
the College Band Directors National As- 
sociation. Home address: 3433-54th, Lubbock, Texas. 


J. ROBERT KING, Director of the Uni- 
versity of Delaware Marching Band (80 
players), Concert Band (60) and Symphonic 
Wind Ensemble (44), Newark, Delaware. 
B. February 6, 1920, Downers Grove, IIli- 
nois. Oberlin College, B.M. and B.S.M.., 
1942. Instructor at Berea College, 1942-43; 
Eastern Illinois State Teachers College, 
1943-45; University of Delaware, 1946; act- 
ing chairman, 1950; organized instrumental 
department. Chairman and Vice-Chairman, 
Eastern Division CBDNA (1950-52), Con- 
ductor of Delaware Symphonette, which 
features annual Contemporary Music Festival with guest com- 
posers such as Copland, Hanson, Thomson, Creston, Dello Joio, 
Ward and others. Active adjudicator and guest conductor. Or- 
ganized Marching Band Clinic at University of Delaware. 





OTTO J. KRAUSHAAR, Director of Bands 
(summer music camp), teacher of music 
education, instrumental technics etc., Uni- 
versity of Miami, Coral Gables, Florida, 
and for the past six years at Miami Senior 
High School. B. Sturgis, Michigan. Howe 
Military School, Indiana; Sherwood Music 
School, Chicago; graduate work at Uni- 
versities of Wisconsin and Iowa. Served 
on Flagship U.SS. Pennsylvania during 
World War I. Bassoonist with Sousa’s 
Band (4 years), Canadian Kilties Band, 
Chicago Concert Band and Elkhart, Fort 
Wayne and Kalamazoo Symphony Orchestras. Director of instru- 
mental music in public schools of LaGrange County, Indiana, 
and Waupun, Wisconsin (7 years each) and Lake Wales, Florida 
(13 years). Sales manager of Chromatic Stroboscope Division, 
C. G. Conn Co., Elkhart (4 years). Director of bands, summer 
music camp, Florida State University (10 years) . President, Amer- 
ican Bandmasters Ass’n.; Secretary-Treas., National School Or- 
chestra Ass’n.; President, Florida Bandmasters Ass’n.; Vice-Pres., 
Southern Division MENC; Phi Mu Alpha (Sinfonia) etc. Active 
as band and orchestra adjudicator in district, state and national 
contests. Home address: 425 Savona Ave., Coral Gables, Florida. 





LOUIS J. KREPPS, Director of Geneva College (Beaver Falls, 
Pennsylvania) Marching and Concert Band (65 players; and 
the Community Civic Band (35 players). B. Beaver, Pa., May 7, 
1924. Bachelor of Science degree from Geneva College and Mas- 
ter of Arts degree from Columbia University. Spent more than 
twelve years as a teacher and also studied at the University of 
Pittsburgh and Northwestern University. Listed in Who’s Who 
in Colleges and Universities, 1948 edition. Utilizes all forms of 
band music and has begun work for his doctoral degree at 
Columbia University. 
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The Finest 






CONTEMPORARY MUSIC IN THE WORLD IS AR- 
RANGED and PUBLISHED TO MEET YOUR NEEDS BY 


AMERICAN ACADEMY OF MUSIC, INC. 
1619 Broadway, New York 19, N. Y. 


IRVING BERLIN MUSIC CORPORATION 
1650 Broadway, New York 19, N. Y. 


BOURNE, INC. 
136 West 52 Street, New York 19, N. Y. 


BREGMAN, VOCCO AND CONN, INC. 
1619 Broadway, New York 19, N. Y. 


BURKE AND VAN HEUSEN, INC. 
1619 Broadway, New York 19, N. Y. 


CHAPPELL & CO., INC. 
609 Fifth Avenue, New York 17, N. Y. 


CHURCH AND SUNDAY SCHOOL MUSIC PUBLISHERS ASSOCIATION 
5707 West Lake Street, Chicago 44, Illinois 


DE SYLVA, BROWN & HENDERSON, INC. 
609 Fifth Avenue, New York 17, N. Y. 


JIMMY DURANTE MUSIC PUBLISHING CO., INC. 
6317 Yucca Street, Hollywood 28, California 


ESSEX MUSIC, INC. 
Suite 2160, 10 Columbus Circle, New York 19, N. Y. 


FAMOUS MUSIC CORPORATION 
1501 Broadway, New York 36, N. Y. 


LEO FEIST. INC. 
1540 Broadway, New York 36, N. Y. 


FORSTER MUSIC PUBLISHER, INC. 
216 South Wabash Avenue, Chicago 4, Illinois 


SAM FOX-HOLLYWOOD SONGS 
11 West 60 Street, New York 23, N. Y. 


FRANK MUSIC CORP. 
119 West 57 Street, New York 19, N. Y. 


ICHAEL 4. GOLDSEN, INC. 
1491 North Vine Street, Hollywood 28, California 


HANDY BROTHERS MUSIC COMPANY, INC. 
1650 Broadway, New York 19, N. Y. 


CHAS. K. HARRIS MUSIC PUBLISHING COMPANY, INC. 
1619 Broadway, New York 19, N. Y. 


JOY MUSIC, INC. 
1619 Broadway, New York 19, N. Y. 


LA SALLE MUSIC PUBLISHERS’ INC. 
1619 Broadway, New York 19, N. Y. 


LEEDS MUSIC CORPORATION 
322 West 48 Street, New York 36, N. Y. 


Len tape cower TION 
540 Broadway, New York 36, N. Y. 
weninis alae: ile henediiren 
136 West 52 Street, New York 19, N. Y. 
MAYFAIR MUSIC CORPORATION 
31 West 54 Street, New York 19, N. Y. 
a ee 


TIONS, INC. 
1619 Broadway, New York 19, N. Y. 


" MELROSE MUSIC CORPORATIO 


N 
31 West 54 Street, New York 19, N. Y. 





MILLER MUSIC CORPORATION 
1540 Broadway, New York 36, N. Y. 


MILLS MUSIC, INC. 
1619 Broadway, New York 19, N. Y. 


EDWIN H. MORRIS & COMPANY, INC. 
31 West 54 Street, New York 19, N. Y. 


MOVIETONE MUSIC CORPORATION 
11 West 60 Street, New York 23, N. Y. 


ABE OLMAN MUSIC, INC. 
10 Columbus Circle, Room 2160, New York 19, N. Y. 


PARAMOUNT MUSIC CORPORATION 
1501 Broadway, New York 36, N. Y. 


PEER INTERNATIONAL CORPORATION 
1619 Broadway, New York 19, N. Y. 


GEORGE PINCUS & SONS MUSIC CORP. 
1650 Broadway, New York 19, N. Y. 


PINE RIDGE MUSIC, INC. 
1540 Broadway, New York 36, N. Y. 


PORGIE MUSIC CORPORATION 
1619 Broadway, New York 19, N. Y. 


i. MUSIC CORPORATION . 
540 Broadway, New York 36, N. Y. 


ceca PUBLISHING CORP. 
1619 Broadway, New York 19, N. Y. 


WILL ROSSITER 
173 West Madison Street, Chicago 2, Illinois 


HARRY RUBY MUSIC COMPANY 
514 North Elm Drive, aN Hills, California 


SANSON MUSIC COMPANY, 
370 Lexington Avenue, New York 17, N. Y. 


SHAPIRO, BERNSTEIN & CO., INC. 
666 Fifth Avenue, New York 19, N. Y. 


SHAWNEE PRESS, INC. 
Delaware Water Gap, Pennsylvania 


DOAH MUSIC, INC. 
1619 Broadway, New York 19, N. Y. 


SOUTHERN MUSIC PUBLISHING COMPANY, INC. 
1619 Broadway, New York 19, N. Y. 


TRIANGLE MUSIC CORPORATION 
1619 Broadway, New York 19, N. Y. 


VERNON MUSIC CORPORATION 
1619 Broadway, New York 19, N. Y. 


JERRY VOGEL MUSIC CO., INC. 
112 West 44 Street, New York 36, N. Y. 


HARRY VON TILZER MUSIC PUBLISHING CO. 
(TELEKLEW 


1507 Vine Street, Hollywood 28, California 


WAROCK MUSIC, INC. 
Ba bs Madison Avenue, New York 17, N. Y. 


B. F. WOOD MUSIC CO., INC. 
Me ets Broadway, New York 19, N. Y. 


MUSIC PUBLISHERS’ PROTECTIVE ASSOCIATION, INC., 460 PARK AVENUE, NEW YORK 22, N. Y. 
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JACK K. LEE, Conductor of University of Arizona Symphonic 
Band (95 members), Marching Band (150 members), Army 
R.O.T.C. Band, Air Force R.O.T.C. Band and Hep Cats Dance 
Band, Tucson, Arizona. B. February 11, 1921, in Akron, Ohio. 
B.S. in education and Master of Arts degrees from Ohio State 
University. Supervisor of Music at Worthington, Ohio, schools 
and former assistant director and drillmaster of University of 
Michigan Bands. National Vice-President of Kappa Kappa Psi; 
holds an honorary Doctor of Music degree; more than 30 publi- 
cations for concert and marching bands, including a textbook 
entitled Marching Band Techniques. 


ROBERT E. LEE, Conductor of the Wartburg College Concert 
Band and Wartburg Knights Marching Band (65 members) , 
Waverly, Iowa. B. July 18, 1928, Decorah, Iowa. Holds a B.A. 
degree from Luther College and an M.S. from the University of 
Wisconsin. Additional study at the University of lowa. Conducted 
high school bands in New Richland, Minnesota; Trempealeau, 
Wisconsin; Mount Horeb, Wisconsin and Madison, Wisconsin. 
Studied conducting with Thor Johnson. Member of College Band 
Directors National Association, National Association of College 
Wind and Percussion Instructors, Music Educators National Co:1- 
ference, Amer. Fed. of Musicians and the Iowa Band Masters. 


NEWELL H. LONG, Conductor of Indiana 
University Concert Band (75 members) and 
Women and Graduate Students Concert 
Band (60 members), Bloomington, Indiana. 
B. 1905, Markle, Indiana. M.S. in music 
education from Northwestern University; 
M.A. in music composition from Indiana 
University; band director in secondary 
schools for ten years; former band and or- 
chestra conductor of Central State Teachers 
College, Mt. Pleasant, Michigan; on faculty 
of Indiana University since 1935. Creative 
Fellow of Huntington Hartford Founda- 
tion in band composition; former president of National Associa- 
tion of College Wind and Percussion Instructors; former President 
of North Central Division of Music Educators National Con- 
ference. Many of his compositions and arrangements for band 
and wind ensemble have been published. Works include a series 
of Rhapsodies, Lincoln Lyric Overture and Symphony in E Flat 
for Band. Now completing two compositions for concert band. 





ROBERT E. LOVETT, Conductor of Clem- 
son College “Tiger Band”, Concert Band, 
Air Force R.O.T.C. Band and Army 
R.O.T.C. Band (285 players), Clemson, 
South Carolina. B. April 28, 1919, York, 
Pennsylvania. B.S. from Ithaca College, 
Ithaca, New York; M.A. from Teachers 
College of Columbia University and present- 
ly completing doctoral program there. 
Former conductor of Anderson, South 
Carolina, Symphony Orchestra and Assistant 
Professor of Music at Murray State Teach- 
ers College, Murray, Kentucky. Presently 
teaching at Teachers College of Columbia University. Past Chair- 
man of Southern Division of College Band Directors National As- 
sociation; past president of Music Education Club at Teachers 
College, Columbia University, New York City. 


ROBERT L. LEIST, Conductor of Princeton University Marching 
Band (88 members) and Concert Band (54 members) , Princeton, 
New Jersey. B. December 1, 1921, Brooklyn, New York. Taught 
for ten years in Central District No. 1, Valley Stream, New York, 
and has been at Princeton University for the past five years. 
Original compositions and arrangements have been published by 
Mills Music, Inc., Associated Publishers, Mercury Music, Shawnee 
Press and Galaxy. He has served as guest conductor and arranger 
for the Goldman Band and many of his works were premiered 
by this band. Stresses original band music in programs. Home 
address: 64 Tangle Lane, Wantagh, New York. 
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ALFRED D. LEKVOLD, Conductor of Miami University Sym- 
phonic Band (80 players), Oxford, Ohio. B. 1900 in South Dakota. 
Received his B.S. degree from South Dakota State, B.A. degree 
from MacPhail School of Music and his Master of Arts from 
Columbia University. Has taught and conducted secondary school 
bands in Minnesota and Indiana and is in present position for 
the past 25 years. Member of College Band Directors National 
Association, Music Educators National Conference, Past President 
of Minnesota Bandmasters Association, Past President of Ohio 
Music Educators Association and Province Governor of Phi Mu 
Alpha (Sinfonia) . 


DON McCATHREN, Director of Duquesne 
University Symphonic Band (105 members) 
and Duquesne University R.O.T.C. Band, 
Pittsburgh, Pennsylvania. B. Gary, Indiana, 
July 6, 1924. B.S. in Mus. Ed., Indiana 
State College; M.M., Chicago Musical Col 
lege; doctoral study at Indiana University 
and Boston University. Has taught at 
numerous high schools in Indiana, Chicago 
Musical College and Indiana University. 
Well known guest conductor and soloist at 
festivals and conferences throughout na- 
tion. Author of published books, Playing 
and Teaching the Clarinet Family, Organizing the High School 
Stage Band, The Saxophone, and various collections of solos; 
edited Fischer Woodwind Series. Has been appointed musical 
director of new Valle Vue Music Camp, Lancaster, Pa. Home 
address: 2646 Santa Barbara Drive, Bethel Park, Pa. 


DONALD EDWARD MCGINNIS, Director of Ohio State Univer- 
sity Concert Band (85 players), Columbus, Ohio. B. Barberton, 
Ohio, Oct. 21, 1917. Oberlin B.Mus., 1941; State University of 
Iowa, M.A., 1946, Ph.D., 1953. OSU Faculty since 1941, Professor 
of Music since 1953. Ist clarinet, Columbus Philharmonic, 1941-2; 
Ist flute, Columbus Symphony Orchestra, since 1951; solo clarinet- 
ist, USN Band, Pre-Flight School, Iowa City, 1942-4. Appeared 
with Walden String Quartet etc., in clarinet quintets. Composed 
Symphony for Band, 1953 and woodwind ensemble music. Member 
of Pi Kappa Lambda (honorary music fraternity), Kappa Kappa 
Psi (band fraternity) , American Bandmasters Association, College 
Band Directors National Association. Repertoire includes such 
contemporary works as Vittorio Giannini’s Praeludium and Al- 
legro, Herbert Elwell’s Procession, Clifton Williams’ Concertino 
for Percussion and Band, Morton Gould’s Skier’s Waltz, Richard 
Heine’s Buckeye Ballads, Norman Phelps’ Concert Overture for 
Band (world premiere) and Howard Hanson's Chorale and Al- 
leluia, plus established classics, marches, etc. Associate Conductor, 
Dr. Charles L. Spohn. Home address: 2035 West Henderson Road, 
Columbus 21, Ohio. 


C. DAVID McNAUGHTON, Conductor of 
Indiana State College Symphonic Band (70 
members) , Indiana, Pennsylvania. B. Feb- 
ruary 10, 1912, in Harrisburg, Pennsyl- 
vania. Studied at Juilliard Graduate School 
on a fellowship in conducting; M.A. and 
Ph.D. degrees from New York University. 
Conducted Johnstown Symphony Orchestra, 
Chattanooga Symphony and_ Harrisburg 
Symphony. Directed municipal bands in 
Harrisburg, Chattanooga and_ Indiana, 
Pennsylvania, U.S. Army Bands, school 
bands in Connecticut and Pennsylvania 
and University of Chattanooga Bands. Wrote doctoral thesis on 
Albert Stoessel. Member College Band Directors National Associa- 
tion; Past President of Pennsylvania College Bandmasters Associa- 
tion; member of Music Educators National Conference, Penna. 
Music Educators Association and National Educational Ass'n. 
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on basses and cellos that make learning 
fun ...and teaching easier! Each Kay 
is specially aligned to make it easy to 
finger and bow .. . specifically sized 
for comfortable playing by all 
students—elementary, high school 
and college. Every Kay boasts 
laminated construction for 
trouble-free use .. . careful 
craftsmanship for full, rich tone 
...and a complete guarantee of 

full satisfaction! To find out more 
about Kay school-sized basses and 


cellos, write 


KAY MUSICAL INSTRUMENT CO. 1640 WEST WALNUT STREET CHICAGO 12, ILLINOIS 
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RICHARD W. MELVIN, Conductor of the 
Troy State College Redwave Marching 
Band (48 members) and Symphonic Band 
(48 members), Troy, Alabama. B. Sidney, 
Ohio, January 20, 1929. B.M. from Illinois 
Wesleyan University, 1951; M.M.E. from 
Indiana University, 1956; work toward 
doctorate in Music Education at Indiana 
University, 1959. Served as Director of In- 
strumental Music, Sidney, Ohio, Public 
Schools; also with Salem, Indiana, public 
schools. Directed the first band to win the 
Washington, D.C. Cherry Blossom Festival 
Marching Contest in 1955. Member Phi Mu Alpha (Sinfonia) , 
honorary member Kappa Kappa Psi, Alabama State Chairman 
for the College Band Directors National Association and a charter 
member of the National Bandmasters Association. Prefers tradi- 
tional repertoire, including works of contemporary composers. 





H. HARVEY METTE, JR., Director of 
Jacksonville University Band (50 mem- 
bers), Varsity Band (23 members), Wind 
Orchestra (37 members) and the Bolles 
High School Band (37 members), Jackson- 
ville, Florida. B. March 19, 1923, Palatka, 
Florida. B.S. degree, Brigham Young Uni- 
versity; M.M., Jordan College of Music of 
Butler University. Studied at Indiana Uni- 
versity, Eastman School of Music and Uni- 
versity of Southern California, Performed 
with Jacksonville Symphony, Norfolk Sym- 
phony and Rocky Mountain Little Sym- 
phony. Guest soloist, teacher, conductor and adjudicator in south- 
ern United States. Life Member of MENC; member of the Col- 
lege Band Directors National Association, Phi Mu Alpha (Sin- 
fonia), Florida Music Educators Association, American Guild of 
Organists, Florida Bandmasters Association and Florida College 
Music Educators Association. Home address: 1716 New Haven 
Road, Jacksonville 11, Florida. 


ALBERTUS L. MEYERS, Conductor of 
Muhlenberg College Band (60 members) , 
Dieruff High School Band (80 members) 
and Allentown Band, Inc. (70 members) , 
Allentown, Pennsylvania. B. September 7, 
1890, in Allentown, Pennsylvania. The Al- 
lentown Band is the nation’s oldest concert 
band, founded in 1828. Played the French 
horn professionally with Victor Herbert and 
trumpet with Patrick Conway and Arthur 
Pryor Bands, Was cornet soloist with John 
Philip Sousa’s band in 1924-5. Charter 
member of American Bandmasters Associa- 
tion and Pennsylvania Bandmasters Association. Member of Sousa 
Band Fraternal Society. The Allentown Band performs only con- 
cert music and averages four concerts a week between May 30 and 
September 20. The Allentown Band also records for WFB Pro- 
ductions. Home address: 401 South 22nd Street, Allentown, Pa. 





R. DAVID MISSAL, Director of Idaho 
State College Marching Band and Concert 
Bands (70 members) and the Municipal 
Band (45 members), Pocatello, Idaho. B. 
March 20, 1921, West Hartford, Connecticut. 
B.M. degree from the Eastman School of 
Music and M.M. degree from the Uni- 
versity of New Mexico. Presently working 
towards his doctorate at the University of 
lowa. Directed bands at Nebraska State Col- 
lege and in high schools. Vice-President of 
Northwest Region of College Band Di- 
rectors National Association and Idaho 
Chairman of the National Association of College Wind and 
Percussion Instructors. Prefers band transcriptions of the Ro- 
mantic era and serious contemporary works for band, Home 
address: 22] South 13th Avenue, Pocatello, Idaho 
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CHARLES MINELLI, Director of Ohio University Marching and 
Concert Bands (120 members), Athens, Ohio. B. September 4, 
1914, Virginia, Minnesota. A graduate of the University of Min- 
nesota, he has been in the teaching profession for the past 21 
years. Has served frequently as adjudicator and guest conductor 
at state and national contests and music festivals. Since 1952 
Secretary-Treasurer of College Band Directors National Associa- 
tion, member American Bandmasters Association, Kappa Kappa 
Psi, Phi Beta Mu and Phi Mu Alpha (Sinfonia). Also serves 
as Associate Professor of Music at Ohio University. 


DONALD I. MOORE, Director of Baylor 
University (Waco, Texas) Marching Band 
(125 players), Concert Band (65 players) 
and Cadet Band (30 players). B. April 11, 
1910, Farnhamvilie, lowa. Bachelor of Arts 
degree from Carleton College and Master of 
Arts from Colorado State College of Edu- 
cation. Directed several Navy bands; Di- 
rector of Bands at Juilliard School of Mu- 
sic and Columbia University, 1947-8; named 
to present position in 1948. Past President 
of Kappa Kappa Psi, member of College 
Band Directors National Association, Texas 
Bandmasters Association, Music Educators National Conference, 
Texas Music Educators Association and Phi Mu Alpha (Sinfonia) . 
Large number of band compositions published by Mills, Remick, 
Bourne, Belwin, Chappell and other well known firms. 


JAMES R. MURPHY, Conductor of Uni- 
versity of Minnesota (Duluth) Concert and 
Marching Bands (75 members). B. February 
16, 1918, Logansport, Indiana. Graduate 
of Central College in Fayette, Missouri, the 
U.S. Army Music School in Washington, 
D.C., and holds an M.M.E. from Vander 
Cook College of Music in Chicago. Extensive 
service as conductor of Army bands; di- 
rected public school instrumental music in 
Brownsville, Texas. Guest conductor and 
adjudicator in Texas; past State Band 
Chairman of the Texas Music Educators 
Association; member of American Bandmasters Association, Phi 
Mu Alpha (Sinfonia) and the College Band Directors National 
Association. Emphasizes contemporary music. Home address: 611 
Gold Street, Duluth, Minnesota. 

er “@ WILLARD I. MUSSER, Conductor of the 
* State University College of Education Crane 
Wind Ensemble (48 players), Potsdam, 
New York. B. February 2, 1913, Mohnton, 
Pennsylvania. Received his B.S. and M.S. 
from Ithaca College and did graduate study 
at Albright College and Temple University. 
Taught brass and directed instrumental 
music in New York and Pennsylvania sec- 
ondary schools. Directed bands and taught 
instrumental music at Harwick College, 
Oneonta, New York. Played professionally 
under Dr. Hans Kindler and Saul Caston. 
Adjudicator, guest conductor and clinician. Member of Music 
Section of State Education Department of New York Regents 
Scholarship Committee. Member MENC, CBDNA, NBA. Co- 
authored five books for brass, published by Neil Kjos, works for 
band published by Bourne, eight books on woodwind instruments 
to be published by Kjos and several general books published by 
Belwin. Numerous articles. Presently Vice-President of New York 
State School Music Association. Stresses original music for band. 





JAMES NEILSON, Conductor of Oklahoma City University Band 
(82 members), University Orchestra (50 members) and Chorus 
Choir (94 members), Oklahoma City, Oklahoma. B. December 8, 
1902, Motherwell, Scotland. In present position for the past 25 
years; formerly at CBS, Chicago. Immediate Past President of 
the College Band Directors National Association, member of the 
National Music Council and a member of the Composer Place- 
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GREAT Opera 

THE MES pried 

for Sacred Music 
Symphony 

ORCHES TRA Concert Music 


Edited and Arranged by PHILIP GORDON 


12 compositions from the classics with 
complete program notes. 


Parts 85¢ — Piano $1.50 — Full Score $3.00 


Collection for Mixed Chorus 


NEGRO SPIRITUALS 
and FOLK SONGS 


Selected and Arranged by 
JESTER HAIRSTON and HARRY WILSON 


16 songs ranging from work and religious songs to a 
play song, sea chantey and street cry. All music has 
complete program notes and is prefaced by back- 
ground material on the origins, history and inter- 
pretation of Negro Folk Music. 


$1.00 


Sacred Choral Collection 


SING UNTO THE LORD 


(S. A. B.) 
by WARREN ANGELL & WALTER EHRET 


13 selections especially suitable for church choirs in- 
cluding Responses and Amens and Anthems by the 
Masters and standard hymn writers: Bach, Beethoven, 
Wesley, Parker, etc. 


S.A.T. (with opt. Bass) Collection 


JUNIOR-SENIOR Hi 
IN SONG 


by LOIS and RAYMOND RHEA 


15 choral arrangements which meet the need of 
young tenors and basses with limited range. 


$1.00 


CLASSICS FOR BAND 
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A Concert Band | pei 
Collection of Palestine 
Arrangements by Bach 
PHILIP GORDON . 
ERNEST HARRIS Haydn 
JOHN CACAVAS Mosert 
With Complete — 
Program Notes ee 
; Franck 
Parts 85¢ ? Brahms 
Conductor Score $2.00 } Tchaikovsky 
Full Score $4.00 ; Borodin 
Rhythm 
Melody 
Harmony 
Counterpoint 


STYLES for BAND 


CONCERT BAND FOLIO 
by FRANK ERICKSON 


12 compositions & 
arrangements, 3 in 
each style — with 
Program Notes 


Parts 85¢ 
Cond. Score $1.50 
Full Score $3.00 


BEST in BAND 


CONCERT BAND FOLIO 
Scored for Band by 
C. PAUL HERFURTH 


and 


HUGH M. STUART 
25 SELECTIONS FOR ALL OCCASIONS 





Pop Concerts Concert Programs 
Assemblies Graduation 

Complete with 

Parts $1.00 Program Notes 


Cond. Score $4.00 and Program Guide 








en | 
136 W. 52nd St. BOURNE. ime. New York 19, N. Y. 
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ment Committee of the Ford Foundation. Life member of Phi 
Mu Alpha (Sinfonia) and listed in Who’s Who in the Southwest. 
Many articles in leading educational journals. 


MARYBELLE NISSLY (CAPT.), USAF, 
Director USAF WAF Band (50 players) , 
Norton AFB, California. B. Lancaster, Penn- 
sylvania “1 May 19..”. Graduate of West 
Chester State Teachers College; M.M.E., 
University of Pennsylvania; graduate study 
at Berkshire Music Center on flute and 
piccolo; graduate of Army Music School. 
Supervisor of Music, Mannheim Township 
schools, Lancaster, 1946-51. Conducted first 
Women’s Army Band, Fort Des Moines, 
lowa, requiring special legislation in Con- 
gress to provide rank of warrant officer. 
Won Army unit citation for the Band and a commendation medal 
for director after playing for one million servicemen at dockside 
in San Francisco. Accepted commission as captain to organize and 
direct WAF Band, 1951. Member of M.E.N.C., Am. Guild of Eng- 
lish Hand-bell Ringers, National Band Association. 





WESTON H. NOBLE, Conductor of the 
Luther College Concert Band (72 mem- 
bers), Decorah, Iowa. Also conductor of 
Luther College Choir (64 members), Ora- 
torio Chorus (515 members) and the Min- 
neapolis-St. Paul Messiah Chorus (1000 
members) . B. November 20, 1922, Riceville, 
Iowa. B.A., Luther College; M.A., Univer- 
sity of Michigan, attended workshops con- 
ducted by Robert Shaw, Julius Herford and 
Roger Wagner. Member of MENC, ABA, 
Iowa State Chairman of College and Uni- 
versity Bandmasters Association; listed in 
Who's Who in Music, Who’s Who in American Education, Direc- 
tory of American Scholars and Who’s Who in Midwest. State Vice- 
President of Music Teachers National Association; member of 
American Association of University Professors; charter member of 
American Choirmasters Association and member of Association of 
Choral Conductors. Directed Oklahoma and Nebraska All-State 
Bands. University of Wisconsin Summer Clinic Director of Bands. 
Conducted Luther College Band concerts in New York, Chicago 
and Cleveland and Luther College Choir on NBC and CBS nation- 
wide broadcasts. Participated in numerous contests, festivals and 
clinics. Plans a European band tour this summer and a Canadian 
tour in 1963. Choir will tour South in 1962 and West Coast in 1963. 





DAVID L. OAKLEY, Conductor of the Concert (55 players) and 
Marching Bands (45) of the University of Missouri School of 
Mines and Metallurgy, Rolla, Missouri. B. Nashville, Tennessee, 
1930. B.S. in Music from Tennessee Polytechnic Institute, 1952; 
additional work at University of Frankfurt, Germany; directed 
school bands in Tennessee, 1951-2, and high school bands, 1956- 
60; clinician and band judge. Listed in Who’s Who in American 
Universities and Colleges, member of Kappa Kappa Psi, College 
Band Directors National Association, Music Educators National 
Conference. Principally interested in concert repertoire, he is the 
first full-time qualified band director at the school. Home address: 
9 Nagogami Court, Rolla, Missouri. 


JOHN P. PAYNTER, Director of Northwestern University Sym- 
phonic Band (105 members), Wind Ensemble (42 members) , 
Varsity Band (65 members) and Marching Band (175 members) , 
Evanston, Illinois. Also conducts Wilmette, Illinois, Community 
Band. B. May 29, 1928, Dodgeville, Wisconsin. B.M. and M.M. 
from Northwestern University School of Music, 1946-51. In present 
position since 1951. Member of College Band Directors National 
Association, American Band Association and presently National 
Vice-President of National Band Association. Repertoire consists 
of original band literature and outstanding symphonic transcrip- 
tions. Has written extensively in music periodicals; clinician, guest 
conductor and arranger. Home address: 1777 Long Valley Road, 
Glenview, Illiriois. 
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ROBERT F. O'BRIEN, Director of Concert 
Band (50 members) and Marching Band 
(120 members), University of Notre Dame, 
Notre Dame, Indiana. B. Breese, Illinois, 
June 24, 1921. Southern Illinois University, 
B.S.; State University of lowa, M.A. Gradu- 
ate work at Colorado University. Taught in 
public schools of Iowa and Illinois, St. 
John’s University. Founder and _ president 
of National Catholic Bandmasters’ 4: *ocia- 
tion, 1952-61. Member of Phi Mu »ha 
(Sinfonia), College Band Directors National 
Association, Music Educators National Con- 
ference, American Federation of Musicians; honorary member 
Catholic Music Educators Association. Home address: 1452 Gien- 
lake Drive, South Bend, Indiana. 





JOHN H. PEIFER, JR., Conductor of Franklin and Marshall 
College Marching Band (64 members) and Concert Band (45 
members), Lancaster, Pennsylvania. B. May 2, 1912, Salunga, 
Pennsylvania. Performed in many dance bands and founded his 
own; one of the founders of College Community Symphony 
Orchestra, now the Lancaster Symphony Orchestra. Member and 
former chairman of Eastern Division of College Bandmasters 
National Association, member of Music Educators National Con- 
ference and Pennsylvania Music Educators Association. Past 
President, Pennsylvania Bandmasters Association; member of Penn- 
sylvania Collegiate Bandmasters Association and honorary life 
member of Mu Upsilon Sigma (honorary band fraternity) . Home 
Address: 500 Valley Road, Lancaster, Pennsylvania. 


FRANK A. PIERSOL, Conductor of All 
Iowa State University Concert, Marching, 
Varsity and Basketball Bands (250 mem- 
bers) , lowa City, lowa. B. October 27, 1911, 
Clarkfield, Minnesota. B.A. degree from 
Grinnell College and M.A. from State Uni- 
versity of Iowa. Spent 15 years teaching at 
high school level and 12 years at Iowa State 
University. Past President of lowa Band- 
masters Association, Past President of lowa 
Music Educators Association, President of 
College Band Directors National Associa- 
tion, member of American Bandmasters 
Association, Phi Mu Alpha (Sinfonia) , Phi Beta Mu, Cardina! Key, 
Music Educators National Conference. Author of shows for march- 
ing band published by Hal Leonard Music Company. Extensive 
experience as guest lecturer, conductor and contest judge through- 
out the country. Conducted all-state bands in Iowa, Nebraska, 
Minnesota, Wisconsin, Oklahoma, Wyoming, Utah and Colorado. 
Many published articles. Composed several motion picture scores. 
Color films of ISU Marching Band nationally distributed. Frequent 
appearances on television. 





RALPH R. POTTLE, Former conductor of 
Southeastern Louisiana College Band (60 
members), Hammond, Louisiana. B. West 
Plains, Missouri, April 9, 1899. Bachelor of 
Music degree from New Orleans Conserva- 
tory of Music; Master of Music from Loui 
siana State University; Master of Arts from 
Columbia University; Ph.D. from George 
Peabody College. Directed the Amite Con 
servatory of Music and has been the head of 
Southeastern Louisiana College Department 
of Music since 1934. Life Member of Phi Mu 
Alpha (Sinfonia); President of Louisiana 
Music Teachers Association; President of Louisiana Music Edu- 
cators Association; former Southern Region Director of Music Ed 
ucators National Conference. Many published articles and books. 
Home address: 407 N. Magnolia Street, Hammond, Louisiana. 


MAX POLAND, Conductor of Hanover College Concert Band 
(45-55 players), Hanover, Indiana. B. December 15, 1907, in 
Muncie, Indiana. He holds a Bachelor of Science degree and a 
Master of Arts degree from Ball State Teachers College. He has 
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LLOYD LA VAUX “Poet of the Accordion” 








He came, he played, he conquered 
Rome—on the accordion! The climax 
came in the office of the President 
0) of Italy where Lloyd LaVaux was 





f awarded the highest decoration for 


tall 


musical achievement of the Italian 























—4 aed Government, the ‘World-Wide 


Accordion Oscar.” 

It had to happen! For this man is 

unique, playing the greatest music 
on the accordion with a refinement 


of touch and delicacy of phrasing that 





























‘iis have won him critical acclaim. Lloyd 
LI . LaVaux has indeed revealed new and 
‘iiiean magnificent possibilities in his 
chosen instrument. 

























A concert career that began with his 
first accordion at the age of four 

has taken LaVaux literally around 

the world. He has played to entranced 
a " - aydiences in Montreal and Milan, 

“, we | = Denver and Buenos Aires, Paris and 
Tulsa ...on many nation-wide tours, 
and shipboard concerts on some of the 
world’s most famous luxury liners. 


He gives his audience classics and 
moderns from Bach and Mozart to 
Grofé and Gershwin, and his own 
compositions . . . they love it, calling 
him back for encore after encore. 

His instrument has always been the 

one accordion with the power, range 
and response his unique talent requires... 


Dallapeé 


foremost professional accordion 
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directed all musical activities at Hanover College since 1929 and 
served in United States Navy Bands between 1943 and 1946. 
Emphasizes both contemporary and traditional music in his pro- 
grams. Member of College Band Directors National Association. 


JAMES D. PRITCHARD, Director of the 
University of South Carolina (Columbia, 
S$. C.) Concert Band (52 players) , “March- 
ing Gamecocks” Band (110 players) and 
Wind Ensemble (26 players). B. January 2, 
1920, Newberry, South Carolina. Also con- 
ducts the South Carolina Rand Camp for 
high school students. B.S. and M.S. from 
the Juilliard School of Music and B.A. from 
Newberry College. Professional clarinetist 
under Koussevitzky, Mitropoulos, Bamberg- 
er and others. Directed many public school 
music organizations. Past President of South 
Carolina Music Educators Association, South Carolina Band and 
Orchestra Directors Association and Phi Beta Mu (national band 
directors fraternity). Adjudicator of Georgia and Virginia State 
Festivals, a member of the College Band Directors National Asso- 
ciation, Music Educators National Conference and the All-Ameri- 
can Bugle Corps and Band Association. He has recorded for 
Columbia Records and presented a Carnegie Recital Hall program. 





GERALD J. REINSMITH, Conductor of 
Pioneer Band of Allentown (40 members) 
and Reinsmith-Kulowitsch Orchestra. Al- 
lentown, Pennsylvania. B. March 7, 1904, in 
Allentown, Pennsylvania. Studied flute pri- 
vately and performed in high school, local 
symphony and theatre orchestras. Also 
played in bands. Has been leading the 
Pioneer Band for the past 27 years, Past 
President of Local 561 of the American 
Federation of Musicians, Allentown, Penn- 
sylvania. Program Chairman, Allentown 
Kiwanis Club. Stresses light classical and 
show music. Home address: 26 N. 13th Street, Allentown, Pa. 





WILLIAM D. REVELLI, Conductor of Sym- 
phonic and Marching Bands at the Uni- 
versity of Michigan, Ann Arbor (over 350 
players). Studied music with Leon Sametini, 
Louis Victor Saar, Felix Borowski, George 
Dasch and others. Entered Beethoven Music 
Conservatory, St. Louis, 1915; continued 
musical education at Columbia Music 
School, studying also at Chicago Musical 
College and Vandercook School of Music. 
Music Supervisor in public schools of 
Hobart, Indiana, 1925, organizing instru- 
mental department and winning five con- 
secutive national championships with high school band. Ap- 
pointed Head of Wind Instrument Department and Conductor of 
Bands, University of Michigan, 1935. Founded College Band 
Directors National Ass’n., 1941, and elected first President, now 
Honorary Life President. Honorary Doctor of Music, Chicago 
Musical College, 1947; Doctor of Laws, Oklahoma City U., 1953; 
Doctor of Public Service, Western State College, 1956. Past Pres., 
ABA, and member of Alpha Kappa Lambda, Kappa Kappa Psi, 
Phi Mu Alpha (Sinfonia) and past President, ABA, and member 
of other organizations. Advisory Council, Music Journal, editorial 
board, Music Educators Journal, and other magazine affiliations. 
Editor of University of Michigan Band Series. Well known as 
clinician, adjudicator and lecturer. Climactic success on recent 
European-Asiatic tour of University of Michigan Symphonic Band, 
with many appearances in Russia, Egypt, Jordan, Syria, Turkey, 
Poland, etc., under sponsorship of State Department and Presi- 
dent’s Special International Program for Cultural Presentations, 
ending with gala performance in Carnegie Hall, New York, June 
2nd. Address: 106 Harris Hall, Ann Arbor, Michigan. 
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GEORGE E. REYNOLDS, Conductor of the Kiltie Band of the 
Carnegie Institute of Technology, Marching Unit (88 members) 
and Concert Unit (90 members). Pittsburgh, Pennsylvania. B. 
February 2, 1921, Joplin, Missouri. Bachelor of Music degree 
from Southwestern College; Master of Music from Cincinnati 
Conservatory of Music and Doctorate in Education from the Uni- 
versity of Illinois. Visiting faculty member at University of Illinois 
and Western State College. Extensive list of publications. Editor 
of Brass Workshop in School Musician magazine. Group of 
recordings entitled “George Reynolds and his Trumpet,” for 
Golden Crest Records. Member of American Bandmasters Asso- 
ciation and College Band Directors National Association. 


JIMMIE HOWARD REYNOLDS, Conductor of Peabody College 
Band (40 members), Nashville, Tennessee. B. February 19, 1925, 
in Wichita, Kansas. B.M.E. from Louisiana State University and 
M.M.E. from University of Michigan. Former Assistant Band 
Director of Louisiana State University. Taught in Miami, Florida, 
Baton Rouge, Louisiana, and Vicksburg, Mississippi, high schools. 
In present position since 1959. Repertoire consists of all pub- 
lished music for wind band which is either suitable in transcrip- 
tion or recognizes the unique sound possibilities inherent in the 
wind band. This includes new music in manuscript and the 
standard marches and characteristic selections for wind band. 
Home address: 210 Carden Avenue, Nashville, Tennessee. 


WILLIAM E. RHOADS, Conductor of the 
University of New Mexico Concert Band (76 
players) , Albuquerque. B. Harvey, Illinois, 
1918. B.M.E., University of Michigan, 1941; 
M.M.E. University of Michigan, 1942. Solo 
clarinetist with University of Michigan 
Bands for four years; U.S. Army Signal 
Corps, 1943-46; Director of Bands, Alamo- 
gordo, N. M., Public Schvols, 1946-53; clari- 
net, orchestration and instrumentation in- 
structor, University of New Mexico. Ar- 
ranged and conducted scores for Buddy 
Defranco album released by Advance Guard Records. His com- 
positions appear in the Fischer, Summy and Hansen catalogues 
and he is a member of the College Band Directors Nat'l. Ass’n. 


LORIN C, RICHTMEYER, Conductor of 
Northern Michigan College Marching Band 
(70 players) and Symphonic Band (70 
players), Marquette, Michigan. B. August 
15, 1924, in Allentown, Pennsylvania. 
Bachelor of Music degree from Central 
Michigan University and Master of Music 
from Michigan State University. Work on 
doctorate at Michigan State University. 
Taught for seven years in Michigan public 
schools. On faculty of Northern Michigan 
College for past four years. Member of 
College Band Directors National Association 
and MSBOA. Author of published articles in Leblanc Educational 
series of pamphlets and contributed several articles and a chapter 
in Music for Teenagers, edited by William R. Sur. Prefers con- 
temporary original band compositions. Plans to complete his 
doctorate in the near future. 





GEORGE F. ROACH, Conductor of University of Indiana 
(Bloomington) Concert Band (75 members), Chamber Wood- 
winds (34 members), Stage Band (28 members) and Pep Band 
(33 members) . B. Battle Creek, Michigan, January 20, 1919. A.B., 
M.M.E. and M.M., University of Michigan. Formerly Director of 
Instrumental Music, Hampton (Virginia) Institute; Director of 
Bands, Eastern Michigan University, Ypsilanti; Director of Instru- 
mental Music, Grandville, Michigan. Served with the U.S.A.F. 
Has written several clarinet choir compositions and created the 
familiar Tubby the Tuba band arrangement. Especially interested 
in music for large woodwind groups (with French horn and 
string bass). Member of College Band Directors National Asso- 
ciation, Phi Mu Alpha (Sinfonia) and Kappa Kappa Psi. Home 
address: 106 So. Union, Bloomington, Indiana. 
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In keeping with our policy to foster and encourage new com- 
posers and arrangers, we are pleased to introduce — 


JACK DANE LITTEN—Native of Colorado. Graduated with Music 
Degrees by the University of Colorado and Yale University. Organist- 
Choir Director of a New Haven, Connecticut Church. Member of the 

Voice Faculty at Yale University. 


*CHRIST 1S BORN TODAY! 
© BROTHER MAN (Welwyn) 
O GOD, THOU ART MY GOD 
PRAYER OF SUPPLICATION (Divisi) 
RESIGNATION (23rd Psalm) 
*SING YE PRAISE TO THE NEW BORN KING 
OTHERS IN PREPARATION 


WILLIAM JONSON—Born in Oklahoma. Attended the Juilliard 
School of Music. Chorus Master at New York City Center Opera. 
Conductor of the Choral Art Society which has performed with Tos- 
canini, Bernstein and other orchestras as well as on television and radio. 


COME ALL YE YOUNG AND PRETTY MAIDENS 
GOIN’ TO BOSTON 
HARK FROM THE TOMB 
| WANT JESUS TO WALK WITH ME 
PAPER OF PINS 
THE HAPPY JOURNEY 
THE SCHOOL ROOM — 1840 (6 Rounds) 
THREE JOLLY, JOLLY WELSHMEN 
YOU CAN TELL THE WORLD (Divisi) 
OTHERS IN PREPARATION 


Other Highlights— 
PHILIP GORDON— *ANGELS IN HEAVEN 
(SATB — SAB — SSA — 2 Part) 
*AS JOSEPH WAS A-WALKING (SSA) .... 
A WELCOME TO SPRING (SSA) 
*BEFORE THY CRADLE 
(SATB — SAB — SSA — 2 Part) 
DEAREST SAVIOUR, WATCH THOU O'ER US 
OS rae Mi 
GIVE US A SONG (TTBB) 


DON FREDERICK— ENCORE (SATB — SAB — SSA — 2 Part) .. 
IF ANY LITTLE WORD OF MINE 
(SATB — SAB — SSA — 2 Part) 
LONESOME VALLEY (Divisi) 
THE WHALE (2 Part) 


JOYCE BARTHELSON— *THE BAGPIPE CAROL (SATB — SSA) .... 
*GLORIA IN EXCELSIS DEO (SATB — SSA).. .257 
*JOSEPH DEAREST, JOSEPH MINE 
(SATB — SSA) 
*LULLABY, LITTLE BABE (SATB — SSA) .... .207 


MARTIN KALMANOFF——- §=WALK THE PATH OF PEACE 
WHEN | WAS ONE AND TWENTY 


THERON KIRK— *COMPANIONS ALL SING LOUDLY 
*NOEL (The Babe in Bethlem's Manger Laid) .357 


* Christmas f¢ Optional Instrumental Accompaniment 
ALL SATB UNLESS OTHERWISE NOTED 


IDMORE MUSIC CO. INC e 666 Fifth Avenue e New York 19, New York 











HENRY JOHN ROMERSA, Conductor of 
Cornell Big Red Marching Band (120 
players) and Repertoire Concert Band (70 
players), Cornell University, Ithaca, New 
York. B. November 4, 1932, Latrobe, Penn- 
sylvania. Eastern Kentucky State College, 
Bachelor of Arts; Oberlin Conservatory of 
Music, Master of Music in Education. 
Studied with Emory Remington, Eastman 
School of Music. Chairman, New York Divi- 
sion, College Band Directors National Asso- 
ciation. Member Pi Kappa Lambda. Ar- 
ranged six compositions (Gabrieli) for 
band. Moves to University of Maryland (1961) to become Director 
of Marching Band and instructor of brass instruments. 


LIEUTENANT COLONEL WILLIAM F. 
SANTELMANN, United States Marine 
Corps, retired, former Director (1940-1955) 
of the United States Marine Band (100 
players), Washington, D.C. B. February 24, 
1902, Washington, D.C. Washington Col- 
lege of Music, 1920; New England Con- 
servatory of Music, 1923. Became a member 
of the United States Marine Band in Sep- 
tember, 1923: Assistant Director, 1935; Di- 
rector, 1940. Past President, American Band- 
masters Association (1954); member Penn- 
svlvania and lowa Bandmasters Associa- 
tions; Gridiron Club, Washington; Military Order of the Carabao; 
Kappa Kappa Psi; Professional Life Honorary Member, Phi Mu 
Alpha (Sinfonia); Chairman, Board of Directors, John Philip 
Sousa Memorial. At present making numerous appearances as 
guest conductor at high schools, colleges and summer music 
camps, serving also as clinician and adjudicator Home address: 
2907 North Edison Street, Arlington 7, Virginia. 





CLARENCE SAWHILL, Director U.C.L.A. 
Concert Band (80 members), Bruin Foot- 
ball Band (120 members), University of 
California at Los Angeles, Professor of 
Music and acting chairman of Music De- 
partment. B. Holton, Kansas, Nov. 5, 1906. 
B.M. and honorary Doctor of Music, 
Bethany College, Lindsborg, Kansas; Master 
of Music, University of Illinois. Taught 
ten years in public schools of Kansas and 
Illinois; 5 years, University of Southern 
California: 10 years, University of Illinois; 
also at National Music Camp, Interlochen, 
Michigan; now in his 9th year at U.C.L.A. Past President, College 
Band Directors Ass’n.; member American Bandmasters Ass’n., 
International Music Educators Ass’n., MENC, Pi Kappa Lambda. 
Phi Mu Alpha (Sinfonia), Kappa Kappa Psi. Well kr.own as 
guest conductor, adjudicator, clinician, writer and lecturer. Has 
appeared in leading stadiums of Pacific Coast Conference and 
Big Ten, Los Angeles Memorial Coliseum and three New Year's 
classics in Rose Bowl. Band editor, Music Journal, and co-author 
(with Frank Erickson) of instruction method, Guide to the Band, 
widely used in U.S. and Canada 





PAUL W. SHAHAN, Director of Symphonic 
Band, Symphonic Wind Ensemble, Brass 
Choir and Marching Band (150 players), 
Murray State College, Murray, Kentucky. 
B. Grafton, West Virginia, January 2, 1924. 
Fairmont State College, B.M.; West Vir- 
ginia University, M.M.E.; Eastman School 
of Music, student of Bernard Rogers, Kent 
Kennan, Roy Harris, Weldon Hart, How 
ard Hanson, Frederick Fennell and Paul 
White. At MSC since 1957. Twice winner of 
Thor johnson Composition Contest for 
Brass (1952-55) . Compositions published by 
Robert King and Summy-Birchard, and recorded by Westminste: 
Records. Future plans include work on an original chamber opera. 
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LIEUTENANT COLONEL ALBERT 
SCHOEPPER, Director of United States 
Marine Band (103 members) , Washington, 
D.C. and supervisor of all Marine Corps 
Bands and Drum and Bugle Corps, a total 
of 153 organizations. B. October 22, 1913, 
Rochester, New York. Studied with Gustav 
Tinlot at the Eastman School of Music and 
conducting with Andre Polah, a pupil of 
Arthur Nikisch. Performed as violinist and 
saxophonist prior to present position. Mem- 
ber of the American Bandmasters Associa- 
tion; Gridiron Club; Military Order of the 
Carabao. Regular appearances at the White House, Presidential 
Inaugurations, etc. Appeared as violin soloist at the Pan American 
Union and has performed and conducted for numerous foreign 
and domestic heads of state and dignitaries. Home address; 4013 
Woodstock Street, Arlington, Virginia. 





HERBERT L. SCHULTZ, Director of Uni- 
versity of Vermont Marching Band (65 
members) and Concert Band (90 mem- 
bers), Burlington, Vermont. Also directs 
Summer Music Session for High School 
students. Born December 24, 1923, Buffalo, 
New York. B.S. degree, Fredonia State Col- 
lege; M.A. and Professor's Diploma, Colum- 
bia Teachers College. Additional studies at 
Juilliard School of Music, Syracuse Univer- 
sity and Buffalo University. Student (trum- 
pet) of William Vacchiano and Ernest 
Williams. Played trumpet with first All- 
American Bandmasters Band, 1955. Editor of Vermont Music 
News, official publication of Vermont Music Educators Association. 
State Chairman (Vermont, Maine and New Hampshire) CBDNA; 
NIMAC state representative and member NACWPI. Has published 
music for brass ensemble. 


GEORGE F. SEUFFERT, Conductor of 
Fordham University Band (55 players) and 
the Seuffert Band (professional organiza- 
tion of 50 musicians), New York City. B. 
New York City, May 10, 1912. Holds B.S. 
and M.A. degrees in music education. Band- 
master of John Philip Sousa Post Band of 
the American Legion and the Third Marine 
\ircraft Wing Band of the U.S.M.C. Guest 
conductor of the Goldman Band, All-New 
England Intercollegiate Band and_ the 
Waterloo (Ontario) Band. Honorary life 
member of Canadian Bandmasters Associa- 
tion. Member National Association for American Composers and 
Conductors, New York State School Music Association, Advisory 
Board of the Lighthouse Music School of the New York Associa- 
tion for the Blind. Chairman of the Grover Cleveland High 
School (New York City) Music Department and Director of Music 
for the New York Racing Association. Home address: 1666 Linden 
Street, Ridgewood 27, Queens, New York. 





BEN LOGAN SISK, Conductor of the At- 
lanta, Georgia, Institute of Technology 
Marching Band (110 members) and Con- 
cert Wind Ensemble (72 members). Also 
conducts the Murphy High School Band 
(101 members) in Atlanta. B. Septembe 
20, 1914, Madisonville, Kentucky. A.B, de- 
gree from West Kentucky State and M.A. 
degree from the University of Michigan. 
Served for 22 years in Atlanta high schools 
and for 15 years in the Institute of Tech 
nology. Past President of the Georgia 
Bandmasters; Georgia Chairman of the Col 
lege Band Directors National Association and Director of Bands 
at Transylvania Music Camp. Life Honorary Member of Kappa 
Kappa Psi. Prefers original band compositions. 
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THE VAGABONDS JUMP FOR JOY! 
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And that’s the story wherever these madcap music-makers go...with their Epi- 
phones. It’s laughing room only at Hollywood's star-haunted clubs... Chicago's pop- 
ular Chez Paree ... New York’s celebrity-crowded Copacabana. It's a gag-a-minute 
gambol year-in-and-year-out on a whole variety of top-talent TV spectaculars: On 
Ed Sullivan’s Toast of the Town... with Patti Page, Perry Como, Bob Hope, et al 
...and for six short years with Arthur Godfrey and His Friends. Fun’s the word for 
the Vagabonds' hi-jinks as they keep time, keep tune, and carry on in hilarious 
high style. And how they've got to depend on their instruments! That's why 
they stick with Epiphone guitars and bass. Epiphone can take it when these mad 
musicians cavort through their comedy. In fact, Epiphone can take any test, even 
yours. It's the finest in tone, the first in playability, and the last word in design. For 


more information, write Epiphone, Inc., 
210 Bush Street, Kalamazoo, Michigan. : p| D4 OC ho 


The difference is quality 
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PAUL E. SHULL, Director of Concert Band 
(65 members) and Marching Band (100 
members) of Kansas State University, Man- 
hattan, Kansas. B. December 6, 1925, 
Dighton, Kansas. Bachelor and Master of 
Music Education degrees from the Univer:‘ty 
of Colorado and plans to complete his work 
for Doctor of Musical Arts degree with the 
Eastman School of Music this year. Mem- 
ber of the Summer Faculty of the Univer- 
sity of Colorado and directed bands for 
Great Falls High School, Montana, for 
nine years, Life member of Kappa Kappa 
Psi and Phi Mu Alpha (Sinfonia). Member of College Band 
Directors National Association, Music Educators National Con- 
ference, Music Teachers National Association and was Cornet Solo 
Chairman of the ASBDA Solo and Ensemble Survey. Prefers 
Baroque, French and American contemporary music for solo 
cornet and trumpet and contemporary works for band. 





FRANK SIMON, Professor of Brasses at the 
University of Arizona, Tucson. B. Novem- 
ber 26, 1889, in Cincinnati, Ohio. Was 
cornet soloist with John Philip Sousa and 
his band for six years, 1914-1920. Was Head 
of Cincinnati Conservatory of Music Band 
Department for twenty years. Conducted 
the Armco N.B.C. Radio Band for ten 
years. Past President and charter member 
of American Bandmasters Association; 
member of Phi Mu Alpha (Sinfonia) , 
Kappa Kappa Psi, Phi Beta Mu and Phi 
Kappa Lambda. Active as guest conductor 
and adjudicator. Compositions have been published by Carl 
Fischer, Rubank, Inc. and Neil Kjos Music Company. He holds 
an honorary degree of Doctor of Music. Home address: 6914 
Orange Grove Circle, Tucson, Arizona. 


HARWOOD SIMMONS, Director of Syracuse University Sym- 
phonic Band (75 members), Syracuse, New York. B. Adairville, 
Kentucky, April 14, 1902. John Fletcher College, A.B., Columbia 
University, M.A. (Philosophy), John Fletcher College, Mus.D. 
Attended University of Louisville, Juilliard School of Music. 
Studied with G. Langenus, R. Lindemann, A. Duques, R. Arey, 
D. G. Mason. Conducted 10Ist Cavalry Band, Oskaloosa (Iowa) 
Symphony, 98th Infantry Division Band. Universal Pictures 
(sound tracks) . Band consultant and conductor, New York World’s 
Fair. Member of Music Educators National Conference, New York 
State School Music Association. Faculty Columbia University 1929, 
Brooklyn College 1941, Syracuse University since 1946. 


JAY L. SLAUGHTER, Director of the Ricks 
College (Rexburg, Idaho) Symphony Band 
(80 players), Wind Ensemble (36 players) 
and Marching Band (100 players) and 
Chairman of Music Department. B. Salt 
Lake City, Utah, June 6, 1924. Received his 
Bachelor of Arts degree from Idaho State 
College in 1949; Master’s degree from the 
University of Utah in 1950; now planning 
to complete his doctorate at the University 
of Indiana, on leave of absence from Ricks 
College. He is a past chairman of the 
Northwest Division of the College Band 
Directors National Association, presently serving as Grand Secre- 
tary-Treasurer of Kappa Kappa Psi. Repertoire preferences range 
from the traditional to the contemporary, if acceptable musically. 





EARL A. SLOCUM, Director Emeritus of University of North 
Carolina Marching Band (120 members) and Concert Bands (80 
and 40 members each), Chapel Hill, North Carolina. Received 
Bachelor of Music and Master of Music degrees from the Uni- 
versity of Michigan and studied flute with John Wummer. Taught 
in public schools of Detroit, Michigan, and Greensboro, North 
Carolina, Has been with the University of North Carolina since 
1933 and has also served on the summer faculty of the University 
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of Michigan. Listed in Who’s Who tn America; Vice-President 
of American Bandmasters Association; holds an honorary Doctor 
of Music degree from Albion College, Michigan. Several of his 
band compositions were published by Mills Music, Inc., N. Y. 


KENNETH SNAPP, Conductor of Baldwin- 
Wallace College Bands (Berea, Ohio). Di- 
rector of the college’s Summer Music Clinic; 
Conductor of the University Symphonic 
Wind Ensemble at the National Music 
Camp, Interlochen, Michigan; Baldwin- 
Wallace College Concert Band (85 players) 
and Marching Band (95 players). B. Men- 
dota, Illinois, November 5, 1916. B.M. from 
the University of Miami, 1939, M.M. from 
the University of Michigan, 1947, and Ph.D. 
from Indiana University, 1953. Directed high 
school bands in Florida and Missouri; visit- 
ing director of bands, Indiana University, 1953-4; member of the fac- 
ulty of the National Music Camp since 1949 to the present. District 
Governor of Kappa Kappa Psi; Ohio Chairman of the College Band 
Directors Nationzl Association, 1959-60; District President of Ohio 
Music Educators Association, 1957-9; conducted the first Carnegie 
Hall performance of any Ohio band; member Phi Mu Alpha 
(Sinfonia) and Phi Delta Kappa. Prefers original music for band. 





WILLIAM G. SPENCER, Director of Appa- 
lachian State Teachers College Bands (55 
members), Boone, North Carolina. B. 1921, 
La Grande, Oregon. 4 years in Air Force as 
fighter pilot. Supervised high school band 
and instrumental music in Washington 
State and Florida. Received his Bachelor's 
degree in Music Education from North- 
western University (1943) and his M.A. and 
educational doctorate from Columbia Uni- 
versity Teachers College. Has been teaching 
in colleges for more than 10 years. His 
monograph on the Art of Bassoon Playing 
published by Summy-Birchard. Secretary in Region 7, National 
Association of Schools of Music. Member of Music Educators Na- 
tional Conference, College Band Difectors National Association, 
National Association of College Wind and Percussion Instructors, 
Phi Delta Kappa, Phi Mu Alpha (Sinfonia) and National Educa- 
tion Association. Listed in Who’s Who in American Education. 





GALE L. SPERRY, Conductor of University 
of South Florida Band (45 players), Tampa. 
B. Callaway, Nebraska, May 12, 1923. B.S. 
in music education from University of Min- 
nesota, 1943, M.M.E., 1949 and Ph.D. in 
education, 1958. Director of Football March- 
ing Band, University of Minnesota, 1953-57; 
Director of University of Minnesota Bands 
1957-60; member of trumpet section, Tampa 
Philharmonic Orchestra. Conducted Univer- 
sity of Minnesota Brass Band for Mercury 
Records’ Tschaikowsky 1812 Overture, with 
Minneapolis Symphony Orchestra. Member 
of American Bandmasters Association; Florida State Chairman of 
College Band Directors National Association and Southern Divi- 
sion Representative on CBDNA New Music Committee; member 
of MENC and Florida Bandmasters Association. 





RANDALL SPICER, Director of Washing- 
ton State University Concert Band (96 
members), Pullman, Washington. B. La 
Junta, Colorado, July 27, 1914. University 
of Colorado, Bachelor and Master of Music. 
Band Director at Las Animos, Longmont 
and Boulder, Colorado, public schools, As- 
sistant Band Director, University of Colora- 
do, 1942-53. Presently Professor of Music, 
Washington State University. Guest con- 
ductor and adjudicator in Western states. 
Member of American Bandmasters Associa- 
tion, College Band Directors National Asso- 
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Walter Piston 


Previous Pulitzer Prize winner in 1948 


for “SYMPHONY No. 7” 
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Over the years BMI has been proud of the honors awarded to the composers 
affiliated with it and to the music, the performing rights of which 
it licenses ...among the honors awarded to music and men during 
the month of April, these were outstanding... 








THE GOLD MEDAL FOR MUSIC 
OF THE NATIONAL INSTITUTE 
OF ARTS AND LETTERS 


(Presented once every five years) 


Roger Sesszons 





1961 GRANTS 






| 
w 





ARTS AND SCIENCES “OSCAR” 
“NEVER ON SUNDAY’’ 
by 


Manos Hadjidakis 


Best Song of 1960 as performed in the motion picture 
“Never On Sunday” 





And congratulations also to these BMI affiliated 
writers who were honored by NARAS (National 
Academy of Recording Arts and Sciences) for 
their recording achievements: 


Miles Davis Gil Evans 
Marty Robbins 


Ray Charles 
Bob Newhart 


1961 ANNUAL 


OF THE NATIONAL INSTITUTE 
OF ARTS AND LETTERS 


Halsey Stevens Lester Trimble 
Yehudi Wyner 





NEW YORK MUSIC CRITICS CIRCLE 
CHAMBER MUSIC AWARD 


Elliott Carter 


BMI] 


BROADCAST MUSIC - INC. 


589 FIFTH AVENUE - NEW YORK 17, NEW YORK 
SERVING MUSIC SINCE 1940 
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ciation, Phi Mu Alpha (Sinfonia), Kappa Kappa Psi, Phi Delta 
Kappa, Colorado Instrumental Directors Association. Stresses new 
music composed specifically for band. Author of numerous pub- 
lished articles on bands and band music. 


CHARLES L. SPOHN, Conductor of Ohio 
State University Combined Army-Air Force 
R.O.T.C. Band (110 members) and Associ- 
ate Conductor of Concert Band (100 mem- 
bers) and Marching Band (144 members) . 
B. July 1, 1926, Rochester, Indiana. Re- 
ceived his B.M. from Jordan College of 
Music, Butler University; M.A. and Ph.D. 
from Ohio State University. Member of 
Phi Mu Alpha (Sinfonia), Kappa Kappa 
Psi, Music Educators National Conference, 
College Band Directors National Associa- 
tion, National Association of College Wind 
and Percussion Instructors and the Columbus Symphony Orches- 
tra. Stresses contemporary music for the concert band. Plans to 
do considerable research in music theory with emphasis on the 
development of aural comprehension. Resides in Columbus. 





PAYMOND W. STEWART, Conductor ot 
the University of Bridgeport Marching 
Band and Concert Band (60 members), 
Bridgeport, Connecticut. B. November 2, 
1923, Clinton, Iowa. Studied at Illinois 
Wesleyan University and received his 
Bachelor’s and Master’s degrees in music 
from the New England Conservatory of 
Music in Boston. Taught in the public 
schools of Millinocket, Maine, Weymouth 
and Randolph, Massachusetts (1951-8) . 
Member of Phi Mu Alpha (Sinfonia) , Col- 
lege Band Directors National Association, 
Music Educators National Conference. Emphasizes original band 
compositions in programs. 





FORREST D. STOLL, Director of the Uni- 
versity of Utah (Salt Lake City) Symphonic 
Band (40 members), Concert Band (75 
members) , Marching Band (110 members) 
and Pep Band (35 members). B. Edon, 
Ohio, November 22, 1921. B.M. degree 
from the Eastman School of Music, 1944; 
M.M., 1947; Ph.D. from Ohio State Uni- 
versity, 1960. Served as Assistant Director 
of Bands at Ohio State University and was 
appointed to his present position in 1956. 
Played first trumpet with the Columbus, 
Ohio, Symphony Orchestra and served as 
clinician and adjudicator in mid-western and western states. 
Attended Eastman School on Rochester Prize Scholarship and 
George Eastman Honorary Scholarship. President of the Utah 
Music Educators Association; member of the College Band Di- 
rectors National Association, Phi Mu Alpha (Sinfonia), Kappa 
Kappa Psi and the Music Educators National Conference. Home 
address: 4519 Stratton Drive, Salt Lake City, Utah. 





FORREST D. SUYCOTT, Director of West- 
ern Illinois University Marching, Concert, 
Pep and Dance Bands (80 players), Ma- 
comb, Illinois. B. November 2, 1922, in 
Granite City, Illinois. Holds B.S. degree in 
music education from Eastern Illinois Uni- 
versity; M.A. degree, M.F.A. and Ph.D. 
from State University of Iowa. Studied 
composition with Jacques Ibert, Phillip 
Bezanson and Phillip G. Clapp. Taught in 
several public schools and is in present 
position since 1955. Member of College 
Band Directors National Association, Music 
Educators National Conference, Illinois Music Educators Associa- 
tion and National Association of College Wind and Percussion 
Instructors. Also guest conductor and clinician in Illinois and Iowa. 
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SAYARD E. STONE, Conductor of Wesleyan University Band 
(45 players), Middletown, Connecticut. B. June 23, 1920, in 
Claremont, New Hampshire. Received. his M.A. from Boston 
University; studied conducting at Tanglewood with Leonard 
Bernstein and Robert Shaw and at Juilliard School of Music. 
Conducted the Concertgebouw Chamber Orchestra of Amsterdam, 
Vienna State Opera Orchestra, Bavarian Radio Orchestra and 
other symphonic organizations in Europe. Has made two record 
albums of music by Fux and Gabrieli with the Vienna State 
Orchestra under his baton. Plans to make additional recordings 
in Europe and to present a series in New York City’s Town Hall 
with the Connecticut Orchestra. Home address: 14 Mt. View 
Drive, Rocky Hill, Connecticut. 


RICHARD E. STRANGE, Conductor of 
West Virginia University Concert Band (72 
members) , Symphonic Wind Ensemble (45 
members) and Mountaineer Marching 
Band (80 members), Morgantown, West 
Virginia. B. September 14, 1928, in Hutch- 
inson, Kansas. Received B.M.E. from Wichi- 
ta University and M.M.E. from University of 
Colorado. Completing work for Doctor of 
Musical Arts degree at Boston University. 
Clarinet and bass clarinet player with 
Wichita Symphony Orchestra and Carmel 
Symphony; oboist with Wellesley Sym- 
phony, Springfield (Mass.) Symphony and Corpus Christi Sym- 
phony. Played clarinet in American Bandmasters Band in 1956. 
Member of American Bandmasters Association. Will assume 
directorship of “Kiltie Band”, Carnegie Institute of Technology, 
Pittsburgh, Pa., 1961, with title of Director of Bands and 4 «sistant 
Professor of Music Education, College of Fine Arts. 





JOSEPH E. SKORNICKA, Founder and Conductor of the Civic 
Symphonic Band of Milwaukee, Wisconsin, Director of Music 
Education in the Milwaukee Public Schools and Conductor of 
the Milwaukee Civic Orchestra. Graduated from University of 
Wisconsin, Milwaukee, 1922; Master of Arts, Northwestern Uni- 
versity and Doctorate from Oregon ‘State. Director of Music, 
Milwaukee Vocational School. Supervisor of Wind Instrument 
Instruction and Bands in Milwaukee Public Schools, 1927, later 
adding Orchestras. Music Officer, 7th Service Command; Head 
of Army Band School, Camp Crowder, Missouri; Chief of Army 
Athletics and Recreation and Director of Special Services, 1942-6. 
Past President, North Central Music Educators Conference and 
member of Board of Directors, MENC; member of ASCAP and 
American Bandmasters Association. Active as guest conductor 
and adjudicator in U.S. and Canada. Has written many methods 
of instruction for wind and string instruments and compositions 
for band and orchestra, used in National and State Contests. 
Articles for magazines, including Music Journal. Address: 1111 
North Tenth St., Milwaukee, Wisconsin. 


JAMES M. THURMOND, Conductor of 
Lebanon Valley College Symphonic Band 
(75 members), All-Girl Band (50 mem- 
bers) , Annville, Pennsylvania, and the Har- 
risburg (Pa.) Moose Band (45 members). 
B. September 10, 1908, Dallas, Texas. Re- 
ceived his B.A. and M.A. from American 
University and Catholic University of 
America, Washington, D. C. Graduate of 
Curtis Institute of Music, Philadelphia. 
Holds an honorary Doctorate of Music 
from the U. S. Naval School of Music, 
Washington, D. C. Former member of 
Philadelphia Orchestra; directed U. S$. Navy School of Music 
for ten years. Member of American Bandmasters Association, 
Music Educators National Conference, College Band Directors 
National Association, National Association of College Wind and 
Percussion Instructors and Pennsylvania Bandmasters Association. 
Prefers original band compositions. Presently planning publication 
of book on musical expression. 
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PIANO 
ae Piano—Arranged by — 
Se ee 
CONCERT BAND Piano Selections—Arranged by 
“OVERTURE” by John Cacavas Georges Newtone. . . . $2.00 
Symph.Band . . . . . 10.00 
4 FullBand . 5... . 7.50 ORGAN 
a ia by $2.00 
or 
: MARCHING BAND Hammond Chord—Arranged by 
“KIDS” Mark Laub. . . . . . $2.00 
Arranged by John Warrington All Organs—Arranged by 
With Field Formation by Ben Kendall . . . . . $2.00 
Jack Lee $2.00 
CHORAL MEDLEYS 
Arranged by Clay Warnick 
Containing: 
“WE LOVE YOU, CONRADY" VOCAL SELECTION 
"ONE BOY its (Words & Music) . . . $2.00 
“ A ACE” i 
“BABY, TALK TO ME” SCHOOL ‘DANCE BAND 
“ROSIE MEDLEY—Arranged by Johnny War- 
KIDS each .75 rington, containing “PUT ON A 
SATB-#5641 SSA-#7367 HAPPY FACE” and “KIDS” . $2.50 
TTBB-#6621 











FROM THE MUSICAL 




















CHORAL 
ae eeu h roa mod 
ook Me Over; Give A Little Whistle; 
CONCERT BAND Tall Hope; You’ve Come Home and 
“OVERTURE” by John Cacavas What Takes My Fancy 
Full Band ......... 7.50 Arranged by Clay Warnick each .75 
Symphonic Band ...... 10.00 SATB #5642 SSA #7369 
“EL SOMBRERO” 
ENCORE ORCHESTRA Arranged by E. T. Milkey . . .25 
“OVERTURE” by Frederick Muller SATB #5644 
Set A-6.00; Set B-8.50; Set C-11.00 “HEY LOOK ME OVER” 
Arranged by Clay Warnick . . .25 
ENCORE BAND SATB #5643 ' SSA #7368 
“HEY LOOK ME OVER” ______CTTBB #6622 
VON AORNES 5 sk sss 3.50 
ron tons [VOCAL SELECTION 
Arranged by John Warrington with (Words and Music) ..... 
Field Formation by Al G. Wright 2.00 PIANO 
“WHAT TAKES MY FANCY” 
: : EASY PIANO 
Arranged by John Warrington with 
Field Formation by Al G. Wright 2.00 Arranged by Georges Newtone 2.00 








PIANO SELECTION 
Arranged by Georges Newtone 2.00 








SCHOOL DANCE BAND | ae ae 
“MEDLEY No. 1” including Give A 
Little Whistle and What Takes My Arranged by Mark Laub . . . 2.00 


Fancy j ACCORDION 

Arranged by John Warrington 2.50 “HEY LOOK ME OVER” 

“MEDLEY No. 2” including Tall : . 

Hope and You've Come Home Arranged by Pietro Deiro, Jr. .60 





Arranged by John Warrington 2.50 





edwin h. morris & company, ine. Canada: a H. MORRIS (CANADA) LIMITED 


31 West 54th Street - New York 19, N.Y. 14 Birch Avenue + Toronto 7, Ontario, Canada 
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HARRY GILBERT TRYTHALL, Conduc- 
tor of Knox College Concert Band and 
Wind Ensemble (35 members) , Galesburg, 
Illinois. B. October 28, 1930, Knoxville, 
Tennessee. B.A. degree from the University 
of Tennessee and M.M. from Northwestern 
University. He holds a Doctor of Musical 
Arts degree from Cornell University, award- 
ed in 1960. He is an Associate Composer 
of the American Music Center and a mem- 
ber of the College Band Directors National 
Association, Southeastern Composers League, 
and the American Association of Univer- 
sity Professors. Stresses contemporary American and British com- 
positions for band, Also conducts the Knox-Galesburg Symphony 
Orchestra, a community orchestra of 70 performers. Has performed 
original works by Howard Hanson, Vincent Persichetti, Gustav 
Holst, Francisco Cavez and Henry Fillmore. 





THOMAS TYRA, Director of Louisiana 
State University Marching (‘Tiger’) Band 
(160 players), Military Band (110) and 
Concert Band (60), Baton Rouge, Louisi- 
ana. B. April 17, 1933, Chicago, Illinois. 
B.M.E. and M.M. from Northwestern Uni- 
versity; staff arranger and conductor, U, S. 
Naval School of Music, Washington, D. C.; 
Director of Musical Organizations, Morton 
Junior College, Cicero, Illinois; in charge 
of Southern Band Directors’ Conference; 
Director, Louisiana State University Sum- 
mer Music Camp for High School Students. 
Arrangements published by Summy-Birchard and Southern Music 
Company. Member of Phi Mu Alpha (Sinfonia); honorary mem- 
ber of Kappa Kappa Psi; Louisiana State Chairman, College 
Band Directors National Association. Conducted world premieres 
of works by William Latham, John Cacavas, Kenneth Klaus and 
second performance of Ned Rorem’s Sinfonia for 15 wind instru- 
ments as well as other important compositions. 





ARDEN L. VANCE, Conductor of Illinois State Normal Univer- 
sity Concert Band (88 players), Normal, Illinois. B. August 19, 
1914, in Madison, Wisconsin. B.M.E. degree from Chicago Con- 
servatory and Master of Music degree from Northwestern Uni- 
versity. Directed high school bands in Goodwell, Oklahoma, 
Jeffersonville, Indiana, and Normal, Illinois. In present position 
since 1954, Played first trumpet with the Louisville Philharmonic 
under Robert Whitney for six years. Member of College Band 
Directors National Association, National Association of College 
Wind and Percussion Instructors, Music Educators National Con 
ference, Illinois Music Educators Association and National Edu 


cational Association. 


CHARLES RAYMOND VUN KANNON, 
Conductor of Hofstra College Band (60 
players), Hempstead, New York. B. July 
25, 1931, Memphis, Tennessee. Bachelor of 
Arts in composition and theory, Bachelor 
of Music in clarinet and Master of Music 
from Yale University. Studied clarinet with 
Keith Wilson and composition with Richard 
Donovan. Taught at University of Bridge- 
port, Conn., and was Assistant Director of 
the Yale University Band for three years. 
Eastern Division Representative on Original 
Compositions for Band Committee of the 
College Band Directors National Association. Professional clari- 
netist; former member of New Haven (Connecticut) and Bridge- 
port (Connecticut) Symphony Orchestras. Home address: 119 
Shelter Lane, Levittown, New York. 





JULIUS WHITINGER, Conductor of Bethel College Bands (60 
members), St. Paul, Minnesota. B. 1916, St. Cloud, Minnesota. 
Received his Bachelor of Engineering degree from Minnesota 
State College and his Master of Arts degree from the Catholic 
University of America, Washington, D. C. Did further graduate 
work at MacPhail College, Minneapolis, and the University of 
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Minnesota. Former instructor at the U. S. Navy School of Music 
and Director of the U. S$. Navy Sea Chanters. Plans to continue 
his graduate studies at the University of Minnesota. Member 
of Kappa Delta Phi. 


J. PERRY WATSON, Director of North 
Carolina State College Fanfare Band (60 
members), R.O.T.C. Band (72 members) 
and Assistant Conductor of Symphonic 
Band (85 members) and Marching Band 
(150 members), Raleigh, N. C. B. October 
29, 1927, Miami, Florida. Bachelor of Mu- 
sic Education, Florida State University; 
Master of Arts, Appalachian State Teach- 
ers College. Six years’ experience on sec- 
ondary level, three years with military 
bands and five years with colleges. Editor 
of North Carolina Music Educator. Se- 
lected for “first chair of America.” Member of Kappa Kappa 
Psi and Delta Tau Delta. 





SANFORD WATTS, Conductor of Indiana 
State College Marching Band (67 mem- 
bers), Terre Haute, Indiana. B. 1924 in 
Fort Gay, West Virginia. Received his 
Bachelor of Music Education degree from 
Sherwood Music School, Master of Music 
degree from Northwestern University and 
is presently a Ph.D. candidate at Indiana 
University. Has conducted bands at Emer- 
son and Lew Wallace High Schools in 
Gary, Indiana. Also directed bands of Con- 
cord College and was first trombone with 
Chicago Civic, Bluefield (West Virginia) 
and Terre Haute (Indiana) Symphony Orchestras. Was State 
Chairman for Virginia and West Virginia (1952-4) of College 
Band Directors National Association and member of National 
Association of College Wind and Percussion Instructors, Music 
Educators National Conference and Music Teachers National 
Association. Will be on leave during 1961-2 to complete his 
doctorate. Home address: 1805 S. Fifth, Terre Haute, Indiana. 





ROY J. WEGER, Director, Bowling Green 
State University of Ohio Symphony of 
Winds, Concert Band (57 players), March- 
ing Band (120 players) and R.O.T.C. 
Band, Bowling Green, Ohio. B. September 
8, 1921, Durant, Oklahoma. B.A. from 
Southeast State College, Durant, Oklahoma, 
M.M.A. from Colorado State College of 
Education, Greeley, with advance work to- 
ward D.M.Ed. Clinician, adjudicator and 
conductor for festivals and contests in 
Ohio, Indiana, Michigan, Oklahoma, Texas, 
Colorado and Arkansas. French hornist with 
Toledo, Ohio, Orchestra; solo cornet with AAF Band during 
World War II. Several published articles on music education 
and brass instruments. Member of College Band Directors Na 
tional Association, Kappa Kappa Psi and Ohio Music Educators 
\ssociation, Several recordings for Findlay Record Company, 
Findlay, Ohio. Present plans include extensive research on 
original band music in Europe. 


WALTER C. WELKE, Director of Univer- 
sity of Washington (Seattle) Concert Band 
(72 players) and Wind Sinfonietta (38), 
Seattle Wind Society (professional, 45 play- 
ers) and Southeast Alaska Music Camp 
Band (Juneau). B. Detroit, Michigan, Jan. 
3, 1905. Graduate of Cass Tech, Detroit 
(first high school music department) ; Uni- 
versity of Michigan, Studied various instru- 
ments with Detroit Symphony members; 
conducting with Frederick Stock, Gabrilo- 
witsch, Verbrugghen. Assistant to Joseph E. 
Maddy at Ann Arbor and _ Interlochen, 
Michigan; Director of National Music Camp Band, 1943-6. At 
University of Washington since 1929; now Associate Professor 
of Music. Past National Vice-Pres. and Province Governor, Phi 
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PANCORDION DIRECTONE BATON 1 


CHAMPAGNE 

MUSIC MAESTRO 

LAWRENCE WELK 

a Don’t you feel like smiling back when Myron takes a lead 
... or when Lawrence joins in: That’s SPARKLE. 

It’s warm and friendly and sincere. It gets through easily, 

naturally — like the Pancordions they play. For 

Pancordion has Sparkle too: in beauty of appearance, in 

sincerity of tone, in fulfilling every demand, every 

reach of creative expression the artist may seek. Try 

Pancordion with Directone soon .. . see how you Sparkle. 















Write for free literature 
on Pancordion and Crucianelli Accordions 


rot PANCORDION 


Distributed Exclusively by 
RICHARDS MUSIC CORPORATION 
ELKHART, INDIANA 


Manufacturers of Reynolds, Martin and Blessing 
Band and Orchestra Instruments 


Exclusive Distributors of Roth Violins, Pancordion 
and Crucianelli Accordions 





WATCH THE “LAWRENCE WELK SHOW” ON ABC-TV EACH WEEK 
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Mu Alpha (Sinfonia); Past Pres. Northwest Music Educators 
Ass’n. and Northwest Section, CBDNA; Region One, Nat’l School 
Competition-Festivals. Co-founder of Southeast Alaska Music 
Camp; founder of Seattle Wind Society (1944); conductor of 
Okanagon Valley Festival; director of U. W. High School Music 
Institute (summer camp). Now planning recordings of north- 
western composers and European researches in woodwind music. 


GRIER M. WILLIAMS, Conductor of Southeastern Louisiana 
College Band (55 members), Hammond, Louisiana, B. June 18, 
1931, in Tampa, Florida. Received his Bachelor of Science degree 
from Davidson College and his Master of Music degree from the 
University of Michigan. His Ph.D. degree was due in June of this 
year from Florida State University. He is a member of Phi Mu 
Alpha (Sinfonia), Phi Kappa Lambda and Phi Delta Kappa. He 
will assume the position of Instrumental Director of Davidson 
College, Davidson, North Carolina, in the fall of this year. 
Address: College Station, Hammond, Louisiana. 


FRANKLIN WEST, Conductor of David- 
son College Concert Band (40 members) , 
Orchestra (45 members) and the Piedmont 
Youth Orchestra (75 members), Davidson, 
North Carolina. B. August 8, 1926, Char- 
lotte, North Carolina. Holds a B.A. from 
the University of North Carolina and an 
M.M. from Indiana University. Assistant 
Conductor of the 28th Division Band in 
1951; personnel manager of the Jackson- 
ville (Florida) Symphony Orchestra, 1953- 
55, and presently on the faculty of the 
Brevard Music Center. Received grants for 
summer conducting from the American Symphony Orchestra League 
and the Rockefeller Foundation. Member College Band Directors 
National Association, American Symphony Orchestra League and 
the Music Educators National Conference. Prefers original com- 
positions for winds and percussion. Will assume new position as 
Director of Bands and Orchestra of the Conservatory of Music 
of St. Andrews College, Laurinburg, North Carolina, in September, 
1961. Home address: P. O. Box 504, Davidson, N. C. 





GEORGE WESTCOTT, Director of East- 
ern Illinois University Bands (95 mem- 
bers), Charleston, Illinois. B. August 9, 
1911, Oelwein, Iowa. Bachelor of Arts de- 
gree from Adams State College; Master of 
Arts and Ph.D. from the State University 
of Iowa. Served in the U. S. Navy Bands 
for ten years. In present position since 
1949. Member of Music Educators National 
Conference, Illinois Music Educators Asso- 
ciation, National Association of College 
Wind and Percussion Instructors and Col- 
lege Band Directors National Association 
as past Illinois State Chairman and present North Central Public 
Relations Chairman. On sabbatical leave, 1961-2, for study. 





PAUL W. WHEAR, Director of Doane 
College Concert Band (45 members), Crete, 
Nebraska. B. Auburn, Indiana, Nov. 13, 
1925. Marquette University, B.S.; DePauw 
University, A.B., M.M.; Western Reserve 
University, Ph.D. Also studied at Boston 
University, Eastman School of Music. Di- 
rector of Instrumental Music, Baker Uni- 
versity, Mount Union College. Presently 
Chairman of Music Department, Doane 
College. Won Ist Prize in Youngstown 
Symphony Composition Contest, Oshkosh, 
Summy Band Composition Contest and 
West Viriginia University Fine Arts Festival Composition Con- 
test. Member of Phi Mu Alpha (Sinfonia), Pi Kappa Lambda, 
Theta Xi, American Symphony Orchestra League, College Band 
Directors National Association, Music Teachers National Asso- 
ciation, Chairman of Region for Committee on Original Band 
Music. Commission for Trombone Sonata to be completed this 
summer. Active as guest conductor of bands, orchestras and 
opera workshops. Home address: 909 Forest Street, Crete, Neb. 
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ARTHUR L. WILLIAMS, Director (for 30 
years) of Oberlin Brass Band (24 players) 
and Brass Choir (12 players), Oberlin Col- 
lege Conservatory of Music, Oberlin, Ohio. 
Permanent Secretary and Founder of Ohio 
Intercollegiate Band Festival (first of its 
kind, beginning 1929). B. Oberlin, Ohio, 
April 21, 1902. Started playing cornet at age 
11, soloist with Oberlin Boys Band, 1914,A.B., 
Oberlin College and B.S.M., Conservatory 
of Music, 1925. Supervisor of Music, Howell, 
Michigan, 1925-7. Director of Instrumental 
Music, Central H.S., Grand Rapids, Mich., 
1927-8. Returned to Oberlin as Assistant Professor of Wind Instru- 
ments and Music Education and Director of College Bands, 1928. 
Founder and Conductor of Interlochen Brass Choir, National 
Music Camp, summers 1943 through 1957. Awarded plaque for 
“Distinguished Service to Music Education in Ohio,” 1955. Fea- 
tured in American Magazine, 1953. Honorary member ABA; 
Chairman of Public Relations Committee, College Band Directors 
Nat'l Ass’n.; editor of Band Stand page in School Musician; 
Advisory Council, Music Journal, and contributor to this and 
other magazines. Pioneer in many band activities, introducing 
original works conducted by such composers as the late Percy 
Grainger, Morton Gould, Robert Sanders and Richard Franko 
Goldman. Conducted guided tours of European music festivals. 


GEORGE C. WILSON, Conductor of Na- 
tional Music Camp High School Band (180 
players) and Vice-President of National 
Music Camp, Interlochen, Michigan. B. 
September 28, 1908, in Champaign, Illinois. 
Received his B.M. and B.S. degrees from 
University of Illinois; M.A. degree from 
Teachers College of Columbia University 
and Doctor of Music degree from Phillips 
University. Former Director of Bands at 
State Teachers College, Emporia, Kansas, 
University of Arizona, Tucson, and Univer- 
sity of Missouri, Columbia, Mo. Former 
conductor of University of Missouri’ Symphony Orchestra and 
symphony orchestras in Emporia, Tucson, Jackson (Michigan) 
and Ann Arbor (Michigan). Member of American Bandmasters 
Association, College Band Directors National Association, Pi 
Kappa Lambda, Phi Mu Alpha (Sinfonia), former President of 
Arizona Music Educators Association, Missouri Music Educators 
Association and Michigan Civic Orchestra Association. Two pub- 
lished band arrangements. Guest conductor of All-State bands in 
Illinois, Kentucky, Missouri, Oklahoma, Arkansas and other states. 





AL G. WRIGHT, Professor and Head of 
the Department of Bands, Purdue Univer- 
sity, Lafayette, Indiana (nine band organi- 
zations, totaling more than 400 students) . 
B. June 23, 1916, London, England. B.A., 
University of Miami, Florida, 1937; Master 
in Music Education, 1947. Played French 
horn in opera and symphony orchestras. 
Band and Orchestra Director, Miami Senior 
High School, 1938-54. Director of Univer- 
sity Bands, Purdue, since 1954. President 
of National Band Association, 1961-3; Flor- 
ida Bandmasters Association, 1948; Florida 
Orchestra Association, 1941, 1949; Florida Music Educators Asso- 
ciation, 1951; Member of College Band Directors National Asso- 
ciation, American School Band Directors Association, Indiana 
Bandmasters Association, Music Educators National Conference, 
Kappa Kappa Psi, Phi Beta Mu and charter member of Phi 
Mu Alpha (Sinfonia). Author of marching band text, The 
Show Band, and contributor to various magazines. President, 
National Interscholastic Music Activities Commission, National 
Board of Control, 1958. Nationally known as guest conductor, 
lecturer and clinician. 
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KEITH L. WILSON, Conductor of Yale University Concert Band 
(70 members) and Footbal! Band (120 members), New Haven, 
Connecticut. B. August 15, 1916, Garden City, Kansas. Received 
B.S. in music education, B.M. and M.M. from University of 
Illinois and served on faculty there. Appointed to Yale faculty 
in 1946 and is professor of Music, Director of Bands and Director 
of the Music Division of Yale University Summer School of 
Music and Art. Member National Association of College Wind 
and Percussion Instructors, American Bandmasters Association; 
1958 Chairman of Ostwald Award for Band Composition Com- 
mittee; presently National Vice-President of College Band Direc- 
tors National Association. Emphasis on contemporary original 
band music. Will take Yale Concert Band on second European 


MARVIN D. WIGGINTON, Conductor of 
Catawba College Band (40 members), Salis- 
bury, North Carolina. B. August 20, 1915, 
in Louisville, Kentucky. Bachelor of Arts 
degree from University of Louisville; Master 
of Arts from Louisiana State University and 
Doctor of Education from Columbia Uni- 
versity Teachers College. Clarinetist with 
Louisville Symphony Orchestra. Adjudicator 
of North Carolina Music Education Associa- 
tion and conductor of North Carolina Intra- 
Collegiate Band. Member of Music Educa- 
tors National Conference, North Carolina 








Music Education Association, North Carolina Band Directors Asso- 
ciation, Phi Mu Alpha (Sinfonia), College Band Directors National 


Association and Phi Delta Kappa. 





tour in summer of 1962. 





STANDARDS IN PIANO TEACHING 
(Continued from page 8) 


the learning process may range from 
real insight into human behavior to 
that of literally “whacking” the stu- 
dent’s knuckles to stimulate re- 
sponse. 

As an individual, the private 
piano teacher probably has received 
little guidance as to whether he is 
personally suited for this profession. 
He may be the sensitive, dedicated 
teacher who meets a student's in- 
adequacies and excuses as part of the 
great challenge to him. On the other 
hand, he may be the frustrated, bit- 
ter individual who interprets this 
as a personal affront and feels he is 
“casting pearls before swine.”’ As to 
his own personal approach, he may 
be the erratic type who “plays it by 
ear,” assigning whatever happens to 
come to mind, since he has no over- 
all plan of development for the stu- 
dent. Or he may be the methodical 
type who can only teach from the 
lesson plan, whether it is appropriate 
or not. 

As a “professional” he may have 
acquired degrees and diplomas or he 
may have none. This person’s en- 
tire adult life may have been de- 
voted to a career in music teaching 
or this may have been something 
which evolved mainly because of ii- 
nancial expediency fairly late in 
adult life. The entire income may 
come from teaching or, as with many 
housewives, to supplement the hus- 
band’s income. The private teacher 
may belong to certain local, state 
and national music organizations, or 
he may remain aloof from all of 
them. He may be accredited or certi- 
fied, if such a situation exists accord- 
ing to state or local laws, or he 
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again may choose to operate without 
this. 

The private teacher’s base and 
mode of operations range from an 
efficient, well-organized studio, with 
good pianos, a blackboard, bullevin 
board and tape-recorder, to that of 
house-to-house teaching with what- 
ever equipment and circumstances 
exist. He might have a well-stocked 
music library with books, scores and 
current music magazines, or he 
might have only that music from 
which he himself learned to play. 

By what standards is he admitted 
to this profession? What is his pro- 
fessional attitude? His competitor is 
never the sensitive musician; it is the 
individual with a poor musical 
background who either kills the 
student’s interest or allows bad mu- 
sical habits to be formed. Excel- 
lence is never feared by a person 
with integrity and the will to learn. 
Standards are never impediments for 
those with the spark of creativity, 
but rather assurances of better per- 
formance. 

As the medical profession is con- 
cerned with not only the health of 
a certain community but also the 
health of the nation, so we, as a pro- 
fession, must look beyond our own 
studios and communities if we are to 
cope with the needless waste of hu- 
man talent as witnessed in the mu- 
sical illiteracy and failure evident in 
certain places throughout this coun- 
try. I do not believe that poor in- 
struction is better than no instruc- 
tion. Nor do I believe that poor in- 
struction produces good results;—if 
it does, it is only by chance. 

There are undoubtedly many pi- 


ano teachers today who are sincerely 
interested in broadening their own 
musical backgrounds and who real- 
ize that merely to assign a succession 
of “teaching pieces” is not a valid 
approach to piano teaching. Many 
realize that they were victims of in- 
ferior instruction both as ciidren 
and in college, and they do not want 
to perpetuate this. They want siand- 
ards for their profession, but how 
can they help attain them? In gen- 
eral, these are mature individuals 
with personal or family obligations, 
who cannot take a sabbatical to 
acquire this training. Even if they 
could, it is doubtful that much 
could be accomplished in one year. 
It takes time to undo and rebuild; 
these are long-term projects. 
Standards must be conceived in 
terms of what it takes to “do the 
job”—both for teacher and student. 
The fact that someone wants addi- 
tional income is not sufficient reason 
in itself to allow him to teach, Un- 
less a certain basic minimum musi- 
cal competence can be demonstrated, 
that person should not be permitted 
to teach. It is not only musically 
indefensible, but it is morally wrong. 
Not only must we advance definite 
help for those already teaching pi- 
ano who cannot meet basic stand- 
ards, but we must act quickly at the 
college level to give students the 
musical knowledge and_ teaching 
technics necessary to give better pi- 
ano instruction. The fact that a 
person has been certified to teach 
music in the public schools does 
not signify that he has the qualifica- 
tions to teach piano. Just as the 
public school person had to “prac- 
tice-teach,” using materials of that 
curriculum before being certified, so 
the prospective piano teacher should 
“practice-teach” in his specialty. 
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Even more important, however, are 
the large numbers of piano majors 
who graduate from college with no 
laboratory experience in teaching. 
They are not qualified to teach in 
public schools or in private studios. 


The experienced studio teacher 
can greatly aid the novice in pre- 
paring to teach, and this prospective 
teacher can stimulate the thinking 
of the person already in studio teach- 
ing. Specifically, I would recommend 
laboratory experiences which in- 
volve both private teachers and col- 
lege piano majors. This could be 
done through our college music de- 
partments, either on campus or as 
extension service. As these students 
learned their harmony, form and 
analysis, they could put it to im- 
mediate use with children,—the ex- 
perienced teacher raises her mu- 
sicianship and the prospective teach- 
er gains her basic knowledge. Both 
put subject matter to work so that it 
is not merely theoretical. This 
should be done under the guidance 
of a master teacher who sees good 
music being accepted and musical 
standards being raised at three levels 
simultaneously—the studio teacher 
in the field, the college student as 
prospective teacher, and the student 
actually being taught. The studio 
teacher does not necessarily need a 
degree or course credit—rather, he 
or she needs certification of profi- 
ciency. On the other hand, the col- 
lege student should receive credit 
upon successful completion of the 
requirements, and also certification. 
At regular intervals, private teachers 
could participate in these courses 
which would afford both a vital lab- 
oratory for college students and at 
the same time new ideas, new ma- 
terials and evaluation for them, 
which al] adds up to professional ad- 
vancement. 


Such an undertaking at the college 
level would not be a magic cure-all 
for the many ills of private piano 
teaching. But striking hard at the 
problem, both through new blood 
entering the profession and those al- 
ready active in teaching, could great- 
ly affect standards almost immediate- 
ly. The fact that college music de- 
partments were recognizing the re 
spectability of private teaching by 
joining forces with these teachers 
talent. 


would attract more able 


Ironically enough, almost all of the 
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good musical talent which goes to 
college is a product of the first-rate 
private studios. Yet relatively few 
colleges have practice teaching for 
prospective private teachers, as they 
do for those going into public school 
music. Equally baffling is the fact 
that colleges prepare countless thou- 
sands of young women for careers in 
public school music, yet we know 
that few will continue this type of 
teaching once they have family 
obligations. This needless waste of 
musical training and talent deprives 
many young women of an op- 
portunity to keep their musical con- 
tacts. Many of them, however, if they 
have any pianistic ability, will 
eventually turn to private teaching. 
While they are not able to parti- 
cipate in a full schedule of teaching 
in the public schools, they could 
devote a few hours a week to teach- 
ing in their homes. But where is 
their training in the subject matter 
of piano teaching? 


Although certain applications 
from classroom music can profitably 
be made to the private studio, the 
music repertoire itself is different 
(one is mainly vocal and the other 
is instrumental), and piano per- 
formance as such involves unique 
problems of manipulation. These 
people reflect on their own early pi- 
ano lessons and proceed to teach “as 
they were taught.” So the cycle is 
completed, accentuating the lack of 
musical background and of a pro- 
fessional attitude toward the job to 
be done. 


No undertaking on the part of the 
colleges could be effective without 
the vitality of active local, state and 
national piano teachers’ organiza- 
tions. While there are organizations 
now in existence which concern 
themselves with certain problems of 
piano teaching in general and, in 
particular, the private piano teach- 
er, there is great merit in the po- 
tential of a National Association of 
Piano Teachers—a democratic or- 
ganization devoted to the proposi- 
tion that our musical standards must 
be constantly raised and that a gen- 
era] attitude of professionalism must 
be established. No one individual 
can do it alone, nor can a group 
representing a fairly small percent- 
age of the total piano teaching pop- 
ulation. We all suffer when apathy 
toward standards and mediocrity of 





performance are rampant. Music is 
an art, and art has discipline. There- 
fore we, as artistic teachers, must 
know the discipline of our art. We 
must never fear the challenge of 
changing ideas or of doing a better 
job. If we welcome the possibilities 
of change, we are looking to the 
future for the realization of yester- 
day’s dreams and today’s labors. >>> 





RADIO MARCHES ON 


MAZING contraptions, built in 
barns and attics and basements 
across America, brought voices and 
music out of the air as early as the 
early 1920's. Early headphone-wear- 
ing listeners heard requests like, “If 
you're receiving this program, please 
drop us a card and acknowledge” 
. or “please stand by while we 
move the piano!” 

A radio performer’s trademark 
was his theme song. Remember who 
came into your home to the tune of 
Shine on Harvest Moon . . . Carolina 
Moon . ... When the Moon Comes 
Over the Mountain ... My Time ts 
Your Time? None other than Ruth 
Etting, Morton Downey, Kate Smith 
and Rudy Vallée. 

According to KLH Research & De- 
velopment, Inc., 98% of American 
homes are today equipped with ra- 
dios and more than one-fifth of these 
have from three to seven sets! There 
are 3,225 AM and 600 FM stations on 
the air, and some evening FM shows 
boast a listenership of over seven 
million! New York City alone has 
28 FM stations. 

Hi-fidelity and stereo recordings, 
heard over FM radio, live up to all 
their claims. According to one of 
the men present at an early demon- 
stration of FM in the '30’s, “pouring 
water from a glass sounded just like 
that—not like a rushing waterfall! 
And the sound of crumpling paper 
didn’t come across like a crackling 
forest fire, like the radio we’re used 
to.” FM today offers the same real- 
ism, without interference. 

Just as the AM radio equipment 
went from the bulky console with 
projecting horn to the sleek, small, 
table-model, the latest FM _ radio 
models have succeeded in cutting 
through the barrier of complex 
equipment that stands between the 
serious music listener and_ the 
sources of his enjoyment. DDD 
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PRENTICE-HALL Professional Books tor Music Teachers 





* Piano for Classroom Music 


by ROBERT L. PACE, Teachers College, Columbia University 
1956 128 pp. Text list: $3.95 


* Music in the Elementary School 
AN ACTIVITIES APPROACH TO METHODS AND MATERIALS 


by ROBERT E. NYE, University of Oregon, and VERNICE 
T. NYE, University of Oregon and Eugene (Oregon). Public 
Schools 
1957 304 pp. Text list: $4.95 
* Basic Music for Classroom Teachers 
by ROBERT E. NYE, University of Oregon, and BJORNAR 
BERGETHON, University of Illinois 
1954 134 pp. paperbound Text list: $2.95 
* Guiding Junior High School Pupils in 
Music Experiences 
by FRANCES M. ANDREWS, The Pennsylvania State Univer- 
sity, and JOSEPH A. LEEDER 
1953 372 pp. Text list: $6.25 


* Your School Music Program 
A GUIDE TO EFFECTIVE CURRICULUM DEVELOPMENT 


by FRANCES M. ANDREWS, The Pennsylvania State Univer- 
sity, and CLARA E. COCKERILLE of Westminster 
College 

1958 289 pp. 


* Music Education in the High School 


by JOSEPH A. LEEDER, and WILLIAM S. HAYNIE, Vice- 
President, Educational Book Division, Prentice-Hall, Inc. 


1958 366 pp. Text list: $6.00 


Text list: $4.75 


* The High School Band Director’s Handbook 
by W. CLYDE DUVALL, Director, Music Education and 
Teaching Materials, Norfolk County (Virginia) Public Schools 
1960 256 pp. Text list: $5.95 


* Functional Lessons in Singing 
by IVAN TRUSLER, University of Delaware, and WALTER 
EHRET, Director, Choral Activities, Scarsdale (New York) 
High School 
1960 144 pp. paperbound Text list: $3.95 
12” LP Recording available: A Recital in Song 


Soon to be published: 


Teaching Children Music 
in the Elementary 
School, 3rd ed. 


by LOUISE KIFER MYERS, Con- 

sultant in Music Education 

1961 approx. 382 pp. 
Text list: $6.00 


Playing and Teaching 
Brass Instruments 


by ROBERT W. WINSLOW and 
JOHN E. GREEN, both of Long 
Beach State College 

1961 approx. 144 pp. 
paperbound Text list: $3.95 


Playing and Teaching 
Percussion Instruments 


by MYRON D. COLLINS, and JOHN 
E. GREEN, Long Beach State College 


Playing and Teaching 
Woodwind Instruments 


by CLARENCE SAWHILL, Univer- 
sity of California, Los Angeles, and 
BERTRAM McGARRITY, Long 
Beach State College 


Playing and Teaching 
Stringed Instruments 


by RALPH RUSH and RALPH 
MATESKY, both of University of 
Southern California 





Books for Elementary and High School Students — 
PRENTICE-HALL CHORAL SERIES 





Books 1-8 by HARRY R. WILSON, Columbia University, and 
WALTER EHRET, Scarsdale (New York) High School. 

Book 9 by L. STANLEY GLARUM, Lewis and Clark College 
64 pp. each (paperbound) Text list (ea.):. $1.25 


Bk. 1 (SSA) 1959; Bk. 2 (SAB) 1960; Bk. 3 (SATB) 1960; 
Bk. 4 (TTBB) 1960; Bk. 5 (SA) 1961; Bk. 6 (SAB-SATB) 
1962; Bk. 7 (TTB-TTBB) 1962; Bk. 8 (SSA-SSAA) 1962; Bk. 
9 (SATB) (Sacred Music) 1960 


PRENTICE-HALL JUNIOR HIGH MUSIC SERIES 


SONG TEXTS: Time for Music and Music Everyone 
160 pp. each illus, Text list (ea.): $2.96 
RECORDINGS (12” LP): all songs in Texts are recorded; 
five albums for ea. text: $4.95 ea. 
Boxed set of albums: $24.75 


SING 


by ROBERTA McLAUGHLIN, Music Consultant, Los Angeles 
County Schools, and LUCILLE WOOD, Assistant Professor 


ACTIVITY TEXTS: You and Music, Book I and Book 2 
96 pp. each illus. Text list (ea.): $1.48 

TEACHER'S GUIDE: 48 pp. illus. Text list: $1.00 

INSTRUMENT SUPPLEMENT (in preparation) 


A SONG 


of Music Education, Los Angeles State College 
1960 48 pp. paperbound Text list: $1.50 
2 Record Albums available 


for further information, write: PRENTICE-HALL, Englewood Clilis, N. J. 
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Subject: 


‘on THE WAY UP” 


You, as a band director, have a natural and 
vital interest in keeping up-to-date on what is 
“new and hot” in the field. And we at Shawnee 
Press do, too, of course. 


It is always interesting to see how certain numbers step out 
and gain acceptance in reading clinics, concert performance and 
festival presentation. 


Of the recently published Shawnee Press Band Music, we are 
indeed happy to report unusually high interest in the titles listed 
below. 


Reference scores of these numbers have been offered to you in 
previous advertisements, so you may want to check your file for 
them. 


If you do not have them in your file, and you’d like to review 
some of them, check the boxes on the coupon below. We'll send 
these scores at no charge. 


Manhattan Vignettes 

Prelude and Fugue in F Minor 
Slide Kicks 

No Picture Tube 

Chopsticks Rock 

March and Chorale 

Ring Those Christmas Bells 


Hugh M. Stuart 
Houston Bright 
Harry Simeone 
Paul Swain 
Hawley Ades 
Robert Washburn 
arr. Hawley Ades 


Delaware Water Gap, Pennsylvania 
Please send—at no charge—Reference Scores of the Concert Band Selections 
checked below. 
[] Manhattan Vignettes 
[] Prelude and Fugue in F Minor 
[| Slide Kicks 


[_] No Picture Tube 

[_] Chopsticks Rock 

{_] March and Chorale 
[] Ring Those Christmas Bells 


NAME....... 


ADDRESS - bipiss ieareseabisenics 
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A BOOM IN MUSIC 


S of January 1, 1961, the Ameri- 
4 can Music Conference esti- 
mated that there were 32,000,000 
amateur musicians in the United 
States, compared with 19,000,000 in 
1950. The following numbers of 
amateur musicians were estimated as 
playing various types of instruments: 
Piano, 21,150,000; Organ, 2,500,000; 
Violin, cello, viola, bass, 3,200,000; 
Guitar, 4,750,000; Accordion, 1,320,- 
000; Harmonica, 650,000; Ukulele, 
1,000,000; Recorder (flute-type in- 
strument), 550,000; Brass instru- 
ments, 2,700,000; Woodwinds, 2,800,- 
000; Drums, 375,000; “C’” Melody 
flute (educational), 1,275,000; Oth- 
ers, 500,000. 

(The total is more than the total 
number of musicians. Some people 
play more than one instrument.) 

Piano sales over the past decade 
are reported as follows: 1960, 198,200 
units; 1959, 199,600; 1958, 153,000; 
1957, 176,000; 1956, 194,000; 1955, 
178,000; 1954, 150,000; 1953, 168,000; 
1952, 155,000; 1951, 148,000. 

According to 1950 estimates, one 
person in every eight was playing 
some musical instrument regularly. 
Now slightly more than one person 
in every six participates in instru- 
mental music. 

Twenty yéars ago the musical] in- 
strument business was declining; to- 
day it is booming. Dollar volume is 
almost seven times what it was in 
1940 and more than twice as much 
as in 1950. 

Retail sales of new musical instru- 
ments, sheet music and musical ac- 


cessories: 1940, $85,000,000; 1950, 
$235,000,000; 1951, $300,000,000; 


1952, $305,000,000; 1953, $325,000,- 
000; 1954, $324,000,000; 1955, $380,- 





These statistics on amateur music in the 
United States, compiled by the American 
Music Conference, are the results of a 
comprehensive study of reports from the 
U. §. Department of Commerce, music in- 
dustry trade associations, music educators 
and various musical instrument manufac- 


| turers and wholesalers. In 1947, there was 


| accepted part of our education 


public apathy toward making your own 
music. Today, public participation in music 
making is at an all-time high and promises 
to continue to rise. Music has become an 
system. 
Educators and parents realize that music 
carries with it many benefits that contribute 


| to academic achievement and character de- 
| velopment, As a result, more children in 
| elementary grades are being introduced to 
| music making than ever before. 
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000,000; 1956, $423,700,000; 1957, 
$438,400,000; 1958, $445,000,000; 
1959, $550,000,000; 1960, $590,000,- 
000. 

Console organ sales for 1960 to- 
taled 115,000 units, while sales of 
the portable electric organ totaled 
275,000 units. Since 70 per cent of 
all organs are purchased for home 
use by people in the 30 to 50 age 
bracket, the boom in organ sales is 
another indication of increasing mu- 
sical participation by adults. 

AMC estimates that more than 
9,500,000 children are now playing 
instruments and getting instrument- 
al music instruction in public and 
parochial schools and from private 
teachers, compared with only 2,500,- 
000 in 1947. In 1960, of the 9,500,000 
children playing musical instru- 
ments, it is estimated that almost 
half were studying piano. An esti- 
mated 500,000 are added to the total 
every year. 

The Music Teachers National As- 
sociation estimates there are more 
than 500,000 music teachers in the 
country, full and part time. Of these 
about 300,000 teach piano. 

In the fall of 1960 it was estimated 
that schools in the U. S. had more 
than 73,000 instrumental musical or- 
ganizations, with 25,000 orchestras 
and 48,000 bands. Bands have dou- 
bled since World War II; orchestras 
even more, as a result of interest 
generated through class instruction. 

Approximately 85 per cent of all 
band instruments and 65 per cent of 


pianos are purchased for use by 
school-age children. 
AMC estimates conservatively that 


90 per cent of the country’s schools 
provide rhythm band training in 
kindergarten and primary grades. 

Community orchestras are spring- 
ing up all over the country. In 1960 
there were more than 1,200 sym- 
phony orchestras composed of com- 
munity neighbors. Many cities have 
businessmen’s orchestras, some doc- 
tors’ symphony orchestras, and other 
professional groups. One-third of all 
these community groups are in Cities 
of 50,000 population or less. Nearly efge 
10 per cent are in cities of less than — Don Gillis 
10,000. 

Based on a survey conducted by 
the National Industrial Recreation % 
Association, there are approximately ; 
1,600 combos, ensembles, bands, or- 

; 
b> 


Happy 
Birthday 


to 


SYMPHONY 5% 


on its 


15% 








| 
chestras and symphonies supported 
or sponsored by industrial firms. } >> 
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STUDY MATERIALS 





CASIMIR-NEY 
ROLLA 
ROLLA 
SIMON 
TARTINI 


BERBIGUIER 


BLATT 
KLOSE 
MAGANINI 


MAGANINI 


MAGANINI 


ROLLA 


SCHIEMANN 


SOUSMANN 
TERSCHAK 


TULOU 


BACH, K. P. E.-OSTRANDER 


BLAZEWITSCH 


DIEPPO 
RAPHLING 


VOBARON 


VIOLA SOLOS 


24 Preludes 

Esercizio ed Arpeggio 
6 Idylls 

From Violin to Viola 
The Art of Bowing 


Grade 2-6 5.00 
Grade 3 .60 
Grade 1-4 1.00 
Grade 1-3 3.00 
Grade 6 1.50 


WOODWIND STUDIES 


6 Easy Duets, Grade 3 


15 Entertaining Etudes, Grade 4 
14 Technical Studies, Grade 5 
In the Beginning, Grade 1 


Triple Play, Grade 1 


Beginners’ Luck, Grade 1 


Virtuoso Study, Grade 4 


7 Characteristic Studies, 
Grade 5-6 


12 Light Pieces, Grade 2 


12 Characteristic Pieces, 
Grade 5 


6 Duet Etudes, Grade 2-4 


BRASS STUDIES 


3 Advanced Studies based on 
the unaccompanied flute 
sonata, Grade 5 


Advanced Daily Drills, 
Grade 3-6 


Virtuoso Studies, Grade 4 


Concert Studies for Horn: Son- 
ata, Variations, Introduction 
& Workout, Grade 4 


4 Solo Suites, Grade 3-5 


2 flutes, 2 clarinets, or 
2 EB/Bb saxophones 1.25 


oboe or Eb/Bb sax solo 1.25 


clarinet solo 1.00 
2 flutes, 2 oboes, or 
2 Eb/Bb saxophones 1.50 


3 flutes, 3 oboes, 3 clar- 
inets, or 3 Eb/Bb sax 2.00 


4 flutes, 4 oboes, 4 clar- 
inets, 2 Eb and 2Bb 
saxophones, or 2 Eb, 

Bb and Bb baritone 
saxophone 2.50 


2 clarinets 85 


oboe solo or Eb/Bb saxo- 
phone solo 1.00 


2 flutes, 2 clarinets, or 


2 Eb/Bb saxophones 1.25 
2 flutes 1.50 
2 flutes 1.50 
trombone solo 1.00 


trombone, bass trombone, 
or tuba solo 2 


2 trombones or baritones 2.50 


each .75 
1.00 


horn solo 
trombone solo 


EDITION MUSICUS — NEW YORK 


333 WEST 52 STREET, NEW YORK 19, NEW YORK 
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THE LIFE SPAN 
OF A COPYRIGHT 


(Continued from page 7) 


1831 increasing the original term to 
28 years (28 plus 14) and in 1909 
increasing the renewal term to 28 
years (28 plus 28). 

While we were a young nation, 
confronted with the need of devot- 
ing our energies to the physical task 
of spanning the continent, building 
waterways, taming the wilderness 
and achieving industrial supremacy, 
there was little time for the arts. 
Entertainment of the public was not 
a big business. It was felt important 
that the limited time available for 
reading should not be further lim- 
ited by the high price of books. 
Copyright protection was considered 
in some quarters as a reason for such 
high prices. 


Price Control 


As a means of keeping down the 
price of books we did two things: 
one, we freely pirated the works of 
other countries until this was 
stopped by the law of 1891, and two, 
we kept the period of copyright pro- 
tection for our own authors down to 
a minimum—only 42 years from 1831 
to 1909, and then increased by only 
14 years. 

Today, books are only one rela- 
tively small part of the giant enter- 
tainment industry. Other segments 
are radio, television, motion pictures, 
recordings on disk and tape, juke- 
boxes, places of live entertainment 
such as hotels, night clubs and 
dance-halls, and places employing 
background music, such as super- 
markets, factories and dining estab- 
lishments. 

The price of books or records, the 
charge to an advertiser for “time on 
the air,” the charge for admission to 
a theatre or night spot, is never af- 
fected by the copyright status of the 
material used. Paperbacks cost the 
same whether they are reprints of 
ancient Classics or recent bestsellers; 
a recording of a work in the public 
domain sells for the same price as a 
new work. The charge for food is 
not affected by the copyright status 
of the soothing background music. 

Thus the ultimate consumer does 
not benefit when a work falls into 
the public domain. But what hap- 
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pens to the author and his family? 
They no longer receive royalties on 
such works. It is as if a time were to 
be fixed when a person who bought 
or inherited securities could no 
longer claim dividends. The effect 
on the owner is exactly the same. It 
has been suggested that if there were 
as many authors as there are owners 
of other forms of property they 
would not have their properties for- 
feited when their fruits are often 
most desperately needed. 

When we talk about extending the 
term of copyright, we are not con- 
cerned with potboilers, or novelties 
that have no survival value. They 
are buried quickly and unceremo- 
niously. The public is sufficiently 
discriminating to discard second-rate 
works. Thus the authors of the en- 
during classics of literature or music 
—and their families—are the only 
ones who would benefit from an ex- 
tended term of copyright. Their 
works do more for the genuine hap- 
piness and advancement of our na- 
tion than almost any other product 
of individual initiative. 

Otto Harbach has been writing 
for about six decades. Some of his 
early works were first published 
more than 56 years ago. Is there any 
reason why the author of such out- 


standing songs as Smoke Gets in Your | 


Eyes, Cuddle Up a Little Closer, In- 
dian Love Call, Love Nest, Rose 
Marie, Who, and hundreds of others 
should forfeit his earlier works (those 
more than 56 years old) during his 
lifetime? Is there any reason why 








the daughters of John Philip Sousa | 


should be called upon to surrender 
the right to receive royalties earned 
by his works? Anyone familiar with 
our musical or literary life could add 
thousands of additional examples of 
unfairness to those who have a right 
to share in profits earned by the use 
of their properties. . . . 

It will be urged that an extension 
of the term of copyright will only 
benefit the author’s assignees, rather 
than the author himself, or his loved 
ones after his death. This can be 
taken care of by adequate legislation 
designed to safeguard the author 
in his old age, and his family after 
his death. 

There have been many suggestions 
ranging from statutory provisions 
for conditioning the rights of assig- 
nees upon the continued payment of 
equitable compensation, or by lim- 


1961 ANNUAL 





THE “CITATION” 
MESS DRESS 
JACKET 


Patterned after the 
new Air Force dress 
uniform, the 
“Citation’s” crisp 
appearance adds snap 
and smartness to 
marching band or 
chorus. Lightweight 
for comfort, long- 
wearing for economy, 


the “Citation” is hand ja 


tailored of top 
quality fabrics . . . 
with full perspiration- 
proof lining . . . and 
21 colors to choose 
from. All jackets 

in men’s and 


girls’ sizes. $22.50 
Shoulder boards, 
optional, $2.00. 


Sleeve braid, 
optional, no charge. 


SHAWL COLLAR JACKETS. 


Beautiful spotlight colors: 
Red, Powder Blue, Gold, 
Grey, Royal, Peacock 
Blue, White, Maroon. 
Top quality fabrics. Fully 
lined. Imme- 


diate delivery. $1 6.90 


TARTAN PLAID JACKETS 


Authentic and modern 
tartans in Red, Grey, 
Blue, Yellow, Green, 
Rust, Charcoal. New, 
slimline lapels. Full per- 
spiration-proof lining. 


oven 


BLAZERS 


Men‘s and girls’ 2 or 3 
button models. Patch or 
flap pockets. In stripes, 
plaids and 


solids. $22.90 








never before 
a speaker system like 


University’s 
Medallion XII 











Three-way 12” 
High Compliance System 
featuring the exclusive 

“Select-a-Style”. 

snap-on grilles 


INGENIOUS 
STYLING 


Five different styles, 
four different fin’shes, to 
match your decor... 
exactly ... whether it be 
Contemporary, Colonial, 
Italian Provincial, 
French Provincial, or 
Swedish Modern. How’s 
it done? With “Select-a- 
Style” snap-on grilles 
that you'll appreciate all 
the more if you ever 
change your decor. Prac- 
tical too, aren’t they? 


~ virtuoso 
performance 


Listen and compare... 
only the very highest 
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standards are in order 
when you audition the 
Medallion XII. Our engi- 
neers outdid themselves 
in creating a system so 
musically rich, so beau- 
tifully balanced that it 
surpasses even the 
highly revered “Classic.” 
By lab test, its phenome- 
nal response extends 
from 28 to 22,000 cps, 
linear all the way, and 
actually goes out to an 
ultrasonic 40,000 cps! No 
other speaker system ap- 
proaches this response. 





OUTSTANDING 
COMPONENTS 


All specially selected for 
this one prize system. A 
12” High Compliance 
woofer, a newly devel- 
oped 8” mid-range, and 
the fabulous Sphericon 
tweeter. Plus a new type 
of dual acoustic control 
foi mid-range and tweet- 
er to assure perfect bal- 
ance in your own room, 








FITS ANYWHERE 


anyway ...on the floor, 
on a bench, even built-in. 
With its optional match- 
ing base, or without it, 
as highboy or lowboy. 
Takes very little space 
(only 24” x 17” x 1214"), 
ideal as a pair for stereo. 


NO FINER PERFORMANCE 
AT TWICE THE PRICE! 


Only $139.95 for the 
basic system. $9.95 for 
the Contemporary grille, 
$14.95 for the others. 
And $14.95 for the base. 
Even less unfinished. 


_ Want to learn more? 


Write for the new 
“Informal Guide to 
Component High Fidel- 
ity.” Desk Q-8, Univer- 
sity Loudspeakers, Inc., 
White Plains, N. Y. 


e UNIVERSITY. / 


A Oiwishon of Ling Temce Electronics, inc 





























iting the period for which an as- 
signment may be made by the author 


| to a specified number of years. As 
long as the term of copyright is lim- 


ited, authors’ rights are being af- 
fected by special legislation. If such 
legislation is appropriate to limit the 
period during which authors may 
enjoy their rights, it seems equally 
appropriate to enact special legisla- 
tion to safeguard fully the enjoy- 
ment of such rights by the authors 
and the objects of their bounty. >> 





APPRAISING THE 
MUSICAL CAREER 
(Continued from page 14) 

artist? 

3. Am I willing to devote hours 
and hours of hard, strenuous work 
every day to the perfecting of my 
art, not only before I have arrived 
but after I have become known? 

4. Am I willing to give up social 
life in its most appealing forms for 
my career? 

5. Can I accept criticism and re- 
buff that tears the heart out and 
come up smiling? 

6. Has God really given me a 
voice or instrumental ability or have 
I yielded to the flattery of friends 
and teachers? 

7. Can I receive praise without 
allowing it to swell my head out of 


| all proportion? 


If you cannot answer in the affirm- 
ative to all these questions, a career 
as an artist will probably not come 
your way. 

Many of those whose ambition lies 
in the field of real artist performance 
find that they are not fitted for the 
life, and become teachers or small 
performers. This gives them a living 
and in some cases explains why there 
is so much poor teaching in the 
world. One who attempts to teach 
without training in pedagogy is fre- 


quently an example of the “blind 


leading the blind.” 

The profession of teaching music 
is one which makes certain definite 
demands upon those who choose it 
as a life work. The old saw that 
“teachers are born and not made” 
is just as false as it would be to say 
that doctors, lawyers, preachers, 
plumbers, butchers or grocers are 
born and not made. ‘True, certain 
types of individuals are more effective 
as teachers than others. It is also 
true that the power to teach may be 
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developed the same way as any other | 

art, by training and perseverance. | 
The individual who contemplates | | 

| 

| 





entering the profession of teaching | A New Method For The Organ, by | 


music should take earnest counsel 
with himself. He must have patience, 


tact, th bility t t al ritl | ) 
re gee eepeccr aes ln Richard Ellsasser 





helping others work out their prob- 
lems. He must be willing to grant 
his pupils the center of the stage and 
shine in their reflected glory. If he | |} 
does not possess these qualities and 
is unwilling to patiently develop | 
them, then by all means he is not | 
fitted to teach, and should seek some | 
other branch of the profession. | 
Many musicians who strive to at- | 
tain the heights of artistic achieve- 
ment later find their way into thea- | 
tre and dance orchestras and spend | 
their life providing entertainment or 
amusement for others. This work is 
not spectacular, but provides a good | Price $2.75 « copy 
living although frequently a pre- | 
carious one, as the players are sub- 


ject to being laid off at certain | NEW CHORAL PUBLICATIONS 


seasons of the year and unable to 





| The _ As A Matter Of : 
| 
| 


ORGAN COURSE 


The ORGAN as a matter of COURSE i 


A complete self-instruction method 


A thorough, musical approach to both the learning and teaching of 
the organ written in Mr. Ellsasser’s engaging and inimitable manner. 


A must for all organists—both amateur as well as professional. 








find desirable employment. SATB j 
Music, like every other profession, | WERE YOU THERE? PS a gr ow I 

has its drawbacks and strengths. No | BLOW THE MAN DOWN Catherine Ann Cook “wT 

one should adopt it as a profession | HYMN AND PRAYER FOR PEACE Don Gillis 20¢ |} 

wnat a= Arete rihaees thought WHO’S DANCING WITH ME? Margueritte House 25¢ 

to his own ability and willingness | || 

to work. No lazy person should en- ee Eucsiia Huahine 30¢ 

ter the music profession in any of SHENANDOAH. Eusebia Hunkins 20¢ 

its branches. There is always room | REPT ccc wiisapcds acd James Niblock 25¢ 

at the top for the individual who is | LIL LIZA JANE... Norman Phillips 25¢ | 

willing to pay the price in hard work THE LOVELINESS OF THE NIGHT Richard Walker 30¢ | 

and concentration. i 
Those who choose to enter the | SSA | 

profession after careful thought and SICILIAN HYMN Catherine Ann Cook 15¢ il 

adequate, conscientious preparation | OLD SISTER PHOEBE Rinitite Giehine 2s¢ 

should realize that there is no op- ! 

portunity to cease study. Their life | TTBB 

must be a constant search after DIRGE FOR TWO VETERANS ii sit Cabiche 35¢ 


musical truth. They will find much 

joy in their work if they put a joyful 

spirit into it. They will find much | 

anguish of spirit if they allow them- | | ORDER THROUGH YOUR LOCAL DEALER 
| 





selves to be annoyed by petty fault- 
finding and jealousies. 

The musician’s life should prove 
a joyous pilgrimage to those attuned 
to its highest mission of bringing 
beauty, inspiration and pleasure into 
the hearts of men. >>> 

















<—y 
Rudolf Kempe was named Chief | NATIONAL MUSIC CAMP 
Conductor of the Royal Philhar- | |) INTERLOCHEN, MICHIGAN 
monic Orchestra, replacing the late aera 7 aemenene 
Sir Thomas Beecham. He was for- | || Incorporated Not For Profit 
merly Sir Thomas’ Associate Con-_ | 
ductor. | le ae ees ee 2 correc See aa . 
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The 
All-Purpose 
Band 

Book 

for / 


Every 
Band... 


SPOTLIGH 


A COLLECTION OF 


ALL-TIME POPULAR 
SONG HITS 


including 







A Little Bit Independent 
And the Angels Sing 

Choo 'n Gum 

Everywhere You Go 
Holiday for Strings 
Holiday for Trombones 

I'd Love to Live In Loveland 
I'll Never Say “Never Again" Again 
It’s a Sin to Tell A Lie 

Jumpin’ at the Woodside 

Little Sir Echo 

Little White Mes 

Makin’ Whoopee 

My Baby Just Cores for Me 

Near You 

On the Boardwalk In Afiantic City 
Scetter-Brain 

Swingin’ the Blues 

Way Bock Home 

When A Gypsy Makes His Violin Cry 
Winter Wonderland 

You're Driving Me Crary 


BREGMAN, VOCCO and CONN, Inc. 
1619 BROADWAY ’ NEW YORK 19, N. Y. 





THE QUESTION OF 
VOCAL LONGEVITY 


(Continued from page 18) 


The defects of vocal production 
cause the early deterioration and 
failure of the voice: guttural and 
nasal singing, pushing the voice 
from the pharynx towards the 
mouth, resulting in raspiness, open- 
ing the mouth wider and wider as 
one ascends the scale, mouthing, in 
the mistaken notion that it makes 
for clarity of diction, breathiness, ne- 
glect of the tremolo, forcing, drastic 
attempts to widen the range, lower- 
ing the head for low tones and lift- 
ing it upwards and back for the 
high, erroneous and snap ideas of 
the category of a student’s voice, 
making baritones into tenors and 
tenors into baritones and contraltos 
into sopranos and sopranos into con- 
traltos. 

Further, there is the will-o’-the- 
wisp of the “ideal sound” to be 
sought and striven for; the “ideal 
quality of the voice” which, in many 
cases, is an individual student’s con- 
ception, is usually an imitation of 
the quality of voice of some admired 
singer. The search for and the striv- 
ing to achieve the “ideal quality” in 
the voice results always in creating 
or worsening one or more of the 
defects of vocal production. 

The true ideal quality of each 
individual singer is that which 
emerges after all defects of vocal 
emission have been eradicated. It 
should be of the most importance 
and the first procedure in the train- 
ing of a voice. Unfortunately it sel- 
dom is. 

The elimination of the defects of 
vocal production is the open sesame 
to not only vocal health and longev- 
ity but also facilitates mastery of the 
technique of singing, pianissimo, 
mezza voce, forte, messa di voce (not 
to be confused with mezza_ voce), 
agility and so forth, and guarantees 
untrammelled, clear diction and the 
highest degree of communication of 
whatever artistry the singer may 


possess. DDD 
—“Yy 

The Boston Symphony Orchestra, 
the United States orchestra having 
the longest season, will extend its 
activities to a 50 week season of 221 
concerts beginning with the 1961-2 
scason. 
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TEACHER’S APPROACH 
TO VIOLIN MUSIC 
(Continued from page 12) 


technics in the very earliest stages 
of study. From the very beginning, 
training should develop complete 
finger freedom. For this reason, and 
as a result of many years of teaching 
pupils from the advanced down to 
the beginner’s level, I developed the 
material for my first violin method. 
This very elementary book trains 
the beginning violin pupil to de- 
velop complete independent finger 
action. To quote from the Preface: 
“The ear, aided by the harmony, is 
the principal guide for true intona- 
tion. Each finger should be trained 
to achieve independence in finding 


the pitches up and down the scale 


line and in all tone groups.” 

In conclusion, I might suggest that 
these Essays should not be treated as 
studies, per se, but rather as pieces 
of music played with color and as 
beautiful a tone as possible. From 
the earliest sounds of “Do, Re, Mi,” 
the violinist should always aim to 
produce a beautiful tone, and for 
this he must learn to use the bow 
correctly. The varieties of color 
which a player, trained in the subtle 
control of the bow, can elicit from 
the violin are without limit, and to 
this end a whole new area of study 
is open to him who aspires to make 
beautiful music come out of that 
beautiful instrument, the Violin. >>> 


— 


Professor Alexander Sveshnikov, 
Director of the Moscow Conserva- 
toire, stated that there are presently 
1,800 music schools in the U.S.S.R. 
that constitute the first stage in mu- 
sic education. These schools accept 
children of seven and eight years of 
age. On finishing the elementary mu 
sic school training they can enter one 
of the 166 professional music schools 
and upon their graduation they have 
a right to perform in orchestras, di 
rect choruses or teach in the school 
system. The more talented students 
enter one of the 22 conservatories. 

Those desiring to enter a conserva 
tory Must pass competitive entrance 
examinations in special and general 
subjects. The term of training is five 
years and each school also has a 
three-year post-graduate course [on 
outstanding students. All music edu 
cation is free in the U.S.S.R. 
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wumilirmiteacd 
response ! 









Unlimited, even response in every 
register from every Symmetricut Reed 
... that’s why top musicians 
throughout the world consistently 
rely on these precision 


made responsive reeds. 


\ See tos 
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N USIC has been produced and 
z 1 enjoyed from man’s earliest 
days, and its distinguished centuries- 
old history cannot be made or 
broken by the 21” screen. Television 
will not make music better or worse. 
Its aims are of another order alto- 
gether. 

What television clearly can do 
with music is to bring it back into 
countless homes, as an activity for 
the eye as well as the ear. Admittedly 
radio has already accomplished part 
of this task to a remarkable degree, 
and the parallel success of Thomas 
Edison’s invention is unarguable, in 
the light of today’s hi-fi industry. 
Yet an important element is lacking 
in these two media: the picture. 
What is the importance of this ele- 
ment in music? To my way of think- 
ing, sight is one of the most vital 
aspects of music. It reminds us con- 
stantly that music is a product of 
human activity, effort and invention. 
After all, these abstract sounds do 
not spring into sudden unsolicited 
being. The creative struggle of the 
composer to put notes on paper, and 
of the performer to turn them into 
a meaningful physical entity, is an 
. observable phenomenon. Television 
can look as well as listen, and can 


Curtis W. Davis, Program Associate for 
the Humanities and the Arts of the Na- 
tioual Education Television and Radio 
Center, is particularly qualified to discuss 
music and television. Mr. Davis formerly 
vas on the production staff of Louis de 
Rochemont Associates, where he wrote a 
screen treatment of the life of Bach and 
Ring of the Nibelung” legend used 
by Wagner. He also was Assistant Stage 
Manager of the State Opera House in 
Wiesbaden, Germany, and was Associate 
Director for Film of the Council for the 


Humanities in Boston. 


of the 


66 





act as a channel in conveying this 
observation to an audience consist- 
ing of those individuals who choose 
to make use of it. 

There was a time when music in 
the home was a condition of life. 


The 19th-century parlor piano 
would be equipped with the Chopin 
Nocturnes, the Beethoven Sympho- 
nies for four hands, popular airs 
from the favorite operas, perhaps 
the latest hits from Gilbert and Sul- 
livan. Many families formed small 
ensembles, usually with stringed in- 
struments as the base, for the per- 
formance of chamber music at home. 
This kind of activity has largely van- 
ished: time is too short, incentive is 
gone, and our taste now favors the 
big communications media. But tele- 
vision can help significantly to read- 
just the balance, through its mass 
nature. 

Let me cite the Casals Master 





Mest 


Pablo Casals teaches cello by television 








Class series as a case in point. Pro- 
duced in 1960 for the National Edu- 
cational Television and Radio Cen- 
ter, this set of 25 filmed programs 
is now being carried by educational 
television stations throughout the 
United States. Pablo Casals can be 
seen conducting his Master Class in 
Cello on the campus of the Univer- 
sity in Berkeley. “In the pianissimo,” 
he observes at one point, “do not 
use vibrato. Too ... too sweet! Not 
good taste.”” Or, leading a student 
through the Sonata in E Minor of 
Brahms, he stops the lesson to say, 
“No, no, that is too fast. You make 
the same mistake I did—when I 


played this work for Brahms. He 

told me I was counting in four, and 

I should count instead in eight. You 
(Continued on page 108) 
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Rastine for truly thrilling performance — plus a dazzling 
new concept of instrument styling? Here it is — a brilliantly 
conceived trio of brasses that projects you right into the exciting 
new world of tomorrow. In the new Holton “Galaxy”’s you enjoy 
a new warmth of sound, a comfortable new sense of “core” and 
an ability to project your tone with an exciting new feeling of 
power and command. Dynamic range and ease of blowing are 
nothing short of fantastic — piston and slide action literally 
give wings to your technique! And the biggest surprise? For all 
the flashing nickel finish and superb detailing, these new Galaxy 
instruments are priced within the means of even student budgets! 
Just $189.50 in their gorgeous rawhide finish black vinyl cases. 
All three — the G-44 trumpet, the G-22 cornet and the G-66 
trombone — are on display at your Holton dealer's. For a treat 
that is truly “out of this world” see him today! 


FRANK HOLTON & CO., ELKHORN, WIS. 








ELEGANCE... ECONOMY 


-.. PERFORMANCE 


THAT IS 


“OUT OF THIS WORLD’ 






























W. T. Armstrong Co., Inc. Elkhart, Ind. 


Makers of the Complete Range of Open Pipe Voices 
—C Concert, Eb Soprano and G Alto Flutes, Piccolos 





THE 
INSTRUMENT 
DOES 

MAKE A 
DIFFERENCE ! 


Milburn Carey writes: “Band directors every- 
where have become increasingly selective 
and quality-minded in their choice of instru- 
ments. They have learned (sometimes the 
hard way) that first costs can be deceiving 
and that an instrument that is not basically 
well in tune, that does not hold its regula- 
tion over reasonable periods of time or that 
does not encourage the student to progress 
is scarcely a bargain at any price. Good 
instruments on the other hand can be a very 
positive factor in teaching — a source of 
confidence, and if you will, of inspiration! 


I feel it is very important to buy from 
sources with an established reputation for 
excellence in each given category. Purchase 
wisely yourself and help your students and 
their parents to do likewise. The instrument 
does make a difference. 


Dr. Milburn Carey, president of Phi Beta Mu national 
school bandmasters’ fraternity, for 22 years directed the 
band at Phillips University, is now director of the School 
of Fine A-ts there, and has for many years served as 
managing director of the nationally famous Tri-State 
Music Festival. 






Band Directors: Ask your dealer to put you on his 
mailing list to receive copies of Armstrong’s magazine 
“Flute Forum” -- a publication devoted entirely to the 
interests of players and teachers of the flute. 








V.LP.’s Play Accordion 


ROM baseball magnate to violin 
virtuoso, business and _profes- 
sional people select the accordion to 
enjoy a few moments of leisure dur- 
ing a busy day. 

In his Chicago apartment, Bill 
Veeck, dynamic president of the Chi- 
cago White Sox baseball club, often 
entertains his wife, Mary Frances, 
and four children with music on his 
accordion. Violin virtuoso Jascha 
Heifetz is another famous figure 
who loves to relax by playing popu- 
lar tunes as well as “long-haired” 
compositions on his 120-bass accor- 
dion. 

Celebrated people, like Heifetz 
and Veeck, for the 10st part are 
engaged in complex occupations and 
work under pressure and _ tension. 
Generally, prominent people such 
as these take to the accordion as a 
spare time avocation for relaxation 
and personal enjoyment . . . and a 
sense of worthwhile, individual ac- 
complishment far from the public's 
critical eye. 

Veeck learned to play the accor- 
dion a few years ago “just to sort of 
ease up after hours.” Other famous 
names from the world of sports, 
adept with this instrument, are: 
Andy Pafko, coach of the Milwaukee 
Braves baseball club; Ernie Broglio, 
St. Louis Cardinal pitcher, who has 
played the accordion since he was 
six years old, and Tony Lavelli, for- 
mer Yale athlete and four-time bas- 
ketball All-American. 

Lavelli, who now does a one-man 
variety show, says that playing the 
accordion helped develop the soft, 
sure touch that made him a_ top- 
flight basketball player. He _ says, 
“those lessons developed my hands 
and fingers, made them pliable and 
helped me to perfect an accurate 
shooting technique. Basketball accu- 
racy comes from the fingertips, you 
know.” 

Probably the world’s most famous 
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amateur accordionist is movie star 
Jimmy Stewart, whose Beverly Hills, 
California, home is often the site of 
a family jam session. While vacation- 
ing in Rome last summer, Stewart 
received a special accordion bearing 
his name, from Federfisa, organiza- 
tion of the Italian accordion indus- 
try. 

Multi-million record seller Con- 
nie Francis is a headliner who 
learned to play the accordion as a 
teenager when her father enrolled 
her in an accordion school in New- 
ark, New Jersey. Connie’s accordion 
sheet music now includes an arrange- 
ment of her hit song, Who’s Sorry 
Now? 

Serious Composers 

Accordion playing has caught the 
fancy of classical musicians and com- 
posers, too. This exclusive brother- 
hood includes Johnny Gart, musical 
director for the United Nations; 
Professor Otto Luening, noted mod- 
ern composer and director of the 
music department at Columbia Uni- 
versity; and Leroy Anderson, com- 
poser and orchestra leader. Distin- 
guished composers Paul Creston, 
Carlos Surinach and Henry Cowell 
also have taken to the accordion in 
their leisure hours and have written 
original compositions expressly for 
this instrument. 

In this world of amateur musical 
activities, the newest state of the 
Union, Hawaii, takes no back seat. 
Its Governor William Francis Quinn 
gets quite a kick out of demonstrat- 
ing to a “packed” and appreciative 
home audience—his wife, Nancy El- 
len, and their six children—the ver- 
satility of this instrument. Quinn 
feels that playing the accordion as a 
hobby affords him a wonderful out- 
let for expression and individuality. 

Bob Smith, who starred as “Buf- 
falo Bob” on TV’s award-winning 
Howdy Doody Show, is another 
name listed in the Who’s Who of 

















prominent people who make music 
for fun on the accordion. His three 
sons—Robin, 19, Ronnie, 17, and 
Christopher, 6—all share their fa- 
ther’s enthusiasm for music and 
combine their talents into a good 
family quartet. Favorite locale for 
madcap music making by the Smiths 
is the family’s lakeside cabin in 
Maine. 

New York’s Madison Avenue is 
well represented in accordion circles 
by Hal Davis, vice-president and as- 
sistant to the president of the Grey 
Advertising Company. Whenever 
Davis heads for a business conven- 
tion his portable accordion goes 
along. After hours and on weekends 
Davis is part of an ad man’s jazz 
combo, the “Many Splendored Stom- 
pers.” Says Davis, “Few people real- 
ize what a great instrument the 
accordion is. From one accordion, 
you can draw a whole orchestra!” 

Other notables who play this ver- 
satile instrument are former Presi- 
dent Harry Truman, better known 
for his piano rendition of The Mis- 
sourt Waltz; the Duke of Windsor; 
movie Producer-Director Frank Bor- 
zage; singer Jimmy Dean; actress 
Pier Angeli; Princess Stephania Ro- 
manoff and Princess Polignac of 
Rheims, France. 

Tricia and Julie, daughters of 
former Vice-President Richard M. 
Nixon, are also accomplished ama- 
teur accordionists, as are the June 
Taylor dancers, TV beauty Roxanne 
and TV commedienne Pat Carroll. 

Thanks to its ease-of-playing and 
versatility, the accordion’s popularity 
with people from all walks of life is 
on the rise. Today it ranks as one of 
the nation’s four most popular mu- 
sical instruments; nearly a million 
and a half Americans have fun with 
the accordion as a musical hobby. 
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HE story of the military band 

must begin with a single instru- 
ment—the primitive drum—first used 
by the Ethiopians. The Egyptians 
claim this honor, but it is more prob- 
able that the drum was transmitted 
to them by the Ethiopians, for his- 
tory affirms that the former original- 
ly migrated from Ethiopia. However, 
the trumpet, the first wind instru- 
ment to come into existence, was 
without question handed down to us 
by the Egyptians. The trumpets used 
by the Hebrews during their forty 
years in the wilderness were doubt- 
less of Egyptian origin. 

A portion of the Hebrew Mosaic 
Ordinances was devoted to the use 
of trumpets and, according to the 
Bible, the tribes were gathered to- 
gether by the blowing of these in- 
struments. In the 10th chapter of 
Numbers, we find the following ex- 
tract—“And if ye go to war in your 
land against the enemy that oppres- 
seth you, then ye shall blow an 
alarm with the trumpets.” It was 
Tyrtaeus, the famous Athenian gen- 
eral who lived six centuries before 
Christ, who induced the Spartans to 
use the trumpet as a military instru- 
ment for practical purposes. 

Suppose we leave the drum and 
trumpet, and pass along to the fife, 
the predecessor of the present-day 
flute and piccolo. It was the ancient 
Greeks (among whom music held 
an important place throughout the 
whole period of their history) who 
gave us this musical instrument. 
Machiavelli, the great Italian states- 
man, introduced it as a marching in- 
strument in 1521, and it was readily 
adopted by regiments throughout 
Europe. But as early as 1511 the fife 
is mentioned by Virdung as among 
the martial instruments of the Ger- 
mans, and in 1534 it appears in the 
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French service; for Francis [ allotted 
two fifes and two drums to each com- 
pany of a thousand men. And there 
we have the foundation of the pres- 
ent-day drum-and-fife band. 


Bagpipe History 


Now for that glorious and beloved 
instrument of the Scotch, the bag- 
pipe. It is safe to say that the great 
majority of people believe the bag- 
pipe had its origin in Bonny Scot- 
land, but this is quite an erroneous 
idea. The pibroch was a favorite in- 
strument with the English in the 
Middle Ages, and many a mile have 
sturdy footmen trudged to its music. 
It might interest the Scotsman to 
know that the “pipes” was a favor- 
ite marching instrument with the 
Swedes, Germans, and French, long 
before it gained its popularity north 
of the Tweed. With the Irish as 
well, the bagpipe became very popu- 
lar (in the early part of the 16th 
century), and was used as a marching 
instrument with the Irish Brigade 
Fontenoy. The introduction of the 
instrument into Scotland dates only 
from the time of its disuse in Eng- 
land. The Scots claim the “pipes” 
were in use at Bannockburn, but the 
earliest mention of the instrument 
in military use is at the battle of 
Balrinnes, 1594, since when it has 
ever remained dear to the heart of a 
Scotsman. Shakespeare makes a very 
unkind reference to it in his Much 
Ade About Nothing: “I'll devise 
thee brave punishment for him. 
Strike up ‘Pipers.’” 

At the beginning of the 18th cen- 
tury, Germany led the world in mat- 
ters of military music, but it was that 
great soldier and statesman, Freder- 
ick the Great, King of Prussia, who 
established the military band on a 





recognized model which was readily 
adopted throughout Europe. It was 
he who devised a new source of mili- 
tary music which became the pride 
of those regiments that were in a 
position to afford such a luxury; for 
it must be remembered that this 
privilege was at first granted to only 
a few renowned regiments whose of- 
ficers were noblemen. The instru- 
mentation of these German bands 
consisted of clarinets, oboes, horns 
and bassoons, a decided improve- 
ment upon the French model of the 
same period, which was made up of 
hautboys (oboes) and drums. 

The influence of the French Revo- 
lution eventually put Germany in 
second place as far as military music 
was concerned. When the Paris Op- 
éra and the élite concert-auditoriums 
closed their doors for lack of patron- 
age, the musicians transferred their 
services to the leading military bands 
that were being organized at the 
time under the direction of a Cap- 
tain Sarrette. These military bands 
took on enormous proportions, and 
we find the noted composer, Gossec, 
appointed bandmaster to the Na- 
tional Guard band in the latter part 
of the 18th century. We are told that 
he wrote a vast amount of music for 
military band, including a number 
of symphonies. After retaining the 
post for three years he retired, and 
very soon after that the famous or- 
ganization was disbanded. But Sar- 
rette came to the rescue and in 1792, 
under the auspices of the municipal- 
ity of Paris, reorganized the band 
into a free music school (Ecole Gra- 
tuite de Musique de la Garde Na- 
tionale Parisienne), utilizing the mu- 
sicians as teachers in different classes. 
(Perhaps it will be well to make 
clear that these military bands that 
have been referred to were not serv- 
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ice bands, but large wind-organiza- 
tions of military instrumentation.) 

The military spirit became ram- 
pant again, and when musicians 
were required for the new French 
army bands, they were invariably 
chosen from Sarrette’s school. This 
led the government to bestow upon 
it (1793) the title of Institut Na- 
tional de Musique. Later on (1795) 
a merger was formed between the 
Institut and the Ecole Royale du 
Chant et de Déclamation Lyrique 
with the title Conservatoire de 
Musique. Thus the world-renowned 
Paris Conservatory came into exist- 
ence largely through the instrumen- 
tality of military music. 

In 1838 Wilhelm Wieprecht, a 
distinguished German musician, was 
appointed director of the Prussian 
Guards, and his reforms were of such 
an outstanding nature that we again 
find Germany leading the world in 
the sphere of military music. This 
man’s instrumentation was so color- 
ful that Europe readily adopted it 
as a standard, and there’s no reason 
to wonder why when we read the 
following, used in the German bands 
at this period: 

Infantry: 2 flutes, 2 oboes, 2 clari- 
nets in Ab, 2 clarinets in Eb, 8 clari- 
nets in Bb, 2 bassoons, 2 contrabas- 
soons, 2 soprano cornets in Eb, 2 alto 
cornets in Eb, 4 trumpets, 4 French 
horns, 2 tenor horns in Bb, 2 tenor 
trombones, 1 euphonium, 2_ bass 
trombones, 4 bombardons, 3 drums, 
cymbals, and bells. Total: 46 players. 

Cavalry: 1 cornettino in Bb, 2 cor- 
nettos in Eb, 4 cornets in Bb, 8 trum- 
pets, 2 tenor horns, 1 euphonium, 3 
bombardons. Total: 21 players. 

It will be observed that no reed 
instruments were used in the cavalry 
bands, a principle still adhered to 
not only in Germany but in France 
and Belgium also. The leading band- 
masters of Germany who assisted 
Wieprecht in his reorganization 
work were Kuffner, Neithardt and 
Faust. 

About the same period we find 
Servais of the Brussels Conservatory 
hard at work reorganizing the army 
bands of Belgium. But be it under- 
stood that the Belgian leading mili- 
tary band, The Guides, under Val- 
entin Bender, was one of the best 
bands in Europe at that time. Aus- 
tria was also caught up in the swirl 
of this reform movement which was 
pushed by leading bandmasters 
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Starke, Zimmerman, Sawerthal, Far- 
back and Keéler-Béla, all of whom 
headed fine Austrian military bands. 

England, which had maintained 
its military bands from the reign of 
Charles II (1685), was always open 
to reforms, and by a strange coinci- 
dence its first official enlistment of 
soldier-musicians (these were intend- 
ed for the Royal Artillery band) took 
place in Germany in 1762, when the 
English were engaged with the Han- 
overians and Hessians in expelling 
the French from that land. But for 
nearly a century before, England 
could boast of her fine bands in the 
Foot Guards, although these were 
composed of civilian musicians, 
hired by the month, a procedure 
that was altogether unsatisfactory. 
It did not take the Guards long to 
follow the example of the famous 
Woolwich (Royal Artillery) band in 
having its musicians officially at- 
tested to. 


The Sax Influence 


In 1845 we find France again com- 
ing to the head of the class through 
adopting a new _ instrumentation 
based on the ideas of Sax, the world- 
renowned Belgian manufacturer, but 
the revolution of ’48 prevented the 
new movement from making much 
headway. However, so impressed 
with the Sax inventions were the 
leading lights of the French musical 
world, including such men as Ber- 
lioz, Spontini, Auber, Halévy, Adam 
and Carafa, that they petitioned the 
government to renew the Sax instru- 
mentation, and this took effect in 
1854, when the following was de- 
creed for the French army bands: 

Infantry: 2 flutes and piccolos, 4 
clarinets in Eb, 8 clarinets in Bb, 2 
oboes, 2 soprano saxophones, 2 alto 
saxophones, 2 tenor saxophones, 2 
cornets, 4 trumpets, 3 tenor trom- 
bones, 2 bass trombones, 2 soprano 
saxhorns in Eb, 2 baritone saxhorns 
in Bb, 4 bass saxhorns in Bb, 2 dou- 
ble basses in Eb, 2 double basses in 
Bb, 5 drums. Total: 51 players. 

Cavalry: 1 high soprano saxhorn 
in Bb, 2 soprano saxhorns in Eb, 4 
soprano saxhorns in Bb, 2 alto sax- 
horns in Ab, 2 alto saxotrombas in 
Eb, 2 baritone saxotrombas in Bb, 4 
bass saxhorns in. Bb, 2 double basses 
in Eb, 2 double basses in Bb, 2 cor- 
nets, 6 trumpets, 2 alto trombones, 
2 tenor trombones, 2 bass trombones. 


Total: 35 players. 

This new Sax instrumentation rev- 
olutionized military music the world 
over, but while the brass was under- 
going such drastic changes we must 
not forget that the woodwind family 
also had its improvements and inven- 
tions at the hands of Boehm, Trie- 
bert, Klose and others. 

It was not until the iatter part of 
the 19th century that military bands 
assumed any importance. It was such 
men as Gilmore and Sousa of the 
United States, Becker and Voigt of 
Germany, Starrs of Belgium, Selle- 
nick of France, James Smyth, and 
the Godfreys of England, who set the 
standard for military bands to im- 
prove upon. 

Our leading military and concert 
bands of the 20th century have made 
enormous strides; more especially is 
this true of the great bands of the 
United States, who have very defi- 
uitely set a high standard of concert 
performances. 

We must not overlook the fine 
bands of the British Army and parts 
of the Commonwealth. For instance, 
the senior band of the British Army, 
The Royal Artillery Band (Wool- 
wich), 105 musicians, all of whom 
double on a wind and string instru- 
ment. This great band has often 
been referred to as the “Million Dol- 
lar Band.” Here is the final verse of 
a poem which appeared in the Kent- 
ish Independent, 1864. (The musi- 
cians referred to in the poem are Mr. 
James Smyth, the conductor, wav- 
ing his baton of magic gold, Carpen- 
ter on the Cornet, Gritton, Chap- 
man, Buckland, the famous Horn 
players, Pattison on the Bass, Mon- 
tara on the Bassoon, Julian on the 
Clarinet, Jones on the Oboe, all of 
them the finest musicians of their 
day.) 

And many there are too, full worthy 
of fame, 

That to me are unknown, but their 
grand deathless name, 

That has weathered them for years, 
shall forever remain, 

E’en though Godfrey's Guards try 
their laurels to gain, 

E’en though France sends her 
Gardes, and proud Austria boast 

Of the bandsmen that lead on her 
white-crested host, 

Their fame is but footprints along 
the ocean’s sand, 

But the proud rocks are thine, O 
Military Band. >>> 
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PiIANG BY 
BALDWIN 


at the request of the great names in music 
..today and tomorrow! 


These are just a few of the many artists—brilliant new stars of the concert stage as well as 
distinguished masters familiar to music lovers throughout the world—who have chosen 
the Baldwin as their exclusive instrument for concert appearances. This is a convincing 
tribute to the responsiveness of the Baldwin action and the purity of the Baldwin tone, as judged 
by musicians of peerless taste and sensitivity. The same qualities that commend the Baldwin 
to these discriminating artists can be at your fingertips. Play a Baldwin at your Baldwin dealer’s soon. 





Built by Baldwin: Baldwin, 
Acrosonic, Hamilton and Howard Pianos, 
Baldwin and Orga-sonie Organs 





Gyorgy Cziffra Jose Iturbi 


luboshutz & Nemenoff 
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NORMAN ABELSON, Director of Univer- 
sity of Minnesota (St. Paul) Campus Chor- 
us, University of Minnesota Men’s Glee 
Club. Choirmaster for Gloria Dei Lutheran 
Church (totaling 150 voices), Minneapolis. 
Born January 22, 1926, Tacoma, Washing- 
ton. Received Bachelor of Arts degree, 
Washington State College, 1949; Master of 
Arts, Columbia Teachers College, 1952; 
doctorate from Columbia University, 1955. 
Directed University of Florida Men’s Glee 
Club 1955-57. Recipient of award from Ha- 
vana Music Critics for outstanding concert 
of the 1955 season (University of Florida Glee Club) . Stresses 
contemporary and Romantic repertoire. Plans to study for a year 
in Europe in immediate future. Home address: 33 Melbourne, 
S.E., Minneapolis 14, Minnesota. 


KURT ADLER, Chorus Master and Con- 
ductor, Metropolitan Opera Association, 
New York City (78 singers in chorus). B. 
Neuhaus, Czechoslovakia, March 1, 1907. 
Studied at Academic Humanistic Gymna- 
sium, Vienna, and University of Vienna. 
Member of musical staffs of Berlin State 
and German Opera, Prague, prior to ar- 
rival in U.S., 1938. Concert tour, 1938; later 
conducted Bach Festival, Friendship House, 
New York. Joined Metropolitan Opera staff 
in 1943, with debut as conductor at Sunday 
Night Concert, 1944. Has since conducted 
many operatic performances in New York and on tour. Has also 
served as musical director of Opera Nacional, Mexico City, and 
Central City Opera Festival, Colorado. Guest conductor in other 
cities of U.S. and Canada; National Opera, Sofia, Bulgaria, sum- 
mer of 1960, and summer Opera Festival, Split, Yugoslavia. Mem- 
ber of jury for Metropolitan Opera Auditions, Has published 5 
volumes of Operatic Anthologies and a Prima Donna Album (G. 
Schirmer); also Songs of Many Wars (Howell, Gorkin, 1943) . Co- 
lumbia and English Decca recordings. Home address: 34 West 73d 
St., New York City. 





F. LEMUEL ANDERSON, Conductor of 
Ball State College Concert Choir (36 mem- 
bers), Muncie, Indiana. Also conducts Gen- 
eral Motors Delco-Reme Chorus (55 voices) 
and Central Christian Church Chancel 
Choir (31 voices), Anderson, Indiana. B. 
July 3, 1919, in Duluth, Minnesota. Bach- 
elor of Arts degree from Gustavus Adolphus 
College, St. Peter, Minnesota; Master of 
Arts and Professional Diploma from Co- 
lumbia University, New York City. Soloist 
and student director of Gustavus Adolphus 
College Chorus. Charter member of Ameri- 
can Choral Directors Association; member of Music Educators 
National Conference, Indiana Music Educators Association and 
Pi Kappa Lambda. Directed more than fifty choral festivals in 
Indiana and Ohio during the past fifteen years. Also serves as 
an adjudicator for solo, ensemble and large choral organizations. 
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WARREN M. ANGELL, Conductor of 
Oklahoma Baptist University Bison Glee 
Club, Bisonette Glee Club and Pledge Glee 
Club (120 voices), Shawnee, Oklahoma. B. 
May 12, 1907, in Brooklyn, New York. 
Bachelor of Music and Master of Music 
degrees in piano from Syracuse University. 
Doctor of Education degree awarded by 
Columbia University. Taught at Murray 
State Teachers College for two years and 
Dean of Warren M. Angell College of Fine 
Arts, Oklahoma Baptist University, since 
1936. Member of American Society of Com- 
posers, Authors and Publishers, National Association of Teachers 
of Singing, American Choral Directors Association, Choral Con- 
ductors Guild and Phi Mu Alpha (Sinfonia) . 





ROBERT K. BAAR, Director of Murray 
State College Choir (60 voices) and Madri- 
gal Singers (8), Murray, Kentucky. Con- 
ducts Graded Choir in Methodist Church of 
Fulton, Kentucky (100). Born January 18, 
1923, Chicago, Illinois. Educated at St. Olaf 
College, Northfield, Minnesota, 1941-43; 
Master of Music, Chicago Musical College, 
1946-51. Taught and conducted at Chicago 
Christian High School and Northwestern 
Junior College. At Murray State College 
since 1954. Functioned as festival director 
for Quad State Choral Festival (since 1952) 
Murray, Kentucky; Northern Mississippi Choral Festival, 1953; 
Dunklin County Choral Festival (Kennet, Missouri), 1955; Frank- 
lin County Music Festival (St. Clair, Missouri), 1958; Annual 
Southern Illinois Vocal Festival, (1957-58-61; Nashville Junior 
High Vocal Festival, 1958-59; Arkansas State High School Vocal 
Music Festival, 1961. Member of N.A.T.S., A.G.O., Phi Mu Alpha 
(Sinfonia) and American Choral Directors Association. 


JOHN L. BALDWIN, JR., Director of 
Hamilton College Choir (74 voices) and 
Hamilton College Glee Club (30 voices), 
Clinton, New York. B. Morristown, New 
Jersey, May 4, 1923. Pupil of Dr. Norman 
Coke-Jephcott at Cathedral of St. John the 
Divine, New York City; four years’ study at 
Syracuse University, Syracuse, N. Y. Asso- 
ciate of American Guild of Organists; Pres- 
ident of the Chamber Music Society of 
Utica, N. Y. Summer organist of American 
Cathedral in Paris. Record reviewer for 
Guildiana, Repertoire features serious orig- 
inal compositions for men’s voices. Recently appointed Conductor 
of University Glee Club of New York City, succeeding Dr. Chan- 
ning Lefebvre, who was the successor to Marshall Bartholomew 
and Arthur Woodruff. Successful tours with Hamilton College 
Glee Club and active also as guest conductor. 
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CARL BAMBERGER, Conductor of Man- 
nes College Chorus (50 voices) and Direc- 
tor of Opera and Orchestra Department at 
Mannes College of Music, New York City. 
B. Vienna, Austria, February 21, 1902. 
Musical education in Vienna and _ else- 
where. Famous as international guest con- 
ductor in the United States, South America 
and Europe. Recordings for RCA Victor, 
Columbia, Concert Hall, Musical Master- 
pieces, etc. Recently conducted impressive 
revival of Franz Liszt’s Granermesse, greet- 
e. as “a work of towering imagination,” 
sung by choral forces of the Mannes College of Music and the 
Central Presbyterian Church, New York City. Now preparing a 
performance of Anton Bruckner’s Mass in D Minor. Home ad- 
dress: 171 West 79th Street, New York 24, New York. 





MARTHA BARKEMA, Conductor of Bay- 
lor University Rhapsody in White and Bay- 
lor Bards (60 voices), Waco, Texas. Born 
August 3, 1902, in Grand Rapids, Michigan. 
Received Bachelor of Arts degree from Hope 
College (Holland, Michigan) and Bachelor 
of Music and Master of Music from the East- 
man School of Music (Rochester, New York) . 
Also studied at University of Chicago and 
American Conservatory in Chicago. Profes- 
sor of Voice at Baylor University since 1937. 
Listed in Who’s Who Among American 
Women and Directory of American Schol- 
ars. Also directs music at First Baptist Church in Waco (55 voices) 
and has had radio, television and recital experience. Was a soloist 
with Rochester Philharmonic. Home address: 919 §. 8th, Waco. 


JAMES H. BARRETT, Conductor of 
Hutchinson College Chorus (65 members) , 
Park Place Christian Church Choir (40 
members) and Hutchinson Community 
Chorus (350 members), Hutchinson, Kansas. 
B. Septeraber 12, 1906 in Fredonia, Kansas. 
Received his Bachelor of Music degree from 
Wichita (Kansas) University and his Master 
of Arts and Doctor of Education from 
Coiorado State College. Additional gradu- 
ate work done at Iowa State University, 
Northwestern University and University of 
Southern California, Author of General 
Music in the Secondary School. Past President of Kansas Music 
Educators Association; member of National Association of Teach- 
ers of Singing, American Choral Directors Association, Music 
‘Teachers National Association and Music Educators National Con- 
ference. Home address: 1300 Plum Street, Hutchinson, Kansas. 





JOHN MacDONALD BARSTOW, Director 
of Rockway River Charter Group of the 
Society for the Preservation and Encourage- 
ment of Barber Shop Quartet Singing in 
America (32 members), Mountain Lakes, 
New Jersey, and numerous choirs and chor- 
uses. B. July 7, 1901, in Topeka, Kansas. 
Pupil of Harlowe Fenn of the New Eng- 
land Conservatory of Music and Allan 
Hinckley of the Metropolitan Opera Com- 
pany. Student director of Washburn Col- 
lege Glee Club in Topeka and member 
and past president of the University of 
Kansas Glee Club. Directed the choirs of the First Baptist Church 
and First Congregational Church in Manhattan, Kansas. Directed 
choir of Community Church, Mountain Lakes, New Jersey, for 
fifteen years and has performed as bass soloist in numerous 
churches. President of Mountain Lakes Glee Club. Home address: 
105 Intervale Road, Mountain Lakes, New Jersey. 
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MARSHALL BARTHOLOMEW, Retired 
Conductor of Yale Glee Club, New Haven, 
Conn., University Glee Club of New York 
and University Glee Club of New Haven. 
B. Belleville, Illinois, March 3, 1885. Six 
years as choirboy in Episcopal churches, 
the last two as soprano soloist at Calvary 
Church, Gramercy Park, New York City. 
Ph.B., Yale, 1907; Bachelor of Music, Uni- 
versity of Pennsylvania, 1909; Kaiserliche 
Hochschule fiir Musik, Berlin, 1912-14. 
Studied singing with Anna Schoen-René, 
Berlin, 1910-14; conducting and score-read- 
ing with Karl Muck, 1910, Otto Urack, 1911-12, Albert Coates, 
1915. Associate Professor, Yale School of Music, 1939-53 and Con- 
ductor of Glee Club for 32 years, Executive Director Intercollegiate 
Musical Council, 1927-34; Founder and President, International 
Student Musical Council, 1931-61. Volunteer service among prison- 
ers of war (Y.M.C.A.) in Russia and Siberia, 1915-17. Director of 
Music Division of National Warwork Council, 1917-19. Member 
Joint Army-Navy Committee on Welfare & Recreation, World 
War II; Committee on Cultural Relations with Latin America 
(State Department), 1940-43. Member American Academy of 
Teachers of Singing. Many awards and decorations both here and 
abroad. Publications include several books, numerous arrange- 
ments, original compositions, collections etc., Yale Song Book 
(2 editions) and Yale Glee Club Series for Male Voices, 1925-53 
Home address: Greenwich Lodge, Greenwich, Conn. 


ROBERT E. BAYS, Conductor of the Peabody College Choir (52 
members) and Blakemore Methodist Church Choir (28 members) , 
Nashville, Tennessee. B. April 8, 1921, in Bonne Terre, Missouri. 
Holds B.S., M.A. and Ph.D. degrees in music. Associate Professor 
of Music at George Peabody College, where he teaches brass in- 
struments, conducting and music education and also directs opera 
productions. Plays French horn with the Nashville Symphony 
Orchestra. Choral Chairman of Southern Division of Music Edu- 
cators National Conference; Province Governor of Phi Mu Alpha 
(Sinfonia) member of Tennessee Music Educators Association, 
American Choral Directors Association and Central Opera Service. 


MORRIS JAY BEACHY, Director of Choral Organizations of 
University of Texas (500 members), Austin, Texas. B. May II, 
1928, Nampa, Idaho, Bachelor of Arts degree from Colorado State 
University and Master of Arts from the University of Oregon. 
Presently working for Ph.D. at University of Southern California. 
Soloist in opera and oratorio. Clinician and adjudicator through- 
out the west. Has taught on high school, junior college and 
university levels. Member of Texas Choral Directors Association, 
American Choral Directors Association, National Association of 
Teachers of Singing and Choral Conductors Guild of America. 


JAMES A. BERRY, Conductor of Carol 
Choir, Chapel Choir, Youth Choir, Chancel 
Choir, Women’s Chorus and Bell Choir 
(total of 175 singers), Charlotte, North 
Carolina. B. July 19, 1919, in Fulton, Ken- 
tucky. Studied at Murray State College, 
Murray, Kentucky, and Westminster Choir 
College, Princeton, New Jersey. Soloist un- 
der Lara Hoggard and Dr. John Finley 
Williamson. Served as Minister of Music at 
First Baptist Church, Austin, Texas, and 
Myers Park Baptist Church, Charlotte, 
North Carolina. Bass oratorio soloist 
throughout the South and with the Little Orchestra Society, New 
York. Choral clinician and judge in many states. Chairman, Music 
Workshop Committee of North Carolina Baptist Convention; 
President of Westminster Choir College Alumni Association; 
Charter Member of National Choral Directors Association; 
Charter Member of Choristers Guild; Member of American Guild 
of English Handbell Ringers. Several records issued by Word 
Record Co., Waco, Texas, and Broadman Records, Nashville, 
ennessee. Will conduct Charlotte Community Chorus and 
Charlotte Symphony in Haydn's The Creation next season. Home 
address: 1086 Heather Lane, Charlotte 9, North Carolina 
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JACK BEST, Conductor of Fred Waring’s 
Pennsylvanians (mixed voices) and Dean 
of Instruction, Fred Waring Music Work- 
shop, Delaware Water Gap, Pa. B. Kansas 
City, Missouri, April 5, 1917. Academic 
training at Pomona College, California. 
Varied experience as singer and conductor, 
mixed and male choruses, through ten 
years of broadcasting, six years in televi- 
sion and twenty years of recording at pro- 
fessional level. Eight years of teaching at 
Fred Waring Music Workshop. Numerous 
appearances in past four years as festival 
conductor throughout the East and South. Member of New York 
Local Board of the American Federation of Television and Radio 
Artists (AFTRA). Home address: 196-15C, 65th Crescent, Fresh 
Meadows 65, New York. 





J. RUSSELL BODLEY, Conductor of Uni- 
versity of the Pacific A Cappella Choir (60 
voices) , Stockton, California, since 1934. B. 
May 13, 1902, in Palo Alto, California. 
Bachelor of Music degree in music theory 
and Bachelor of Arts in music, College of 
the Pacific; Master of Music from the East- 
man School of Music of the University of 
Rochester, New York. Studied privately 
with Nadia Boulanger in Paris, 1927-28. 
Original unaccompanied choral composi- 
tions published by Remick, Kjos and G. 
Schirmer. Member of Phi Mu Alpha (Sin- 
fonia), Pi Kappa Lambda, American Choral Directors Associa- 
tion, Choral Conductors Guild of California, Music Teachers Na- 
tional Association and Music Educators National Conference. 
Dean of the Conservatory of Music, University of the Pacific. His 
choir has provided all the music for the Easter Sunrise Service at 
Mirror Lake in Yosemite National Park for the past 22 years. 





PAUL BOEPPLE, Conductor of the Dessoff 
Choirs, New York City. B. 1896, in Basle, 
Switzerland. Studied under his father, a 
professional singer, and at the Basle Con- 
servatory and University of Basle. Also 
studied composition at Royal Academy of 
Music in Munich, Germany, and with 
Jacques Dalcroze in Geneva, obtaining a 
post-graduate diploma of the Dalcroze 
method. Was Dalcroze’s principal assistant 
in Geneva for seven years. At this time 
active as conductor, giving premiere per- 
formances of Honegger’s King David and 
Judith in close co-operation with the composer. Named Director 
of Dalcroze School of Music in New York and was on faculty of 
New School of Social Research for six years. Taught at Summer 
Master School of Chicago Musical College, 1932-5, and became a 
faculty member of Westminster Choir School of Music, Princeton, 
N. J., in 1935. Member of Bennington College, Bennington, Ver- 
mont, faculty since 1943. Has conducted Dessoff Choirs since 1937. 
Has conducted major works of composers from the ninth century 
to the present day. Home address: Bennington, Vermont. 





WILLIAM V. BOLAND, Conductor (since 
1949) of Midwestern University Choir (60 
voices), Wichita Falls, Texas. Also teacher 
of singing, composer, adjudicator and clini- 
cian. Past Lieutenant Governor for North 
lexas of the National Association of Teach- 
ers of Singing. Charter Member of National 
Opera Association and the American Choral 
Directors Association and an honorary mem 
ber of the Choral Conductors Guild of 
America. The Midwestern University Choir 
performed in Austin, Texas, this year at 
the Inauguration Reception for Governor 
and Mrs. Price Daniel. This constituted a return engagement, as 
the Choir had been honored by a similar invitation to the In- 
auguration of 1959. Kepertoire includes sacred music, spirituals, 
madrigals, folk music and Broadway show tunes. 
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FLORENCE BOOKER, Conductor of 
Washington-Lee High School Choir (100 
voices), Arlington, Virginia. B. Farnham, 
Virginia. Received her Bachelor of Arts 
degree from University of Richmond, Vir- 
ginia and her Master’s degree from George 
Peabody College for Teachers, Nashville, 
Tennessee. Choral Director and Music Su- 
pervisor for more than 29 years. Member 
of Delta Kappa Gamma, Music Educators 
National Conference, American Choral Di- 
rectors Association. Helped write Music 
Curriculum in Secondary Schools and 
served on the National Education Associa- 
tion Committee for Music for the Academically Talented Student. 
Her groups have sung for Southern Music Educators Conference, 
Music Educators National Conference, NEA, Eastern Music Edu- 
cators Conference, American Association of School Administrators, 
officials of the U.S. and Canada, with the National Symphony 
Orchestra of Washington and, for ten years, at the National 
Gallery of Art. Home address: 2713 North Jefferson Street, 
Arlington, Virginia. 





ROBERT L. BOONE, Conductor of the 
Singing Cadets of Texas A. and M. Col- 
lege (60 voices), College Station, Texas. 
Also Music Co-ordinator of Texas A. and 
M. College. B. December 30, 1926, in Bal- 
timore, Maryland. Received his Bachelor of 
Science degree from the University of 
Houston and his Master of Arts degree 
from Sam Houston State College. Spent 
ten years working with band, choir and 
drama groups on the secondary level and 
two years with professional light opera pro- 
ductions. Also spent some time in television. 
Stresses a repertoire of American compositions. 





JAMES ROGER BOYD, Conductor of the 
United States Air Force Academy Cadet 
Choir and Cadet Chorale (150 voices) 
Colorado Springs, Colorado. B. June 8, 1924, 
in Haverstraw, New York. Received Bach- 
elor of Arts degree from Columbia College, 
New York (1947) and Master of Sacred 
Music from Union Theological Seminary 
(1949). Also received Ch.M. degree from 
American Guild of Organists (1957). Was 
Minister of Music at Westminster Presby- 
terian Church in Akron, Ohio (1949-57) 
and is organist and Choirmaster at U.S.A.F. 
Academy since 1957. Dean of the Akron Chapter of the American 
Guild of Organists for two years. Is presently planning to present 
Cherubini’s Requiem for Male Voices in D. Home Address: 1801 
Northview Drive, Colorado Springs, Colorado. 





ELAINE BROWN, Founder and Director 
of “Singing City,” Philadelphia, Pa. Two 
choruses under her personal direction, 
Singing City Choir (100 voices) and Sing- 
ing City Chorale. Graduate of Bush Con- 
servatory of Music, Chicago, and West- 
minster Choir College, Princeton, N. J. 
Graduate work at New York University, 
University of Pennsylvania and Temple 
University. Assistant Conductor of the 
Westminster Choir for five years, touring 
U.S. and 15 European countries. Has served 
on. faculties of Westminster Choir College, 
Temple University, Juilliard School of Music and Union The- 
ological Seminary. Directed special choir from Temple University, 
summer 1953, representing college choral music at first Interna- 
tional Music Educators’ Conference, Brussels, Belgium, at invita 
tion of UNESCO and International Music Council, sponsored by 
U., §. State Department. Toured additionally in England, France, 
Holland, Germany and Austria. Studied at American Conservatory 
of Music, Fontainebleau, under Nadia Boulanger, 1951. Awarded 
French government’s Prix d’Excellence for conducting; B'nai 
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A COMPLETELY NEW 
INSTANT-PLAY PURE 
ELECTRONIC ORGAN 
AT PRICES UNEQUALLED 
IN THE HISTORY 
OF THE MUSIC BUSINESS 


HIGH PROFIT — HIGH VOLUME SALES DUAL- MANUALS From $499.95 Real 
AND THE EXCLUSIVE PURE ELECTRONIC CHORD ORGAN From $399.95 Reta 


Write for complete Franchise details 


ESTEY ELECTRONICS, INC. 
59 HEMPSTEAD GARDENS DR., W. HEMPSTEAD, N.Y. 


1961 ANNUAL 








B'rith Inter-Faith Award, 1953. Honorary member, Sigma Alpha 
lota, 1954. Honorary Doctor of Music, Philadelphia Conservatory 
of Music, 1957. Singing City choirs have appeared with Phila- 
delphia Orchestra, Bach Aria Group, at Robin Hood Dell, etc. 
Many concerts and TV appearances. Summer workshop at Crozer 
Seminary, Chester, Pa. Dr. Brown will be guest conductor of 
touring Westminster Choir during 1961 season. Home address: 


204 N. 35th St., Philadelphia, Pa. 


DONALD T. BRYANT, Conductor of Co- 
lumbus Boychoir (70 voices), Princeton, 
New Jersey. B. October 27, 1918, in Fred- 
ericktown, Ohio. Received his Bachelor of 
Music degree from Capital University, 
Columbus, Ohio, in 1941; Bachelor of Sci- 
ence degree from same university in 1942 
and Master of Science from Juilliard School 
of Music in 1948. Columbus Boychoir is 
first youth group to be sent abroad by State 
Department and American National Thea- 
tre and Academy. Spent three months in 
Latin America and visited 18 countries. 
Bryant is a charter member of American Choral Directors As- 
sociation. Emphasizes early church music, operas, folk songs, 
spirituals and show tunes. Has made three Decca records. Boy- 
choir has appeared with Arturo Toscanini, Guido Cantelli, Sir 
Thomas Beecham and Leonard Bernstein, as well as with the 
Bach Aria Group. Many appearances on television. Tours about 
three months each year. Donald Bryant also directs a summer 
camp at Shawnee-on-Delaware, Pennsylvania, for six weeks. Ad- 
dress: Box 350, Princeton, New Jersey. 





EMERSON BUCKLEY, Conductor of Men- 
delssohn Glee Club of New York (50 voices) 
and Musical Director of Opera Department, 
Manhattan School of Music, New York 
City. B. April 14, 1916, New York City. 
B.A.., University, New York; 
L.H.D., University of Denver, Colorado. 
Conducted Columbia Opera Company, 
1936-8; Palm Beach Symphony and Chorus, 
1938-41; New York City Symphony, 1941-2; 
San Carlo Opera Company, 1943-5. Musical 
Director of Station WOR and Mutual 
Broadcasting System, 1945-54; Puerto Rico 
Opera Festival, 1954-8; Empire State Music Festival, 1955; Lyric 
Opera of Chicago, 1956; Central City Opera Festival, Colorado, 
1956-61, New York City Opera, 1955-61; Opera Guild of Greate 
Miami, Florida, 1950-62. Conducted world premiere of Douglas 
The Ballad of Baby Doe, at Central City, 1956, 
and New York City Center, 1958. “Immortal Musicals” (operet- 
tas) in coast-to-coast tours, 1953-5. On faculties of University of 
Miami, Denver, Chicago and Columbia; Chautauqua, 1960. Co 
lumbia and M-G-M Records. Home address: 915 West End Ave 
nue, New York 25, N. ¥ 


Columbia 





Moore's opera 


HENRY E. BUSCHE, Director of Mac 
Murray College Women’s Choir, Men's 
Choir and Combined Choirs (150 voices) , 
Jacksonville, Illinois. B. Adams County, In 
diana, in 191%. Conductor of Choral Mu 
sic at MacMurray College for the past 15 
vears, Guest Conductor at county and state 
music festivals. Consultant for church choir 
directors for churches of Central Illinois. 
Member Phi Delta Kappa, American Chor 
al Directors Association, Illinois Music 
Educators Association, Music Educators Na 
tional Conference, Prefers contrapuntal 
early 16th and 17th centuries and contemporary 
activities at 





works of the 


compositions. Now planning extension of choral 


MacMurray College and nation-wide tour of choirs 


78 





CHARLES A. BYERS, Director of the 
University Singers (12 voices), College of 
Music, University of Colorado. Born in 
Parsons, Kansas, January 21, 1922. Received 
his Bachelor’s degree in Music Education, 
University of Colorado, where he is also 
taking graduate work. Member of Pi Kap- 
pa Lambda, Phi Mu Alpha (Sinfonia), 
Music Educators National Conference, Na- 
tional Association of Teachers of Singing. 
Specializes in Baroque and Renaissance 
music, with emphasis on madrigal singing. 
Presently Assistant to the Dean, College of 
Music, University of Colorado. 





ARNOLD F. CASWELL, Conductor of Mu- 
sic Educators Chorus (50 singers) and Mer- 
riam Park Presbyterian Church Choir (19 
singers), Minneapolis, Minnesota. Holds a 
Bachelor of Fine Arts degree from South- 
western University and A.M. and Ed.D. 
degrees from Columbia University Teachers 
College. Studied conducting with Fritz 
Mahler, Norval Church and Harry R. Wil- 
son, voice with K. Boyd Remley and Aksel 
Schiotz and clarinet with Simeon Bellison 
and David Weber. Teaches at University 
of Minnesota and taught in New York 
and Texas public schools. Province Governor of Phi Mu Alpha 
(Sinfonia) , Choral Vice-President of Minnesota Music Educators 
Association, Member of Music Educators National Conference, 
American Choral Directors Association and Minneapolis Civic 
Orchestra. Will spend academic year of 1961-2 in Munich, Ger- 
many, for work on Baroque and 19th century German choral 
music. Conductor of some 60 choral clinics and festivals during 
past eight years in Minnesota, Iowa and Wisconsin. Home address: 
3916 Richfield Road, Minneapolis. 





OLAF C. CHRISTIANSEN, Conductor of St. Olaf College Choir 
(60 voices), Northfield, Minnesota. B. Minneapolis, Minnesota, 
August 12, 1901. Bachelor of Music, St. Olaf College; Master of 
Sacred Music, Union Theological Seminary; Honorary Doctor of 
Music, Allegheny College and Pacific Lutheran University. Two 
years’ private study of voice and composition. Teacher, Flint, 
Michigan, 1926-9; Oberlin College, 1929-41; St. Olaf College since 
1941, now Chairman, Department of Music. Member of American 
Choral Directors Association, Music Educators National Confer- 
ence, Music Teachers National Association, W.M.A. 70 published 
choral compositions and arrangements, Has toured extensively 
with St. Olaf College Choir and served as guest conductor and 
clinician. Repertoire emphasizes sacred a cappella music. 


VAN A. CHRISTY, Conductor of Univer- 
sity of California (Santa Barbara) Modern 
Chorale (32 voices) and Mary Mount Girls 
Glee Club (50 voices), Santa Barbara, Cali- 
fornia, B. Missouri. B.S., Missouri Univer- 
sity, M.A. and Ph.D., Columbia University. 
Faught at Horace Mann High School, New 
York City; Kansas State Teachers College, 
Hays, Kansas; Potsdam State College, Pots- 
dam, N. Y.; San Francisco State College; 
Kirksville State College, Mo.; University of 
lexas, Austin; former Chairman of Music 
Department, Indiana State Teachers Col- 
lege, Indiana, Pa. Presently Chairman of Music Department, Uni 
versity of California at Santa Barbara. Author of Glee Club and 
Chorus (G. Schirmer) ; co-editor with Dr. Harry Wilson of Mod- 
erm Choral Hour (Hall-McCreary). Arranger and composer of 
more than 65 published works for various types of choral groups. 
Finishing writing of Expressive Singing, a four-year vocal course 
with teacher's manual, to be published by William C. Brown Co. 
Member, Phi Delta Kappa, Phi Mu Alpha (Sinfonia) . 
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JOHN CARTER COLE, Organist and 
Choirmaster, East Lincoln Christian 
Church, Lincoln, Nebraska (4 choirs) ; In- 
structor in Music, Irving Junior High 
School (6 choruses); Assistant Director, 
Lincoln Boys’ Choir (total of 565 voices) . 
Born June 16, 1931, Nebraska City, Ne- 
braska. Bachelor of Arts, Nebraska Wes- 
leyan University. Active with Christiansen, 
Fred Waring and Evergreen Church Music 
Workshops. Has taught for seven years in 
Beatrice and Lincoln, Nebraska, public 
schools. Lincoln Symphony Orchestra Audi- 
tion winner as baritone soloist, 1955. Dean of Lincoln Chapter 
of American Guild of Organists. Moves this fall to direct choral 
music at Lincoln Southeast High School, Home address: 947 
South 38th Street, Lincoln, Nebraska. 





WALTER S. COLLINS, Conductor of 
Michigan State University Chorus and Oc- 
tet (totalling 125 voices) and Chairman of 
the Music Department, Oakland, Michigan. 
B. January 12, 1926, West Hartford, Con- 
necticut. B.A. and B.M., Yale University; 
M.A, and Ph.D., Michigan State University, 
1953 and 1960. Assistant Director of the 
Yale Glee Club during its 1949 European 
tour; former Director of Choral Music at 
Auburn University, Alabama, 1951-5; Act- 
ing Director of University of Michigan 
Men’s Glee Club, 1955-6; directed choral 
music 2t University of Minnesota, 1958-60; assistant choral 
director of workshop in choral art with Robert Shaw and Julius 
Herford in Minneapolis, summer, 1960. Fulbright Scholar at 
Oxford University, 1958-9. Member of Association of Choral Con- 
ductors, American Choral Directors Association, American Musi- 
cological Society, MENC, Music Teachers National Association, 
College Music Society, Phi Mu Alpha (Sinfonia). Numerous edi- 
tions of early choral music published by Oxford University Press, 
Associated Music Publishers and Lawson-Gould Music Publishers. 
Additional study with Marshall Bartholomew, Paul Hindemith, 
Paul Boepple, J. A. Westrup, Hans David, etc. 





CYRUS C. DANIEL, Conductor of Vander- 
bilt University A Cappella Choir (100 
voices), Men’s Glee Club (40 voices), 
Women’s Glee Club (30 voices), Chapel 
Choir (24 voices) and First Presbyterian 
Church Choir (40 voices), Nashville, Ten- 
nessee. B. February 27, 1900, in Carpenter, 
Illinois. Received his A.B. from Shurtleft 
College, Alton, Illinois, 1921; Mus. B. from 
Northwestern University, 1924; Master of 
Music, Yale University, 1937. Pupil of York 
Bowen in London and Joseph Bonnet in 
Paris. Fellow, American Guild of Organists, 
1927. Charter Member of Southeastern Composer’s League; Past 
Dean of Nashville Chapter of A.G.O.; Director of Intercollegiate 
Musical Council; Associate Composer Member of American Music 
Center and member of Phi Mu Alpha (Sinfonia). Repertoire 
consists of Latin motets, Russian liturgical music, folk songs, 
spirituals, contemporary sacred and secular music. 


DAVID N. DAVENPORT, Conductor of 
Richmond High School Concert Choir (65 
voices) and First Friends’ Church choir 
(30 voices) , Richmond, Indiana. B. Septem- 
ber 27, 1925, in Richmond, Indiana. Re- 
ceived his B.M.E. and M.M.E. from Indiana 
University; also studied at Fred Waring and 
Christiansen summer sessions. Guest con 
ductor of choral festivals in Indiana and 
Illinois. Musical Director for Richmond 
Civic Theatre productions of Annie, Get 
Your Gun and Kiss Me, Kate. More than 
25 published choral compositions. Secretary 
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Treasurer of American Choral Directors Association, President of 
Indiana State Choral Festival Association and Past President of 
Indiana State Teachers Association, Music Section. Member of 
MENC and Indiana Music Educators Association. 


ROBERT DE CORMIER, Director of The 
Belafonte Folk Singers and Conductor-Ar- 
ranger for Harry Belafonte programs and 
records. Graduate of Juilliard School of 
Music, New York City. Has composed and 
conducted in all theatrical media, working 
with off-Broadway Phoenix Theatre, creat- 
ing music for television film on Abraham 
Lincoln, touring with Charlton Heston in 
musical setting of The Reading from the 
Five Books of Moses, also recorded by Van- 
guard. Musical Director for TV's The 
World of Sholom Aleichem and Revlon’s 
Tonight with Belafonte, Created musical score for Kermit Bloom 
garden’s Broadway production of The Wall. The Belafonte Folk 
Singers have made nation-wide tours of the United States under 
Columbia Artists Management, New York City. Filled engagement 
in Puerto Rico last January, emphasizing Spanish music. Programs 
feature works of Grieg, Barték, Schubert, etc., based on folk music 
of their native lands, as well as the songs of Israel, South Africa 
and Norway. Debut at New York’s Village Gate, 1960. Appeared 
at Lewisohn Stadium in Roy Harris’ Folk Song Symphony; starred 
in ABC-TV’s An Evening with The Belafonte Folk Singers. Several 
RCA Victor LP record albums. De Cormier has also arranged and 
conducted all of Harry Belafonte’s solo albums for RCA Victor. 
Emphasis on showmanship and individuality of interpretation. 





LEONARD DE PAUR, Director of “The 
de Paur Gala” (up to 50 voices, with 30 
orchestral players), “Opera Gala”, “In- 
fantry Chorus” and other groups, widely 
known in the concert field, radio, television 
and on records. B. Summit, New Jersey, 
November 18, 1913. Studied privately with 
Hall Johnson and Henry Cowell; Institute 
of Musical Art and Juilliard School of Mu- 
sic, New York; Laval University; L’Ecole 
Monteux. Associate Conductor, Hall John- 
son Choir; Musical Director Federal Negro 
Theatre Project; Choral Director and ar- 
ranger-composer for more than 20 major radio programs, 12 major 
theatre productions, including Air Force musical, Winged Victory. 
Special Services, U.S.A.F., Mid-Pacific. Organized and conducted 
de Paur Infantry Chorus, Pacific theatre, 372d Regiment. Ten 
annual tours of U.S., Canada, Latin America, Europe and Orient. 
Columbia Masterworks Records. Guest faculty, Lewis and Clark 
College and Washington State University, in choral techniques, 
conducting and opera production. Doctor of Music, Lewis and 
Clark College, 1955. Fellowship award, 1955. “Emmy” nomination, 
1960. Choral Series published by Lawson-Gould Music, Inc. Mem 
ber of ASCAP. Now preparing new records, an Anthology of Folk 
Music and a book on Caribbean Folk Music. Home address: 746 
St. Nicholas Avenue, New York City. 





LORNA COOKE deVARON, Conductor of 
New England Conservatory Chorus, Tour 
Chorus and Chamber Singers (145 voices) 
Boston, Massachusetts. B. Western Springs 
lilimois. Received her Bachelor of Arts de 
gree from Wellesley College and Master of 
Arts from Radcliffe College. Served: as as 
sistant conductor to G. Wallace Woodworth 
at Harvard University and Radcliffe Col 
Maw 


College and has conducted choruses and 





lege. Conducted choruses of Bryn 


taught choral conducting at the New Eng 
land Conservatory of Music since 1947. Also 
teaches choral conducting at the Berkshire Music Center since 
1953. Member of Pi Kappa Lambda. Her present chorus has sung 
regularly with Boston Symphony Orchestra for the past ten years 
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® MUSIC @ 


HOWARD HANSON, DIRECTOR 





1962 


WATCH FOR FUTURE ANNOUNCEMENTS OF 


© Guest Artist Faculty 
® Two-Week Institutes 
¢ One-Week Workshops 


* Bachelor of Music Program for the Gifted High School 
Junior who has an excellent academic record 


* Piano Teacher's Institute, June 25 - August 3 
* New String Teacher’s Institute, June 25 - August 3 


* Special Announcement — see next page. 
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UNIVERSITY OF ROCHESTER 
EASTMAN i ew 


INSTITUTE FOR MUSIC SCHOOL 


SCHOOL OF ADMINISTRATORS 
* MUSIC + DR. EARL MOORE, Director of the Institute Established for 


Deans, Directors, and Chairmen of University or College Music 
Departments, Private Collegiate Conservatories, and recom- 
— mended Doctoral Candidates whose major interest is music. 


Q 





¢ An intensive two week course at graduate school level in 
music school administration. 





© The Institute carries three hours’ credit 
¢ Tentative dates — July 23 - August 3, 1962 
¢ Complete syllabus will be available November 1, 1961 


THE FACULTY 
DR. EARL MOORE In charge of basic organization, curricula, and etc. 
Dean Emeritus of the Department of Music, Uni- 


versity of Michigan. Acting Chairman of the 


ANNOUNCES eee Department of Music, University of Houston. 


Chairman of the Commission on Curriculum, Na- 
tional Association of Schools of Music. 


MR. LA ROY THOMPSON Finance, budgets, and etc. 
Vice President and Treasurer of the University of 
Rochester. 


DR. HOWARD ANDERSON The Department of Music's function in relation to 
the University or College 


Provost of the University of Rochester. 


DR. HAROLD SPIVACKE The Music Library Collection and Copyright Laws 
and Legislation. 
Head of the Music Division of the Librery of Con- 
gress. Authority on music copyright laws and 
legislation. 


MR. CHARLES LUTTON Placement Bureau. Relation between the College 
Placement Bureau and the Private Placement 


Bureaus. 
Director of the Lutton Personnel Service Inc., 
Chicago, Ill. 

A specially prepared description of the Institute for Music School Administrators will be available November 1}, 1961. For this descriptioa, write to 


EDWARD EASLEY 
Director of Admissions 
Eastman School of Music 
Rochester 4. New York 
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and has made seven recordings for RCA Victor Records with the 
Boston Symphony Orchestra conducted by Charles Munch. School 
address: 290 Huntington Avenue, Boston 15, Massachusetts. 


LOUIS H. DIERCKS, Conductor of Ohio 
State University Symphonic Choir (68 
voices), University Chorus (365 voices), 
King Avenue Methodist Church Choir (48 
voices) and Ohio Conference Ministers’ 
Male Chorus (40 voices), Columbus, Ohio. 
B. August 15, 1902, Osceola, Nebraska. 
Graduate of Bradley University, MacPhail 
School of Music, State University of Iowa 
and Berkshire Center. Taught and headed 
voice department at Nebraska State Teach- 
ers College, Kearney, Nebraska, 1926-31; 
State University of Iowa, 1931-33; on facul- 
ty of Ohio State University since 1933. O.S.U. Symphonic Choir 
won CBS Choral Quest in 1937-8. Numerous magazine articles. 
Recently elected honorary member of National Federation of 
Music Societies of Great Britain; Fellow in National Association 
of Teachers of Singing; member of ACDA, MENC, NATS. Plan- 
ning domestic O.S.U. Symphonic Choir tour and European tour 
with Ohio Ministers Male Chorus. 





JOEL DOLVEN, Director of Music, Rens- 
selaer Polytechnic Institute (63 in choir) , 
Troy, New York. Conducts Mendelssohn 
Club Singers (85 singers), and Westminster 
Presbyterian Church Choir (40 voices) , 
both of Albany, N. Y. B. Minneapolis, 
Minnesota, 1904. Received his Bachelor of 
Arts degree from the University of Min- 
nesota in 1925. Awarded Master of Arts at 
University of Michigan in 1940. Taught at 
Owatonna, Minnesota, as Director of Bands 
(Albany High School) 1936-47. Has been 
Director of Music at Rensselaer Polytech- 
nic Institute since 1947. 





RALPH DOUGLASS, Conductor of Presbyterian Church of 
Astoria Choir (25 members), Astoria, New York City. B. Septem- 
ber 17, 1888, in Ticonderoga, New York. Graduate of Institute of 
Musical Art and studied privately with Gaston M. Dethier 
(organ), Percy Goetschius and Franklin Robinson (theory) , 
Wesley Weyman and Frank LaForge (piano and accompaniment) . 
Organist in New York churches; conducted Van Yorx Glee Club 
of Mt. Vernon and St. Andrew’s Glee Club of Flushing. Accom- 
panist for recitalists. Past President of Conductors’ Club of New 
York; member of Alumni Association of Juilliard School of Music 
and American Guild of Organists. Home address: 31-17 76th St., 
Jackson Heights, N. Y. 


DALLAS DRAPER, Conductor of Louisi- 
ana State University A Cappella Choir (70 
voices) , University Chorus (250 voices) and 
Opera Chorus (30 voices), Baton Rouge, 
Louisiana, B. January 17, 1918. Holds a 
B.S. degree in music education, a B.A. de- 
gree with a major in voice and an M.M. 
degree with major in voice. Studied pri- 
vately with Paul Althouse, William B. 
Heyne and Dr. Barrett Stout. Former Super- 
visor of Music for Jennings School Dis- 
trict, St. Louis County, Missouri, for three 
years. Assistant Conductor of St. Louis A 
Cappella Choir for three and one half years; also Director of 
Choral Activities at Louisiana State University. Former Province 
14 Governor of Phi Mu Alpha (Sinfonia); presently Chairman of 
the Voice Committee for Music Teachers National Association and 
a Lieutenant Governor of National Association of Teachers of 
Singing. Member of Music Educators National Conference, Phi 
Kappa Phi and American Choral Directors Association, Several 
articles published. L.S.U. A Cappella Choir, under his baton, 
received Golden Mirror Award for “the most outstanding musical 
performance on television in 1960 from the Southern States.” 
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HENRY S. DRINKER, Founder and Con- 
ductor (for 30 years) of the unique “Sing- 
ing Parties” (125-150 voices), for informal 
sight-reading of the choral classics (also 
known as “Accademia dei Dilettanti di 
Musica”), Merion, Pennsylvania. B. Phila- 
delphia, Pa., September 15, 1880. A lawyer 
by profession, Dr. Drinker studied piano as 
a boy and later taught himself conducting 
while acquiring a vast knowledge of the 
great choral literature. Graduated from 
Haverford College, Penna., 1900. Honorary 
degree of Doctor of Music, University of 
Pennsylvania, 1942; Doctor of Letters, Oberlin College, 1944, and 
Haverford College, 1949. Addressed North Central Music Edu- 
cators Conference, 1935, on Amateurs and Music. Annual Tripos 
Award of the American Concert Choir and Choral Foundation, 
Inc., New York, 1958, “for services to the cause of choral music.” 
Citation from National Federation of Music Clubs, 1961. Board 
of Directors, Juilliard School of Music and Westminster Choir 
College. “Singing Parties” have taken place about once a 
month (1930-60) at the Drinker home, with chorus accom- 
panied by small orchestra, emphasizing the music of Bach, 
Beethoven, Mozart and Brahms. Dr. Drinker has translated all 
the Cantatas and Chorales of Bach, as well as his major works, 
all the vocal music of Brahms, choral compositions by Mozart, 
the songs of Schubert, Schumann, Hugo Wolf, etc. (1941-54) . 
Produced (with assistance of James Allen Dash) festivals de- 
voted to Bach, Beethoven and Brahms. Created Drinker Library 
of Choral Music, now available at Philadelphia Free Library. 
Organized Asociation of American Choruses, for practical use 
of Drinker Library. Author of The Chamber Music of Johannes 
Brahms, magazine articles etc. Home address: 249 Merion Road, 
Merion Station, Pennsylvania. 





PHILIP A. DUEY, Director of The Uni- 
versity of Michigan Men’s Glee Club (75 
voices), Ann Arbor, Michigan. B. Macy, 
Indiana, June 22, 1901. Bachelor of Arts 
and Master of Music, Indiana University. 
Three-year scholarship (voice) at Juilliard 
School of Music, New York. 13 years of 
professional singing in New York City and 
elsewhere, followed by A.M. and Ph.D. de- 
grees from Columbia University. Staff mem- 
ber at College of the City of New York; 
Head of the Department of Music, Butler 
University; Director of Choral Activities 
and Artist-Teacher of Voice, Arthur Jordan Conservatory, In- 
dianapolis, Indiana. Well known in radio (about 5,000 network 
programs) and early television programs, NBC. Vitaphone movie 
shorts. Sang in Broadway productions, Lady Do and Good News. 
New York concert debut, Town Hall, 1935; operatic debut at 
Central City, Colorado, 1940. Soloist in oratorios and on records. 
Contributor to various magazines, including Musical Quarterly. 
Author of book, Bel Canto in Its Golden Age, with musicclogical 
research in Italy on Fulbright grant. Member of American Guild 
of Musical Artists, American Federation of Television & Radio 
Artists, Intercollegiate Musical Council (Board of Governors) , 
Phi Delta Kappa, Phi Mu Alpha (Sinfonia), Kappa Delta Pi, Pi 
Kappa Lambda, American Musicological Society, Nat'l Ass’n of 
Teachers of Singing. Editor and arranger, University of Michigan 
Glee Club Series (Boston Music Company). European tours, 1955, 
1959, winning Welsh Eisteddfodd. 


THOMAS E. DUFFY, Conductor of Manhattan Chapter Chorus, 
S.P.E.B.S.0.S.A., New York City, Manhattan Sweet Adelines 
(women’s quartet organization), Rockland County Chapter, 
S.P.E.B.S.Q.S.A., Four-Mosts (Sweet Adeline Quartet) and Note- 
A-Rioters (totalling about 100 voices). B. New York City, May 
9, 1928. Early experience as singer in quartets and choruses. Mem- 
ber of New York City champion barber shop quartet, 1958. 
Attended courses offered by national Society for the Preservation 
and Encouragement of Barber Shop Quartet Singing in America, 
specializing in vocal expression and judging quartet performances. 
Manhattan Chorus has appeared on many public occasions, in- 
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GRAY-NOVELL®O 


NEW CHURCH MUSIC 


— from the House of GRAY 


Two New Cantatas! 





MISSA PRO DEFUNCTIS 
by VIRGIL THOMSON 


For Men’s Choir, Women’s Choir (without Solos) and Orchestra. Time of performance: 45 minutes. 


Price $3.00 
THE ARK and the COVENAN!I 
by LEO SOWERBY 
For Mixed Voices with Tenor and Baritone Solos, and Organ Accompaniment. Time of perform- 
ance: 17 minutes, Price $1.50 
CHRISTMAS ANTHEMS 
(S.A.T.B.) 


CHRISTMAS ANTHEMS 
(S.A.T.B.) 


CHARLES L. TALMADGE 


“Heaven’s All Glorious King” 25 


CHARLES BLACK (Arr.) 





“A Time for Singing” (Spanish) 25 
“Masters in this Hall” (French) 30 EVERETT TITCOMB 
; “Unto Us a Child is Born” 
“Now is Christmas Come” (Irish) 25 (With Youth Choir ad lib) 30 
RICHARD WARNER 
MARY E. CALDWELL “Sing We Noel” 25 
“Sweet Holy Child”..... 30 : RICHARD H. WILLIAMS 
“A New Christmas Carol” 20 
W. GLEN DARST hy 
“Christ is Born Today” 29 id * 
HT 
JOHN RODGERS -- aot CHRIS rm aS ANTHEMS 
“Still, Still, Still” (Austrian) 25 cm Cg Chale) 
“Annunciation Carol” 20 t | CESAR FRANCK 
; ‘ “To the Holy Child” (S.A.) Arr. C. Black .25 
GODFREY RIDOUT iia RICHARD WARNER 
“The Shepherds’ Watch” .20 “Sing We Noel” (Unison or S.A.) 25 


ANTHEMS fer GENERAL USE 


(For S.A.T.B. unless otherwise noted) 





Behold, What Manner (S.S.A.) Leo Sowerby _ .30 Come Ye Servant People C. Garden .30 
King of Glory Ba DD. H, Williams = .25 Praise the Lord of Heaven R. Green = .25 
The Lord’s My Shepherd wwewCesar Franck = .25 Behold, God is My Salvation (S.A.) Leo Sowerby = .25 
As Pants the Hart R. Warner — .20 Twelve Introits Eric Thiman = .25 
Praise God in His Sanctuary........... wuuneaW. G. Darst .20 Now Are We the Sons..... : C. Means’ .25 
Praise Our Lord and King.......... Garth Edmundson — .25 A Celtic Prayer (S.A.B.) R. Bampton _ .20 
Behold, O God, Our Defender E. Titcomb = .25 My Jesus is My Lasting Joy (Unison)...D. Buxtehude .20 
Hymn of the World’s Creator. uKouie White  .40 How Majestic is Thy Name E. L. Diemer 20 

ORGAN 
American Suite eons J. Langlais 5.00 Morning Song C. Jenkins = .75 
Quartet (Violin, Viola, Cello and Organ)..Marcel Dupre 5.00 Fantasia on “Come, Come, Ye Saints C. Jenkins = .75 
Prelude and Trumpetings..... ...Myron Roberts 1.25 Wedding Day..... E. Titcomb = .75 
A Telemann Suite Arr. M. C. Whitney 1.50 Plainsong Prelude A, Maekelberghe  .75 
Sinfonia “O Sing Unto the Lord” oa P. J. Sifler .75 Choral Prelude on “Abends” C. Means” .75 

THE H. W. GRAY COMPANY. Ine. 
Agents for 


NOVELLO & CO., LTD., London 
BORNEMANN EDITIONS, Paris 
159 East 48th Street New York 17, N. Y. 
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cluding annual contest of male quartets in Central Park, New 
York City, dedication of George M. Cohan Memorial, concerts in 
Town Hall and Hunter College Auditorium, etc. Home address: 
2082 Nostrand Avenue, Brooklyn, N. Y. 


THOMAS DUNN, Director of the Cantata 
Singers (60 voices), New York City. Also 
Director of Music at Manhattan’s Church 
of the Incarnation; member of faculty, 
School of Sacred Music, Union Theological 
Seminary. B. December 21, 1925, Aberdeen, 
South Dakota. Organist and choirmaster, 
Cathedral of the Incarnation, Baltimore, 
1943-46. B.S., Johns Hopkins University, 
1946. Attended Peabody Conservatory of 
Music, receiving a Teacher's Certificate in 
Organ. M.S., Harvard University, 1948. Ful- 
bright Scholar, Royal Conservatory, Am- 
sterdam; awarded the Netherlands’ Diploma in Orchestra Con- 
ducting. Studied with E. Power Biggs, Virgil Fox, Charles 
Courboin, Ernest White, G. Wallace Woodworth, Ifor Jones, 
Gustav Leonhardt and Anthon van der Horst. With Cantata 
Singers Mr. Dunn places emphasis on works of the Baroque 
period, as well as those of the nineteenth and twentieth cen- 
turies. Recordings for RCA Victor, Decca Gold Label, Washing- 
ton and Aeolian-Skinner. Melvin Strauss, Associate Conductor; 
John Solum, Manager. Address: Cantata Singers, Inc., 74 Trinity 
Place, New York, N. Y. 


JAMES ERB, Director of the University of Richmond Choir, 
Richmond Men’s Glee Club and Westhampton College Women’s 
Glee Club (130 members in all), Richmond, Virginia. B. La 
Junta, Colorado, January 25, 1926. Bachelor of Arts degree, cum 
laude, Colorado College, 1950; Staatszeugnis fiir Gesangslehrer, 
Vienna, 1952; Master of Music degree in voice, Indiana University, 
1954; Ph.D. in musicology. Sang with Wiener Akademie-Kam- 
merchor, Robert Shaw Chorale; various arrangements and editions 
published by Lawson-Gould. Member, National Association of 
Teachers of Singing, American Guild of Organists, Music Educa- 
tors National Conference. Promotes use of classic and contem- 
porary compositions with original instrumentation. 


WALTER EHRET, Conductor of Scarsdale 
High School Choruses (350 voices), Scars- 
dale, New York. Born April 12, 1918, New 
York City. Bachelor of Arts, Juilliard 
School of Music; Master of Arts from 
Columbia University. Has taught and con- 
ducted for 18 years. High School Groups 
have sung at MENC State, Eastern and 
National Conferences, in Carnegie Hall and 
Madison Square Garden. President of two 
county music education groups; Vice-Presi- 
dent of Junior High School Music and 
Vice-President of choirs for New York State 





a 


School Music Association. Active as guest conductor, workshop 
clinician and adjudicator in 17 states. Author of Choral Conduc- 
tors’ Handbook and other publications. Walter Ehret Chorale 
has made its first recording and plans to do more in near future. 
Mr. Ehret has arranged more than 500 choral works. 


VERNON FAY, Conductor of Northern IJ 
linois University Chorus (170 voices), Con 
cert Choir (70 voices) and Men’s Glee Club 
(45 voices), De Kalb, Illinois. B. March 
28, 1929, in Windsor, Connecticut. Received 
his B.A. degree from Wayne State Univer 
sity and his M.A. and Ph.D. from the Fast 
man School of Music in Rochester, New 
York. Studied conducting under Robert 
Shaw at the 1947 session of the Berkshire 
Music Festival. Previously taught at Wayne 
State University, Detroit; New Mexico High 
lands University, Las Vegas, New Mexico, 
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and Wesleyan College, Macon, Georgia. In present position since 
1955. Original compositions published by Schmitt, Hall & Mc- 
Creary and Summy-Birchard. Articles in Journal of Musicology, 
The School Musician and The Southwestern Musician. Planning 
a performance of Howard Hanson's Drum Taps for December, 
1961. Home address: 822 North Ninth Street, De Kalb, Ill. 


CARL A. FEHR, Conductor of The Wil- 
liam and Mary Choir (60), Chorus (65), 
Common Glory Choir (30), Williamsburg 
Baptist Choir (48), Williamsburg, Virginia. 
B. November 29, 1907, Austin, Texas. B.A., 
M.A., University of Texas; M.M., Univer- 
sity of Michigan; Ed.D., Columbia Uni- 
versity. Taught in Austin Public Schools; 
since 1945 has been at William and Mary. 
Member of Phi Delta Kappa, Pi Kappa 
Lambda, Phi Mu Alpha (Sinfonia), Kappa 
Delta Pi, MENC, ACDA, Virginia Music 
Educators Association. Serves frequently as 
adjudicator at festivals and as head of choral workshops and 
clinics. Has served as musical director for the famous productions 
in Williamsburg of The Common Glory, Paul Green’s symphonic 
drama about the American Revolution. 





EDWIN R. FISSINGER, Director of Choral Organizations of 
Chicago Undergraduate Division of University of Illinois, Choir 
(40 members) and Madrigal Singers (14 members) , Chicago, Il- 
linois. B. June 15, 1920, Chicago, Illinois. Master of Music degree 
from American Conservatory of Music; studied composition with 
Leo Sowerby. Doctorate in Plamenac Process, University of Illinois. 
Taught music theory and directed choirs at American Conserva- 
tory, University of Illinois, Urbana, and has held present position 
since 1957. Member of American Choral Directors Association and 
Music Teachers National Association. Original compositions pub- 
lished by Summy-Birchard, Carl Fischer, Westminster Press, Wal- 
ton Music, World Library of Sacred Music and McLaughlin- 
Reilly Co. Home address: 2055 W. Touhy Avenue, Chicago 45. 


DAVID FOLTZ; Conductor of University 
of Wichita Choruses and University Singers 
(425 voices), Wichita, Kansas, B. 1915, in 
Illinois. Received his Bachelor 6f Music 
Education degree and Master of Music 
from Illinois Wesleyan University, Bloom- 
ington, Illinois, and his Doctor of Music 
from ‘Texas Wesleyan. Has taught in high 
schools and universities and served as 
Chairman of the Department of Music at 
University of Nebraska, Lincoln, Nebraska. 
Presently Chairman of Department of Voice 
and Choral Music at University of Wichita, 
Kansas. Guest conductor in 48 states and also active as a clinician. 
Member of Music Educators National Conference, Music ‘Teachers 
National Association and National Association of Teachers of 
Singing. Compositions published by Mills Music, Inc., Witmark 
and Remick Music Companies (Music Publ. Holding Corp.) . 


DONALD G. FOLTZ, Director of Glee 
Clubs and Madrigal Singers, Wisconsin 
State College, Superior, Wisconsin. Also 
conducts Superior Temple Chorus (150 
voices). B. Cairo, Ohio, March 15, 1905. 
Bachelor of Arts, Defiance College; Bach- 
elor of Music Education and Master of 
Music, Northwestern University. Spent thir- 
teen years in public schools of Ohio, Ten 
nessee, Idaho and Michigan. For 22 years 
has been Associate Professor of Music and 
Director of Choral Organizations, Wisconsin 
State College. Member of Phi Mu Alpha 
(Sinfonia), Music Educators National Conference, American Choral 
Directors Association, National Association of ‘Teachers of Singing. 
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CHESTER L. FRANCIS, Director of Uni- 
versity of Oklahoma Choir, Chorus, Men’s 
Glee Club and Women’s Choral Club (175 
members), Norman, Oklahoma. B. 1909, 
Kansas. Received his Bachelor and Master 
of Arts degrees from the University of 
Kansas and Master of Music from North- 
western University, Evanston, Illinois. On 
the faculty of University of Oklahoma for 
past 15 years. Member Phi Mu Alpha (Sin- 
fonia) , American Choral Directors Associa- 
tion, Choral Conductors Guild, Music 
Educators National Conference. Articles in 
periodicals and in the book, Music Education in Action. Guest 
conductor of many groups and festival and contest adjudicator 
throughout midwestern and southwestern states. The Men’s Glee 
Club of the University of Oklahoma has twice appeared, under 
his direction, on the Ed Sullivan Show. 





JAMES T. FUDGE, Conductor of Univer- 
sity of North Dakota Varsity Bards Male 
Chorus (65 members) and Univ. Chorus (51 
members) , Grand Forks, North Dakota. B. 
January 11, 1925, Elmira, New York. Bach- 
elor of Music degree from Westminster 
College; Master of Music from University 
of Michigan. Member of Robert Shaw 
Chorale, 1955-6; vocal studies with Mack 
Harrell (Juilliard School and Aspen, Colo- 
rado); opera, oratorio and recital singer. 
Member of Music Teachers National Asso- 
ciation, Music Educators National Confer- 
ence, Intercollegiate Musical Council, Phi Mu Alpha (Sinfonia) 
and National Federation of Music Clubs. Varsity Bards have twice 
entered and twice won maie chorus award of Manitoba Music 
Festival in Winnipeg, Canada. Also Chairman of Grass Roots 
Opera Movement of North Dakota Federation of Music Clubs. 





GEORGE GANSZ, Conductor of The Cen- 
tenary Singers, Centenary College, Hacketts- 
town, New Jersey. Born April 5, 1924, Phila- 
delphia, Pennsylvania. Degrees from Temple 
University and University of Pennsylvania; 
Licentiate degree and Fellow, Trinity Col- 
lege, London. Studied conducting with 
Pierre Monteux; conductors’ symposium un- 
der Eugene Ormandy. Former Music Direc- 
tor for Armed Forces Radio Network in 
Europe; Director of Music, Lehigh Univer- 
sity. Presently Director of Choral and In- 
strumental Music, Centenary College; con- 
ductor of Dover Symphony Orchestra and String Orchestra. Active 
as composer and arranger. Centenary Singers have made three 
European concert tours and given three Town Hall concerts. 
Member of ACDA, CMS, ASOL, AGO. Who’s Who in Music, 
Who’s Who in American Education and Who’s Who in Choral 
and Organ World. 


MAURICE GEROW, Conductor of University of California in 
Los Angeles Men’s Glee Club (65 voices) , Los Angeles, California. 
B. October 14, 1915, in Jackson, Michigan, Bachelor of Music and 
Master of Music degrees from University of Michigan; Ph.D. de- 
gree from Michigan State University. Also studied at Columbia 
University Teachers College, Juilliard School of Music, Christian- 
sen Choral School, Fred Waring Summer Workshop and Father 
Finn’s Choral School. Studied voice with Martial Singher, Arthur 
Hackett, Enid Szantho and Harden Van Deursen. Taught vocal 
music at Remus, Dearborn and Detroit, Michigan, and at Iowa 
State Teachers College, Cedar Falls, Iowa. Tenor soloist in many 
churches and choirmaster in Waterloo, Iowa, Burbank, Santa 
Monica and Los Angeles, California. Guest conductor and ad- 
judicator in many states. Tenor soloist in opera and oratorio. 
Member of Phi Mu Alpha (Sinfonia), Pi Kappa Lambda, Kappa 
Delta Pi, MENC, American Guild of Organists and Choirmasters, 
Southern California Vocal Association, California Guild of Choral 
Conductors and AAUP. Home address: 1907 Kelton Avenue, Los 
Angeles, California. 
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J. RICHARD GILBERT, Conductor of St. 
Lawrence University Choir (120 voices) and 
Laurentian Singers (a cappella touring 
choir of 48 voices), Canton, New York. B. 
June 24, 1914, Knoxville, Pennsylvania. B.S. 
from State Teachers College, Mansfield, 
Pennsylvania, and M.M. from Syracuse 
University. Directed music education in 
Hamilton, New York, and has been in 
present position since 1947. Extensive ex- 
perience in northeastern states as festival 
choral director and adjudicator. Choral 
compositions published by G. Schirmer, 
Mills Music, Inc., Willis Music Co., Lorenz Music Co. Member 
American Choral Directors Association, Music Educators National 
Conference, Phi Mu Alpha (Sinfonia), Kappa Delta Pi and 
American Association of University Professors. During coming 
year Laurentian Singers will perform, by special request, in the 
Canadian House of Parliament; CBS will broadcast a program 
of their Christmas Music and the group will appear in New 
York’s Town Hall in April, 1962 and will tour states of Con- 
necticut, New Jersey and New York. 





DONALD C. GILLEY, Conductor of United States Naval Acad- 
emy Chapel Choir, Antiphonal Choir and Glee Club (325 voices) , 
Annapolis, Maryland. B. June 4, 1904, in Stoughton, Wisconsin. 
Received his Bachelor of Music degree from Oberlin College and 
his Master of Music degree from Cincinnati Conservatory of Mu- 
sic. Did additional graduate work at the Peabody Conservatory 
of Music in Baltimore, Maryland, and at the Catholic University. 
He is a member of the American Guild of Organists, the College 
Music Association, Music Teachers National Association. Has 
contributed numerous articles to Diapason and American Organist. 


DALE V. GILLILAND, Conductor of Ohio State University Sum- 
mer Chorus (100 members) and Valley of Columbus Scottish Rite 
Chorus (65 members), Columbus, Ohio. B. Van Wert, Ohio. 
Holds a Bachelor of Arts degree with music major, Bachelor of 
Science in music education and Master of Arts with major in 
music. Choral Director at Ohio State University, directed vocal 
music at Central High School, Grand Rapids, Michigan, for five 
years. Has been teaching singing for more than 25 years. Im- 
mediate Past President of National Association of Teachers of 
Singing and Director of the American Institute of Vocal Pedagogy 
of National Association of Teachers of Singing. 


GENE L. HEMMLE, Conductor of the 
Festival Choirs of Texas Technological Col- 
lege, Lubbock, Texas. B. April 23, 1914, 
Neosho, Missouri. Bachelor of Music degree 
from Southern Methodist University and 
Doctor of Education from Columbia Uni- 
versity. Former member of the Robert Shaw 
Chorale. Sang under the direction of Arturo 
Toscanini, Leonard Bernstein, Erich Leins- 
dorf and Igor Stravinsky. Former chairman 
of the Department of Music of Texas West- 
ern College. Fellow of the Ford Foundation; 
Province Governor of Phi Mu Alpha (Sin- 
fonia); member of Phi Delta Kappa, Music Educators National 
Conference and National Association of Teachers of Singing. 
Currently serving as head of Music Department of Texas Tech. 





ROBERT GODWIN, Conductor of North 
Dakota State University Concert Choir (65 
members) and Fargo-Moorhead Choral So- 
ciety (60 members), Fargo, North Dakota 
B. May 24, 1921, Philadelphia, Pennsyl- 
vania. B.M. from Jacksonville (Florida) 
University School of Music; M.M., Eastman 
School of Music. Studied with Robert Shaw 
and Julius Herford. Past conductor of 
choral organizations in Jacksonville, Florida, 
Houston, Texas, and Rochester, New York 
Vocal soloist with Jacksonville, Rochester 
and Fargo orchestras. Numerous oratorio, 
operatic performances, recitals and radio and television appear- 
ances. Honorary Charter Member of Choral Conductors Guild 
of America and member of American Choral Conductors Asso- 
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ciation, National Association of Teachers of Singing and American 
Guild of Onrganists. Stresses a cappella works and major scores 
for chorus and orchestra. Plans to complete work for Ph.D. in 
Music at University of Illinois. His chorus has been heard on 
the NBC Monitor program. 


LUTHER GOODHART, Conductor of 
New York University School of Education 
Chorus (60 members), Washington Square, 
New York City. B. November 1, 1903, Read- 
ing, Pennsylvania. B.S. and M.A. degrees, 
New York University; studied piano, organ 
and voice privately in New York and Read- 
ing. Formerly Director of Music, Fairleigh 
Dickinson University, Rutherford, New Jer- 
sey; member of the faculty of Hebrew 
Union School of Education and Sacred 
Music in New York; music education con- 
sultant in Chautauqua, N. Y., and Ruther- 
ford, New Jersey. Numerous appearances throughout United States 
and Canada as adjudicator, guest conductor and clinician. Groups 
under his direction have been heard in Town Hall and Carnegie 
Hall in New York. Co-author of Sing, Men! a collection of songs 
arranged for male singers (Bourne, Inc.) . Composed Peace, Gentle 
Peace, published by Boosey & Hawkes. Home address: 353 Park 
Avenue, Rutherford, New Jersey. 





EDWARD H. HAMILTON, Conductor of 
Hardin-Simmons University A Cappella 
Choir (50 voices), Abilene, Texas. B. July 
13, 1902, in Bellingham, Washington. B.A. 
degree from Maryville College; M.A. from 
New York University. Additional graduate 
work in voice at Nashville Conservatory of 
Music and in music education at University 
of Tennessee and Columbia University. 
Conducted school and sacred choral groups 
in Knoxville, Tennessee; directed glee clubs 
and orchestra at University of Tennessee; 
organized and conducted Knoxville Glee 
Club; private voice teacher for 28 years; guest conductor and 
adjudicator in South and Southwest. Former President of Ten- 
nessee Music Educators Association: Past President of Southern 
Division of Music Educators National Conference and headed 
MENC Music in Churches Committee: member of National 
Association of Teachers of Singing: charter member of American 
Choral Directors Association; honorary charter member of Chora! 
Conductors Guild of America; life member of MENC and member 
of American Institute of Vocal Pedagogy 


ROBERT HOWE HARMON, M.D., Con- 
ductor of George Washington University 
Glee Club (80 voices), Traveling Trouba- 
dours (30 voices), Friendly Sons of St. Pat 
rick (16 voices) and U. S. Air Force Chapel 
of the Air (8 voices), Washington, D.C. B 
October 5, 1894, in Mississippi. Studied at 
Washington College of Music, took a course 
in conducting and entered the Medical 
School of G.W.1 conducting the Glee 
Ciub, which won Intercollegiate Musica! 
Contest in Carnegie Hall, New York, 1930 
His mixed chorus was first group to sing 
with the National Symphony Orchestra. Traveling Troubadours 





were organized at request of Special Services Branch of United 
States Air Force and have sung in almost al) major bases in the 
work. Active director of Singing Capito] C‘orus of Society for 


the Preservation and Encouragement of Barbe Shop Quartet 


Singing in Americ; Jraveling Jroubadours were a featured 
attraction at Radio City Music Hall for six weeks in the summes 
of 1960. Holds citations from D« partment of Defense, State De 
parunent and United Service Onganization. Home address: 3133 


Connecticut Avenue, Washington, D.C 
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CURTIS HANSEN, Conductor of Washing- 
ton High School Choirs and Trinity Lu- 
theran Church Choir (290 voices). Brain- 
erd, Minnesota. B. Amery, Wisconsin, in 
1920. Undergraduate work at St. Olaf Col- 
lege under Dr. F. Melius Christiansen. M.M. 
degree from Minneapolis College of Music 
under Peter D. Tkach and additional sum- 
mer study with Paul and Olaf Christian- 
sen. Charter member and Vice-President of 
American Choral Directors Association; past 
President of Minnesota Music Educators 
Association. In charge of activities of North 
Central Division of Music Educators National Conference in 
Columbus, Ohio, in 1961. Choral arrangements published by Kjos 
and Bourne, Inc. Adjudicator and clinician for more than 100 
sessions. Groups under his direction have appeared in Orchestra 
Hall in Chicago and have toured throughout the mid-west. Also 
heard on CBS radio broadcasts and local radio and television 
stations. Stresses a cappella music in programs. 





HARRY H. HARTER, Conductor of Mary- 
ville College Choir (65 members) and Mary- 
ville College-Community Oratorio Chorus 
(250 voices) , Maryville, Tennessee. B. March 
9, 1916, in Alameda, California. Received his 
A.B. degree from San Jose State College in 
California; M.M. from Nebraska University 
and §.M.D. from Union Theological Semi- 
nary, New York. Received Award in Music 
Composition from University of Nebraska 
in 1947; Life Member of Phi Mu Alpha 
(Sinfonia) ; member of Pi Kappa Lambda, 
American Choral Directors Association, Na- 
tional Association of Teachers of Singing, National Association 
of American Composers and Conductors, American Association 
of University Professors and American Guild of Organists. Com- 
poser of numerous choral works and arrangements. Major choral 
works performed by Knoxville Symphony Orchestra and Maryville 
College Choir under the direction of David Van Vactor and 
Robert Triplett. Works include Requiem for Fallen Nineveh, 
scored for large chorus, soloists and orchestra. Plans to study in 
Europe soon. 


FENNO HEATH, Director of Yale Glee 
Club (70 voices), University Glee Club of 
New Haven (60 voices) and Choral Groups 
in the Yale School of Music, New Haven, 
Connecticut. Associate Professor of Choral 
Music at Yale University. B. Hampton, 
Virginia. Educated at Loomis School; Bach- 
elor of Arts, Yale, 1960; Bachelor of Music, 
1951; Master of Music, 1952. Studied com- 
position with Paul Hindemith and Quincy 
Porter. Directed choruses in U, S. Army 
(Special Services), 1945-7. Member of Ex- 
ecutive Board of Intercollegiate Musical 
Council. Many arrangements and compositions published by G. 
Schirmer (Yale Glee Club Series). South American tour with 
Yale Glee Club, June-July, 1961. Appearing with Detroit Sym- 
phony Orchestra, December, 196). Versatile repertoire, including 
Jarge choral works for mixed voices, performed with assistance 
of choruses from women’s colleges. 





BAILEY HARVEY, Conductor of Colum 
bia University Glee Club (60 men) and 
Genera) Motors Chorus (70 voices), New 
York City. B. Philadelphia, Pa., Decembe: 
29, 1905. Graduate study at Columbia Uni 
versity (Graduate Faculty) and New York 
University School of Education, New York 
N.Y. Has conducted male choruses since 
1931. Program Director, A.M.C.A. Festivals 
1948, 1949 and 1951, Past conductor, Kings 
Glee Club, New York Herald-Tribune Fresh 
Air Fund Chorus. Manhattan Chorus of 
the Society for the Preservation and En 
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couragement of Barber Shop Quartet Singing in America, New 
York Athletic Club Chorus, Manhasset Glee Club. President, Inter- 
collegiate Musical Council and Ivy League Musical Activities 
Council. In constant demand as leader of informal community 
singing, with huge audiences annually in Central Park, New York 
City. Member and frequent bass soloist, University Glee Club of 
New York. Organized and directed recent conference of Intercol- 
legiate Musical Council at Columbia University, New York City. 
Repertoire combines classics with outstanding folk music. Home 
address: 777 Janos Lane, West Hempstead, N.Y. 


WALTER C. HERBERT, Conductor of the Georgia Institute of 
Technology Glee Club (50 voices) , Atlanta, Georgia. Also conducts 
Choir of the First Methodist Church (40 voices) , Decatur, Georgia, 
and the Miss Atlanta Show (30 voices). B. October 11, 1901, in 
Newberry, South Carolina. Received his education at Wofford 
College, Spartanburg, South Carolina, and Columbia University, 
New York City. Has been at Georgia Tech for the past 20 years 
and directing church choirs for the past 35 years. In present 
position for the past 10 years. Miss Atlanta Show has made ten 
overseas tours in Europe, Far East, Iceland, Azores, Greenland, 
etc. Vice-President of Intercollegiate Musical Council. Recently 
toured Germany and plans a tour of Far East in 1962. Home 
address: 1813 Mount Royal Drive, N.E., Atlanta 6, Georgia. 


JULIUS HERFORD, Choral Conductor and Lecturer, Singing 
City Workshop, Crozer Seminary, Chester, Pennsylvania; Guest 
Conductor at annual Alaska Festival of Music, Anchorage, Alaska, 
and elsewhere. Internationally known as a teacher of the struc- 
tural analysis of music and applied musicology. Has served as 
head of the Music Department Examining Center, Berlin, Ger- 
many, lecturer at Juilliard School of Music, New York City, and 
Union Theological Seminary School of Sacred Music, and on the 
faculties of Boston University and Westminster Choir College, 
Princeton, New Jersey. Active as guest conductor and speaker at 
various colleges, summer schools and festivals. Composer, arranger 
and author of articles for various magazines. 


LLOYD K. HERREN, Choral Director of 
Fort Hays, Kansas, State College Choral 
Union (150 members). B. 1922, Crescent, 
Oklahoma, Bachelor of Science and Master 
of Music degrees from George Peabody 
College; Doctor of Education from Univer- 
sity of Texas, Austin, Was Choral Director 
of Northeastern State College, Oklahoma, 
University Baptist Church in Austin, Texas, 
and Texas College of Arts and Industries. 
Active as clinician and judge in many 
southwestern states. Secretary-Treasurer of 
Kansas Music Teachers Association and 
charter member of American Choral Directors Association, Stresses 
16th century madrigals and contemporary oratorios. Plans to do 
Mendelssohn's Elijah and Brahms’ German Requiem next year. 





MARGARET E. HILLIS, Conductor of 
Chicago Symphony Orchestra Chorus (150 
singers) and Choral Director of American 
Opera Society; Founder and Conductor of 
American Concert Choir and American 
Choral Foundation, New York City. B 
Kokomo, Indiana, October 1, 1921. B.A, 
Indiana University, 1947; graduate stu 
dent of choral conducting, Juilliard 
School of Music, New York, 1947-9. Di- 
rector of Metropolitan Youth Chorale, 
Brooklyn, 1948-51; Assistant Conductor of 
Collegiate Chorale, New York, 1952-3 
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Musical Director and Conductor, American Concert Choir, since 
1950; American Choral Foundation since 1954; American Con- 
cert Orchestra, 1950. Instructor, Union Theological Seminary, 
1960; Juilliard School of Music, 1951-3; Director of Choral 
Department, Third Street Settlement Music School, New York, 
1953-4; Choral Director, New York City Opera, 1955-6; Conductor, 
Santa Fe Opera, 1958. Director of Choral Workshops, Universities 
of Maryland and Nebraska and National Music Camp, Inter- 
lochen, Michigan. Has prepared choruses for many New York 
performances with various orchestras. Member of National Asso- 
ciation of Music Clubs, P.E.O., Sigma Alpha Iota. Address: 316 
West 79th St., New York 24, N. Y. 


CHARLES C. HIRT, bYircosne of Choral 
Organizations of the University of Southern 
California, Los Angeles, Czlifornia. Cho- 
ruses in his department are the Chamber 
Singers, University Conéert Choir, Chapel 
Choir Opera Chorus, Men’s <'ee Club and 
Women’s Glee Club. Choruses under his di- 
rection have appeared, hy inviration, in 
Belgium, Holland, France az’ in the Mozar- 
teum at Salzburg, Austria. The Chamber 
Singers have recently returned from Mexico 
City. Guest conductor, a*judicator and lec- 
turer on choral techniques. Lectured and 
demonstrated American choral techniques in Paris and at the 
Mozarteum in Salzburg. Conducts major choral festivals and was 
choral director for the Winter Olympics held in this country in 
1960. Considered one of the authorities on Graeco-Slavonic litur- 
gical music and received his Ph.D. for a dissertation on this 
subject. His groups have sung with Los Angeles Philharmonic 
Presently editing important choral music of all periods for Carl 
Fischer in series entitled The Choral Repertory. Founded Depart- 
ment of Church Music at U.S.C. and is present head. Member 
of Phi Beta Kappa, Phi Kappa Phi and Phi Mu Alpha (Sinfonia) . 
Conducted for many MENC national conventions. Also Minister 
of Music at First Presbyterian Church of Hollywood 





WILLIAM J. HERRING, Conductor of 
the Murrah High School Singers (70 mem- 
bers), Jackson, Mississippi. B. November 
11, 1932, Jackson, Mississippi. Graduate of 
Mississippi College, Clinton; Master of Mu 
sic degree from Louisiana State University 
Baton Rouge. Directed Naval Reserve Of 
ficers Glee Club, Community Chorus of 
Vicksburg, Mississippi. Minister of Music 
of First Baptist Church, Mendenhall, Mis 
sissippi, and Orthodox Church in Vicksburg 
Charter member and Mississippi State 
Chairman of American Choral Directors 
Association. Member of N.I.M.A.C. selection committee for south 
ern division, Stresses early and contemporary a cappella music 
Planning an extended European tour and commencement of 
doctoral studies. Home address Jackson 
Mississippi 





303 Lorenz Boulevard 


WILLIAM J. HOLDERITH, President of the Conductors Club 
of New York, at present conducting Ridgewood, New 
Chapter Chorus of the Society for the Preservation and En 
couragement Of Barber Shop Quartet Singing in America, tuc 
(50 male voices). B. Elizabeth, New Jersey, March 30, 1922. Musi 
cal education included seven vears’ study of the violin, followed 


Jersey 


by experience as conductor and performer in high school and 
college orchestras and glee clubs, as well as church choirs 
Repertoire consists of standard male chorus material. Home ad 
dress: 505 Franklin Avenue, Wyckoit, New Jersey 








STEPHEN G. HOBSON, Conductor of 
Northeast Missouri State Teachers College 
Singers (34 voices), Men’s Glee Club (24 
voices) and Madrigal Singers (5 voices) , 
Kirksville, Missouri. B. 1918 in West 
Branch, Iowa. Received B.A. degree from 
Iowa State Teachers College, M.M. degree 
from Northwestern University and Ph.D. 
from University of Iowa. Has taught in 
public schools for one year and in colleges 
for more than 11 years. Also prominent 
tenor soloist in. oratorio, opera and recital. 
Member of National Association of Teachers 
of Singing, American Choral Directors Association, Music Teachers 
National Association, Music Educators National Conference. 
Stresses Renaissance, Baroque and modern choral music. Home 
address: 916 South Halliburton, Kirksville, Missouri. 





HELEN M. HOSMER, Conductor of Crane 
Chorus (375 singers) and (since 1930) Di- 
rector, Crane Department of Music, Pots- 
dam, N.Y. B. Yonkers, N.Y., July 12, 1898. 
Educated at Crane Normal School and In- 
stitute of Music, Potsdam, N. Y., 1918; Cor- 
nell University (summer session), 1920- 
21; American Conservatory, Fontainebleau, 
France, summer 1925. B.S., Columbia Uni- 
versity, Teachers College, 1927; M.A., 1933; 
Honorary Doctor of Music, St. Lawrence 
University, Canton, N. Y., 1956. Supervisor 
of Music, Winsted, Conn., 1918-22; Instruc- 
tor, Crane Department of Music, 1922-30; Lincoln Demonstration 
School, Columbia U. Teachers College, 1928-9; Director, 1930-31; 
New College, Columbia U., 1932-3; Visiting Professor, University 
of Michigan Music School, 1948; Director, Choral Workshop, Pots- 
dam, 1954-6. President, Eastern Division of MENC, 1945-7; Nat’l 
Executive Committee, 1946-9; Chairman School Music Committee, 
MTNA, etc. Member N. Y. State School Music Ass’n, Nat'l Ass’n 
of Teachers of Singing, Sigma Alpha Iota (honorary) . Contributor 
to various magazines, including Music Journal. Guest conductor, 
clinician, adjudicator and lecturer. Has worked with State Depart- 
ment, President’s Intercultural Committee, with frequent trips to 
Europe. Home address: 48 Elm, Potsdam, N. Y. 





R. WAYNE HUGOBOOM, Conductor of 
University of South Florida Choir (40 
voices) , and Community Chorus (90 voices), 
Tampa, Florida. B. April 13, 1907, in Med- 
ford, Wisconsin. Received his B.A. and 
M.A. degrees from the University of Wis- 
consin; studied for two years at the Con- 
servatoire Nationale de Musique in Paris; 
spent two summers at American Conserva- 
toire at Fontainebleau, France. Directed 
choral organizations at Indiana University, 
Marshall College in Huntington, West Vir- 
ginia, and Manatee Junior College in 
Bradenton, Florida. In present position since 1960. Member of 
Phi Beta Kappa, life member Phi Mu Alpha (Sinfonia) , National 
Association of Teachers of Singing, Music Teachers National 
Association, Music Educators National Conference, Member of 
the Board of Directors of American Choral Directors Association 
and editor of ACDA Choral Journal. Was Fulbright Scholar in 
Europe, 1949-50. Active as guest conductor, clinician and adjudi- 
cator throughout the country. 





ROY J. JOHNSON, Music Supervisor, Austin Public Schools. 
Director of Music, First Southern Presbyterian Church. Directs 
Shrine Chanters (Ben Hur), Austin Madrigal Singers, Adminis- 
trators Quartet (Rotary Club) —150 voices in all. B. Commerce, 
Texas, June 20, 1905. Music Supervisor, Texarkana, 1930-36; 
Chairman, Music Department, Sul Ross State Teachers College, 
1936-37; Chairman, Music Department, East Texas State Teachers 
College, 1937-51; Professor of Sacred Music, Austin Presbyterian 
Theological Seminary, 1951-52. Supervisor of Music, Austin, Texas, 





since 1952. B. M., East Texas State Teachers College; Master’s de- 
gree from Columbia University; doctorate from University of 
Texas. Studied with Henri La Bonte, John Du Val Tyler, Robert 
Elwyn, Pasqualle Amato and Chase Baromeo, President of Texas 
Music Teachers Association, 1954-56. President, Texas Shrine 
Chanters Ass’n., 1959-60 and Texas Music Teachers Association. 


RALPH HUNTER, Past Conductor and Mu- 
sical Director of The Collegiate Chorale, 
New York City. Also conducted concerts of 
the American Bach Society, Town Hall, New 
York, and operettas at Dallas State Fair, 
Texas, with numerous other activities in 
the fields of choral and_ instrumental 
music. Played piano and organ as a boy, 
popular music as well as classics. Joined 
U.S. Army as a private and served 214 
years in Pacific with 25th Infantry Division 
Band. Prepared choruses for Toscanini’s per- 
formances of Cherubini’s Requiem, Beetho- 
ven’s Symphony No. 9 and Gluck’s Orfeo, with NBC Symphony 
Orchestra, as well as popular numbers on Ed Sullivan’s TV 
show. Faculty member at Juilliard School of Music for three 
years, preparing chorus for such works as Stravinsky’s Oedipus 
Rex, Poulenc’s Mass in G and Bernard Rogers’ Passion. Served 
for many years as Robert Shaw’s associate in the New York 
choral field, eventually succeeding him as head of The Collegiate 
Chorale. Commissioned major choral works by Alan Hovhaness 
and Henry Brant and performed such classics as the Bach B 
Minor Mass, Mendelssohn’s Elijah and Bruckner’s Mass in E 
Minor. For the past six years Choral Director of Radio City 
Music Hall, New York, arranging and staging choral portions of 
12-15 productions each year, coaching and managing group of 
25 male singers appearing four times daily. Exclusive recordings 
for RCA Victor, including Great Songs of Battle and Christmas 
Surprises, featuring the Ralph Hunter Choir, and The Wild, 
Wild West, a selection of the Record-of-the-Month Club. Colum- 
bia Artists Management, 165 W. 57th St., New York City. 





JACK M. JARRETT, Conductor of Dickin- 

son College Concert Chorale, Choir, Opera 

Workshop (100 voices) and Carlisle Com- 

munity Chorus (60 voices) , Carlisle, Penn- 

sylvania. Received his Bachelor of Arts de- 

q gree in voice from University of Florida and 

4 his Master of Arts in composition from the 

* Eastman School of Music. Has directed 

, choral groups at Dickinson College since 

1958. His opera Cinderella was performed 

| at University of Florida in 1956; Serenade 

for String Orchestra won Arthur Benjamin 

Award at Eastman School of Music; won 

Young Composers’ Contest, choral division, sponsored by National 

Federation of Music Clubs; composition entitled The Congo was 

presented this year in Town Hall (New York City) by the Man- 

hattan Percussion Ensemble. Member Phi Mu Alpha (Sinfonia) 

and American Choral Directors Association. Plans to complete his 
opera, Cyrano de Bergerac, this year. 


ARCHIE N. JONES, Conductor of Shrine 
Chanters (50 voices), Clinics and Festival 
Groups; Head of Music Department, Uni- 
versity of Kansas City, Missouri. B. Atlantic, 
Iowa, September 20, 1900. B.S. and M.A., 
University of Minnesota; Honorary Doctor 
of Music, MacPhail College of Music. Head- 
ed Music Education Department, University 
of Minnesota; Director, School of Music, 
University of Idaho, Moscow; Professor of 
Music, University of Texas, Austin; Guest 
Professor, University of Southern California, 
University of South Dakota, Colorado Col- 
lege, Michigan State University, University of Oklahoma, Brigham 
Young University. Past President, Southwest Division of MENC 
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Utilize the ElectraChord to illustrate the construc- 


tion of all commonly used chords. When explaining the 
tonic-mediant-dominant construction of a major chord for The 
example, press the major chord buttons and the invisible ElectraChord 
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and of Phi Mu Alpha (Sinfonia); first President of American 
Choral Directors Association; Pres., National Association of Con- 
cert Managers, Sinfonia Foundation. Writer of over 100 magazine 
articles; 19 published choral compositions; 6 text books; Jones 
Music Recognition Test. Active as executive and organizer of 
musical projects, conventions, clinics and guest conductor. 


MICHAEL F. JOHNSTONE, Conductor, 
Cooper High School Male Chorus, Girls’ 
Chorus, Mixed Chorus, Madrigal Groups 
and other ensembles (200 voices), Abilene, 
Texas. B. February 15, 1915, in Center, 
Texas. B.M. and M.M. from North Texas 
State College, Denton; studied in France; 
candidate for doctor’s degree from North 
Texas State College; former band director 
and professional trombonist. Organized and 
directed choirs in several Texas cities; 
church choir director and soloist; clinician 
and adjudicator. Member of Music Educa- 
tors National Conference, Texas Music Educators Association, Phi 
Mu Alpha (Sinfonia) , American Choral Directors Association, Na- 
tional Education Association, Texas Singing Teachers Association, 
Vice-President of Texas Choral Directors Association and Manag- 
ing Editor of The Texas Choirmaster. Home address: 1526 York- 
town, Abilene, Texas. 





™ ARNOLD JONES, Conductor of University 
of Wisconsin Men’s Chorus (45 voices) and 
Mixed Chorus (57 voices), Milwaukee, Wi 
consin. Received his B.S. and M.A. in music 
education and has 21 additional credits to- 
ward a doctorate. Taught in music conser- 
vatory for nine years and conducted band, 
orchestra and chorus in primary and sec- 
ondary schools. At University of Wisconsin 
for past seven years. Has conducted on 
radio and television. Opera workshop has 
produced Purcell’s Dido and Aeneas, 
Moore's Ballad of Baby Doe and is present- 
ly preparing Puccini's Il Tabarro. His chorus has already per- 
formed King David, Solomon and Elijah. Bourne, Inc. has pub- 
lished his Alleluia, Praise His Name. Honorary Member of Phi 
Mu Alpha (Sinfonia) , Music Section Chairman of Wisconsin Mu- 
sic Teachers Association; past president of Wisconsin Chapter of 
National Association of Teachers of Singing. Member of Music 
Teachers National Association, Music Educators National Confer- 
ence, American Association of University Professors and American 
Choral Directors Association. Plans to continue research in resona- 
tion of the voice for possible doctor's dissertation. Also arranging 
a series of voice lessons for television. 





MARTIN JOSMAN, Conductor of New York Choral Society (65 
voices), New York City, and Great Neck Choral Society (80 
voices) , Great Neck, L. I. B. August 27, 1928, in New York City. 
Received B.A, degree from Queens College and Juilliard School 
of Music and M.A. degree from Columbia University. Director of 
Choirs of Scarsdale, N. Y., Public Schools since 1958. Former 
Director of Choral Activities of Long Island University and served 
on faculty of New York City Community College and The Dalton 
School, New York City. Conducted the New York Choral Society 
in a Town Hall appearance this past May. Works performed 
were Haydn’s Lord Nelson Mass, Vivaldi’s Magnificat and Nor- 
man Dello Joio’s Song of the Open Road. Home address: 85 
Cutter Mill Road, Great Neck, New York. 


JACK W. JUERGENS, Conductor of Southwestern College Sing- 
ers (16 voices) and Choir (60 voices), Winfield, Kansas. B. Jan- 
uary 20, 1921, Topeka, Kansas. B.M. in education from Bethany 
College, Lindsborg, Kansas; M.A., Professional Diploma and Ed. 
D. from Columbia University Teachers College. Served as Assistant 
Professor of Voice, Fort Hays, Kansas, State College; Associate 
Professor of Music, Nebraska State Teachers College (Chad- 
ron) ; in present position since 1953. Sang professionally at Marble 
Collegiate Church in New York City and under Robert Shaw 
and Harry R. Wilson. President, Kansas Music Teachers Associa- 
tion; Governor of Province Seven, Phi Mu Alpha (Sinfonia) ; 
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member of Association for Higher Education of NEA; member 
of American Academy of Political and Social Science, Music Edu- 
cators National Conference, Kansas Music Educators Association, 
Music Teachers National Association, Kansas Music Teachers As- 
sociation, American Choral Directors Association and National 
Association of Teachers of Singing. Plans to work on cultural 
affairs with United States Information Agency. Home address: 
304 Soward Street, Winfield, Kansas. 


HOWARD KASSCHAU, Conductor of Ridgewood Orpheus Club, 
Ridgewood Women’s Chorale, Ridgewood, New Jersey. Also con- 
ducts Brooklyn Morning Chorale. Total of 190 persons under his 
direction. B. February 28, 1913, in Ridgewood, New Jersey. Pupil 
of Frank Kasschau, Percy Grainger and David Saperton. Author 
of The Howard Kasschau Piano Course and of fifty other pub- 
lished works. “ember of Conductor’s Club of New York. Home 
address: 72 Kidge Road, Ridgewood, New Jersey. 


ELWOOD J. KEISTER, Conductor of University of Florida Choir 
(70 voices) and Choral Union (400 voices) , Gainesville, Florida. 
B. Canton, Ohio, 1920. Bachelor of Music, Baldwin-Wallace Con- 
servatory of Music; Master of Music, Eastman School of Music, 
Rochester, New York; Doctor’s degree, Teachers College, Co- 
lumbia University, New York City. Taught singing and directed 
choral work at Iowa State Teachers College and East Carolina 
College, Greenville, North Carolina. Presently Director of Voice 
and Choral Activities, University of Florida. Newly elected Presi- 
dent of the American Choral Directors Association (1961-2) . Cur- 
rently directing summer choral activities at Transylvania Music 
Camp, Brevard, North Carolina. Repertoire covers standard 
sacred and secular choral literature. 


THERON KIRK, Conductor of Laredo Jun- 
ior College Choir (77 voices), Laredo, 
Texas. B. September 28, 1919, Alamo, 
Texas. Studied at Baylor University and 
with Karel Jirak in Chicago and Bernard 
Rogers at Eastman School of Music. A 
director of Bluejackets Choir of U.S. Navy 
during World War II. Adjudicator and clin- 
ician in Texas. His Symphony No. 2 was 
commissioned by the Kansas State Centen- 
nial and premiered by the Topeka Civic 
Symphony last January. Several programs of 
his works were recently performed at the 
Fine Arts Festival of Southwest Texas College in San Marcos. More 
than 200 of his choral compositions have been published and he 
is a contributor to Music Education in Action, edited by Archie 
Jones and published by Allyn and Bacon. Charter Member of 
American Choral Directors Association and Life Member of Phi 
Mu Alpha (Sinfonia). Member of ASCAP, National Association 
for American Composers and Conductors and American Symphony 
Orchestra League. Home address: 2403 Garfield, Laredo, Texas. 


JOSEPH D. La ROSA, Conductor of Or- 
pheus Male Glee Club (60 voices) and 
North Shore Choristers (60 voices) , Flush- 
ing, New York. B. September 4, 1930, 
Brooklyn, N. Y. B.S. and M.A. in music 
education, New York University; doctor’s 
degree, University of Arizona. Studied piano 
privately with Frank Luker, violin with 
Wesley Sontag and conducting with Carl 
Bamberger. Was a choral coach with Hugh 
Ross at Manhattan School of Music, Lorna 
Cooke DeVaron at New England Conserva- 
tory of Music and Alfred Patterson at Bran- 
deis University. Taught music in New York City and Hempstead, 
N. Y. schools. Conducted N.Y.U. School of Commerce Glee Club 
and Cherry Valley Community Chorus, Garden City, N. Y. Mem- 
ber of Conductors’ Club of New York, New York State Music 
Teachers Association, Music Educators National Conference, Phi 
Mu Alpha (Sinfonia) and Vice-President of Chorus, Nassau Music 
Educators Association. Recently received teaching assistantship to 
University of Arizona to begin work on Doctor of Musical Art 
degree. Home address: 191 Menahan Street, Brooklyn 37, N. Y. 
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‘‘Now, so to speak, the ‘Three Suns" are four! Accor- 
dion, guitar, organ, and the Side Man. Because I control 
it and play it, it fits into our standard arrangements 
perfectly. Really, I don’t even have to play it as it plays 
by itself once I’ve set it. Whenever we play, wherever we 
play, the Side Man’s at our side.” 


Artie Dunn and ‘The Three Suns” are typical of the 
many vocal and instrumental groups who have discovered 
the new Wurlitzer Side Man. This precocious electronic 
instrument uses no tapes or records of any kind—yet it 
automatically produces, under your control, rhythms from 
sambas and fox trots to western and waltz, at the tempo 
you want, at the volume you determine. Of course, you 
can play it manually too! You create the sounds of 
cymbals, brush, blocks, maracas, drums and other instru- 
ments. You can even syncopate any rhythm you’ve 
selected with a foot switch. And it’s completely portable. 

Perfect for one night stands or extended engagements. 7d bee rst ar ey om 
Send for the complete Side Man story today. high fiGotity spgghers and 


over-all size 







Only $395.00 in Mahogany 
Also Available in wainut 


The Wurlitzer Company, Dept. MJ-861, DeKalb, Illinois 


Send me the complete story on the remarkable new Wurlitzer 
SIDE MAN at once! ° 


WUuRLIIZER 
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DeKalb, Illinois 
4p . TE ER Se Se ed Pe ee ee Sei ee 
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SIEGFRIED LANDAU, Director of the 
Brooklyn Philharmonia Choral Society and 
Orchestra (100 singers) , Brooklyn Academy 
of Music, Brooklyn, New York. B. Septem- 
ber 4, 1921, Berlin, Germany. Educated at 
Stern Conservatory and Klindworth—Schar- 
wenka Conservatory, Berlin; later at Trinity 
College and Guild Hall School, London. 
Studied conducting with Pierre Monteux. 
Has specialized in music on Hebrew sub- 
jects, having composed Chassidic Suite for 
viola and piano, Longing for Jerusalem 
for soprano and orchestra, and The Golem, 
a ballet. Member of ASCAP, National Association for American 
Composers and Conductors, American Musicological Society. Hon- 
orary member of Pergolesi Society, Jesi, Italy. Plans for coming 
year feature Handel's Israel in Egypt, accompanied by Brooklyn 
Philharmonia Orchestra, which he organized in 1955. Home 
address: 26 Ogden Road; Scarsdale, New York. 





HARRY M. LANGSFORD, Associate Professor of Music and 
Conductor of the Wayne State University Glee Club (90 members), 
Detroit, Michigan. B. July 24, 1921, Detroit, Michigan. Bachelor 
of Science in music education degree and Master of Arts with a 
major in music, both from Wayne State University. His Ph.D. in 
music education was awarded by Michigan State University. Mem- 
ber of Music Educators National Conference, Music Teachers Na- 
tional Association, American Association of University Professors, 
American Choral Directors Association and Board Member of 
Intercollegiate Musical Council. Also serves as organist and choir 
director at Highland Park Baptist Church. 


ROBLEY LAWSON, Conductor of the 
Adult, Pilgrim Fellowship, Youth and Jun- 
ior Choirs of the Congregational Church of 
Manhasset, New York (550 voices). B. 
March 28, 1910, in Oakland, California. 
Studied at San Francisco Conservatory for 
five years; received a B.A. degree from Uni- 
versity of California and a Master's degree 
in education from Columbia University. Has 
been teaching vocal methods at Columbia 
University Teachers College for the past 
seven years and has taught voice privately 
for more than 15 years. Received Carnegie 
Foundation Scholarship; Directed Summer Choir Directors’ School 
and various clinics. Will serve as Chairman of Rocky Mountain 
College Department of Music in Montana this fall. Home address: 
27 Bayview Terrace, Manhasset, New York. 





THOMAS P. MARTIN, Associate Chorus 
Master, Metropolitan Opera, New York 
City (78 singers), operatic conductor and 
translator of operas (with Mrs. Martin). B. 
Vienna, Austria. Studied at Vienna Con- 
servatory, 1935; musical staff of Vienna 
Volksoper and Salzburg Opera Guild (U.S. 
tour, 1937-8). Has also conducted St. Louis 
Grand Opera Association, Cincinnati Sum- 
mer Opera, New York City Opera (12 years, 
including Chicago performances), Compania 
Internacional de Havana, Nacional Grand 
Opera of Puerto Rico, Montreal Festivals, 
1949. Visiting Professor, Royal Conservatory of Music, Toronto, 
Canada, 1951, and conductor of Spring Festivals. Three nation- 
wide tours of the Martins’ production of Fledermaus and An Eve- 
ning with Johann Strauss. Adapted and conducted Michael Todd’s 
production of A Night in Venice, Jones Beach, 2 summers. Opera 
translations include Magic Flute and Cosi fan Tutte (both pre- 
sented at Metropolitan Opera House), Figaro, Carmen, Boheme, 
Butterfly, etc. Associate conductor, Central City Opera, this sum- 
mer, with premiere of newly translated Elixir of Love. Introduced 
stage version of The Old Maid and the Thief at City Center, New 
York. His translations now touring in schools under auspices of 
Lincoln Center. Home address: 219 W. 13th St., New York City. 
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T. CHARLES LEE, Conductor of the Ora- 
torio Society of New York (150 singers) , 
New York. City and Worcester Festival (225 
singers), Worcester, Mass. B. Madison, Min- 
nesota, October 22, 1914. Musical education 
at Oberlin Conservatory of Music, Union 
Theological Seminary School of Sacred Mu- 
sic; special studies with Nadia Boulanger, 
Paris, Julius Herford and Robert Shaw and 
at Berkshire Music Center, Tanglewood, 
Mass. Original anthems published by H. W. 
Gray and Harold Flammer. Member of 
American Guild of Organists. Programs fea- 
ture new works as well as standard choral repertoire. Conducting 
three concerts of Oratorio Society of New York during season of 
1961-2. Worcester Festival takes places in October, 1961. Home 
address: 62 East 92d St., New York 28, N. Y. 


CHANNING LEFEBVRE, Recently retired 
Conductor of the University Glee Club of 
New York (150 men’s voices) and Director 
of Music at St. Paul’s School, Concord, 
New Hampshire. B. Richmond, Virginia, 
September 30, 1895. Musical education at 
Peabody Conservatory, Baltimore, Md., Juil- 
liard School of Music, New York, and pri- 
vate study in Paris, France. Organist, St. 
Stephen’s Church, Washington, D.C., 1910; 
Assistant Organist, Cathedral of St. John 
the Divine, New York, 1912; Organist and 
Choirmaster, St. Luke’s Church, Montclair, 
N.J., 1919; Organist and Choirmaster, Trinity Church, New 
York, 1922-42. Founded Downtown Glee Club, New York, 1927; 
Conductor of University Glee Club since 1927; founded Golden 
Hill Chorus of Manhattan, 1935. Honorary Doctor of Music 
degree, Columbia University, 1932. Fellow, past Secretary and 
past President, American Guild of Organists, Member of Joint 
Commission on Church Music of the Protestant Episcopal Church; 
member of ASCAP since 1939. Composer and arranger of nearly 
200 works. University Glee Club has appeared at Carnegie and 
Town Halls, New York, Metropolitan Opera House, Madison 
Square Garden, various colleges and clubs, West Point etc., and 
with male choruses from Finland, Yugoslavia, the D’Oyly Carte 
Company and other organizations. Dr. Lefebvre plans travel, re- 
search and creative work for immediate future. Home address: 
St. Paul’s School, Concord, New Hampshire. 


ROBERT STUART LOWRANCE, JR., 
Conductor of North Fulton (High School) 
Special Choir, Atlanta Baptist Tabernacle 
Senior and Young People’s Choirs, and St. 
Joseph’s Infirmary Nurses’ Choir (total of 
380 singers), Atlanta, Georgia. B. February 
12, 1906, San Saba, Texas. Graduate of Da- 
vidson College; Master’s degree from Emory 
University. Studied at Atlanta Conservatory 
and with Mabelle Shropshire Wall, Wilford 
Waters, Georg Lindner, Harry Robert Wil- 
son, F. Melius Christiansen, Alec B. Simson, 
Madame Marguerite Ringo. Special Choir 
has made two European tours, Member of Phi Mu Alpha (Sin- 
fonia), ACDA, AGO, NATS, Theta Upsilon Omega, Kappa Phi 
Kappa, Phi Sigma and American Choirmasters Association. Home 
address: 1184 Hancock Drive, N.E., Atlanta 6, Georgia. 


ROBERT McCOWEN, Conductor of Iowa State University Sing- 
ers, Festival Chorus, Men’s Glee Club and Presbyterian Church 
Choir (totalling 400 voices), Ames, Iowa. B. October 12, 1918, in 
Waterloo, Iowa. Received his Bachelor of Arts degree from Iowa 
State Teachers College and Master of Music from Northwestern 
University. Also attended the Fred Waring Workshop and Christ- 
iansen Choral School. Spent five years teaching on the secondary 
level and formerly served as Choral Director of Knox College and 
Western Illinois State. In present position since 1952. Member of 
Music Educators National Conference, Music Teachers National 
Association, American Choral Directors Association and Lieu- 
tenant-Governor of National Association of Teachers of Singing. 
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DONALD MacINNIS, Conductor of Uni- 
versity of Virginia Singers (50 voices), 
Charlottesville, Virginia. B. April 4, 1923, 
in New York City, New York. Bachelor of 
Arts and Master of Fine Arts degrees from 
Princeton University. Studied conducting 
with Leonard Bernstein at Tanglewood and 
at Westminster Choir College Summer 
School under Dr. John Finley Williamson. 
Directed the Freshman Glee Club at Prince- 
ton, :also college orchestras and concert 
bands. Director University of Va. Glee Club 
(1952-7), University Singers since 1957. 
Won the Princeton Prize in Musical Composition in 1949. His 
Canto Giocoso for concert band was published by E. F. Kalmus in 
1959. Member of American Musicological Society, College Music 
Society, American Music Center, American Association of Uni- 
versity Professors and former secretary of Southeastern Composers’ 
League. Stresses 16th century polyphonic music, choral works of 
Bach and contemporary a cappella music in programs. 





WARREN BROWNELL MARTIN, Con- 
ductor of the Westminster Symphonic Choir 
(150 voices) and ‘Touring Choir (40 
voices), Princeton, New Jersey, succeeding 
Dr. John Finley Williamson as Director of 
Westminster Choir College on his retire- 
ment (1958). B. Galeton, Penna., December 
4, 1916. B.M. and M.M. degrees from West- 
minster Choir College. Studied conducting 
with Dr. Williamson, organ with Carl 
Weinrich, composition with Roy Harris, 
musicology with Paul Boepple, organ and 
composition with David Hugh Jones. Organ- 
ist, First Presbyterian Church, Trenton, N. J., 1933-6; Plymouth 
Congregational Church, New Haven, Conn., 1936-7; First Con- 
gregational Church, Los Angeles, Cal., 1938-41, 1948-9; Director of 
Music, Rockefeller Memorial Chapel, University of Chicago, 1948- 
9. Teacher at Westminster Choir College since 1950; Head of 
Graduate Department, 1952; Director of Symphonic Choir since 
1952. Conductor of Los Angeles Bach Festival, 1946-7. Organ 
recitalist, pianist, private teacher and coach (voice, organ, piano) ; 
vocal coach for Princeton performance of Roger Sessions’ opera, 
The Trial of Lucullus. Composer of anthems, etc., orchestral 
works, including a Symphony and Concerto Grosso, musicals, 
etc. Author of articles and choral editor of Repertoire. 





CHARLES MATHESON, Conductor of 
Iowa State Teachers College (Cedar Falls) 
A Cappella Choir (65 voices) and Waterloo 
(Iowa) Choral Association (80 voices). B. 
October 10, 1912, in Albion, Michigan. He 
received his Bachelor and Master of Music 
degrees from the University of Michigan. 
Studied choral conducting at Tanglewood 
under Robert Shaw in 1947 and with Hugh 
Ross in 1952. Conducted the Cecilia So- 
ciety of Boston in 1952 on the organization's 
tour of France. Guest conductor at clinics 
and festivals throughout the mid-west. 
Member of Phi Mu Alpha (Sinfonia) , Pi Kappa Lambda, National 
Association of Teachers of Singing and American Choral Directors 
Association. 





RUSSELL MATHIS, Conductor of Univer- 
sity of Illinois Women’s Glee Club (60 
voices), Chamber Choir (16 voices), Uni- 
versity Chorus (208 voices) and First Pres- 
byterian Church Choir (46 voices) , Urbana, 
Illinois. B. 1927 in Streator, Illinois, Re- 
ceived his B.M. degree from Illinois Wes- 
leyan University and M.S. from University 
of Illinois, where he also*did advanced 
study. Studied voice with Bruce Foote and 
piano with Joseph Battista. Taught on 
public school and college levels. Five years’ 
work in summer opera theatre and addi- 
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tional work in educational radio-television and festivals. Adjudi- 
cator, author and arranger. Member of Music Educators National 
Conference, Illinois Music Educators Association, American Choir 
Directors Association, American Association of University Pro- 
fessors, Phi Mu Alpha (Sinfonia), Phi Kappa Lambda and Kappa 
Delta Pi. Address: 100 Smith, University of Illinois, Urbana. 


FRANK McKINLEY, Director of North 
Texas State College Grand Chorus (180 
voices) and A Cappella Choir (50 voices), 
Denton, Texas. B. Winnipeg, Canada, June 
13, 1915. Bachelor of Music, Muskingum 
College (New Concord, Ohio); Master of 
Music, Westminster Choir College, Prince- 
ton, New Jersey, 1940. Has completed class- 
work and residence on doctorate, Indiana 
University. Member of Phi Mu Alpha (Sin- 
fonia), Pi Kappa Lambda, American Chor- 
al Directors Association. At N.T.S.C. since 
1947; Grand Chorus has outstanding reputa- 
tion for premiere performances in the Southwest of such works as 
Tom Scott’s The Prodigal Son (commissioned by the choir in 
1950) , Aaron Copland’s In the Beginning, Samuel Barber’s Rein- 
carnations, Zoltan Kodaly’s Jesus and the Traders and Missa 
Brevis, Lukas Foss’ Behold! I Build and House and Norman Dello 
Joio’s Song of the Open Road. Choir has recorded for RCA Victor, 
with the Dallas Symphony, Kodaly’s Psalmus Hungaricus. Home 
address: Box 5662, N.T. Station, Denton, Texas. 





GEORGE MEAD, Conductor of The Down Town Glee Club, New 
York City (150 male voices), Trinity Radio Choir, Brooklyn 
Heights Madrigal Club and Lyric Club (women’s voices) , Newark, 
N. J. B. New York City, May 21, 1902. B.A., Columbia University, 
1923; M.A., 1925. Studied organ with Channing Lefebvre, Charles 
Doersam, etc. Assistant organist; Trinity Church, New York; organ- 
ist, Central Congregational Church and First Unitarian Church, 
Brooklyn; Director of Music, St. Agatha School, New York; Hofstra 
College, 1936-40; Conductor, Golden Hill Chorus, New York, 
1941-59. Organist and Director of Music, Trinity Church, since 
1941. Lecturer, School of Music, Union Theological Seminary, 
since 1958; Summer Session, Western Reserve University, 1961. 
Orchestrator for radio and broadcaster, CBS and WQXR. Trans- 
lator of many operas, some in collaboration with his wife, Phyllis 
Mead. Libretto translations of Cavalleria Rusticana and Pagliacci 
for Metropolitan Opera. Composer and arranger of many choral 
works for men’s, women’s and mixed voices, published by Galaxy 
Music Corporation, New York. Honorary Doctor of-Music, Colum- 
bia University. Associate and later National Vice-President; Ameri- 
can Guild of Organists. Member of Phi Beta Kappa and other 
organizations. Home address: 22 Willow St., Brooklyn I, N. Y. 


JOHN W. MOLNAR, Conductor of Long- 
wood College Women’s Choir (60 voices) 
and Farmville Methodist Church Choir (20 
voices), Farmville, Virginia. B. May 31, 
71909, Toledo, Ohio. B.M., Cincinnati Con- 
servatory and B.S., M.Ed. and Ed.D., Uni- 
versity of Cincinnati. Directed music in 
Newport, Kentucky, high schools and was 
head of mysic department in Hughes High 
School, Cincinnati. Taught at University of 
Cincinnati and Cincinnati Conservatory of 
Music; directed University of Cincinnati 
Glee Club and Oratorio Society. Extensive 
church choir conducting. In present position since 1949. Directed 
Hampden-Sydney College Glee Club from 1949-54 and was a 
visiting professor at Florida State University, summer of 1954. His 
orchestrations have been performed by the Cincinnati, Arlington 
and Norfolk Symphonies. Guest conductor and adjudicator. Ar- 
ticles in many magazines, including Music Journal. Member of 
National Committee on Audio-Visual Aids of M.E.N.C., Virginia 
Music Educators Association, American Association of University 
Professors. Head of Music Department of Longwood College. Plan- 
ning many activities commemorating Civil War Centennial. 
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Most of the world’s 
great artists agree... 
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MICHAEL RABIN 





...that only the Steinway 
sounds like a Steinway 
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No other instrument responds 
to the player’s touch 

like the Steinway. It is the 
one piano that satisfies, 
equally well, the demands of 
the concert stage, the studio 
and the home. Small wonder 
that artists, teachers and 
music-lovers the world over 
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EMIL GILELS 





GLENN GOULD 
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of the immortals 





agree that only the Steinway 





sounds like a Steinway. 
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THANE McDONALD, Conductor of Wake 
Forest College Chapel Choir (86 members) 
and Touring Choir (48 members), Winston- 
Salem, North Carolina. B. June 21, 1912, in 
Elkhart, Indiana. B.M. degree and M.M. 
degree awarded by University of Michigan 
in 1934 and 1935, respectively. Received his 
Ed.D. from Teachers College of Columbia 
University in 1956. Instructor in organ and 
theory and Director of Men’s Glee Club of 
Davidson College, 1936-41; Chairman of 
Music Department of Wake Forest College 
since 1941. Member Phi Mu Alpha (Sin- 
fonia), American Choral Directors Association, and Phi Delta 
Kappa. His doctoral thesis is entitled The Electronic Organ and 
its Use in Secondary Schools and Colleges. 





R. ROBERT MITCHUM, Conductor of 
Wabash College Giee Club (45 voices) , 
Choir (30 voices), Crawfordsville Community 
Chorus (65 voices) and Wabash Avenue 
Presbyterian Church Choir (40 voices) , 
Crawfordsville, Indiana. B. August 27, 1922, 
in Indianapolis, Indiana. Bachelor of Music 
degree from Jordan College of Music and 
Master of Music from Butler University. 
Served as instructor of voice at Jordan Col- 
» ¢ lege. At Wabash College since 1947 and 

presently serving as Director of Music, 
Head of the Fine Arts Department and 
Associate Professor of Music. Charter Member of American Choral 
Directors Association. Member of the Board of Directors of 
Indiana Music Educators Association; Member of the Board and 
past Executive Secretary of Intercollegiate Musical Council. Guest 
conductor in Indiana and Pennsylvania, clinician for music edu- 
cators in Indiana and judge of solo, ensemble and choral groups 





in Indiana and Illinois. 


DALE K. MOORE, Conductor of Denison 
University Conservatory of Music Concert 
Choir (80 voices), Chapel Choir (38 
voices) , Men’s Glee Club (90 voices) , Wom- 
en’s Glee Club (65 voices), Granville, Ohio. 
Also conducts choir of Second Presbyterian 
Church, Newark, Ohio. B. May 22, 1932, in 
Olathe, Kansas. Mus.B. and M.M. from 
University of Kansas; received Fulbright 
Grant to study at Salzburg Mozarteum in 
Austria. Taught voice and directed Men’s 
Glee Club of College of Wooster. Soloist 
with Wooster, Canton, Columbus and 
Cleveland Orchestras (Ohio) and performed in oratorios and con- 
certs throughout the country. Member of Phi Mu Alpha (Sin- 
fonia). At the time of his appointment to his present position he 
was the youngest head of an accredited conservatory in U.S. 





EARL NESS, Director of Philadelphia 
Oratorio Choir (30 voices), Philadelphia 
Musical Academy Chorus (55 voices); Mu- 
sical Director, First Baptist Church, Phila- 
delphia, Pennsylvania. B. June 25, 1929, 
Philadelphia, Pennsylvania. Bachelor of 
Music, Curtis Institute of Music. Studied 
organ with H. Alexander Matthews, Alex- 
ander McCurdy, Robert Baker; choral di- 
rection under Hugh Ross. Organist at 
Swarthmore College and Haverford School. 
Head of Choral and Organ Departments, 
Philadelphia Musical Academy. Member of 
faculty, Green Lake Conference on Worship and Arts. Associate- 
ship, American Guild of Organists. Was finalist in Young Organ- 
ists’ Contest of A.G.O. in 1950. Has specialized in Baroque and 
Contemporary works, oratorios, etc. Active as recitalist throughout 
the East; was soloist with Philadelphia Orchestra, 1960. Home 
address: 2502 Pine Street, Philadelphia 3, Pennsylvania. 
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ALFRED JOHN NEUMANN, Director of 
Christ Congregational Church Senior Choir, 
Senior High Choir, Junior High Choir, 
Madrigal Singers, Opera Workshop and 
Junior and Senior Brass Ensembles (180 
members), Silver Spring, Maryland. Also 
conducts Student Nurse Chorale (40 
voices) , Washington Hospital Center, Wash- 
ington, D.C. B. December 15, 1928, Brooklyn, 
New York. B.S. from Davidson College and 
M.M. from University of Michigan. Assist- 
ant to James Christian Pfohl at Transyl- 
vania Music Camp. Served as substitute 
conductor, Furman University Bands. Accompanist for University 
of Michigan Quartet and Opera Department. Founded Queens- 
Davidson Madrigal Singers (1950) and was president of local 
chapters, Phi Mu Alpha (Sinfonia) and Delta Phi Alpha, Davidson 
College. Has arranged ten anthems of Moravian Church for band, 
orchestra and chorus (Brodt Music Co.) ; author of various arti- 
cles for Music Journal and other publications. Future plans 
include composition of a Sacred Opera with instrumental accom- 
paniment (for the church sanctuary) to be premiered on 
December 3, 1961. Home address: 8718 Manchester Road, Silver 
Spring, Maryland. 


KENT A. NEWBURY, Conductor of Har- 
rison Technical High School Treble Choir 
(70 members) and Girls Chorus (85 mem- 
bers), Chicago, Illinois. Also conducts Senior 
Chancel Choir (35 members) and Westmin- 
ster Choir (45 members) of Morgan Park 
Presbyterian Church, Chicago, Illinois. B. 
November 25, 1925, Chicago, Illinois. Holds 
B.M. and M.M. degrees from Indiana Uni- 
versity; additional education courses at De 
Paul University. Studied composition with 
Leo Sowerby. The high school choir has 
been recorded on Request Records. Choral 
workshops under Fred Waring, Henry Veld, Olaf Christiansen and 
Gerhard Schroth. Served on the staff of Indiana University High 
School Music Clinic for the past four vears. Member of Music 
Educators National Conference and has directed reading sessions 
at the conventions of the American Choral Directors Association. 
Original compositions published by Lawson-Gould, Frederick 
Charles and FitzSimons. Home address: 10502 S. Leavitt Street, 
Chicago 43, Illinois. 





JOHN N. NICHOLLS, Director of St. John’s College Glee Club, 
St. John’s University Women’s Glee Club, Holy Family Choral, 
Knights of Columbus Glee Club (145 voices in all), Brooklyn, 
New York. Born December 4, 1904, Dublin, Ireland. Educated at 
Royal School of Music in London, England. Studied organ and 
piano, Conservatoire Nationale, Paris; harmony and theory at 
Music Conservatory in Mondsee, Austria. Studied voice with 
Yeatman Griffith, New York; conducting, Frederick Stock, Chicago. 
Conducted own radio program in San Francisco for ten years 
(KYA and NBC). Was assistant director and accompanist for 
San Francisco Oratorio Society and directed Marina, Explorers 
and Western Women’s Choruses, San Francisco. Former organist 
and director of music, Our Lady of Pompei Church, New York 
City. Home address: 9719 Flatlands Avenue, Brooklyn, New York. 


FERRIS E. OHL, Conductor of Heidelberg 
Coliege Concert Choir (90 voices), Mad- 
rigal Singers (16 voices), Tiffinian Male 
Chorus (58 voices) and Trinity United 
Church of Christ Choir (45 voices) , Tiffin, 
Ohio. The All-College Chorus has more 
than 100 voices. B. September 10, 1914, in 
Crawford County, Ohio. B.A. from Heidel- 
berg College, M.M. from Cincinnati Con- 
servatory of Music, M.A. and Doctorate 
from Columbia University Teachers Col- 
lege. Additional graduate study at Ohio 
State University and LaJolla School of Mu- 
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sic in California. Five years’ experience in secondary schools and 
holds present position since 1946. Clinician and adjudicator in 
Ohio and adjoining states. Member of Ohio Music Teachers Asso- 
ciation and National Music Teachers Association, Music Edu- 
cators National Conference; Lieutenant Governor, National Asso- 
ciation of Teachers of Singing; charter member, American Choir 
Directors Association; Phi Mu Alpha (Sinfonia), Listed in Who’s 
Who in the Midwest, Directory of American Scholars, Who’s Who 
in Education, Who’s Who in Music International and Who’s Who 
in Ohio. Home address: 68 Valley View, Tiffin, Ohio. 


MARK ORTON, Conductor of The Collegiate Chorale (100 
voices) , New York City. B. June 19, 1929, in St. Paul Minnesota. 
Received his Bachelor of Arts degree in music history and theory 
from Colorado College in 1952 and his Master of Arts degree 
in choral conducting from the Juilliard School of Music in 1954. 
Formerly was Assistant Conductor of the New York Concert 
Choir, 1951-2, and Associate Conductor of The Collegiate Chorale, 
1957-60. Elected President of Colorado College Student Music 
Workshop and Conductor of Colorado College Workshop Singers. 
Home address: 45 West 56th Street, New York 19, New York. 


A. C. OSSENKOP, JR., Conductor of Capi- 
tol Hill High School Girl’s Club (89 
voices) , Boy’s Glee Club (45 voices) , Mixed 
Chorus (40 voices), Concert Choir (53 
voices) and Capitol Hill Methodist Choir 
(35 voices), Oklahoma City, Oklahoma. B. 
March 28, 1922, in Oklahoma City, Okla- 
homa. Studied at Oklahoma State Univer- 
sity, Stillwater, and Oklahoma City Univer- 
sity. Received his Bachelor of Arts and 
Master of Music Education degrees from 
Northwestern University. In present position 
for more than 10 years. Charter Member 
of American Choral Directors Association; recently elected to 
vocal division NEMAC Southwestern District and a member of 
the State Committee on the Improvement of Music Education. 
Capitol Hill High School Concert Choir was only secondary 
school group selected to sing at Southwestern District convention 
of MENC in January, 1961, at Albuquerque, New Mexico. Home 
address: 2129 $.W. 63, Oklahoma City, Oklahoma. 





RICHARD PAIGE, Director of State Uni- 
versity of New York College of Education 
(Fredonia) Festival Chorus (265 Voices), 
Guido Men’s Chorus, Buffalo, New York 
(40 members) and Westfield Presbyterian 
Choir (30 members) , Fredonia, New York. 
B. June 28, 1912, Salina, Kansas. Will con- 
duct all choirs of Chautauqua Institute (125 
voices) this summer. Holds B.S. degree in 
music education from Kansas State Uni- 
sity, M.M. from Northwestern University 
and Ed.D. from Columbia University 
Teachers College. Performed as soloist in 
more than 4500 radio broadcasts under Percy Faith, Frank Black, 
Alfredo Antonini, Walter Hendl, Henry Weber, Paul Whiteman 
and Willis Page. He will prepare two choral concerts, offer a mas- 
ter class in choral conducting and prepare the chorus for two 
operas at Chautauqua, Past President of Northern Indiana Choral 
Association. Member of Phi Mu Alpha (Sinfonia), Kappa Delta 
Pi, American Choral Director's Association, and a member of 
Planning Committee of the national convention of Music Edu- 
cators National Conference in. 1962. Choral editor for Leeds Music 
Publishing Company. 





L. N. CY PERKINS, Conductor of Oklahoma State University 
Men's Glee Club (84 voices) , Stillwater, Oklahoma. B. near Ard- 
more, Oklahoma, January 6, 1901. Received a Diploma from the 
Music Department of Southwestern Seminary, Fort Worth; Bache- 
lor of Music degree from Oklahoma City University and Master's 
degree from Oklahoma State University. Further graduate study at 
Northwestern University and with Herbert Witherspoon at Chi- 
cago Musical College. Member of Choral Conductors Guild of 
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America, Kappa Kappa Psi, Phi Mu Alpha (Sinfonia) ; Chairman 
of Oklahoma Music Contests and member of I.M.C. and Music Ed- 
ucators National Conference, Taught in high schools and has been 
on staff of O.S.U. Music Department for past 26 years. Also Chair- 
man of Division of Music Education, clinician and adjudicator. 


J. RUSSELL PAXTON, Conductor of Uni- 
versity of Wisconsin A Cappella Choir (65 
voices), Luther Memorial Church Choir 
(35 voices) and Madison Tudor Singers (15 
voices), Madison, Wisconsin. B. May 5, 
1900, Ellsworth, Illinois. Director of Choral 
Activities at University of Wisconsin. Re- 
ceived B.A. in public school music from 
University of Illinois and M.M. in composi- 
tion from University of Iowa. Taught voice 
and piano privately for many years. Served 
for 25 years in the 7000-student Arsenal 
Technical High School in Indianapolis and 
directed its choir, Organized first high school madrigal singers in 
the state of Indiana in 1931. Holds a Citation of Merit from 
Indiana Music Educators Association and served as its President, 
1941-2. Adjudicator and clinician in mid-west and conductor of 
All-State choruses. U. W. A Cappella Choir will be on tour in 
November and will perform the complete Mass of the Holy Spirit 
by Randall Thompson. Home address: 1309 Whenona Drive, 
Madison, Wisconsin. 





LLOYD PFAUTSCH, Director of Southern 
Methodist University Choir, Women’s Chor- 
us, Choral Union, Chapel Choir, Seminary 
Singers, Dallas Civic Chorus and Dallas 
Civic Opera Chorus (500 singers in all) . B. 
Washington, Missouri, September 14, 1921. 
Bachelor of Arts degree and doctorate from 
Elmhurst College, Elmhurst, Illinois; Bach- 
elor of Divinity and Master of Sacred Mu- 
sic, Union Theological Seminary. Well 
known composer and arranger, represented 
by a dozen leading publishers. In great de- 
mand as guest conductor; choral director 
for eight years at Midwestern Music Camp (University of Kansas), 
Univ. of Indiana Music Camp, etc. Was visiting lecturer and 
Choral Director at University of Illinois and Professor of Voice 
and Choral Director, Illinois Wesleyan, Presently Associate Pro- 
fessor of Sacred Music, $.M.U., Dallas. Home address: 3710 Euclid 


Avenue, Dallas 5, Texas. 





MIRIAM Z. PHELPS, Organist and Direc- 
tor of Music, Lenox Road Baptist Church 
Senior, Junior and Angel Choirs (45 
voices), Brooklyn, New York. Director of 
Nurses’ Choir of Methodist Hospital of 
Brooklyn (30 voices). Born August 3, 1904, 
Oskaloosa, Iowa. Graduate of Knox Conser- 
vatory of Music; studied at American Con- 
servatory of Music. Formerly Director of 
Choruses at El Paso High School, El Paso, 
Illinois; organist and choir director, First 
Presbyterian Church of Selton, Pennsyl- 
vania; Trinity Lutheran Church, New 
Rochelle, New York. Member Gamma Chapter of Pi Kappa Delta, 
Brooklyn Music Teachers Guild, Vice-President of Brooklyn Phil- 
harmonia Choral Society. Home address: 2009 New York Avenue, 
Brooklyn, New York. 





DONALD B. PLOTT, Director of Davidson College Male Chorus 
(32 voices), Davidson, North Carolina, and Oratorio Singers of 
Charlotte, N. C. (110 voices). B. May 32, 1922, in Winston-Salem, 
North Carolina. Undergraduate and graduate work at the Uni- 
versity of Michigan. Directed choral activities in Owosso High 
School, Owosso, Michigan, for one year before becoming Director 
of Music at Davidson College. National Secretary of Intercol- 
legiate Musical Council; Editor of Davidson College Male Chorus 
Series, published by Brodt Music Company, Charlotte, North 
Carolina. Numerous appearances as guest choral conductor. 


97 








CHARLES FRANK POPE, Founder and 
Director of the Charles Pope Choristers (60 
mixed voices) , Brooklyn, N. Y., the Charles 
Pope Choristers of New Jersey (20 voices) 
and the Charles Pope Gilbert and Sullivan 
Society (40 voices) ; also Minister of Music 
and Youth Director of Saint Marks Method- 
ist Church, Brooklyn, with four choirs, in- 
cluding children’s groups. B. 1931. Vice- 
President of the Conductors Club of New 
York for the past three years. Member of 
the Board of Directors of the American 
Guild of Organists, Brooklyn Chapter, the 
past two years. Teacher of Piano, Organ and General Music. The 
Charles Pope Choristers have appeared frequently at the Town 
Hall, New York, and the Brooklyn Academy of Music, as well as 
for clubs, churches and other organizations, presenting programs 
of varied content, from the established classics to modern “show 
tunes.” Their most recent Town Hall concert included works by 
Palestrina, Purcell, Schubert, Bruckner and Hindemith, in addi- 
tion to the folk music of several countries, Address: 1194 East 
46th St., Brooklyn 34, N. Y. 





EDWIN EUELL PORTER, Conductor of Baylor University A 
Cappella Choir, Chapel Choir, Freshman A Cappella Choir and 
Seventh and James Baptist Church Choir (totalling 300 voices) , 
Waco, Texas. B. October 10, 1910, in Franklin, Texas. Earned 
degree of Bachelor of Arts, Master of Education and Doctor of 
Music. More than 28 years of experience in choral work, Directed 
Handel's Messiah and Israel in Egypt at Baylor University this 
past year. Oratorio guest conductor and clinician in Texas, New 
Mexico, Tennessee, Mississippi, Arkansas and Georgia. Past Presi- 
dent of Texas Music Educators Association; member of National 
Association of Teachers of Singing, Music Educators National 
Conference, American Choral Directors Association and Texas 
Choral Association. Planning a choir trip to Europe. 


FREDERICK PRAUSNITZ, Director of the 
Juilliard Chorus (150 voices), Juilliard 
School of Music, New York City. Born 
August 26, 1920, Cologne, Germany. Di- 
ploma (1945), Juilliard Graduate School, 
where he studied conducting with Albert 
Stoessel and Edgar Schenkman; composition 
with Karl Weigl, Bernard Wagenaar, Wal- 
lingford Riegger. Won Osnos Memorial 
Award for Conductors in 1944 following 
debut with Detroit Symphony, Active as 
conductor for concerts, film, radio, televi- 
sion and stage productions; records for 
Columbia and Epic Records. Guest conductor for seven European 
tours with such orchestras as the Vienna Symphony, Santa Cecilia 
(Rome), Royal Philharmonic (for the B.B.C. in London), R.A.I. 
Orchestra in Turin and the Orchestre de la Suisse Romande, 
Geneva. Present positions at Juilliard: Chamber Music faculty 
since 1942; Orchestra Conducting faculty and assistant Dean 
since 1949; Director of Choral Music since 1953. Will spend next 
season in Europe for further conducting engagements. 





DAVID RANDOLPH, Conductor of The 
Masterwork Chorus (200 voices), Morris- 
town, New Jersey, and The Randolph Sing- 
ers. B. New York City, December 2], 1914. 
B.S. and M.A. degrees from Columbia Uni- 
versity, New York. Since 1946, radio com- 
mentator, “Music for the Connoisseur,” 
Municipal Station WNYC, New York. Host 
for WCBS-TV series, “Young Audiences” 
(Sylvania Award, 1959). Commentator for 
concerts of The Little Orchestra Society, 
New York. Lecturer on Music Appreciation, 
New York University and Town Hall. Guest 
Conductor, Connecticut Symphony Orches- 
tra and Dessoff Choirs. Ohio State University ‘First Award” (4 
times) for programs of serious music on local radio stations in 
United States and Canada. Recently presented Bach's Christmas 
Oratorio at Carnegie Hall, New York; Mass in B Minor (twice) in 
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High School Auditorium, Chatham, N. J. Handel’s Messiah sched- 
uled for Carnegie Hall, Dec. 17, 1961, with original orchestration. 
Recordings, guest appearances, local concerts, etc. Home address: 
420 East 86th St., New York 28, N. Y. 


MEDLEY P. RAY, Director of the Bayside Glee Club (68 men), 
Bayside, Long Island, N. Y., and The Singing Busmen (32 men), 
New York City. B. Calais, Maine, April 12, 1910. Active singing 
member of the University Glee Club of New York for many years, 
frequently conducting special numbers at concerts and club ap- 
pearances. President of the Conductors Club of New York, 1954- 
59. Member of the Board of Directors, Intercollegiate Musical 
Council. Home address: One Adams Street, Port Washington, N. Y. 


JOHN RAYMOND, Head of Music Depart- 
ment, Lafayette College, Easton, Pa. Direc- 
tor of Lafayette College Choir (78 voices) , 
Musical Arts Chorus, Y.W.C.A., Easton (80), 
Orpheus Club, Philadelphia, Pa. (75 men) . 
Also conducts Lafayette College Marching 
Band (96 players) and Concert Band (54). 
B. Ford City, Pa., April 21, 1911. B.S. in 
Public School Music, State Teachers Col- 
lege, West Chester, Pa., 1932; M.A., Colum- 
bia University, New York, 1936; graduate 
work at Juilliard School of Music, New 
York, summers 1933-36; Honorary Doctor of 
Music, Phillips University, Enid, Oklahoma, 1957. Supervisor in 
Public Schools, Coatesville, Pa., 1932-42; taught vocal music, 
Lower Merion Senior H.S., Ardmore, Pa., 1942-6. Associate Pro- 
fessor and Director of Music, Lafayette, since 1946; Head of De- 
partment, 1960. Staff member Fred Waring Workshop, 1948-61. 
Active as guest conductor, clinician and adjudicator. Member 
MENG, Intercollegiate Musical Council, American Choirmasters 
Ass’n., Phi Mu Alpha (Sinfonia), Mu Upsilon Sigma (Lafayette) . 
His choir named “Official Broadcasting Choir” for 1961 by Radio, 
TV Division, Presbyterian Church of U'S. 





DON H. RAZEY, Conductor of Choruses in 
Philadelphia, Pennsylvania. B. April 4, 1924, 
in Emporium, Pennsylvania. Received Bach- 
elor of Music and Master of Music degrees 
from University of Michigan. Taught in 
public schools and played trumpet profes- 
sionally before joining J. W. Pepper & Son, 
Inc., music publishers and distributors, as 
Educational Director. Choral materials cli- 
nician and guest conductor for school and 
church groups in many states. Most re- 
cently conducted Maine All-State Chorus, 
All-Virginia Chorus and Southwestern 
Michigan Vocal Festival. Editor of Pepper Guide to Choral Music 
of all Publishers and a Charter Member of American Choral 
Directors Association. He resides in Morristown, New Jersey. 





WILLIAM H. REESE, Director of Haver- 
ford College Glee Club (100 voices) , Haver- 
ford, Pa., and The New Choral Society of 
Philadelphia (45 voices), Philadelphia, Pa. 
B. New York City, June 26, 1910. Master 
of Arts, Columbia University, New York; 
Ph.D., University of Berlin, Germany; 
A.A.G.O., Certificate in Choral and Orches- 
tral Conducting. Hochschule fiir Musik, 
Berlin. Victor Baier Fellow, Columbia Uni- 
versity, 1934-5. Taught Music at Andover 
Academy, Mass. Head of Music Depart- 
ment, Franklin and Marshall College, Lan- 
caster, Pa., 1947-50. Lecturer on music and Conductor of Orches- 
tra, Swarthmore College, Pa., 1951-8. Now Chairman, Department 
of Music, Haverford College. Past President, College Music Asso- 
ciation; member of American Musicological Society. Has pub- 
lished original choral music and arrangements. Haverford College 
Glee Club has appeared with Philadelphia Orchestra and in joint 
concerts with Bryn Mawr music clubs and other organizations, 
besides recording, broadcasting, etc. Repertoire includes classics in 
larger forms as well as standard choral numbers and revivals of 
obscure musical literature of the past. 
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BERNARD W. REGIER, Conductor of Western Washington 
State College Concert Chorale (40 voices), Concert Choir (90 
voices) and Church (36 voices) , Bellingham, Washington. B. July 
16, 1907, in Henderson, Nebraska. B.S. degree from Kansas State 
Teachers College, Emporia, and Master of Music, University of 
Michigan. Additional graduate work at University of Washington 
and University of Southern California. Former Supervisor of 
Music in Kingman, Kansas, 1930-6, and Co-ordinator of Music 
in Hutchinson, Kansas, 1936-45. Member of Pi Kappa Delta, 
Music Educators National Conference, Music Teachers National 
Association, American Choral Directors Association and Wash- 
ington Educators Association. Past President of Washington State 
Music Teachers Association and Northwest Choral Directors As- 
sociation. Presently Northwest Representative on the Board of 
Directors of American Choral Directors Association. Plans to 
complete his Doctor of Musical Arts at U. of Southern California. 


RICHARD McKINLEY RENFRO, Director 
of Choral Activities of Western Carolina 
College, Cullowhee, North Carolina. Con- 
ductor of W.C.C. Choruses (90 voices) and 
church choir (25 voices). B. January 29, 
1915, in Harrison County, Missouri. A.B. 
degree from Park College, 1937; A.M. de- 
gree from State University of Iowa, 1939; 
Ed.D. from Columbia University, 1950. At- 
tended Berkshire Music Center, 1954; Itha- 
ca College Music Study Tour of Europe, 
summer of 1958. Taught at Park College, 
University of Wyoming, Davis and Elkins 
College. On Western Carolina College faculty since 1950 and 
presently also heads music department. Member of Music Edu- 
cators National Conference, Music Teachers National Association, 
American Choral Directors Association, American Musicological 
Society, American Association of University Professors and Chair- 
man, Co-ordinating Committee for North Carolina Night Pro- 
gram at 1961 MENC Southern Division meeting in Asheville, N. C. 
Address: Box 194, Cullowhee, N. C. 





DuPRE RHAME, Conductor of Furman 
University Singers (150 voices) and Choir 
of First Baptist Church (45 voices) , Green- 
ville, South Carolina. B. July 14, 1902, in 
Sumter, South Carolina. Studied at Furman 
University, Columbia University, Eastman 
School of Music and Juilliard School of 
Music. Also studied privately in New York 
City. Associate Professor of Music and Di- 
rector of Division of Fine Arts at Furman 
University. Guest conductor and bass soloist 
in opera, oratorio and recital and directed 
many choral clinics. Member of Phi Mu 
Alpha (Sinfonia), American Choral Directors Association and 
American Guild of Organists. Former Past Regional Governor of 
National Association of Teachers of Singing. Has conducted per- 
formances of Handel’s Messiah and Victor Herbert’s Sweethearts. 





RAYMOND RHEA, Conductor of public 
school choruses and church choir (26 mem- 
bers) and Music Co-ordinator for the Pub- 
lic Schools of Corpus Christi, Texas. B. 
December 28, 1910, in Littleton, Colorado. 
Undergraduate work at Denver University 
and Northwestern University; Master of 
Music degree from Northwestern University. 
Additional graduate work at University of 
Texas. Was soloist in churches and on 
NBC radio in Denver and Chicago. Di- 
rected choirs in Colorado, Michigan, Ore- 
gon, Illinois and Texas. Has been teaching 
for more than 25 years in secondary schools and colleges. More 
than 600 published works. Co-author of Music in Our Life and 
Music in Our Times, the Silver Burdett Music Series for Junior 
High School. Member of ASCAP, MENC, Texas Music Educators 
Association, National Education Association and Music Teachers 
National Association. Clinic and festival adjudicator in Wyom- 
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ing, Missouri, Kansas, Oklahoma, Texas and Hawaii. Published 
articles in Music Educators Journal and Southwestern Musician. 
Home address: 1510 Green Grove, Corpus Christi, Texas. 


J. CLARK RHODES, Conductor of Uni- 
versity of Tennessee Laboratory Chorus (36 
singers) and Professor of Music Education 
with emphasis on choral work, Knoxville, 
Tennessee. B. March 7, 1910, in Handley, 
Texas. Received his B.M. and B.A. degrees 
from Texas Christian University, M.A. from 
Minnesota University and Ed.D. from Co- 
lumbia University. Has taught on the pub- 
lic school level and served as supervisor of 
music and choral director. Taught at North 
Texas Agricultural College; directed choirs 
at National Music Camp, Interlochen, 
Michigan; directed choruses at College of Agriculture and Home 
Economics, University of Minnesota; visiting professor at Western 
Washington College of Education, Bellingham. Adjudicator, editor, 
author and festival conductor, Presently Treasurer of Tennessee 
Music Teachers Association; Publication Advisor to Tennessee 
Musician; Chairman of Tennessee State Arts Advisory Committee, 
State Department of Education; Member of Board of Directors, 
‘Tennessee Music Educators Association; Board of Directors and 
Program Chairman of American Choral Directors Association; 
member of MENC, NATS, MTNA, AAUP, Phi Mu Alpha (Sin- 
fonia). Home address: 112 Woodburn Dr., Knoxville 19, Tenn. 


NORMAN D. RIAN, Director of University of Hawaii Concert 
Choir and University of Hawaii Singers (80 members) , Honolulu. 
B. Felch, Michigan, April 18, 1914. Bachelor of Arts, St. Olaf 
College; Master of Arts, Eastman School of Music; doctorate 
from Columbia University. Has taught public school music in 
North Dakota, Montana, New York, New Hampshire. Presently 
directs Gleemen of Honolulu and Honolulu Junior Symphony. 
Recipient of SAI Award (1952) for outstanding contributions to 
music education in Hawaii. Member Phi Kappa Phi, Phi Kappa 
Delta, Phi Mu Alpha (Sinfonia) . Fellowship, Columbia University. 
Past President of Hawaii Music Educators Association. U.H. 
Concert Choir toured Japan during summer of 1958. Presently 
Professor of Music Education, U. of H. 


ALLEN L. RICHARDSON, Supervisor of 
Music Education for public schools of Wil- 
mington, Delaware. Active as guest con- 
ductor at leading educational festivals. Born 
May 3, 1920, Potsdam, New York. Bachelor 
of Science in Music Education, State Uni- 
versity Teachers College (Potsdam, New 
York), 1941; Master of Science in Educa- 
tional Administration and Supervision, Syr- 
acuse University, 1947. Former editor of 
Willis and Boston Music Company cata- 
logues. Over 100 published works for chor- 
us, voice and piano. Author of harmonic 
method for the recorder; co-author of Living with Music. Mem- 
ber of Conductors Club of New York, National Association of 
Teachers of Singing, Music Educators National Conference. Clin- 
ician and consultant in major universities in East. Home address: 
26 South Stuyvesant Drive, Edgemoor Terrace, Wilmington, Del. 





WALTER RODBY, Director of Vocal Mu- 
sic at the newly formed community school 
in Flossmoor, Illinois, and conductor of 
school, church and community choirs and 
choruses, Joliet, Illinois. Born in Virginia, 
Minnesota. He is a graduate of Columbia 
University Teachers College and studied at 
London University’s Trinity College of 
Music. While in England he was a member 
of the Royal Choral Society, directed by 
Sir Malcolm Sargent. Studied conducting 
with Robert Shaw and Julius Herford and 
performed under Shaw, Herford and Arturo 
Toscanini. Former member of faculty of Joliet (Illinois) Town- 
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ship High School and Junior College and in present position since 
1959. Choral Editor of The School Musician since 1953. Eiected to 
ASCAP in 1959. Adjudicator and guest conductor throughout the 
mid-west. Compositions and arrangements published by Neil Kjos 
Music Company, Edward B. Marks, E.M.S. and Plymouth Music, 
Inc. Member of Phi Mu Alpha (Sinfonia), American Society of 
Choral Conductors and Minister of Music at Ottawa Street Meth- 
odist Church. Home address: 819 Buell Avenue, Joliet, Illinois. 


HUGH ROSS, Director of Schola Can- 
torum, New York City (100 voices), Berk- 
shire Music Festival Chorus, Tanglewood, 
Mass., (120 voices), Tanglewood Choir (50 


hattan School of Music and Conductor of 
Chorus (90 voices). B. Langport, Somerset, 
England, August 21, 1898. Studied with 
Vaughan-Williams and Sir Adrian Boult, 
London, and with Egon Wellesz, Vienna. 
Founded Winnipeg Philharmonic Orches- 
tra, 1923. Permanent Conductor, Schola 
Cantorum, since 1929, preparing choruses 
for Toscanini, 1930-38. Recent appearance at Radio City Music 
Hall, New York. Assistant Music Director, New York World’s 
Fair, 1939-41. Music Director of Ballet Ballads and The Golden 
Apple. First performances of Belshazzar’s Feast, Persephone, etc. 
Honorary Doctor of Music, Colby College, 1956. Choral arrange- 
ments published by G. Schirmer, Carl Fischer, Associated Music 
Publishers, Southern, Mercury Music. Columbia Records, including 
Villa-Lobos album, Bach motets and chorales. Honorary mem- 
ber, Brazilian Academy of Arts and Letters. Active as guest con- 
ductor, speaker and writer. Now working on staging and chore- 
ography of choral music. Home address: 410 East 57th St., N.Y.C. 





DAVID W. SCOTT, Conductor of Norman Choral Society (35 
voices) and McFarlin Methodist Church Youth Choirs (60 voices) , 
Norman, Oklahoma. B. April 5, 1930, in Des Moines, Iowa. B.M. 
in education from Simpson College in 1951; M.M. from Indiana 
University in 1954 and Doctor of Music degree from Indiana Uni- 
versity in 1960. Formerly Assistant Professor of Music, Director of 
Choral Activities and Director of Opera Workshop of Eastern 
New Mexico University. Associate Professor of Music and Direc- 
tor of Opera Workshop at University of Oklahoma (Norman) 
since 1960. Member of Music Teachers National Association, Na- 
tional Association of Teachers of Singing, National Opera As- 
sociation, Music Educators National Conference, American Choral 
Directors. Association, Oklahoma Music Educators Association, 
Phi Mu Alpha (Sinfonia). Southwest District Regional Co-ordi- 
nator of National Opera Association and presently Chairman of 
Music Teachers National Association Opera Committee. Also 
conducted summer camp choruses at Eastern New Mexico U. 


ROBERT SHAW, Founder and Conductor 
of the Robert Shaw Chorale and Orchéstra 
(75 performers) and The Collegiate Chor- 
ale, New York City; since 1957 Associate 
Conductor of the Cleveland Orchestra, 
while continuing and enlarging choral ac- 
tivities. B. Red Bluff, California, 1917. 
Studied theology at Pomona College, Clare- 
mont, Cal., singing in Glee Club and soon 
becoming assistant conductor. Worked with 
Fred Waring on film made at Pomona. 
Came to New York in 1938, first conducting 
Waring Glee Club, then training choruses 
for Billy Rose’s Aquacades and various Broadway productions. 
Formed Collegiate Chorale in 1941, meeting with spectacular 
success. Served in U.S. Navy, World War II. Directed choral 
activities, Juilliard School of Music, 1945-8; summers at Berkshire 
Festival, Tanglewood, Mass. Organized Robert Shaw Chorale, 
1948, making 12 tours of U.S., also visiting 20 countries of 
Europe and Middle East. Year of study on Guggenheim Fellow- 
ship. Collegiate Chorale appeared with Toscanini in Beethoven's 
Ninth Symphony and Missa Solemnis and operatic broadcasts, 
with Stravinsky in his Symphony of Psalms, and with Koussevitzky, 
Stokowski and other conductors. Over 100 RCA Victor Records, 
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voices) ; Head of Choral Department, Man- _ 











many best-sellers. Robert Shaw Chorale (augmented, with orches- 
tra) toured 36 North American cities in Bach’s B Minor Mass, 
now alternating such major works annually with mixed choral 
programs. Presenting Bach’s St. John Passion during 1961-2 sea- 
son. Columbia Artists Management. Home address: Scarsdale, N. Y. 


RICHARD F. SHEIL, Conductor of State University of New 
York College Choir (50 voices), Fredonia, New York, and Buffalo 
Schola Cantorum (125 voices), Buffalo, New York. B. July 22, 
1919, in Rochester, New York. Bachelor and Master of Music 
degrees awarded by Eastman School of Music and has now 
completed all academic requirements toward a Doctorate from 
University of Michigan in Speech Science. Studied abroad for 
one year as a part-time student at Akademie fiir darstellende 
Kunst in Vienna, Austria. Also spent three semesters in the 
University of Iowa Graduate School, studying music. 


ALFRED SKOOG, Director of the Male 
Chorus (60 voices) , Choralettes (60 voices) 
and Mixed Choir (80 voices) , Borger Senior 
High School (Borger, Texas). B. Charles- 
ton, West Virginia, March 5, 1927. Bachelor 
and Master of Music, North ‘Texas State 
College. Active as clinician and adjudicator 
in Texas and Oklahoma. Third Vice-Presi- 
dent of Texas Choral Directors Association. 
Executive editor of Texas Choirmaster, 
1958-60; All-State Choir Organizer for Tex- 
as Music Educators Association. Charter 
member of American Choral Directors As- 
sociation. Studied on Texas Swedish Cultural Foundation scholar- 
ship in Sweden, 1951. Minister of Music, First Methodist Church 
of Borger. Organized Panhandle Male Chorus Festival in 1959. At 
Borger H.S. since 1952. Home address: 1008 Dillard, Borger, Texas. 


THOMAS A. SOKOL, Director of Choral 
Activities at Cornell University: Cornell Uni- 
versity Glee Club (80 voices), Chorus (150 
voices) and Sage Chapel Choir (100 voices), 
Ithaca, New York. B. July 28, 1929, in 
Pennsylvania. He holds A.B. and A.M. de- 
grees. Formerly Assistant Choirmaster at 
Harvard University; Choral Director of 
Newton College of the Sacred Heart; Acting 
Choral Director of New England Conserva- 
tory of Music and Director of Music for 
Belmont Hill School. Held a Carnegie Fel- 
lowship in 1951, Peabody Fellowship in 
1952 and a Weyman Grant in 1954. Member of the Board of 
Directors of Cambridge Records, Inc., and Radio Station WVBR- 
FM. Chorus and Glee Club will be heard in Sir William Walton’s 
Belshazzar’s Feast with the Rochester Philharmonic Orchestra on 
December 7 and 10. Group also performed Verdi’s Requiem with 
the same orchestra in April. Recently returned from a tour of 
England and USSR during which 15 performances were given. 


PETER SOZIO, Conductor of Oratorio So- 
ciety of New Jersey (80 singers) and New 
York University Glee Club, New York (65 
male voices) . Also conducts the Community 
Symphony of New Jersey (60 players). B. 
New York City, October 20, 1920. Bachelor 
of Science degree in conducting, Juilliard 
School of Music; Master of Sacred Music, 
Union Theological Seminary, New York; 
post-graduate work at Columbia University, 
New York. Winner of Damrosch Award for 
Conducting, Juilliard School of Music, New 
York. Choral Anthem scheduled for publica- 
tion by the H. W. Gray Company, Inc., New York. The New York 
University Glee Club will give a concert under Mr. Sozio’s direc- 
tion at Town Hall, New York, in December, 1961. 
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One of the 


CREATIVE 
MUSICIANS 









~GIAN CARLO 


MENOTTI 


_ As composer and librettist, Gian Carlo 
Menotti is one of today’s foremost 
successes. Well-known to opera lovers 
throughout the world and to Broadway 

-- audiences for “The Telephone,” 

-“The Medium” and “The Consul,” 

». “his music now reaches millions 

more through the annual TV 
presentation of his Christmas classic 
‘“‘Amahl and the Night Visitors.” A 1955 
Pulitzer Prize winner for his opera 

“The Saint of Bleeker Street,” Mr. Menotti 
will continue his association with the firm 
during Schirmer’s second century of publishing. 


G. SCHIRMER / 609 FIFTH AVENUE, NEW YORK 17, N Y. 
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ELLIS EMANUEL SNYDER, Director of The Chapel Choir (80 
voices) , Capital University, Columbus, Ohio. B. Circleville, Ohio, 
November 20, 1898. Bachelor of Arts, Capital University; grad- 
uate of Theological Seminary; Bachelor of Music, Chicago Musical 
College; Honorary Doctor’s Degree, St. Olaf College. Fellow in 
National Association of Teachers of Singing; standing member of 
Committee on Worship and Church Music of the American 
Lutheran Church; member of Ohio Music Education Association 
and National Federation of Music Clubs. Capital University Choir 
has toured extensively, including concert at Carnegie Hall, New 
York City, broadcasts, etc. Home address: 95 Eastmoor Boulevard, 
Columbus 9, Ohio. 


CLAUDIO SPIES, Temporary Conductor of 
Swarthmore College Chorus (55 voices) and 
regular conductor of the Swarthmore Col- 
lege Orchestra, Swarthmore, Pennsylvania. 
B. Santiago, Chile, March 26, 1925. Pupil 
of Nadia Boulanger; studied at New Eng- 
land Conservatory of Music; B.A. and M.A. 
from Harvard University; music instructor 
at Harvard for three years. Lectured in mu- 
sic and conducted chorus of Vassar College. 
Assistant Professor of Music at Swarthmore 
since 1958. Guest appearances at Brandeis 
University and Composers’ Forum in New 
York City. Original compositions published by Theodore Presser 
Company. Received three major awards for compositions from 
Universidad de Chile. Winner of Bohemian Club Prize and Paine 
Fellowship, Harvard, 1950-1; Lili Boulanger Memorial Award, 
1956. Commissions from Harvard Musical Association and Phila- 
delphia Art Alliance, Presently working on Fromm Foundation 
commissioned work. Conducted several Latin-American and Amer- 
ican premieres of works by Igor Stravinsky. 





ALLAN F. H. SWANSON, Director of 
Senior Chorus (50 voices) and Junior 
Chorus (90 voices), Lincoln High School, 
Milwaukee, Wisconsin; also Senior Choir, 
Lake Park Lutheran Church, Milwaukee; 
Music Advisor for Wauwatosa chapter 
S.P.E.BS.05.A. B. Milwaukee, Wisconsin, 
September 24, 1914. Bachelor and Master of 
Music degrees, majoring in voice, Wiscon- 
sin Conservatory of Music, Milwaukee; B.S. 
and MS. in music education, University of 
Wisconsin, Milwaukee. Baritone soloist, 
conductor and teacher, appearing in re- 
citals, oratorio and on radio and TV. Winner of Atwater Kent 
Auditions, Milwaukee County, 1932. Author of International 
Music Program, presented on floor of U.S. Senate, April 24, 
1945, and reported in Congressional Record of the 79th Congress. 
Has recently experimented successfully with teaching children 
and adults to manufacture their own musical instruments. Many 
articles concerning his work in newspapers and magazines. Plans 
continued research in choral and instrumental music from edu- 
cational standpoint. Home address: 2460 North 29th St., Mil- 
waukee 10, Wisconsin. 





PETER GRAM SWING, Conductor of Swarthmore College Cho- 
rus (140 singers) and Swarthmore Singers (17 singers), Swarth- 
more, Pennsylvania. Also Associate Professor of Music and 
Chairman of the Department of Music. B. July 15, 1922. Received 
his A.B. and A.M. degrees from Harvard University in 1944 and 
1951. Graduate work at University of Chicago and University of 
Utrecht. Instructor in Music and Associate Choirmaster, Rollins 
College, 1952-3; Instructor in Humanities, University of Chicago, 
and Conductor of University Glee Club, 1953-55; at Swarthmore 
since 1955. Fulbright Scholarship for study in The Netherlands. 
Member of American Musicological Society, member of Executive 
Committee of College Music Society. Articles published in Journal 
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of the American Musicological Society; his edition of three 
motets by Hans Leo Hassler published by Concordia. Also a 
member of Vereeniging voor Nederlandse Muzickgeschiedenis. 


ALBERT P. STEWART, Director (since 
1933) of Purdue University Musical Organ- 
izations, Lafayette, Indiana; Conductor, 
Varsity Glee Club, University Choir, also 
Presbyterian Church Choir, Lafayette, and 
Kemper Insurance Chorus, Chicago (total- 
ling about 600 singers) . B. Lafayette, Indi- 
ana, Sept. 15, 1907. Attended Purdue Uni- 
versity, DePauw University, American Con- 
servatory of Music (Chicago); Doctor of 
Music degree from DePauw University. Di- 
rector of Music for State of Indiana in Agri- 
culture Extension, supervising 90 County 
Choruses. Recently Conductor of Marshall Field Chorus, C*:icago. 
Executive Secretary, American Industrial Music Association; Exec- 
utive Board, Intercollegiate Musical Council. Extensive tour: with 
Purdue Glee Club, radio and TV appearances, Carnegie Ha, etc. 
Compositions published by Hall & McCreary and Bourne, Inc. 
Address: Purdue Hall of Music, Lafayette, Indiana. 





ROBERT STEWART, Conductor of Washington and Lee ‘!ni- 
versity Glee Club (55 voices) , Lexington, Virginia. Also Chairman 
of the Department of Music. B. March 6, 1918, in Buffalo. New 
York. Master of Music degree from the American Corser: 2tory 
of Music in Chicago, Illinois, where he majored in violin, reusic 
education and composition. Professional violinist, arranger ail 
conductor. In present position since 1954. Received a fellowship 
to compose at the MacDowell Colony, Peterborough, New Hamp- 
shire. Treasurer and conductor of the Blue Ridge Camber 
Music Players. Member of Southeastern Composers League. Em- 
phasizes contemporary choral music and oratorios. Washington 
and Lee University Glee Club recently appeared under his 
direction in Wilmington, Delaware. 


R. DONALD STRONG, Conductor of the 
Receiving Center Chorus (16 embers), 
United States Coast Guard Receiving Cc 
ter, Cape May, New Jersey. B. March 29. 
1932, Henderson, Texas. Received his Bach- 
elor of Arts and Music degrees from: Baylor 
University, Waco, Texas. Served a: Min- 
ister of Music at Rice Temple Baptist 
Church in Houston, Texas, and First Con- 
gregational Church, West Haven, Connecti- 
cut. Promoted to rank of Chief Musician, 
1959. Member Phi Mu Alpha (Sinfonia) 
‘ and American Cixsra\ Directors Association. 
Repertoire ranges from 16th century % orks, through classic and 
romantic composers, to Barték, Britee:: zu «ther contemporaries. 


LLOYD F. SUNDERMAN, Director of The 
Rocket Choristers of the University of To- 
ledo (43 voices), Toledo 6, Ohio. Has been 
Chairman of Department of Music, Uni- 
versity of Toledo, since 1950. Had career as 
solo artist with leading symphony orches- 
tras, on radio and television. In addition to 
winning various national scholarships, he 
was a Metropolitan Opera Audition winner 
in 1940. 125 publications to his credit. Re- 
cent books include Organization of the 
Church Choir (Belwin, Inc.), The Primary 
Choir (Summy-Birchard) , The Basic Vocal 
Instructor (Belwin). Listed in Who’s Who in America, Who’s Who 
in American Education, Directory of American Scholars and Who’s 
Who in American Music. Contributor to Music Journal and other 
magazines. Plans for immediate future include a European tour 
by The Rocket Choristers. 
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CHARLES L. TALMADGE, Conductor of 
the University Men’s Glee Club of New 
Rochelle (75 voices) and organist and 
choirmaster of Trinity Episcopal Church, 
New Rochelle, New York. B. October 20, 
1903, in New Haven, Connecticut. Attended 
Yale University School of Fine Arts, where 
he studied organ and theory with Dr. T. 
Tertius Noble. Organist and choirmaster at 
Christ Church, Ansonia, Connecticut, where 
he directed the men’s and boys’ choirs, 
and conducted the Naugatuck Valley Glee 
Club, also in Ansonia, Composer of 37 pub- 
lished works,—anthems and male choruses. His cantata, The 
Landing of the Pilgrims, will soon be published by G. Schirmer. 
Other choral and organ works published by H. W. Gray, G. 
Schirmer, J. Fischer, Galaxy, Theodore Presser and Canyon Press. 
Member of the Westchester Chapter of American Guild of Or- 
ganists and Conductors’ Club of New York. Home. address: 485 
Pelham Road, New Rochelle, New York. 





ARNOLD R. THOMAS, Conductor of 
Lake Forest College Choir (60 voices) and 
Men’s Glee Club (35 voices), Lake Forest, 
Illinois. Also Chairman of Music Depart- 
ment, B. 1913, in Providence, Kentucky. 
Received Bachelor of Music degree from 
Illinois Wesleyan University, Bloomington, 
and Master of Music degree from North- 
western University, Evanston, _ Illinois; 
presently completing his doctorate at Co- 
lumbia University. Taught for seven years 
in Illinois public schools and has been at 
Lake Forest College for the past sixteen 
years. Member of Phi Mu Alpha (Sinfonia), Music Educators 
National Conference, American Choral Directors Association and 
Phi Delta Kappa. Recently elected Director of Lake County Mu- 
sic Workshops by public school music teachers of the county, 
the first county in Illinois to undertake a workshop program. 





IVAN TRUSLER, Director of Choral Or- 
ganizations of University of Delaware, New- 
ark, Delaware. Born in Alabama. B.S. and 
M.S. degrees from Kansas State Teachers 
College (Emporia) and doctorate from Co- 
lumbia University. Held a graduate fellow- 
ship at Kansas and was assistant to Harry 
R. Wilson at Columbia. Conducted church 
choirs in Emporia and Hutchinson, Kansas. 
Organized and conducted the Y.W.C.A. 
Chorus of New York. Conducts Varsity 
Chorale, Concert Choir and Women’s Chor- 
us at University of Delaware and also con- 
ducted Delaware All-State Chorus, Sussex County Chorus and 
Delaware Vocal Camp. Choirmaster at Grace Church, Wilmington, 
Delaware. Guest conductor and clinician in New York, Texas, 
Maryland, Pennsylvania and New Jersey. Editor and arranger of 
choral sacred music. Member of Phi Mu Alpha (Sinfonia), Kappa 
Delta Phi, American Choral Directors Association and American 
Society of Composers, Authors and Publishers. 





ELMER ‘TIDMARSH, Professor of Music, Emeritus, Union 
College, Schenectady, N.Y. Director of Schubert Male Chorus and 
Thursday Musical (women’s chorus), Schenectady; Monday Mu- 
sical Club Chorus, Albany, N.Y.; Troy Vocal Society, Musical 
Art Club, Troy, N.Y. (averaging 30 voices in each group). B. 
Hudson Falls, N.Y., February 14, 1891. Orgenist at Fort Edward 
Episcopal Church, aged 18. Graduated with honors from Guil- 
mant Organ School under Dr. William C, Carl. Several summers 
at American Conservatory of Music, Fontainebleau, France, study- 
ing with Widor, Dupré, etc., winning highest award (executant’s 
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diploma). Doctor of Music, Union College, 198%: Officer of 
Palms, French Academy, 1936. Organist st American, Cathedral, 
Paris. Played four times at Notre Dame Cathedral, ®uris. Joined 
faculty of Union College, 1925, creating Departinet:it of Music 
and serving as Director of Music until 1956. More than 1,000 
organ recitals at Union College and elsewhere. Conducted chorus 
of 5,000 male voices at New York World’s Fair. Planning per- 
formance of Deems Taylor’s Highwayman, Spring, 1962. Home 
address: 1904 Haliday Drive, Schenectady, N.Y. 


WILLIAM M. TURNER, Conductor of 
Stephen F. Austin College Chorale (42 
voices) , Nacogdoches, Texas. Received Bach- 
elor of Science degree, with major in music, 
and Master of Music degree from North 
Texas State College. Doctor of Education 
degree also awarded by North Texas State 
College, Directed Men’s Glee Club of A. and 
M. College of Texas for six years (1944- 
1960) . Member of Phi Mu Alpha (Sinfonia) 
and a member of the Board of Directors of 
College and University Concert Managers 
Association and Board of Directors of In- 
tercollegiate Musical Council. Also a member of Texas Music Edu- 
cators Association. Now serving as Professor of Music and Head of 
the Department of Music, Stephen F. Austin College. 





JOHN R. VAN NICE, Director of Findlay 
College A Cappella Choir (39 voices) , Find- 
lay Choral Society (45), Howard Methodist 
Church Choir (15), Findlay, Ohio. Born 
August 28, 1915, Roberts, Illinois. Bachelor 
of Science in Music Education, University of 
Illinois; Master of Arts, Carleton College; 
Doctor of Philosophy, State University of 
Iowa. Studied with Peter Tkach, O. C. 
Christiansen, Robert Shaw, Julius Herford. 
Taught for seven years in public school 
systems of Grand Forks and Valley City, 
North Dakota, and Trinidad, Colorado. At 
Findlay College since 1948. Author of articles appearing in 
Choral and Organ Guide and Music Journal. Specializes in sacred 
choral music, offering such works as Handel’s The Messiah, 
Mendelssohn’s Elijah, Brahms’ Requiem, Haydn's The Creation 
and Seven Last Words of Christ. 





ALVIN C. VORAN, Director of Centenary 
College Choir (49 voices) , Shreveport, Lou- 
isiana. B. Kingman County, Kansas. B.A., 
McPherson College, Kansas, and honorary 
Doctor of Music (1957). Bachelor of Music, 
American Conservatory of Music, Chicago, 
1932. Summer work at Peabody College, 
Nashville, Tenn., and special courses at 
Bethany Biblical Seminary, Chicago, North- 
western University, Evanston, Illinois, and 
elsewhere. Headed Voice Department, Mc- 
Pherson College, 1932-6; Oklahoma City 
University, Oklahoma, 1936-7. Faculty mem- 
ber Centenary College School of Music since 1937, organizing 
Centenary College Choir in 1941. Associate Professor of Music, 
1961. Director of Music, Noel Memorial Methodist Church, Shreve- 
port, La. Centenary College Choir has made two successful tours 
of American military installations in the Far East, 1956 and 1957. 
Summer Choir Camp at Hodges Gardens. Appearing at Radio 
City Music Hall, New York, for at least four weeks this summer. 
Has sung frequently with Shreveport Symphony Orchestra. Two 
RCA Victor recordings recently released. Articles concerning 
Choir have appeared in various magazines, including Music 
Journal. Dr. Voran has directed music in summer youth camps 
and leadership schools. Member of Omicron Delta Kappa, Phi 
Beta and other important musical organizations. 
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THEODORE VOSBURGH, Music Director 
(since 1943) of the Dow Chemical Com- 
pany, Midland, Michigan. B. DuBois, Penn- 
sylvania. Bachelor and Master of Music 
degrees from Eastman School of Music and 
Ph.D. in music from Detroit Institute of 
Musical Art. Awarded an honorary Doctor 
of Music by Western Michigan University 
in 1958. Studied orchestral conducting with 
Leonard Bernstein, Franco Autori and Paul 
White and choral conducting with Fred 
Waring, F. Melius Christiansen and John 
Finley Williamson. Chairman of Conductors 
Workshop of the Associated Male Choruses of America and twice 
Chairman of its Repertoire Committee. Former Associate Professor 
of Music and Director of Vocal Organizations at Albion College 
and Head of Voice Department at Newberry College, Newberry, 
South Carolina. Was member of Executive Board of American 
Symphony Orchestra League and past President of Michigan 
Music Teachers Association. Also Past President of National 
Industrial Music Council and a member of N.A.T.S., A.C.D.A. and 
M.T.N.A. Many opera, oratorio, recital and radio appearances as 
soloist and conductor. Semi-finalist in 1930 Atwater-Kent Contest. 
Member of Phi Mu Alpha (Sinfonia). Conducts Dow Male 
Chorus, Girls’ Chorus, Operetta and Oratorio organizations. 





F. AUSTIN WALTER, Conductor of the Rutgers University Glee 
Club (65 singers) and the Rutgers University Choir (230 singers) , 
New Brunswick, New Jersey. Born December 28, 1910, in Phila- 
delphia, Pennsylvania. He holds degrees from Rutgers University 
and Columbia University. Awarded an honorary Master of Arts 
degree by Rutgers University, New Brunswick, New Jersey. 


FREDERIC MALCOLM WARING, Direc- 
tor of Fred Waring’s Pennsylvanians (chor- 
us, orchestra and soloists) , with headquar- 
ters at Shawnee-on-Delaware, Pa. B. Tyrone, 
Penna., June 9, 1900. Educated at Pennsyl- 
vania State College (now University) . Or- 
ganized vocal and instrumental group while 
in college, with his brother Tom, composer 
and arranger, and Poley McClintock, drum- 
mer and comedian, eventually called “War- 
ing’s Pennsylvanians” and developing into 
world-famous stage attraction. Headlined at 
Keith’s Palace Theatre, New York; 16 
weeks at Paris Café des Ambassadeurs, 1928; six months at Roxy 
Theatre, New York, 1933. Starred in Broadway revues, Hello 
Yourself and The New Yorkers; motion picture musicals, Syncopa- 
tion and Varsity Show, Hollywood. Long active in radio and tele- 
vision. Organized Fred Waring Music Workshop, Delaware Water 
Gap, for music educators’ summer study. Conducted College Glee 
Club Contest, Carnegie Hall, New York. Composed songs for 
Armed Forces and many colleges. Doctor’s degree from Eastman 
School of Music. Trustee, Penna. State University, 1948-56. Shep- 
herd of The Lambs Club, New York, 1939-41. Member of Advisory 
Committee on the Arts, appointed by President Eisenhower. Mem- 
ber of numerous clubs, etc. Concert tours as leading attraction 
under William Morris management, now booking fall of 1961 and 
winter, 1962. Waring Enterprises include Shawnee Press and 
Shawnee Inn. RCA Victor, Decca and Capitol Records. 





GENE CHARLES WENNER, Conductor of Kutztown State Col- 
lege Choir (90 voices), Women’s Chorus (35 voices) and director 
of Annual College Musical Comedy Production (120 voices), 
Kutztown, Pennsylvania. B. December 21, 1931, in Catasauqua, 
Pennsylvania. B.S. in music education from West Chester State 
College and Ed.M. from Pennsylvania State University. Church 
choir director in Philadelphia and suburbs; director of Male 
Chorus of Wyeth Pharmaceutical Laboratories; member of Phila- 
delphia Orchestra Chorus; tenor soloist. Member, American Choral 
Directors Association, American String Teachers Association, 
Philadelphia Musical Society, Music Educators National Confer- 
ence, Pennsylvania Music Educators Association and American 
Association of University Professors, Will soon become director of 
the Allentown Municipal Opera Company. 
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GUY B. WEBB, Conductor of University of 
Florida Men’s Glee Club (70 singers), 
Gainesville, Florida. B. Blue Springs, Mis- 
souri. Studied at Juilliard School of Music 
and received his Master’s degree from Co- 
lumbia University. He was a soloist with the 
United States Army Field Band in Wash- 
ington, D. C. and has made numerous con- 
cert, radio and television appearances. (Uni- 
versity of Florida Glee Club is oldest musi- 
cal organization on campus.) Member of 
Intercollegiate Musical Council and Phi Mu 
Alpha (Sinfonia). A Caribbean tour is 
planned for the academic year of 1961-2. Home address: 2840 N.E. 
11th Terrace, Gainesville, Florida. 





LAZAR WEINER, Conductor of Central 
Synagogue Choir and Workmen’s Circle 
Chorus (100 voices) , New York City. B. Oc- 
tober 24, 1897, in Kiev, Russia. Studied at 
Kiev Conservatory of Music and privately 
with R. R. Bennett, F. Jacoby and Joseph 
Schillinger. Has conducted Central Syna- 
gogue Choir since 1929 and the Workman’s 
Circle Chorus since 1930, Also directs Mes- 
sage of Israel, Radio Program on W.A.B.C. 
since 1933. Recently received ASCAP Award 
and first prize in choral composition from 
Hebrew Union College; commissioned to 
compose an opera for Westchester Opera Company in 1956. More 
than 100 published compositions, which include two cantatas, 
two complete Services for Synagogue for Solo, Chorus and Organ, 
one Service for Solo and Organ, many choral works, songs and 
piano and cello compositions. Home address: 310 West 97th 
Street, New York 25, New York. 





WILLIAM HOLMAN WHITAKER, Director of Marshall Field 
and Company Choral Society (200 voices) and Chicago Temple 
Choir, First Methodist Church (35 voices), Chicago, Illinois. B. 
July 2, 1914, Fayetteville, Tennesse, Studied at Cadek Conser- 
vatory (under Edgar Nelson) ; Roosevelt University; Northwestern 
University. Accompanist for many concert artists, including Helen 
Traubel, Josephine Antoine, Anna Kaskas, John Carter, Frederick 
Jagel. Published song, As the Hart Panteth after the Water- 
brooks, Boston Music Co. Awarded citation by American Federa- 
tion of Women’s Clubs for outstanding presentation of a new 
work—his own unpublished cantata, Abraham and Isaac. Marshall 
Field Choral Society presents annual Messiah and Orchestra Hall 
concert. Home address: 421 West Oakdale, Chicago 14, Illinois. 


BAIRD W. WHITLOCK, Director of Case Men’s Glee Club (50 
members) , Case Institute of Technology, Cleveland, Ohio. Born 
June 1, 1924, Highland Park, New Jersey. Undergraduate minor 
in music at Rutgers University. Directed Middlebury Glee Club, 
1949-51; Case Glee Club, 1956-61. Member of Board, Intercol- 
legiate Musical Council, 1959-61. Author of 25 articles published 
by leading magazines, including Music Journal, Journal of 
Aesthetics and Art Criticism, Bibliotheque d’Humanisme et 
Renaissance and others. Will become Chairman of the Humani- 
ties Division, San Francisco State College, next year. Case Glee 
Club concertized this past year in Denmark, Norway and England. 
Address: Case Institute of Technology, Cleveland 6, Ohio. 


ERNEST H. WIEMER, Conductor of Lyra Men’s and Women’s 
Choruses of Hudson County and Swabian Women’s and Men's 
Choruses (250 voices). B. Germany. Studied voice, piano, organ 
and conducting in Germany. Active in chorus and glee club 
work for the past thirty years. Conducted the Great Song Fes- 
tival in Philadelphia (1950), in which 2,000 singers participated. 
Also directed a 4,000-member choir at the Jersey City Song Fes- 
tival in 1954. Conducted music festivals in Chicago and Mil- 
waukee. Won 18 first prizes as a soloist in contests. Will conduct 
in Europe during 1962 and will be one of the judges of the 
New York State Singing Contest. He will conduct the Metro- 
politan District Chorus in Detroit in June, 1962. Home address: 
60-70 Woodhaven Boulevard, Elmhurst 7%, New York. 
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PETER J. WILHOUSKY, Director of Pub- 
lic School Music, New York City. Conductor 
of All-City High School Chorus (250 
voices). B. July 6, 1902, Passaic, New 
Jersey. Early training under Ivan Gorok- 
hoff. Supervisor’s Diploma from Damrosch 
Institute of Musical Art; Bachelor of Arts 
degree from Juilliard School of Music; 
Honorary Doctorate of Music from The 
New York College of Music. Taught at New 
Utrecht High School, Brooklyn, New York 
(1924) ; organized and directed first All- 
City Chorus of 1500 voices for 1936 Music 
Educators National Conference, Madison Square Garden. Taught 
choral conducting at Mannes College of Music and Institute of 
Musical Art. Directed Juilliard Summer Session Chorus and Or- 
chestra. Former President of Juilliard Alumni Association. His 
professional choruses have appeared on the Edison Hour, Music 
of the New World and General Motors programs over N.B.C. 
Has composed, edited and arranged widely used choral works 
for Carl Fischer, Inc. Member of ASCAP, American Federation of 
Musicians, Local 802, The Bohemians, M.E.N.C. Address: 110 
Livingston Street, Brooklyn 1, New York. 





JOHN FINLEY WILLIAMSON, President 
Emeritus of Westminster Choir College, 
Princeton, New Jersey, and for many years 
Director of the Westminster Choir, B. Can- 
ton, Ohio, June 23, 1887. Graduated from 
Otterbein College Conservatory of Music, 
1912; studied singing with David Bispham 
and Herbert Witherspoon in New York and 
organ with Karl Straube in Leipzig, Ger- 
many. Minister of Music at Westminster 
Presbyterian Church, Dayton, Ohio, 1919. 
Organized Westminster Choir in 1921, tour- 
ing U.S. and then Europe, 1929 and 1934; 
world tour in 1956-7. Started school for Choir Directors in Day- 
ton, 1925, moving to Princeton in 1932, later changing name from 
“School” to “College.” Doctor of Music, Wooster College, 1928; 
L.L.D., Otterbein College, 1935. Editor of The Westminster Series 
(G. Schirmer) and The John Finley Williamson Series (Carl 
Fischer) ; author of several magazine articles. Award from National 
Federation of Music Clubs for performing American music abroad. 
Westminster Choir has given over 1,000 concerts in U.S., appear- 
ing frequently with New York Philharmonic, Philadelphia Orches- 
tra and NBC Orchestra. Columbia Records include Beethoven's 
9th Symphony, Bruckner’s Te Deum, Mahler’s 2nd Symphony, 
Mozart’s Requiem and Stravinsky’s Perséphone (all with N. Y. 
Philharmonic) , Prokofiev’s Alexander Nevsky (with Philadelphia 
Orchestra) . Home address: Waverly, Pennsylvania. 





HARRY ROBERT WILSON, Educator, 
composer, choral conductor and chairman 
of the Department of Music and Music 
Education of Teachers College, Columbia 
University, New York City. B. May 18, 1901, 
Salina, Kansas. B.S., Manhattan (Kansas) 
State College, M.A., Columbia University; 
Ed.D., 1937. Studied at Juilliard Graduate 
School of Music. Professional singer and 
’ conductor, Directed public school music in 
Eureka, Kansas, and Hastings-on-Hudson, 
New York. In charge of vocal and choral 
activities at Teachers College since 1937. 
Guest lecturer and conductor at choral festivals. Member of Music 
Teachers National Association, Music Educators National Confer- 
ence, National Association of Teachers of Singing, National Asso- 
ciation for American Composers and Conductors, American So- 
ciety of Composers, Authors and Publishers, Phi Mu Alpha (Sin- 
fonia). Author of Choral Arranging, Music in the High School, 
Lead a Song, School Music Conductor (with Paul van Bode- 
graven), Guide for Choral Conductors and Choral Program 
Series. Editor and arranger of 25 song collections for choral 
groups; more than 250 original compositions and arrangements, 
including his recent oratorio, Upon This Rock (G. Schirmer) . 
Home address: 90 Morningside Drive, New York 27, New York. 
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EARL WILLHOITE, Director of Shawnee Choir, Delaware Water 
Gap, Pennsylvania (31 voices) and instructor-conductor in Fred 
Waring’s Music Workshop. B. Durant, Oklahoma, March 2, 1913. 
Bachelor of Arts, Southeastern Oklahoma State College; Master 
of Music Education, Oklahoma University, Norman, Oklahoma; 
Doctor of Education, Teachers College, Columbia University, New 
York City. Charter member and first Secretary-Treasurer, Ameri- 
can Choral Directors Association; member of Music Educators 
National Conference, Phi Mu Alpha (Sinfonia). Published ar- 
rangements of spirituals, Go Down, Moses, Lord God of Abraham. 
American folk song, Skip to My Lou, etc. (Shawnee Press) . Home 
address: 1020 King Street, Stroudsburg, Pennsylvania. 


P. AHMED WILLIAMS, Conductor of the 
R.O.T.C. Glee Club (32 voices) of West 
Virginia State College, West Virginia. B. 
November 29, 1905, in Danville, Virginia. 
Graduated magna cum laude with a Bach- 
elor of Music degree from West Virginia 
State College. Studied voice with Gardner 
Lamson at Institute of Musical Art and re- 
ceived his Master of Arts and Doctor of 
Education degrees from New York Univer- 
sity. Member of the Board of Directors of 
Intercollegiate Musical Council. Arranger, 
clinician and guest conductor. Two man- 
uals, Music for Single Curriculum and Handbook for Student 
Teachers, have been published. Plans to travel and study in 
Europe during the present summer, 


WARD WOODBURY, Director of Univer- 
sity of Rochester Men’s Glee Club (85 
voices), Women’s Glee Club (95) and 
Chapel Choir (50), Rochester, New York. 
Born July 23, 1922, Durango, Colorado. 
Bachelor of Arts in Piano and Music Edu- 
cation, Western State College (Gunnison, 
Colorado) , 1943; Master of Arts, 1945, and 
Doctor of Philosophy, 1954, University of 
Rochester (Eastman School of Music). 
Received Performer’s Certificate in Or- 
chestral Conducting from Eastman School, 
1949. Studied with Howard Hanson, Paul 
White, Stanley Chapple, Pierre Monteux. Conducted “Opera un- 
der the Stars,” Rochester, N. Y., 1953-4. Since 1954 has been 
Assistant Professor, Music Appreciation and Conductor of All- 
University Symphony Orchestra, as well as Director of Music, 
River Campus Colleges, University of Rochester, Plans for future 
include Elijah (1961-62) and a Stravinsky Festival (1962-63) . Will 
be in Vienna during fall semester of 1961. 


ALEC WYTON, Organist and Director of 
the Choir of The Cathedral of St. John the 
Divine (60 voices), New York City. Born 
August 3, 1921, London, England. Educated 
at The Royal Academy of Music, London; 
Oxford University. Assistant Organist and 
Choirmaster, Christ Church Cathedral, Ox- 
ford, 1943-46. Organist and Choirmaster, St. 
Matthew's Church, Northampton, England 
(1946-50) and conductor of Northampton 
Bach Choir and Orchestra. From 1950-54 
was at Christ Church Cathedral, St. Louis, 
Missouri; since 1954 has been at Cathedral 
of St. John the Divine. Associate Professor of Sacred Music, Union 
Theological Seminary, 1961. Church and organ music published 
by H. W. Gray Company. Member of Board of Directors, New 
York Musicians’ Club, “The Bohemians”; National Officer, Ameri- 
can Guild of Organists. Specializes in English Church “tusic of 
16th, 17th and 20th centuries. Address: Cathedral Heights, New 
York 25, New York. 
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PAUL R. ZELLER, Conductor of Dart- 
mouth College Freshman Glee Club (60 
voices) and Varsity Glee Club (70 voices) , 
Hanover, New Hampshire. B. August 26, 
1913, Sayre, Pennsylvania. B.S. from State 
Teachers College, Mansfield, Pennsylvania; 
Master of Music degree from University of 
Michigan; honorary Master of Arts from 
Dartmouth College. On Dartmouth Faculty 
since 1947. Member of National Association 
of Teachers of Singing, C.M.S., American 
Association of University Professors. Now 
Chairman of the Music Department of 





CONCERTGEBOUW INVITATION 

The Concertgebouw Orchestra of Amsterdam, 
returning to The Netherlands after a 39-city 
American tour, left behind an invitation which 
will make it possible for a young American mu- 
sician to conduct a program in Amsterdam dur- 
ing the 1962-3 season, celebrating the orchestra's 
75th anniversary. An American work will be pro- 
gramed for that concert. 

Applicants should be American citizens not 








Dartmouth College. Emphasizes contemporary American choral 
compositions. Varsity Glee Club recently returned from a tour 
which covered Chicago, Omaha, Denver, Seattle, Portland, San 
Francisco, L. A., Phoenix, Houston, Dallas and Oklahoma City. 





MUSICAL 


INSURANCE PROBLEMS 
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considered, though, is the fact that 
married members of your profession 
most often leave families at home, 
while well-to-do M.D.’s and top eche- 
lon executives take four to six-month 
European jaunts, complete with 
their family and maids and often 
leave their residences unoccupied. 
Should the creative profession be 
singled out for this reason? 

Complaint #4: You are poor 
“Moral Risks.” 

This is the really big one—the one 
most insurance companies hang their 
assorted hats on—the final, finishing 
phrase. “A musician? You are not 
desirable.” 

The point is that as a profession 
you have bad “moral risks” among 
you, but we have also some pretty 
“far out” clients who are engineers, 
chemists and lawyers. Certainly there 
are a few bad risks in the arts, but 
no more than in any other field of 
endeavor. 

As a group, all theatrical person- 
nel, and generally persons in most 
other lines of artistic endeavor, are 
hard put to obtain insurance of any 
kind, either (a) without a struggle, 
or (b) at regular premium rates. 
In my opinion, this situation is un- 
fair and unwarranted, and above all, 
with little foundation in fact. 

I have spoken to dozens of insur- 
ance companies and asked them for 
their loss statistics on Burglary, Fire 
and Automobile Insurance as they 
relate to the “art” professions. No 
Compan) contacted has ever sepa- 
rated these losses by occupation! 
Where then is the basis for all these 
complaints? 
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What about considering the thou- 
sands of actors and musicians who 
hold long-time, responsible positions, 
who have deep-rooted community 
ties and outside business interests— 
who own property, are married and 
have growing children, and who do 
everything possible to uplift the mo- 
ral and cultura] standards of their 
communities and nation? 


Why should a violinist who buys 
his wife a fur coat at Christmas, or 
a cellist who buys his daughter a 
bracelet, be told he is a “bad risk” 


more than 35 years of age. Application forms will 
be made available through the Cultural Section 
of The Netherlands Embassy, 1470 Euclid N.W., 
Washington 9, D.C. >>> 


and not be able to purchase in3ur- 
ance protection, or have to pay an 
excessive premium? Why should a 
composer who wants to provide pro- 
tection for his family be subjected 
to a more rigorous inspection than 
his neighbor who is a druggist? 

In the final analysis it appears that 
the reason for all this ‘“discrimina- 
tion” boils down to being just a 
“general feeling’’ among insurance 
company underwriters. It is high 
time for this feeling to be changed. 
It is bad enough that creative art- 
ists are often underpaid and over- 
taxed—must they also be refused the 
right to purchase protection that is 
offered everyone else? >>> 





A BAND COMPOSER’S LAMENT 
(Continued from page 10) 


source, and therefore disburse to its 
composer members their proportion- 
ate share. 

The musical importance of the 
medium you have developed, and 
the multitude of young people par- 
ticipating, make this a crucial area 
for the creator. We have a mutuality 
of interest, respect and _ aesthetic 
principles. The fulfillment of these 
principles through creative enrich- 
ment can be hastened by affording 
the creator the dignity of being com- 
pensated for his product. The day 
your schools allocate out of their 
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budgets a minute fraction of money 
as an ASCAP license fee will be the 
day your performance becomes as 
important to us as a so-called pro- 
fessional performance. All of us 
want official] or professional recogni- 
tion, and on the basis of musical 
quality you are deserving of it. We 
composers also want professional 
recognition. There is no mystery in 
how to achieve it. Performance-wise 
many of you have bettered so-called 
professional standards. The answer 
lies in one sordid but unavoidable 
word—money. When you perform us, 
badly or brilliantly, and we don’t 
get paid, you are non-professionals; 
when and if we do get paid, you are 
professionals of the highest calibre. 
It is as simple as that. Now, I say to 
you: help us to write your music. 
Your achievements have warmed our 
aesthetic hearts, but now we could 
do with some vitamins. >>> 
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“He looked upon music making as an aristo- 















AN EDITORIAL FROM THE “FIRST cratic lark — a gay occasion for conductor, or- 

chestra and audience alike.” So wrote New 

, ISSUE” OF THE NEW MUSICAL MUSICAL COURIER correspondent Philip Hart 

, : COURIER: in his exciting account of Sir Thomas Beecham 
There seemed to be little doubt in “The BEECHAM LEGACY”. 





that it was Fritz Reiner who had 
shaped the Chicago Symphony 













































There are more people. 


into an outstanding world en- There is more leisure time for more people. 
semble. To be sure, the return There are more world problems which tempt 
of Reiner, after an absence on more people to search for diversion, even escape. 
nearly a year, was cheered by There is more education which leads more 
music lovers everywhere. A people to look for beauty in countless different 
photo - story of this exciting forms. 


event was a feature covered by 


the staff of the New MUSICAL at ip 2 time for music. 
COURIER, Music is reaching more people, a greater per- 


centage of people than ever before. More and 
better instruments are to be found. More and 
better musicians are developing to give more 
and better performances. 

It is a time for music. 

Musical Courier expects in the years ahead to 
reflect the time for music. We will strive to give 
musicians and those interested in musicians 
their own brand of news. We will attempt to 
give information, encourage thought, perhaps 
provoke controversy. 

There will be musical battles to wage, and 
we will not duck the responsibility of taking 





stands. 
We take on this task — we take on this mag- 

azine at a time when George Balanchine is a ‘‘When | hear a piece of music for the first time, | must 
first guest at the White House; when a Presi- cry. | must be gripped or else | leave it alone.” Elisabeth 
dent puts his news secretary in charge of plans Schwarzkopf told this —- and more — to New MUSICAL 
for an American music and art prize; when COURIER editor Peter Jacobi. This revealing interview-in- 
legislation is introduced to involve the govern- depth was the subject for his recent article, “| MUST SING 
ment in artistic matters at least on an advisory FOR MYSELF.” 


basis, when more parties in and out of govern- 
ment are debating the merits and problems of 
subsidization. 

We take over during a period of musical 
boom. Opera companies and symphony orches- 
tras are blooming, or at least budding, every- 





Personal reminiscences of 
Robert Dumm and his associa- 
tions with Wallingford Riegger, 


who passed away April 2, formed where. Foundations are opening pocketbooks to 
the basis for a penetrating pro- support composers struggling to be heard. 

file about this “Dean of Ameri- It is a time for music. 

can Composers.” It is a time for a revitalized Musical Courier. 


We plan changes and expansions in coverage. 
... Others will follow. But we will not promise 
and pronounce. We will produce and prove. A 
magazine is not made of pledges. It is print. 
It is something to be read. 

We hope you’ll want to read it. 

— THE EDITORS 
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[] $9 Overseas Airmail). Please enter my subscription to the New MUSICAL COURIER 
for a period of one year, beginning with the next issue. 


ONE YEAR OF THE NEW 
MUSICAL COURIER: 


Only $4.50 


Don't miss a single newsy issue 
of the New MUSICAL COURIER. 
Use this handy card — we'll 
bill you later. Or send along 
your check or money order for 
$4.50 for 12 exciting issues. 
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TELEVISION PUTS MUSIC IN THE HOME 
(Continued from page 66) 


must do the same.” Such moments, 
and countless more, are unique to 
the television medium, for even the 
audience of auditors could not catch 
all the words, gestures and nuances 
of the great cellist. Yet the camera 
and microphone miss nothing. The 
result is not just the record of a class 
in cello. It is an insight into two 
centuries of western music, and a 
broadening of every viewer’s musical 
horizon, resulting from the contact 
with one of the most acute and re- 
fined musical minds at work today. 

Several stations have reported that 
the Casals Master Class is among 
the top-rated audience builders in 
their local schedules, even the top 
program in some areas. When one 
considers how many thousands, even 
millions of people, professional mu- 
sicians and laymen, this series will 
have reached, there is reason to 
pause for a moment and consider 
also the number of students Pablo 
Casals may have taught in a life- 
time. The conclusion is inescapable: 
whether or not one agrees with 
Casals’ approach or interpretation, 
his knowledge has now been passed 
on to a vast audience which far 
exceeds his capacity to reach in per- 
son, and which will grow as the 
films are broadcast again in years to 
come. Each viewer is free to make of 
these programs what he will, to draw 
his own conclusions. And, if he is 
a student cellist, the programs can- 
not replace what an actual session 
with Casals might have meant to 
him. But he cannot help but be the 
richer for having watched and list- 
ened. 

Educational television is in a 
unique position with regard to mu- 
sic, indeed to all the arts, and its 
responsibility is twofold. First, it can 
bring the experience of music into 
the classroom, at the highest level 
of performance (shoestring budgets 
notwithstanding), and help the mu- 
sic teacher make this experience into 
a more meaningful emotional and 
intellectual one for the student. Sec- 
ond, it can create music programs of 
interest to a broad audience of adults 
and young people, whose appetite 
for westerns and domestic comedies 
is demonstrably not insatiable. These 
programs will be free of interrup- 


tions for “‘a word from our sponsor” 
or “an important message.” And 
while this is not always necessarily 
an asset—in the case of a boring, un- 
imaginative broadcast—it does mean 
that the program’s only concern is 
for the communication of its specific 
musical content. Good programs are 
a function of the talents of the peo- 
ple who create them, and education- 
al television is already training a 
special breed of producers, directors 
and writers, who function more free- 
ly and ably in this field than in any 
other. Additional training of quali- 
fied individuals will be needed in 
the future, if the demands of the 
medium and of the public are to be 
met. For, in the end, no viewer will 
tolerate dullness, ineptness, lack of 
imagination or incoherence. “You 
can fool some of the people some 
of the time... .” 

The relationship between tele- 
vision and the truly fine musical per- 
formance is another instance of the 
importance of television’s mass char- 
acter as a medium. When Moussorg- 
sky’s Boris Godounov was broadcast 
over the NBC-TV network earlier 
this year, it was estimated that over 
two million viewers were watching. 
This is more than the total of all 
audiences for this opera at the Met- 
ropolitan in New York City since 
Boris was first given there two gen- 
erations ago. This undisputed ca- 
pacity of the medium to reach stag- 
geringly large audiences is one of the 
most far-reaching implications of its 
relationship to music. It is unfortu- 
nately true that television too often 
conveys without discrimination the 
bad together with the good and the 
indifferent. But television produces 
a result which cannot be overlooked 
or underestimated. 

One might reasonably ask whether 
television can eventually replace the 
concert hall and the opera house. 
Some years ago Igor Stravinsky 
aptly pointed out that prior to the 
invention of radio and the phono- 
graph it was impossible to hear music 
without seeing it, since one had to 
attend a performance. This was his 
answer to the purists who believe 
that music is essentially an auditory 
experience, from which visual im- 
pressions can only detract. Stravin- 


sky was not arguing, however, on 
behalf of television. Rather he was 
pointing up the importance of the 
need to experience music live, “in 
the flesh.” Such an impetus to con- 
cert attendance is a direct outcome 
of television’s mass character. But 
television’s role does not stop here. 
Take for example the six concerts 
which are telecast annually by the 
Boston Symphony Orchestra, by 
means of videotape recorded by 
WGBH-TV, the educational station 
which produces the programs, and 
distributed by the National Edu- 
cational Television and Radio Cen- 
ter. These are the only full-length 
symphony concerts now on televi- 
sion, and they bring an organization 
which is ranked among the top 
three in the country to an audience 
which may have no local orchestra 
at all, or perhaps a community or- 
chestra which cannot attempt to 
duplicate Boston’s level of achieve- 
ment. Since these are actual concerts, 
for which no advance television re- 
hearsal is possible, the producer and 
director rehearse for weeks with the 
scores and records, planning shots 
and marking measures, until just 
before the concert itself. Both men 
are skilled musicians, and when they 
rehearse the camera action with the 
cameramen on the day of the concert 
they follow thé score and call their 
shots just as though the orchestra 
were playing at that very moment. 
That evening all the members of the 
television team know just what they 
are to do, and the result is that the 
orchestra’s performance is captured 
for television in a highly efficient 
and aesthetically satisfying manner. 
For the viewer who cannot attend 
such concerts in person, the pro- 
grams are irreplaceable. 


There is still another aspect that 
deserves mention, and this relates 
particularly to educational televi- 
sion: that is the opportunity which 
is offered to the most gifted younger 
performers to reach a large audience. 
The importance which this fact can 
have in shaping a career is only be- 
ginning to be tested, but its promise 
is undeniable. Earlier this year, 
three programs titled This is Opera 
were produced by the National Edu- 
cational Television and Radio Cen- 
ter together with the Metropolitan 
Opera Guild. Featured in the pro- 
grams were six members of the Met- 
ropolitan Opera Studio, performing 
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chosen scenes from Mozart’s Cosi 
fan Tutte. Organized under the 
sponsorship of the Lincoln Center 
for the Performing Arts in New 
York, and presented by the Guild, 
this company of young professionals 
brought Mozart’s comic masterwork 
to dozens of high schools in the city 
and suburbs, and to other com- 
munities during the Metropolitan’s 
spring tour. By the time the tele- 
vision programs were produced, 
these singers had reached a degree of 
perfection in ensemble and free give- 
and-take which even the parent 
company finds difficult to achieve. 
Their youthful good looks added to 
their high level of musicianship, and 
this winter their efforts will be seen 
by viewers throughout the country, 
when the programs enter into dis- 
tribution to the educational tele- 
vision stations affiliated with the 
Center. This kind of undertaking 
can and will be extended to include 
all branches of music. It is an ac- 
tivity which only educational tele- 
vision can mount, free from the 
need to sell deodorants or “the big- 
gest compact car on the market 
today.” 

In the last analysis, though quan- 
tity is significant, whether of audi- 
ence or of programs, it is only qual- 


ity which really counts. No informa- | 


tion is too difficult to be communi- 


cated, and no attainment in produc- | 


tion is too lofty, providing the 
means, time and human gifts are 
fully brought to bear on both. Edu- 
cational television has made large 
strides upwards since its start in 


1952, and there is no perceptible | 


limit as yet. The impact of this 
medium can only serve to give mu- 
sic an increasingly solid place in all 
of our lives. >>> 


Wood and Brooks Company of 
Buffalo, New York, has engineered 
and developed the ElectraChord, an 
electro-magnetic device which de- 
presses the keys of a piano to form 


chords at the touch of a button, the | 


way that chords are produced on 


the electronic and portable chord or- | 


gan. This new device is being built 
into pianos produced by Everett, 
Wurlitzer and Baldwin, among 
others. 

The device was invented by Lee 
Von Gunten, who designed the Elec- 
traChord for simple operation in 
schools and homes. 
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| OPERA IN OUR UNIVERSITIES 


tute in Connecticut. In fact, they are 
the “music departments” of the Uni- 
versities of Rochester and Hartford, 
respectively. 

Most universities and colleges have 
excellent performance facilities. Bob 
Jones University in South Carolina 
has an auditorium of 2,700 seats with 
a fully equipped stage. Indiana Uni- 
versity boasts two theatres, one with 
a capacity of 3,000, the other, 1,200. 
Such equipment as a modern light- 
ing board, workshops for the con- 
struction of scenery, tailor-shops for 
the execution of costumes, can be 
found in every major university. Fre- 
quently the university facilities are 
the major focal point of cultural ac- 
tivity even in a large community. 
The 5,000-seat auditorium of the 
University of Minnesota is the home 
of the Minneapolis Orchestra and 
houses the visiting Metropolitan 
Opera. 


University Ensembles 


For some time the larger universi- 
ties have been training ensembles 
such as choruses and orchestras, some 
| of them capable of performing any 
| score with professional competence. 
| One such example is the orchestra 
| of the University of Miami, com- 
| posed of students, faculty and some 





| outside musicians. This orchestra is 

the official orchestra of Miami and 
| is frequentlv guest-conducted by such 
| luminaries as Monteux, Stokowski 
and Stravinsky. 


| 
| Obviously, the scope and ambi- 
tions of collegiate opera activity vary 
| widely, according to the size and re- 
| sources of the school, ranging from 
the modest workshop performance 
with piano accompaniment to full- 
scale productions of Otello and 
Parsifal, here and there with the 
help of leading artists from the Met- 
ropolitan Opera and other profes- 
sional institutes. The Universities of 
| Michigan and Indiana present what 


| amounts to a regular season, with 
| five or six different productions of- 
| . 

| fered in numerous performances. 


The repertory played by these op- 
era theatres varies, too. In addition 
to the main works played the world 
| over (Mozart, Puccini, Bizet, etc.) 
we find a willingness on the part of 


(Continued from page 16) 


university opera groups to venture 
forth into the realm of the unfamil- 
iar, including both the new and the 
old in this fascinating field... . 

By offering these performance pos- 
sibilities, the university opera thea- 
tres have already brought about the 
emergence of a new dramatic litera- 
ture. Most of the composers--men 
like Klaus George Roy, Dominick 
Argento, Jan Meyrowitz, and Alec 
Wilder—are not yet known, as crea- 
tors of opera, beyond the confines of 
American operatic life and it is too 
early to tell which of the many 
names will eventually gain wider 
recognition. For the most part, their 
works are short—often one-acters of 
less than an hour’s duration. This 
increases their chances of being per- 
formed in a modest academic setting. 
But it reduces the prospects for the 
professional opera house, which is 
traditionally wary of double or triple 
bills. 

Yet, to the beginning composer, 
these limitations are often a blessing 
in disguise. Outside the glare of pub- 
licity necessarily attending the ac- 
tivity of the major opera company, 
the composer can survive a compara- 
tive failure without suffering a severe 
set-back by an unfavorable press or 
public reaction. An uncommonly 
successful premiére in the hinterland 
will, via the operatic grapevine, soon 
bring his work to the attention of 
those who are always eagerly looking 
for new works to perform. 


Opera in English 


Another beneficial by-product of 
operatic activity at the university is 
the cultivation of opera in English. 
While the country’s leading profes- 
sional companies continue to present 
most of the world’s opera repertory 
in its original language, the major 
universities are performing all their 
works in new, up-to-date English 
translations. This has sparked a suc- 
cessful effort on the part of music 
publishers to revise antiquated trans- 
lations. Today, most significant 
works of the operatic literature are 
available in singable modern English 
versions. . . . 

Already, the new demands and 
conditions of university-opera have 
spawned a new type of operatic 
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the string tension of a grand. 
Get the facts before youbuy. 4 















EVERETT PIANO COMPANY, Dept. L-2308, South Haven, Michigan | 






te 


director. Where specialization and 
routine are not called upon to dis- 
guise the scarcity of rehearsals, stress 
can be laid on ingenuity, on new ap- 
proaches to old problems. Rehearsal- 
time is usually plentiful at a univer- 
sity and new staging-methods can be 
tried out. Some university opera 
leaders have developed a combina- 
tion of talents rarely found in the 
professional theatre. They not only 
conduct and stage their performances 
but have become experts in costume- 
design and lighting as well as histori- 
cal research and stage-craft. 

From the start, operatic efforts at 
the universities met with great inter- 
est on the part of the community as 
a whole. Opening nights have started 
to assume some of the glitter associ- 
ated with such events all over the 
world. Leading critics review per- 
formances at universities without 
feeling the need to condescend to an 
“amateur” effort. Unhampered by 
rehearsal-restrictions, with lavish 
sc-uery and costumes designed by a 
top artist and executed by the stu- 
dents themselves, some university 
productions can well compete with 
operatic offerings anywhere. Fine 
singers, not lucky enough to be 
among the handful whom the com- 
panies in large cities can absorb, are 
eager to participate in such produc- 
tions, which show them off to excel- 
lent advantage. Since many opera 
productions are televised by the uni- 
versity TV station, the participating 
artists gain valuable experience in 
that medium, too. 

Needless to say, America has yet to 
grow its Mozart, Verdi or Wagner. If 
there is an operatic genius in the 
offing, there is a good chance, I be- 
lieve, that he will be discovered and 
nursed along neither in New York 
nor in Hollywood but by an Ameri- 
can university, dedicated, among 
other things, to that perennially 
dying, perennially reviving Phoenix 
called Opera. DPD 





Eighteen-year-old violinist Yoko 


| Matsuda of Guilford, Connecticut, 


won the $2,000 first prize of the Na- 
tional Symphony 1961 Merriweather 
Post Contest for young musicians. 
Pianist Eugene Pridonoff, of Los 
Angeles and also 18 years old, won 
the $500 second prize and Abbott 
Lee Ruskin, 15-year-old pianist from 
New York City won the $100 third 
prize. 
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CIVIC ACTION NEEDED 
Howard Mitchell 


ET me say, with all my convic- 
i. tions, that over the past 50 years 
all Americans, individually, as well 
as all American businesses, have re- 
ceived far more benefits from great 
music than they have given in return 
and I think it’s about time to balance 
the account. All too many of our fel- 
low citizens are perfectly content to 
leave the job of maintaining and 
supporting a resident symphony to 
somebody else. 

Why is it so difficult to bring home 
to so many people the simple fact 
that the pleasure and joy one re- 
ceives from attending a symphony 
concert, even after purchasing a 
ticket—part of the cost for this per- 
sonal privilege of artistic pleasure— 
has been paid for by somebody else? 
If these benefactors had not shared 
this cost over the past years, there 
might well be no symphony orches- 
tras today for any of us to enjoy. 

It’s high time all citizens are made 
aware of the fact that symphony 
orchestras can no longer depend 
upon the generosity of a few well-to- 
do individuals for their sole main- 
tenance, for the simple reason that 
our tax laws no longer permit this 
kind of patronage. In the final anal- 
ysis—even if they could—why should 
they? Great music is no longer the 
private property of the few well-to- 
do. On the contrary, this priceless 
inheritance is the property of every- 
one in today’s America. It seems rea- 
sonable to assume that preserving 
and sustaining the nation’s sympho- 
ny orchestras, which are and always 
will be the focal point of all musical 
activity, should become everyone’s 
responsibility. 

Actually, there can be no doubt 
that, among citizens at large, there 
is a growing interest in music and 
things cultural. What we lack in the 
cultural realm of our American way 
of life is an aggressiveness we have 
cultivated so brilliantly in commer- 
cial, industrial and financial fields. 

Civic pride we have. But what will 
count in cultural matters—whether 
providing for our orchestras or 
building a cultural center—is civic 
action at the grass-roots level. >>> 








Seward Mitchell is the well known con- 
ductor of the National Symphony Orchestra, 
Washington, D.C. 
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has these two extra Keys! 


Top of the Everett Style 11 locks from the 
back to protect action against accidental 
or willful damage. Opens only with a 
special key. (Patent applied for.) The 
reinforced fallboard of the Style 11 locks 
at both ends to protect keyboard from 
mischievous hands. (Locks are concealed 
when keyboard is exposed.) Two reasons 
why Everett is the overwhelming choice 
where reliable performance is demanded. 
More than 7,000 schools, churches and 
universities have chosen Everett . . . from 
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1 to 54 pianos in each are proving their 
remarkable serviceability. Write for Style 
11 Report and name of nearest dealer. 
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PE 
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SHP 
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SK 


SO 


SP 
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TW 


VB 
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WG 


WH 


WI 
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YO 
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A GRADED LISTING OF SERIOUS AND 


Piano Solo 


(Material in parenthesis denotes grade) 


ADIEU 


Elgar (m) pa FX 
AIR AND DANCE 

EG LL) Reaper MRK 
ALLADIN’S LAMP 

Bermont (114) ....................MRK 


ALL ON A CIRCUS DAY 
Raezer (2) 
ALONG A COUNTRY ROAD 
Dittenhaver (112) ..............MRK 
APARTMENT, THE irene 
Williams/ Nevin 
ATTIC GHOST 


Wilson (1%) ... SG 
AUTUMN DAYS 

Watson (2) .... LEE 
BAGATELLE ISRAELI 

Raphling (m) ..... FX 


BALLADE OF THE RESTLESS 
RIVER 


Perrin (3) ae SG 
BALLERINA MUSIC BOX 

Senter (2) ; 
BANJO BILL 

Garrow (3) SG 
BATTLE, THE 

Armbruster (2) . ee CF 
BAVARIAN YODEL ER 

> CO) eer FX 
BEE mage 

Scher (114 ; CEN 
BELLS AT eiiisias 

Watson (2) ; LEE 
BELLS IN THE NIGHT 

Taylor (2%) : CF 
BEN-HUR LOVE THEME 

Rozsa SAS Ee RM 
BICYCLE RIDE 

Garrow (2) cane SG 
BIG BASS VIOL, THE 

Hollander (1%) MRK 
BLUEBIRD SINGS, A 

Raezer (1%) ..... we. MRK 
BUSY BEE, THE 

Bostelmann (11) MRK 
CALICO COWBOY 

Randolph (2%) ...... CF. 
CALLING ON COLLEEN 

Brodsky (2) 
CAMPING AT NIGHT — 

Sandbourne (112) CEN 


CANDLELIGHT AND a 
Martin (e) 

CAPTAIN WEATHERBRAVE oe 

THE SEA 


Jesse (2) SCH 
CARNIVAL (THEME) 

Merrill (e) RM 
CAROUSEL 

Jesse (e) CEN 


CAT AND THE MOUSE, 2 
Davis (1%) 
CATCH ME 
Bermont (112) MRK 
CHROMATIC FANTASY AND 
FUGUE 


Bach/Briskier (concert) .......... CF 
CLAIR DE LUNE 
Debussy/Richter (1) ELV 


114 


-60 
35 
35 
35 
Pe 
50 


35 


40 


40 


40 


Hs 


35 | 


40 | 


40 


.40 
40 
A 
35 
35 
35 
ao 


40 


25) EVERYTHING’S COMING UP 


35 


CLIMB EVERY MOUNTAIN 
Rodgers/Singer (md) ..............WI 
COMO BAILA EL MUNECO 
Lecuona (m) MRK 
CONCERTO IN JAZZ THEME 
Phillips MI 
COSMIC CLOUDS 


SS eee oc 4 
COSSACK DANCE 

CS 6A) ee ee CEN 
COUNTRY CAPER 

Demuth . s Sere. € ; be 4 
COUNTRY FAIR, ‘THE 

Bostelmann (e- 1%) . MRK 


COW AND THE PRISONER, THE 
(LES MAINS DU simaelaidl 
Parrish-Durand ......... MI 
CUCARACHA BOOGIE 
Nevin (242-3) Mee 


DAINTY LITTLE MISS 
2. BY 4 i eae 
DANCE OF THE CLOWNS 
Eckstein (3-312) ; 
DANCE OF THE MOON 
DWELLERS 
Eckstein (4) ... 
DANCE OF THE PIXIES 
Watson (1%) .... LEE 
DANCING DOGS 
Neewon {2): %:......... 
DANCING FINGERS 
Watson (1) 
DANCING LESSON, THE 
Lambert (1%) ...... 


CEN 


CF 


LEE 


...CEN 


| DANCING PRINCESS, THE 


C28 €) eee 
DANCE WITH ME 
Watson (2) 
DAYDREAM 
Swinstead (214-3) ...........0.0... 
DAY DREAMING 
Brodsky (1%) % 
DAY WITH GRANDMA, A 
Scher (1%) . 
DEEP BLUE SEA, THE 
Garrow (2) 
DOWN SOUTH 
Myddleton/Gamse (2) 
DREAM DANCERS 
Garrow (3) 


DREAMLAND 
Kolinski (2) .... 


JLEE 


MRK 
CEN 
CEN 


SG 


CEN 
SG 


CF 


| EL MIRINAQUE 


Lecuona (m)  ~MRK 


ROSES 
|  Styne/Singer (m) ........ CH 
EXODUS (MAIN THEME) 
Gold/Portnoff (e) . CH 
FAIRYLAND WALTZ 
Watson (1%) . LEE 


40 | 


35 | 
| FIVE VARIOUS AND SUNDRY 


35 


35 


3.50 


40 


FIVE PORTRAITS, OP. 46 
Legley (d) se 


Phillips (3) .... 
FOR A SL ERPY DOLLY 


Brodsky (1%) SG 
GAY GYPSY 

Senter (2) SG 
GLOW WORM 

Lincke (342-4) CEN 





STANDARD MUSIC 


.60 
ae 
.75 
.40 
a 


40 


a 


Py bs 
50 


.50 





50 | 


.40 
SE) 
40 
A) 


35 
40 
a he 


29 


BY do] 


.40 


Br 


35 


40 





By () 


.60 


.60 


40 


2.80 


“i he 
35 


GRANDMA’S MUSIC BOX 
Martin 
GRASS IS GREENER, THE 
Coward 
GREEN GOBLINS, THE 


OER C1 EE capes naa opp SCH 
GREEN LEAVES OF SUMMER, 
THE 

Webster-Tiomkin ...................... FE 
GRIZZLY BEAR, THE 

2 8) aera CEN 
HAIL TO THE CHIEF 

oO ay 62,1, RISE ae Seer SG 
HAPPY BUGLER, THE 

LR C1 SSRIS aise Cae eR pom SG 
HARLEQUIN 

eS ly ere CF 

| HARPWEAVER, THE 
ieee RS 5 eee CF 


HOBBY HORSES 
OE CUD is soos astepessnsesssce MRK 
HOLIDAY IN MONTERREY 
Gillock (312) 
HOLIDAY IN SPAIN 


NR ED oho fogs ce css ray cases SG 
HOLIDAY TIME 

VIII COED. ocsnkcenccoseonenseiece LEE 
HOP O’ MY THUMB 

LO GL ee ..LEE 
HORNPIPE 

UCCEE CS RR pepe ran: FX 


HOW DO YOU DO, TODAY? 
Bostelmann (112) 
HUES OF BLUES (#1 LIGHT 
BLUE—#2 DARK BLUE) 
Shulman (m) 
HUNTING SONG 
Swinstead (112) 


IDA 
Jazz Arr./Whitford (3) .......WH 


I FEEL SAD I FEEL GLAD 


BURNIN TAO oo ac sa cotes soceveziees CEN 
IN THE REALM OF FANTASY 
(SUITE) 

Rae aS OE eet ae ate MI 
I SEE YOU 

Brodsky (144) .....i....:.03: SG 
JACK TAR 

SN MND Se) cron ce dodsscbevvasicdse CF 
A JAUNTY STROLL AND 
JUMPING BUGS 

Riguette (1) CEN 
JIGGERTY JOE 

ION ESO Do risisssicercacveecedss LEE 


JIMMIE CRACK CORN BOOGIE 
J TE © 0 RS ae nee tree .CEN 

JOLLY WALTZ, A 
Mana-Zucca (2) ......... 

JUNGLE CONCERTO 
Cugat (e) 


SCH 


MRK 


KITTEN ON A BALL 
Wilson (1%) 


LADY IN WAITING 
Anderson 


| LAKE OF VAN SONATA 


oof 


25 J 


Hovhaness (m) . PE 


LAUDE, FUGA E CAVATINA 
Lombardo (aes PE 


60 


35 


25 


40 
40 
50 
.40 
x] 
PK ss 
i 
.40 


.40 


40 
35 


40 


Be Je) 


.40 


25 


85 
oD 


.40 


= be) 
40 
Hd} 
3° 


.60 
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Be fs) 
2.60 


1.50 


MUSIC JOURNAL 














Piano Solos (continued) 


LEAP FROG 
Watson (1) 


LIMA from SO. AMERICAN — 
MR 


de los Ries (m) 


LITTLE CHINA CLOCK 
Watson (2) LEE 


LITTLE DRUMMER BOY, THE 


Davis—Onorati—Simeone ...... MI 
LITTLE GAVOTTE, A 

Co al C2”) a a a CEN 
LITTLE MEXICAN BURRO 

OS ©) eee aon EN 
LITTLE SAIL BOAT, THE 

ENT): |e ) rr FX 
LONELY LOVE 

EEA aed ot miei: M 
LONESOME PRAIRIE, THE 

mrnipraster (2) 3 52..00:...)c0ceccs CF 


LULLABY and A HAPPY TUNE 
Frackenpohl (e) .................... FX 
MACEDONIAN MOUNTAIN 
DANCE 
Hovhaness (md) 
MADEMOISELLE INTERVAL 
Garrow (2) 
MADRAS SONATA 
Hovhaness (md) 
MAJORETTES 
Lewis (3) 
MARCH OF THE MOON MEN 
Bermont (12) MRK 
MARCH OF THE TOYS 


Herbert/Eckstein (4) Me Sy 
MELODY OF LOVE 

Englemann (314-4) .............CEN 
MERRY BELLS 

Sf Co 2 ene LEE 
METROPOLITAN CHA-CHA 

WB el eek dd Nad MI 
MINIATURE SUITE 

LoL ase RY Tlie aia BMI 
MISS BALLERINA 

Warten (2) 5.535... ..LEE 
MISTER ELEPHANT 

WIRE CER oooh osiekalelesosesea LEE 
MOON MAGIC 

POIIOT CCS Ds ivcaccilnsccscanecsiccseuene CF 
MY THREE SONS 

De VaR .......:. aoe .MM 
MY WALTZ 

PROEER CSek VOD. ca scchscrsescecssacdasunes SG 
NATCHEZ NOCTURNE 

A 2S, CF 
NOBODY HOME 

Brodsky (2) .......... CEN 
OFF TO SCHOOL 

DeCoursey (112) . CEN 
OLD HAUNTED HOUSE 

Scher (3) enane 
OOPS! OVER THE FENCE. 

RPMI OUD ecicsscpaccteeiseansccaces 
OUTLAW OF THE WEST 

Townsend (214) ............ SCH 
PARISIAN SCENE 

Massenet/Steiner (2) .........CEN 
PASTORALE 

Kouguell (me) FX 


PASTORALE AND VARIATIONS 
Eckstein (5) Suet v siccestaee 


PASTORAL ODE 


Scott Gia 
PETITE WALTZ 
1S eG 8 RRR eae at eee CEN 
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40 
60 
.40 
50 
25 
a 
40 


.60 
40 


40 


90 
35 
2.00 
40 


Bb) 





50 | 


40 
.75 
AY fe 
40 
.40 
.40 
60 
40 


PIGGY BACK RIDE and 
MERRY-GO-ROUND 
Scher (1) 
PINAFORE POLKA, THE 
Martin 
PING-PONG 
Bectarew (1%). i025. 
PIONEERS 
Bermont (1%) 
PIRATE’S DEN 
DONE (2-295) ricsccssccseseasrsss SG 
PLAYFUL WHOLE STEPS 
Wilson (1) 
PLAYING GROWN UP 
Archer (2) 
PLEASANT MEMORIES 
Watson (i) 
POLKA DOT POLKA 
Randoton: (3) se.-.56555. Re i 
POLONAISE FROM MIGNON 


Geese pona+scaskirsoaneenaseoseenst MI 


..ELV 


MRK 


LEE 


Thomas/Steiner (2) . .CEN 
PONIES PARADE, THE 

Raezer (1%) ........... .. . MRK 
POW WOW 

REED cacy ccceccsepespcescavece CORE 
PRELUDE 

(ER eee tee ...- BMI 
PRISM 

PMO RIOIE GB) as coccecscassdesastsas SCH 
PROGRESSIVE JAZZ FOR 
JUNIORS 

1 REE SS Nt He re pe woe PR 
PUPPET POLKA 

PNT 46) ikicirdcas FX 

| PYRAMID DANCE 
foil re MI 
| QUASI BOLERO 

Lecuona (m) . Reha a MRK 
QUITE CONTRARY > 

1). lil 2 a ene SCH 
REFLECTIONS 

Sanford-Burke/Kendall (m) 
RESTLESS BROOK 

UMNO ooocie sec cesaytcvacweecsescs eee 
RESTLESS ROBIN 

Garrow (3) .... SG 
ROCKETS AWAY 

Temeeet C198) 0. okic.s cise MRK 


RONDEAU FROM ABDELAZER 

Purcell/Moore-Gerald (2%4)....OX 
RONDO FROM SONATA FOR 
PIANO, OP. 1, NO. 1 


Field-John/Benoy (m) ............. Ox 
ROUND ABOUT 

Canfield (2) SG 
SADNESS and MADNESS 

Breagmann (1%) ................... ELV 
SEA GULL 

Graham (1%) Se teks ep Ae 
SENORITA MARGUERITA 

Garrow (2) ..... SG 
SERENADE 

Elgar (m) FX 
SHALIMAR 

Hovhaness (md) we PE 
SILLY SEA HORSE 

Phillips (2) ... ELV 

SILVER STREAML ETS 

Reiser (1) CEN 
SIX AND % 

Zane-Hernandez MI 
SKI PARTY 

Hier (2) .... CEN 
SKIP ROUND AND SING 

Raezer (1) ae SCH 


20 
.40 


40 


35 
35 
40 


.40 


25 





SKIPPING TO SCHOOL 


i A oR S ares LEE 
SLIGHTLY BLUE 

pe & 5 eepeererces ee 
SOLDIERS PASS 

Dring (2%) MRK 
SONATA 1930 

Baeyens (qd) ........ .. ELK 
SONATINA 

BROGE  o.cckesscs- ... BMI 
SONATINA 

Eisar (mi) ....:....... nasal ae 
SONATINA 

Langstroth (adv) ...... NOV 


SONG OF THE BAMBOO TREE 
Bentley PR 
SONG WITHOUT WORDS 
Tcherepnin (md) 
SPIDER AT MY WINDOW, THE 
el ee | eee cr 
SPRING BEAUTIFUL SPRING 
Lincke (2-2%) ......:.:.. .CEN 


| SPRING MORNING and LITTLE 


| MINUET 
Dring (114-2) ...... .... MRK 
| STARLIGHT LULLABY 
Dittenhaver (112) ............ MRK 


40 | 


35 


1.00 
40 


.75 


75 


.60 


40 | 


35 
0 
1.00 


1.25 


35 


.50 
.40 
.40 
.60 


2.00 


STARS AND STRIPES FOREVER, 
THE 


Sousa/Flute ; MI 
SUITE FOR CLAVICHORD OR 
PIANO 

j |S EE Ge sae ae te ... GLX 
SUMMER NIGHT 

Martin .......... Sicickecacsueei ee 
SUNDAY TUNE, - 

Glover (3) =: led eeataeeee CF 
SUNRISE CANTER 

Ditténhaver (114-2) MRK 
SWEET ROSIE O’GRADY 

Nugent/Frangipane (14%) ....CEN 
TALLY-HO 

Hier (1) . ares .CEN 

| THEME AND VARIATIONS 
| (On A German Folk Tune) 

FOE EON 6 ocied sas exipavtlennsee 
THINGS I REMEMBER 
(Six Little Impressions) 

i ik) Re se MRK 


THREE EASY PIECES IN BLACK 
AND WHITE 
Noel (e) .... , SG 
THREE IRISH DIVERSIONS 
Nelson 
TOCCATA 
Rorem (md) 
TOCCATINA, 
Pitfield (m) 
TONTS TUNE 
Philips 
TOY TRAIN CHOO- CHOO 
Waxman (2) . 
TWIDDLE AND rwaeene 
Watson (1) 
TWILIGHT WALTZ 
Stevens (2) . 
TWO BAGATELLES 
Last (2%) Ox 
TWO EIGHTEENTH CENTURY 
MINUETS 


= PE 
“THE BIRDS” 
OX 


MI 


CF 


Craxton (242) MRK 
TWO MOODS 

Garrow (3) SG 
TWO STUDIES 

Craxton (2%-3) MRK 
VALCIK IN D FLAT 

Mokrejs (6) CF 


.40 
1,25 
40 


25 


35 
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.75 
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40 
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Piano Solos (continued) 


VALSE MODERNE 





HE’S GOT THE WHOLE WORLD 
IN HIS HANDS 


| 
| 
| 
| 
| 
| 





Piano Collections & 


| Methods 


(Material in parenthesis denotes grade) 


ADULT PIANO enneeteae 


Eckstein 1.25 


| ALBUM OF PIANO rr 


Cowell 2.00 


AMERICAN SONGS, BOOK pel 
/Muczynski AMP 
AROUND 1. 


1.25 


< CHILDREN’S 


| CORNER 


Carey-Rogers/Kendall (e) .....VE 1.50 


| THE ART OF SCALES; 


24 PRELUDES 


Stravinsky (e) 1.25 


..PE 


| BELLS ARE RINGING— 


| BVC TOP TEN SONG HITS 
BVC 


Frangipane (2) .................. HM _ .35 
INVITATION 
NMR 51S crs ce cock bussiness So sakge eae RM 1.25 | 
MAVERICK TRAIL | 
Graham (1%) ......... ELV’ «504 
SAILOR’S POLKA 
Garrow (2) ......... LG 48 
SERENADE 
| ERC Sa a aanmeatee eon GEX: 75 | 
SIX SONATAS 
Clementi/Zeitlin-Goldberger 
costes ERE Sen aN Ee 2.50 
| SONATAS FOR 1 PIANO FOUR 
| HANDS 
Dussek/Zeitlin-Goldberger 
|: SAY ote ae Mien ee 2.50 
THEME AND VARIATIONS 
Be EE Clee 1.25 
| THREE HANDS AT THE PIANO 
RD rhs cir eldicscycce ‘35 
WEDDING OF THE WINDS 
Hall/Frangipane (2) en BS 
| WHEN THE SAINTS GO 
MARCHING IN 
Frangipane (2) ...... ie ns Re We 
WINTER WONDERLAND 
Smith-Bernard/Kendall (e)...BVC  .60 | 


|'Two Pianos—Four 
Hands 


(Material in parenthesis denotes grade) 


| AH HOW EPHEMERAL 


|S RRR a a Ni RM __.75 
VALSETTE 

Swinstead (212-3) MRK _ 35 
VARIATIONS D’APRES 
HOMMAGE A DEBUSSY 

DeFalla/Casadesus .... Ri 225 
VIKING SHIP, THE 

Bentley ae oe Gia 
WALTZES ON A MUSIC 3 ™ 

Kleinman (1) Sino es 25 | 
WALTZ TIME 

Hier (2) CEN _ .25 
WAVES 

Alt (2-24%) . eC are, 
et OUT, Study in Progressive 

“Schifrin/Anthony (2%) ...MRK _ .35 
WEDDING OF THE WINDS 

Hall (314-4) phe CEN: 25 
WHEN THE SAINTS GO 
Ms,.RCHING IN | 

Frangipane (2) CEN 25 
WHEN THE SAINTS GO 
MARCHING IN 

Jazz Arr.-Whitford (3) WH .40 
WHISTLER AND HIS DOG, THE 

Pryor/Eckstein (3) . Sr Noe | a 
WILLOWS ARE NEW, THE 

Wen-Chung (md) ; PE 1.25 | 
WINTER WONDERLAND» 

Smith-Bernard/Bostelmann or 

Reisfeld arr. (e) BVC 40 
WINTER WONDERLAND 

Smith-Bernard /Kendall or 

Williams arr. (m) . YBVC 125 
WOODEN SOLDIERS > 

Wilson (1-114) a ma 35 
YELLOW BUTTERFLIES 

Stevens (1%) CEN _ .25 
YELLOW JACKETS 

Senter (2) SG .40 


Piano—Four Hands 
(Material in parenthesis denotes grade) 
APARTMENT, THE eomansies: 

Williams MI 
BARTOK FOR 2 


Bartok/Suchoff (me) .........MRK_ 1.00 | 
CLAIR DE LUNE 

Debussy/Richter (2) ELV 1.00 
EITHER PART 

Wilson (2) ..... SG .75 
EXODUS (MAIN THEME) 

Gold/Ferrante-Teicher . CH 1.00 
FAMOUS MOVEMENTS FROM 
GREAT SYMPHONIES 

Pels (3) SCH 2.25 
4 FANTASIES ON AMERICAN 
FOLK SONGS 

Townsend (md) PE 2.00 
FIDDLE TUNE 

Graham (1%) ELV _ .50 
GLOW WORM 

Lincke/Frangipane (2) HM _ .35 | 
HANON FOR TWO 

Richter (all) MPH 1.25 
HAPPY GO LUCKY 

Scher (2%) CH 60 
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From THE WISE VIRGINS 
Bach-Walton/Goehr (d) 


OX set 2.10 | 
| APARTMENT, THE frisoueceun:” 


| MEDIUM DIFFICULTY OP. ~ 


Williams . 1.50 
AVE MARIA 

Schubert/Nevin (2-2%4) . SG .50 
CONCERTO NO. 3 

Raphling .. MER _ 3.50 
LA DANZA 

Rossini/Russell (5) . SBR 2.00 | 
RONDO 

Tcherepnin (md) .PE (2 copies) 2.00 
VARIATIONS ON “AH, VOUS 
DIRAI-JE MAMAN” 

Mozart/Waxman GLX. 1.75 


Piano—Six & Eight 
Hands 
(Material in parenthesis denotes grade) 


FOUR EASY PIECES FOR PIANO 
SIX HANDS 


Munger GLX 4:25 
JIG FROM WESTERN SUITE 

Pace MI 1.25 
QUODLIBET ON AMERICAN 
FOLK TUNES 

Dahl PE 3.00 
RACING SLEIGHS, THE 

Dale (2) 50 

| ROMANCE 
Rachmaninoff/Burgess LM. 1.25 


| CHILDREN VOL. 2 
| ECHOES FROM muni” 


SELECTIONS 
Styne/Portnoff (e) w/wds. ........ ST 

BOOGIE WOOGIE TIDBITS 
Glover (2-3) 


1.60 


bes 


/Kendall (e) 85 


BYE BYE BIRDIE EASY PIANO 


ARR. 
Adams-Strouse/Newtone (e) 
MRS_ 2.00 


BYE BYE BIRDIE PIANO 
SELECTIONS 

Adams-Strouse/Newtone 2.00 
CAN-CAN SELECTION 

Porter-Portnoff (e) w/words 

BUX 1.00 

CANDLELIGHT ENCORES 

Glover (2-3) . sas a 
CHRISTMAS BOOK FOR 
PIANISTS, A 

/Anson ‘(2%-3) ; 
CLASSICS FOR THE YOUNG 
PIANIST 

Book I—early grades, Book II— 

inter. grades/Lankford SCH 


1.00 


1.25 


ico 


CLAVICHORD MUSIC OF THE 
17TH CENT. 

/Dart ..GLX 
COMPLETE WORKS FOR 
CLAVECIN 

LeRoux/Fuller (md) 
COUNTRY COTTAGE— 
12 PIECES 

Perry (1-2) 


i] 


...PE 10.00 


ae, Asie 


DIVERSIONS—FIVE PIECES OF 
Toch 1.00 
DO RE MI SELECTIONS 
Styne/Paul :: 1.25 


EASY PIANO PIECES FOR 


HM _ 1.25 


/Agay (2-3) 
/Martin (e) ize 
ECHOES OF THE CIVIL WAR 
Bermont MI 
EPISODES OP. 1: 
Prokofieff 
FAVORITES FOR THE PIANIST 
COLLECTIONS 2, 3 AND 4 
/Whitford (2) ee WH ea. 


FIRST CHRISTMAS AT THE 
PIANO, THE 

/Wilson (1) 
FLOWER DRUM SONG 


1.00 
2.00 


i0 PIECES 
pees S| 
.60 


SG .60 


| SELECTIONS 


Rodgers/Portnoff (e) w/words 
WI 1.00 
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Piano Collections and Methods 
(continued) 


FOUNDATIONS OF 
PIANOFORTE TECHNIQUE 
Tankard GLX 
FOURTEEN PIANO DUETS 
FOR EARLY GRADES 
/Scher (2) 


1.75 


1.25 


GAY SET, A 

Dushkin 
GRADED SCARLATTI, THE 

/Motchane 
GROUP ACTIVITIES AT THE 
KEYBOARD, VOL. 2 

Davis (e) 
GUILD MUSICIANSHIP BOOKS, 
PTS. 1 & 2 

MSRUETIE 5555 conse cach cnidcassssoars 


GUILD REPERTOIRE, 
ELEMENTARY A, B, C, D 
/Davidson/Schaub/Podolsky SBR 
ea. 


GUILD REPERTOIRE, 
PREP. A, B, C, D 
/Podolsky/Davidson/Schaub . SBR 


GUILD a eve INT. 
A; SE; <. 
Bia es hdiiain thin - SBR 


ea. 
GYPSY 
Styne/Portnoff (e) . 


8 


Q 
ws 
a * 
N _ 
uu 
So 


1.25 


.CH 


HAPPY TIME, 3 Vol. (Primary, 
Elementary, Intermediate) 
Tansman ss dicasenache Se 
HIGHLIGHTS OF FAMILIAR 
MUSIC, 2 Vol., International 
Editions 
Compiled by Anthony/Agay . 


PR 
ea. 


HITS OF OUR TIMES SERIES, 
me, 12 
40 songs w/wds. (e) .. 
HOWARD KASSCHAU 
PIANO COURSE 
Book III (3) 
Books IV (4) and V Sy. 


HYMN ae re FOR 
THE FA 

 Kretecr it 2) 
HYMNS FOR THE YOUNG 
PIANIST 

/Wilson (1) 


SCH 
... SCH 
e 


HM _ 1.00 


SG 


JAPANESE FESTIVAL 
Nakada - cece © | 

JAZZ IMPROVISATION, Bk. 2 
Mehegan (d) WwW 


KALEIDOSCOPES 
(Ten pieces for Piano) 
Lees sce; ues ae 
KIDDIE KLASSICS (Adapt. ey 

Gamse/Sugarman (e) BV 1.00 
LEFT HAND, RIGHT FOOT — 
DeCola SBR 
LISTEN TO YOURSELF, 3 Vol., 
Lower to Early Inter. grades 
Mirovitch i 
LITTLE TREASURY OF 
POLYPHONIC PIECES, 
/Lambert (e) 


1.00 


ea. 1.00 
2 Vol. 


HM ea. By f- | 


MAKING FRIENDS WITH MUSIC, 
Bk. 1—MEET THE MUSIC FAMILY 
Doane (1) LEE 1.25 


1961 ANNUAL 


1.50 | 


85 | 





1.00 | 


Doane (2) LEE 1.50 | 
MARKS PIANO DUET 
ALBUM #4 | 
Various/Sugarman (e) .......MRK_ 1.00 
THE MASTER TOUCH: 
BEETHOVEN 
Beethoven/Harrison 5 ease Coane 
THE MASTER TOUCH: CHOPIN 
Chopin/Harrison/Sidney MI 1.25 
THE MASTER TOUCH: MOZART 
Mozart/Harrison ......... MI 1.25 
| MICHAEL AARON NOTE READER 
Aaron MI 1.00 
MILLS PIANO HITS 
Nevin .... MI 1.00 
MINIATUNES 
Rozin (1-12) ae. 7S 
MINIATURE DANCE SUITE 
| Last (2) Ox .90 
| MODERN HARMONY 
/Warrington/Jacobs (m) BVC_ 1.00 
MODULATION 
/Warrington/Jacobs (m) BVC_ 1.00 
MOMENTS IN MUSIC BY 
FRANZ LEHAR 
Lehar/Lane RM_ 1.25 
MOST BEAUTIFUL PAGES FROM 
DUTCH HARPSICHORD MUSIC, 
THE 
/Montani (m) ............ Pers | aide Be 
| MUSIC OF CHANGES, Vol. 1 
Cage (md) . ‘ PE 1.50 
| MUSICAL CROSSWORD, 5 pieces 
GR hs, 


2.00 | 


12s | 


1.50 | 


G 15.00 | 


1.50 | 


1.25 | 
1.00 | 


MAKING FRIENDS WITH MUSIC, 
Bk. 2—MY FINGER EXERCISE 
BOOK 

Doane (1-2) ea Wee ee LEE 
MAKING FRIENDS WITH MUSIC, 
Bk. 3—BEGINNING MUSIC & 
HARMONY 

Doane (1) .. 
MAKING FRIENDS WITH MUSIC, 
Bk. 4—GROWING UP WITH MUSIC 


1.25 


Kaye (2) : 
MUSICAL EDUTES IN A 
MODERN STYLE 

/Lane ss .RM_ 1.50 
MUSIC FOR THE EXAMINATIONS 
OF TRINITY COLLEGE OF MUSIC 


Int. Div.—gp. 6 MI _ .85 
Sr. Div.—gp. 3 ........ MI 1.25 
MUSIC OF FAITH, Bk. 
/Portnoff PR: 1:75 
| MUSIC OF FAITH, Bk. 
| /Eckard PR_ 1.75 
MUSIC OF FAITH, Bk. 
/Parsons PR 2.25 
| NINE STEPS TOWARD FINGER 
INDIVIDUALIZATION, THE 
Matthay Ox. $0 
NOTE BOOK FOR MARIE- ANN 
MOZART 
Mozart/Kreutzer (1-2) HM 1.25 
NOTES OF THANKS 
Haieff (m-d) .......... CH 1.50 


1.50 | 


ONE-PAGE PIANO VOLUNTARIES 


/Peery (3) LO 323 
OUTSTANDING MUSICAL 
THEMES 
FA 2.00 
PARTHENIA 
Byrd-Bull-Gibbons/Ed. by Dart 
GLX. 3:75 


PIANO CLASSICS YOU LIKE, Bk. 2 
/Nevin (3-4) .... ae SG 

PIANO MARCHES FOR 

INDOOR MARCHING 


Frank (e) 1.00 


FL 


PIANO MUSIC FOR CHILDREN, 


2 Vol. 

Stravinsky (e) PE ea. 
PIANO TECHNIC, Bks. 4, 5, 6 of 
the Frances Clark Library for 


| Piano Students 


Clark/Goss/Kraehenbuehl ...SBR 
ea. 
PICTURE SONGS FOR 
PIANO CHILDREN 
De Russette MI 
| PLAYLETS 
Scher (1B-2A) SBR 
PLAY THEM RAGS MI 


POP CONCERTS FAVORITES 
FOR PIANO 


/Portnoff (e) ........ MPH 
PRESSER PIANO POPS #5 

/Agay PR 
PROGRESSIVE IDEAS FOR 
POP PLAYING 

Mecca (m) PG 
POUR LE PIANO 

Debussy (md) MRK 
RECITAL TIDBITS, Bks. 1 & 2 

Glover (1-2) SG ea. 
RHYTHMS FOR TWO 

Garrow (1142-2) SG 
SACRED SOLS FOR THE 
CATHOLIC HOME 

/Roff (m) FX 
SARCASMS OP. 17 

Prokofieff . LM 
SELECTION OF SHORT 
DANCES, A 

Gibbans/Dart GLX 
SEVEN RUSSIAN PIECES, Bk. 1 

MI 


SING WITH ME—Songs old and new 
N 


/Richter (e) {PH 


SKETCHES FOR PIANO 
Finlayson (e) w/wds. 
SONATINE CHAMPETRE 

Cannon MI 
SONGS FOR LITTLE FOLKS 
Gamse/Sugarman/adapt Selvin (e) 


MRK 


BVC 
SONGS I CAN PLAY— 
for early beginner 
/Richter (e) MPH 


THE SOUND OF MUSIC 
SELECTIONS 
Rodgers/Portnoff (e) w/wds. 


STUDIES IN JAZZ HARMONY 
Mehegan (m) FX 


TANGLEWOOD TALES 


Harvey (e) RI 
TEN BAGATELLES 

Peeters (e) PE 
TEN LITTLE FINGERS 

Nevin ; MI 
THEMES FROM EURASIA 

Brubeck (e) SHP 
36 FAVORITE MELODIES 
FOR PIANO 

SCH 


/Young (3) 
33 RHYTHMS FOR CHILDREN 


Kuhn/Kuhn (e) BVC 
TOMORROW ON THE 
CHILDREN’S CORNER 

Carey-Rogers/Kendall (e) VE 


TONAL COLOR AND EFFECTS 


‘Warrington/Jacobs (m) BVC 
TOUCH AND RHYTHM 
TECHNICS IN JAZZ 

FX 


Mehegan (m) 


1.25 


.60 


1.00 
1.00 


1.50 


1.00 


85 


1.00 


| Gr 


2.50 
85 
1.25 
.75 


3.00 


1.00 


1.00 


2.00 


1.50 


1.00 


2.00 
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Piano Collections and Methods 


(continued) 


TOWN AND COUNTRY 
Furze (112) re 
TREASURY OF EASY 
CLASSICS, A 
/Abrams (md) ne re HM 
TUNES YOU LIKE FOR TWO 
/Garrow (2) sa SG 
TWELVE — PIECES FOR 
CHILDRE 
coer ea da BMI 
20 PIANO DUETS (FOR INT. 
GRADES) 
/Scher (3) Oe oa SCH 
TWO AND A PIANO, Sets 1-5, 
3 pieces in each set 
Last (ve-e-me) ........ Om CA. 


THE UNSINKABLE MOLLY 
BROWN, SELECTIONS 


MRK 


Willson/Terry (m) .. FM 
VERY EASY PIANO PIECES 
FOR CHILDREN, Vol. 1 

/Agay (1-2) ............ ... .HM 


VERY FIRST TUNES YOU LIKE 
/Wilson (1) * SG 
VISIONS FUGITIVES oP. zy 
20 Pieces 
Prokofieff 


WEST SIDE STORY SELECTIONS 
Bernstein-Sondheim/Stickles (e) 
SCH & CH 


..LM 


WORD SONGS FOR PIANO 
CHILDREN 


De Russette ...MI 


60 | 


1.25 


| 


1.25 


1.25 | 
1.50 | 


95 | 


1.25 


WORLD’S FAVORITE 
CHILDREN PIANO PIECES 





YOUNG PIANISTS LIBRARY— 
No. 3B & 3C 
/Agay (e-m) ..................MPH ea. 


Vocal Solos—Secular 


1.25 


(Material in ‘parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


ADRIFT ON A STAR (from 
The Happiest Girl in the slp 

Offenbach CH 
ALL THIS IS MY LOVE 

Young 
ALL YOU NEED IS A QUARTER 
(from DO RE MI) 

Styne 
ARIA (Cantilena) from 
BACHIANA BRASILEIRAS NO. 5 

Villa-Lobos/Marx w/pa. ...... AMP 
ASKING FOR YOU 
(from DO RE MI) 

Styne 
AS LONG AS THERE IS LOVE 

Franklin si . CH 


THE BELLS OF HELL 
(from The ee? 


eR NE B 1 Cm 


| BETTER THAN A ‘DREAM 


| BLACK POOL OF CAT. 


PPUMME AIMED: chdecs jus. ccaeesesccreccs ASH = 1.75 
WORLD'S FAVORITE “CLASSIC 
TO CONTEMPORARY” PIANO 
MUSIC 
fo EY SS esmeeree | ie, Fy = | 
WORLD'S FAVORITE “EASY TO 
PLAY” DUETS 
FERMI ABY 56. os sg dik ASH _ 1.75 
WORLD'S FAVORITE “EASY TO 
PLAY” PIANO PIECES 
PAM TB) 5 -ccdicsescitcccs eee (“ATS 
| WORLD’S FAVORITE PIANO 
| DUETS 
VeRGOD CH) oi ccdckciicccsectees ASH_ 1.75 
| WORLD’S FAVORITE PIANO 
| PIECES 
/Gamse (md) ...... ASH 1.75 
| YOUNG PIANISTS LIBRARY— 
No. 1-A; FROM BACH TO 
| BARTOK—No. 1-B 
/Agay (ve-e) . ..MPH ea. 1.00 | 
YOUNG PIANISTS LIBRARY—2A, 
| SONATINAS FOR PIANO 
/Agay (e) Ss ee oOo 
YOUNG PIANISTS LIBRARY—3A, 
BROADWAY CLASSICS FOR 
PIANO 
/Agay (e) .MPH i.25 | 
YOUNG PIANISTS LIBRARY— 
No. 4A, POPULAR RECITAL 
PIECES FOR PIANO 
/Agay (e) ... ..MPH_ 1.00 | 
YOUNG PIANISTS LIBRARY— 
No. 1C 
FMS: MOTD bivipcscssnisecssrsscee  asee 


(from Bells Are Ringing) 
sr 


Hovhaness w/pa. ... 
BLUEBIRD 
Schirmer (e) . 


BRR-UM (The Chill) 
Dean-Salerno-Libutti 








Your best band program 


ever ... with the 





complete 











Hal Leonard Band Course! 


the new 


by HAROLD W. RUSCH 


® CREATES INTEREST! 
® MAINTAINS INTEREST! 


® REDUCES DROP-OUTS! 


the new 


HAL LEONARD ELEMENTARY 
BAND METHOD 


HAL LEONARD INTERMEDIATE 
BAND METHOD 


Send for a reference package including a copy 


of each book and a 33/3 RPM record . . 


> today ! 


HAL LEONARD MUSIC, INC., 64 E. 2nd St., Winona, Minn. 
en ee ee 
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Vocal Solos—Secular 


(continued) 

CAMELOT — Camelot) 
EMGWO: .50.550050:-+-- eS 

CHEEKS FOR © Y ROSES» 

(O’Halloran’s L —TV an. 
Saxon (me) .. ; 


COME, MY DEAR ONE 
Steffani/Wasner (m) Sop. w/alto 
rec. (flute), oboe (ten. rec.), viola 
de gamba (cello) ad lib & harpsi- 


ME OS Fades cccvaavesccsvoacescecd SCH 
CRADLE SONG 

DNR tn ti a ee MI 
CRY LIKE THE WIND 
(from DO RE MI) 

SAR Ss el eR cette ST 


CUPID, CUPID, BEND THY BOW 


Pepusch/Bevan, Contralto ...GLX 
DANCING CABMAN, THE 

Jacob ::...... ....MI 
DEBUT 

Austin (e) Bar. w/bnd. BO 
DEAR FRIENDS 

Frank, med. voice ... GLX 
DO IT YOURSELF 
(from Bells Are rieten’ 

Styne .......... “Sr 


DREAM OF THE ROAD, THE 
(Words: Anglo-Saxon anon.) 
Ferguson (d) are or Ten. & 
chor., w/pa. ..... .BH 
Vocal Score 
Choral Score 


66 


.60 


85 


65 


.60 


ty fo) 


.60 


| 


DEAR OLD GIRL 


Morse/Silverman (e) ..........MRK 


| DOLL’S BOY’S ASLEEP 


60 | 


1.50 


Orch. Pts. on Rental 


DEAR OLD FRIEND 
(from Miss Emily me). 
Berkowitz CH 


.60 


Bergsma/Cummings, hgh. voice 


DON JUAN’S SERENADE 
Tschaikovsky ; 

DON’T LEAVE ME 
Purcell ........ 


MI 


MI 


EARLY IN THE MORNING 
Rorem; w/pa. 
ERIN’S GREEN SHORE 
Whelan-King .............. 
EVENING IN SUMMER 
Gibbs (m) med. voice w/pa. 
EVERY LITTLE BOY 
CAN BE PRESIDENT 
(from O’Halloran’s Luck— 
TV Musical) 
Saxon (me) . FX 
THE EXODUS SONG (from film) 
Gold . CH 


rE 


OX 


THE FALCON 
Cortes w/pa. PE 
FIFTY STARS, THE 
Dunham-Vars ........... CH 


FIREWORKS (from DO RE MI) 
Styne .....:... ST 
FIRST LADY WALTZ, ‘THE 


Styne ST 


| FIVE MINUTES OF SPRING 
3.00 | 


(from The Happiest Girl in the 
World) 


Offenbach CH 
FLOWER GIVEN TO MY 
DAUGHTER, A 

Strickland 





GLX 


50 


.60 


75 


.60 


90 


.60 


1,00 


.60 


.60 


90 


.60 


.60 


.60 


.60 


.60 


FOLLOW ME (from mammal” 
Loewe . 

FROM SLEEP I AROSE IN ie 

NIGHT, Op. 32, No. 1 
Brahms MI 

GOIN’ GREEN (from O’Halloran’s 

Luck—-TV Musical) 


Saxon (e) eX 
GREEN ACRES 

McWhertor-Catizone . MI 
GREEN RIVER 

Pasfield MI 
GREEN FINGER 

Lewis MI 


HAIL THE CONQUERING HERO 
(from The Conquering Hero) 

Charlap 
HALF PAST LOVE 

Young YO 
THE HAPPIEST GIRL IN THE 
WORLD (from The Happiest Girl 
in the World) 

Offenbach CH 
HAVE YOU MET MISS 
FANDANGO (from Where the 
Boys Are—film) 

Young .... ma fo 
HAVE YOU SEEN BUT A 
WHYTE LILLIE GROW & MY 
LYTELL PRETTY ONE 
(Old. Eng. Songs) 

Words—Johnson/Ed-Dolmetsch 

w/pa. z: BH 
HONESTLY (from the Happiest 
Girl in the World) 

Offenbach i Fak Si 
HOW TO HANDLE A WOMAN 
(from Camelot) 

Loewe CH 


.60 


-60 


.60 


lo 


.60 


.60 


.60 


.60 


.60 


.60 


.60 


.60 





a new kind of piano 


FOR 
CLASSROOM 
STUDIO 
ASSEMBLY HALL 
ON STAGE 

IN THE HOME 


Practical in size 
Big in volume 
Superior in tone 
Distinctively styled 


@) 





THE MUSIC HALL 


for professional and private use 


ADAPTABILITY UNLIMITED 





THERE IS NEVER ANY QUESTION WHEN YOUR PIANO IS A Max Dit & Hamlin 


For description and name of nearest dealer write: Mason & Hamlin « Division of Aeolian American Corp. « East Rochester, N.Y. 
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Vocal Solos—Secular 


I VOWED I WOULD 


LIVE SHOW IS THE BEST wile A ‘ob 


: | FORGET THEE ag Seesaw 
(continued) a | See MI .65 | LONE DOG 
HUNTING SONG I WIND MY HORN IN | Head; in C minor w/pa. oe er 
Turner (M) ......ccccceccece-- SCH  .75 | SORROWLAND | LONG BEFORE 
| BSSRGSIS a8 TEP ew sealer et ...MI 65 AS eer Ree eae ae cS .60 
I COME TOMORROW | LONGING 
Sylvius (m) low voice w/pa. .RI .75 | JOHNNY FREEDOM ae? es Ys eeert 
I'D BUILD A WORLD IN THE Styne CS 60 THE LOOM 
a. CH .60 KASHMIRI SONG | (Welsh folksong) 
Nicholls ..... seseeees . ‘ : |  /Williams (me) low voice w/pa. 
IF EVER I WOULD LEAVE YOU ee ae OX 1.00 
(from Camelot) . ’ 
TO cc is .CH .60| THE KEY TO LOVE aa 
I HAVE TROD THE UPWARD (from The Apartment) Po REE eae cere MI .75 
AND THE DOWNWARD SLOPE Morgan- Williams ............ .....MI .60 LOVE IS (from Miss Emily Adam) 
Williams/words—R. L. Stevenson KRAMERSPIEGEL, Op. 66 Berkowitz ae ‘CH 60 
(me) w/pa. (in F) .................BH .75 | (The Shopkeeper’s Mirror) LOVE IS LIKE A VIOLIN 
I HEAR AMERICA SINGING Strauss (prof) w/pa. ..... BH 3.75 | Laparcerie CH 60 
(from Poems by Walt big os ‘ LOVE ME NOW nies 
Raphling; med. voice, chor., LARK IN THE CLEAR AIR, THE ; 
orch. (trans. for pa.) .-MER 1.25 | ({rish Air) — Man in ecnenties ‘i 
I HEARD THEE SINGING Tate (e) hgh. voice in Bb w/pa. | ce aries tides gee Oar dimanee seas + ; 
Hovhaness w/pa. ................ .90 OX 80 (hes ikeons Swe 
I LONG TO BE LOVED LAST STAR OF EVENING, THE Parish-Durnad ................... re? 60 
Sousa ........ ee: 268. YOURE -.....:.. YO. 60 LOVE THAT ENDURES 
I LOVE YOU JUST THE LAZYACRE LULLABY Op. 43, 2 : 
WAY YQU ARE : me Gladstone-Lane .... MI __ .60 Needing MI 75 
Lori-Ford . ; I .60| THE LEPRECHAUN | OF T 
I LOVED YOU ONCE | (from Irish Country Songs Vol. III) py oe oly , TH E LAKE 90 
IN SILENCE (from erewert: |  Joyce/Hughes w/pa. BH .60 
Loewe CH  .60! [’ETE 
I'MA YANKEE DOODLE Chaminade, Key of A, F or G | MAIDEN TO HER LOVER, A 
DANDY MI ea. 1.00 Brahms ............ aE 65 
Cohan/Silverman (e) . MRK 50 LET ME ENTERTAIN YOU MAKE SOMEONE HAPPY 
INNISFALLEN | (from Gypsy) (from DO RE MI) 
Hovhaness w/pa. .. ee ee a Styne ........ CH 60 ee De) ae 
IONE, DEAD THE LONG YEAR LIVE IT UP | MAY NIGHT, Op.. 43, ‘No. 2 
Strickland . is Be eR A Canfora-Roux con: ee PAPER cpcscassce MI _.75 
Toes will really start tapping to these 
two new STAGE BAND ARRANGE- 
5 MENTS in our famous series of 
‘DUA PPUPL MEDLEYS FROM THE BEST OF 
BROADWAY MUSICALS. They're all 
: arranged by Johnny Warrington to 
>D show off your Dance Band. Add 
f i 4 “The Music Man" and ‘The Most 


Kw! ie MUSIC MAN 


Till There Was You 


Medley 
° Seventy Six Trombones 


Happy Fella’’ 


repertoire. 


LEE PEK 


Medleys to your 


© White hor Free Reference Scores 


Mae" THE MOST HAPPY FeLlA 


Medley 
BigD ¢ Standing On The Corner 


Medley 
Hernando’'s Hideaway 


Sesto 


n Yankees Hey There 


Dam Medley 


e Whatever Lola Wan 





ts (Lola Gets) 

















Heart 
MEDLEY 
Just eet e Hoop-Dee-Doo OPYSb Dds 
Kis MET if | Were A Bell I've Never Been in Love Before © A Bushel And A Peck 
a Bangles And Beads where ‘s, char ley ? 


Stranger In Paradise © 
My Darling, My Darling © Once In Love With Amy 








Instrumentation includes 8 Brass, 5 Saxophones and 4 Rhythm 
© Price 3.00 Eack © 


MUSIC JOURNAL 
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Vocal Solos—Secular ONLY RAINBOWS | SHALL WE SAY FAREWELL 





( (from The Conquering Hero) | (from The Happiest Girl in the 2 pa 
(continued) rp ©: fe aaa lida CH .60| - Offenbach ......... “CH 
O SAISONS, O CHATEUX, Op. 13 | SHEPHERDESS, THE 
Mahone ‘a ae 50 EE aan era eat eae MI 1.50} Friedell (m) high or med. voice 
MERRY-GO-ROUND & eis are aegis 
OTHER SONGS PAGAN SAINT | SHE WEEPS OVER RAHOON 
|, ARRESTS a coer CIs 95 Hovhaness w/pa. ................0.50 PE .90| Strickland ... e .GLX  .60 
MIGHTY LAK’ A ROSE PAST THE AGE OF INNOCENCE | SING AHO 
Nevin/Silverman (me) ........ MRK _ .50 | (from The Conquering Hero) | Bonds ...... rahe .CH  ,60 
MOUNTAIN MEDITATION Charlap sesdieraienesevic este paenTE CH 60 | SLEEP, ORMONDO 
Cuthbertson/Reed .................... MI .60 | THE PIPER’S OATH | /Ticciati (md) hgh. voice ....OX —.60 
MUST BE GIVEN TO YOU (fom Pip the Biper—TV): car 6 | SOON IT'S GONNA RAIN 
(from The Conquering Hero) arin thoes emma “| (from The Fantasticks) 
NE oo Gis cccn cosics CH 60 bok by ogo TV) | Schmidt ..... os erate aa 
rom Pip the Piper— | 
NEVER BEDEVIL THE DEVIL Spear-Kaminsky ..................-- CH 60 | pt sey PH AE 
— ge la | NIGHT-MORNING-MIDDAY- 
EE CH .60| —Brymn/Silverman (e) .......MRK 50) PYENING gla haa 
NOCTURNE PLEDGE OF ALLEGIANCE 
Hageman (m) W/pa. .............. SCH .75| TO THE FLAG SPRING JOURNEY 
Caesar/Schoenfeld (m) .......MPH  .22 Smoldon ............. MI .65 
gy Fo ang SWEETLY weer, ™ oa re RANGE FEELING 
Diaies imac htap cotecanenaecaiin tus dawehey R | (from Force o we is 
OFFRANDES RAVEN: BiVEs | * Liebman ........... CH .60 
Varese (d) Sop. and pa. reduc Hovhaness w/pa. .................05- PE 90/| 
P. mm R RED ROSES | THE STREAM, WHOSE WAVES 
tT 150) "$ | I VIEWED IN SADNESS 
OFF Ske Sao. 5 OFS tL 
RANDES ROSE AND THE | Brahms ied MI .65 
Varese (d) Sop. & chamber orch. | 
RI BUTTERFLY, THE | SURE SIGN OF HAPPINESS, A 
Min. Score 2.50 MII ee acess ce hevsaieieaste og YO  .60! Gladstone-Tizol MI _ .60 
OH, HOW OFTEN | SWEET ADELINE 
Steffani/Wasner (m) Tenor w/2 SEE HOW THEY LOVE ME — te) also 
alto rec., viola de gamba (cello), PROGR Goons iss os csncecsecestls APB 1907) TB cess een | | Sar 
arpectad, «GG nn cs.nsesensssiss SCH  .85 | SHALL I COMPARE THEE | SWING DAT HAMMER! 
ON A SUNDAY AFTERNOON TO A SUMMER’S DAY? | (Negro “Chain- ‘nasal Song) 
von Tilzer/Silverman (e) ..MRK  .50! ~~ Raphael .. ane ... GLX 1.00! — (m) ss a 











In fact the ink’s barely dry on this 
exciting new arrangement for SCHOOL BAND of 


Highlights From 
“THE UNSINKABLE MOLLY BROWN’ # 


You Band Directors will be pleased particularly with the masterly arrange- 
ment by Alfred Reed . . . technical difficulties are minimized while flexible 
scoring allows equal effectiveness with any size band, including those with 
unbalanced instrumentation. 

Of course the band will find it fun playing Meredith Willson’s wonderful 
tunes ‘'l Ain't Down Yet,” ‘‘If | Knew,"' ‘‘Dolce Far Niente’’ and ‘‘Belly Up!” 
We won't be surprised if ‘‘Molly Brown”’ is as big a hit with your band as 
it is on Broadway. 
















Complete Band (Including Conductor and 
sufficient parts for 100 performers) 7.50 
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Vocal Solos—Secular WALY, WALY 


YOU’RE SOMETHING OUT OF 


| 
| (Eng. folksong) | THIS WORLD 
(continued) by o> Re aS ae «eee MI 
| WE MAY NEVER MEET AGAIN | YOU’RE THE ONE WHO KNOW. 
a wany WO 60 |  Gladstone-Tizol . SE GO ee asc iserenstgasanses aces Yo 
uae Seimei ‘| WHAT AM I ae YOU SAID I WAS BUT 
Bie ERR at ner e ¥ .60 | 
Wells (e) med. voice w/pa. .SCH 75 WHAT MORE CAN I SAY? EE ERE es epeeroney: MI 
ey tee Fa based Seneca ............ 60 | yee Pay. OLD AGE, 
rom ihe Fantasticas WHAT'S NEW AT THE ZOO 
Schmidt cocescecoscvoves soeces secenseseecees CH .60 (from DO RE MI) Rorem w/pa. Petes IMAL eee res in askie PE 
THIS IS THE END OF THE STORY ee ees ST 60 


(from If the Shoe saan 


WHEN A WOMEN LOVES A MAN 
a 4 8 


Raksin .... mre . ees «| Young ........... Yee 60 | 
THREE SONGS OF WHENEVER YOU NEED ME | Vocal Duets— Secular 
INNOCENCE Gladstone-Spence ................. MI .60 | (Material in parenthesis denotes grade) 
Cooke (d) sop. w/A-Clar.; hae 3.099 | WHEN WE COME OF AGE BY THE MERE UNDER SNOW 
' Gladstone-Spence . .60 Brook .. GER 


TO A VIOLET 


(WHEN YOU’RE YOUNG AND) 


Brahms : MI .65 | ONLY SEVENTEEN CRADLE SONG, A 
TOCCANTA PRR LRA Seeman miei, 9 HRMRe Coulthard, sop. & alto ........BMI 

Cowell; Sop., Flute, Cello, Pa. WHITE ORCHIDS 

BH 5.00 Tobias-DeRose RM  .60 | PIPING DOWN THE VALLEYS 
Orch. pts. on rental wry MUTE AND W AN WILD 

TOY CAROUSEL, THE Brahms Re MI .65 | (from Poem by Blake) 

Gladstone-Myrow MI .60 WHY STRIVE WITH > PORN AMID sais facicosj cacecesnsese BH 
TRY TO REMEMBER FETTERS TO CAPTURE 
(from The Fantasticks ) Brahms . : MI .65 | SNOWFALL “ 

Schmidt CH .60) WISH I WAS A RED ROSY BUSH Brown ........... ' 
TWILIGHT (Folksong) SO LITTLE TIME 

Brahms MI .75 /Haysom, * teat. | Gaeee 1 Warren/Davey (m) w/pa. ......,BH 
THE TWINS WITHIN MY HEART, THOU’RT 

“ MY SWEET re UP THE AIRY MOUNTAIN 
Head; in C w/pa. Nib Sette _MI 75 Read MI 


TWO LOVE SONGS (Extinguish 
My Eyes; When My Soul Touches 


Yours ) 
Bernstein (d) SCH: «© 85 


TWO SONGS: To Electra & The Fly 


panel ; oe GLX 1.00 



















Petit & Fritsen 
TUNED 
HANDBELLS 


IMPORTED FROM HOLLAND 
CAST AND TUNED BY 
MASTER CRAFTSMEN 


The thrilling sound of Petit & Fritsen tuned 
handbells is being heard in more and 
more American Churches, Schools and In- 
today. Members of your organiza- 
tion, too, will be inspired by the beauty of 
this traditional art. Since musical training 
is not necessary, everyone can participate. 


Stash 










ore cost yor tuned by master craftsmen in Holland at 
and largest belifoundry. Cost is reasonable, delivery time 
ing cases are available for co and pr 

‘amous for their fine and owvtstanding bronse church- 


PETIT & FRITSEN, 


Aarle Rixtel, Holland © Master Bellfounders ta 1660 
Write today for details and free information to ovr U.S, agents: 
Western Stotes: 
| 
| 





Gerard Fritsen Evert Fritsen 
605 Waukegan Rd 2162 Ash &. 
Deerfield, tii. Palo Alto, Calif. 


YOUNG AND YEARNING 
Zillner 

YOUR VALENTINE 

(from Miss Emily Adam) 
Berkowitz 


WEEP YOU NO MORE, 


PR .60 | SAD FOUNTAINS 
Alcock ........ 2 MI 

WHO IS SYLVIA? 
BH 


CH «60 Coates/Rowley (me) w/pa. 


.20 


.60 
60 


65 


.90 


.20 


.20 


.20 








PHOTOGRAPHERS’ CREDITS 


J. Abresch, New York; Andre Studio, Lexington, Va.; 
Ankers Photographers, Washington, D.C.; ASUC, Berke- 
ley, Cal.; Barnes; Beidler-Viken, Manhasset, N. Y.; Brad- 
ford Bachrach; Billy Bell, Waco, Texas; Bertram Studio, 
Charleston, Ill.; Boyer Studio, Tiffin, O.; Bruno, Holly- 
wood, Cal.; Angelo Butera Studios, San Jose, Cal.; 
Campus Photography Shop, Goleta, Cal.; Doris L. 
Clague, Great Falls, Montana; Bill Coleman; Corinne 
Studio, Bloomington, Ill.; The Dishinger Studio, Jackson- 
ville, Florida; Windy Drum, Waco, Texas; Dunetz, Ken- 
ton, O.; Embassy Studios, Philadelphia, Pa.; Trude 
Fleischmann, New York; Max Galloway, Indianapolis, 
Ind.; Gene Garrett, Minneapolis, Minn.; Gene of Phoe- 
nix, Ariz.; Grigg Studio, Wake Forest College; Harris & 
Ewing; Hutchison Studio, Pullman, Wash.; The Ingall 
Studio, Findlay, O.; Holman Johnson; Lee-Evanson 
Studio, Grand Forks, N. D.; Bill Malone; Marine Corps, 
Defense Department; White Marten; Louis Melancon, 
New York; Melkon Studio, Worcester, Mass.; Merin 
Studios, Philadelphia, Pa.; Metropolitan Opera Press 
Bureau; Clarence L. Myers, Ardmore, Pa.; Edgar L. 
Obma, Dodgeville, Wis.; Philco Photographic Unit; Hy 
Reiter, New York; Rembrandt Studio, Asheville, N. C.; 
Roberts Studio, Abilene; Royce Studios, Wichita Falls, 
Tex.; St. Louis Post Dispatch; Serating, New York; Clara 
E. Sipprell, Manchester, Vt.; Stone Studio, New York; 
Jerry Tammany, Greeley, Col.; Ralph Thompson, Uni- 
versity, Va.; Robert L. Troell; U.S, Air Force; U.S. 
Army; J. Francis Westhoff, Columbia, Mo.; Paul Weston 
Studio, Boone, N. C.; Thomas L, Williams, Williamsburg, 
Va.; Fonville Winans, Baton Rouge, La. >>> 
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Vocal Collections and | tip Three CENTURIES fey Age pele teers Ee 
Studies—Secular | Taylor, hgh. or low ............. SCH | SONG HITS OF 
tee ; ea. 5.00 | THE ROARING TWENTIES 
(Material in parenthesis denotes grade) | GYPSY (Selections) |  w/wrds., mus., chord symbls. 
ANON. IN LOVE |  Styne/Sondheim ................... CH 2.00 | MPH_ 2.50 
Walton (d) Ten. w/guitr. ...... OX 2.70 | | SONGS BY TWENTY-TWO 
ANOTHER 34 HIT | HEBREW AND YIDDISH | AMERICANS 
PARADE EXTRAS | FOLK SONGS |  /Taylor (m) low or hgh. 
Ra NL MMM Soc ce a rcds «ss cc she ob caten xvas GLX’ 1.75 | SCH ea. 4.00 
ART SONGS | HIT SONGS FROM ITALY SONGS OF HARRY WARREN 
eS aa cunener meer PR 3.50 | RM_ 1.50 MPH 1.95 
SONGS FOR GUYS AND GALS 
BELLS ARE RINGING anes = ae | pocbow gh Ng — ' MPH 2.50 
PN Re oie Gs occscasccosecnevstaiseuis 00 | ird Book of Airs | STRICTLY “RAGS”— 
ee RS 2.00 | Rev Benowee, wipe oF GLX 3.75 | Memory Lane in Ragtime MPH 2.50 
| LEAVE IT TO JANE (Selections SUITE OF SONGS FROM 
a eS (Selection) 2.00 | THE BRITISH ISLES 
| Gibbs (md) Bar. solo or semi 
EVERYONE CAN READ —_—, | MEMORIES SING ALONG chor., SATB & pa. or -—< i a 
wee nee ee es — WITH MITCH ocal sc. . 
"Yousas wae ct 2.50 | RM 1.50 34 HIT PARADE EXTRAS— 
Teacher’s Manual Compl. 
COLLEGE SONGS ON PARADE 
FAMILIAR SONG HITS | Saree, REY DEES MEL 2.50 
BY JIMMY McHUGH |  Drofnatzki, w/pa. ........ GLX 1.50 HIT PARADE EXTRAS— ; 
RM 1.25 PLAY AND SING aeeeen cause 
FIVE MINUTES WEEKLY /Berg (¢) Method ..............MRS 1.00 MEL 2.00 
(Sightsinging aiaahaee | PORT’S LOVE, A 34 HIT PARADE EXTRAS— 
Coleman (e) ........ oe 2.20 (Based on Pushkin’s Poems) WESTERN JAMBOREE MEL 2.00 
Si “an. 35 | Hartmann, Eng., Fr., & Russ. EL 2. 
ns * 9 | Contents, w/pa. .......... BH 3.00 | 34 IRISH SONGS 
nieces “earn SONG /Newton ...........-.-. CM 2.00 
lections 
Rodgers/Hammerstein ...........WI 2.00 | AP Chltares'e Boose) THREE MOVEMENT SONGS 
ne SONG BOOK ao Offer-Brow (ve) Unis ............OX 1.30 mae (ve) elem. schl. we a 
tyne ; 2.50 | Bi aese ; : 
FOUR LAST SONGS | SENTIMENTAL SING ALONG THREE SONGS (Describe Me; 
Williams (d) Med. voice WITH MITCH Green Stones; Fans of Blue) 
WE ice seis titarea pracnecings> OX 2.00 | RM_1.50 Hovhaness adhiketil PE 1.50 





FOR JUNIOR cHomrs, UNISON AND TREBLE VOICES 


V OIC ES OF WORS HIP A COLLECTION OF ANTHEMS 
COMPILED AND EDITED BY DON MALIN 
VOICES OF WORSHIP presents especially selected music . . . texts are within the interest and understanding of young 
people and the musical settings are simple. Although many of the numbers offer a second part or a descant, much of 
the material may be sung in unison if desired. 
The important seasons of The Church Year, as well as numerous anthems for general use, are represented. 








Although within the capacity of Junior Choirs, VOICES OF WORSHIP will also be found suitable for many treble choirs of 
young or adult voices. PRICE — $1.00 CONTENTS 
ALL THINGS COME OF THEE, 0 LORD BESIDE THY CRADLE HERE | STAND LEAD ME, LORD O CHRIST, OUR TRUE AND ONLY 
(Offertory)-——Beethoven (Christmas)—Bach (Lent, General)}—Wesley LIGHT (Pentecost, Whitsuntide, 
ANGEL VOICES EVER SINGING COME SING, YE CHOIRS EXULTANT LORD'S MY SHEPHERD, THE General)—-German Hymn 
(Praise, General)—Bortniansky- (Praise, Missions, Anniversaries) (General)}—Scottish Hymn 
Tschaikowsky —German Folk Song . LORD JESUS CHRIST, OUR SHEPHERD ° Sis Gea Gaeece 
AS A BIRD AT DAWNING SINGETH GOD WHO MADEST EARTH AND DEAR (Children’s Day, Confirma- P pp 
(Morning, General)—Schop-Bach HEAVEN (General)—Albert tion, Baptism)—German Folk Song g HOLY SPIRIT, ENTER IN (Call To 
AT THE NAME OF JESUS IMMORTAL, INVISIBLE (Praise, MAY THE GRACE OF CHRIST, OUR Worship)—Nicolai-Bach 
(Praise, Processional)}—Malin General)—Welsh Hymn SAVIOUR (Benediction}—Malin 
AWAY IN A MANGER JOY DAWNED AGAIN ON EASTER DAY NOW THANK WE ALL OUR GOD 0 SONS AND DAUGHTERS 
So (Christmas)—Kirkpatrick (Easter)}—Malin (Thanksgiving)—Cruger (Easter}—French Melody 
14 
A NEW STANDARD FOR INSTRUCTION ... FOR THE FINEST BAND INSTRUCTION .. . 
THE MARK NEVIN PIANO COURSE BASIC WAY TO THE BAND 
PIANO STUDY THROUGH MELODY AND MUSICIANSHIP z 
+ ENJOYABLE. Solos have clever + INTERESTING. Presented so skill- By David Gornston 
words which bring to the student fully that the student can hardly 
an association with his favorite wait to go to the next lesson. ; : 
activities in everyday life. Each lesson brings pride in ac- “ Designed to meet the demands of truly progressive 


music educators. 
e A practical and dynamic method for developing the band 


complishment. 
MELODIC. Singable tunes—Catchy + PROGRESSIVE. Combines theory 
sequences. This is the very basis with performance. Gives the stu- 








of study through melody and dent a basic understanding of through building the skills of the individual player. 
musicianship. music from the beginning. 
Preparatory Book .85 e A book within reach for EACH INSTRUMENT plus a REF- 
Book 1 Book 2 Book 3 ERENCE FINGERING-CHART for daily drill. 
$1.00 each Pupil’s Books .85 each _ Conductor's izsaual 






The B. F. WOOD MUSIC Co., Inc. 250 West 49th Street New York 19, N. Y. 
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Vocal Collections and Studies 


—Secular (continued) 
WILDCAT (Selections) 


Leigh-Coleman MOR 2.00 
WORLD'S FAVORITE 
FOLK SONGS | 
/Gamse (e) ASH_ 1.75 
Choral—Secular— 
2-Part 


(Material in parenthesis denotes grade) 


BEE AND ME, THE 


Davis (e) MPH 
CAMELOT (Title Song) 
Loewe/Smith CH 


COME LASSES AND LADS 
Hand 


EVERYTHING’S COMING UP 
ROSES 
Styne /Smith CH 
EXODUS SONG, THE 
Gold/Smith 


GLX 


CH 


Choral—Secular— 
Unison 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


ADVENTURES 


Sharman MI 
THE BATS 

Jenkyns GLX 
BY THE SEA 

Piggott GLX 


CAPTAIN MORGAN’S MARCH 
(Welsh folksong) 
/Parry (e) opt. desc. w/pa. .. OX 
CHARMING COUNTRY LIFE, A 
D’Urfey/Cockshott (e) w/pa.. OX 


DANCERS OF AUVERGNE, THE 


/Cockshott GLX 
DAY AND NIGHT 

Sharman MI 
FROG, THE 

Perry (¢) Ox 


GOLDEN STAR, THE 
Clements (m) w/desc. & pa. OX 

HO LA HI 

(German folksong ) 
‘Fiske (m) w/opt. 
desc. w/pa. 


JONATHAN MENDS THE MATS 
Parry (ve) w/pa. Ox 


KING OF SPAIN’S DAUGHTER 
(French Sea Shanty) 


2nd pt. & opt. 
OX 


Cockshott (ve) Ox 
LARK IN THE CLEAR AIR. THE 

‘Tate (¢) w/pa OX 
LITTLE SAILOR, THE 

Cockshott MI 
MR. MACANALLY 

Sharman MI 
MUSIC WITH HER SILVER SOUND 

Blower GLX 
OLD MISTER NOAH 

Perry (¢) OX 
OLD NAVY, THE 

Wilkinson, boys unis GLX 


124 


25 


25 


i) 
Aa 


20 


oh 


20 


20 


| PAPER OF PINS 
Se ea ...MI 


| PLEDGE OF ALLEGIANCE 
FLAG 


TO THE 


25 | 


| 


SONG OF FAREWELL 
/Lund-Rauter (e) w/pa. ........ Ox 


THREE LIMERICKS 
IN CANON FORM 
Frackenpohl (m) or TB ee 


| TUM-BALALAIKA 


/Suchoff (e) or TB w/pa. ...MRK 


| UNDER THE 


COTTONWOOD TREE wana! 
Etler, * 


| WINTER WONDERLAND 


Smith-Bernard/Stickles (m) 
BVC 


WITH THIS RING (I Thee Wed) 
Harris-Sacco/Stickles (m) ..BVC 
WOULD YOU GAIN 


| THE TENDER CREATURE? 


(from Acis & Galatea) 
Handel/Goldsbrough (m) 


| Choral—Secular— 


Caesar/Schoenfeld (m) ...... MPH __ .22 | 
| PUTTING THE WORLD TO BED 
PUI ob ov cecpcsssnsadicewedass a SO 
RICH AND RARE 
(from Moore’s Irish Airs) 
/Goldsbrough (e) or SA w/pa. 
OX. .20 | 
SHEPHERD, THE 
SRR en nae a ES 
SONG-BIRDS’ JUBILATION 
(Danish trad. song) 
TRMROE WDB. — «0. <ssveccess- GIixX. 20: 
STAND TO ARMS 
Handel/Benoy (m) ...............0X  .20} 
TAMBOURIN (La Coiffe de Ma Mie) 
/Cockshott (e) w/pa. ......... OK 20 
VIRGINIAN VOYAGE, THE 
Pasfield : MI _ .20 
UPS AND DOWNS OF 
MUSIC, THE 
Olvera/Schroth (em) KJ by) 
Choral-——Secular—S.A. 
(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 
CAN’T CATCH ME 
Sapienza/Roff Ey 25 
CHARLIE IS MY DARLING 
Gibbs (me) w/pa. 1.30 
CRADLE SON®¢: 
Coulthard BMI __ .20 
EVERY LITTLE 80% CAN 
BE PRESIDENT 
L ampert- -Farrow- cena 
(e) w/pa. Px... 2s 
IF NO ONE EVER MARRIES ME 
Simeone (e) Sap. .25 
I LOOKED FOR MY LOVE 
Sapienza/Roff (1) w/pa. KE 25 
LARK IN THE CLEAR AIR, THE 
Fiske (e) w/pa. Ox .20 
LITTLE PASTORAL, A 
Beethoven/Northcote GLX — 
LONESOME VALLEY 
Wilson (me) iO .60 
MISS AMERICA 
Griffin/Wayne (e) or TB w/pa. 
or quickstep bnd. MRK _.25 
MORNING GLORY 
(AN DEN FRUHLING) 
Schubert/Nelson (e) w/pa...OX _ .25 
MY JIMMIE-O 
Cacavas (e) LgD 25 
O HOW AMIABLE ARE 
THY DWELLINGS 
Eldridge | RE | 
OLD LULLABY, AN 
Raynor (m) w/pa. OX 20 
OLD MACDONALD HAD A PASM 
Tate (m) w/pa. Ox 30 
PLEDGE OF ALLEGIANCE 
TO THE FLAG 
Caesar/Schoenfeld (m) MPH 22 
SMUGGLER’S SONG 
LeFleming (e) w/pa. On. ws 


S.S.A. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 
AN IRISH ELEGY 
Frackenpohl (me) 
APRIL WEATHER 
OO ease: 


AUTUMN BIRD 
Graham ......... 


LV 


BLOW THE WIND SOUTHERLY 
Clements f¢) w/pa. ................OX 
THE BLU? HILLS OF ANTRIM 
(Trad. Ulsizr Air) 
SS See .... BH 
BYE BYE BIRDIE MEDLEY 
Adams-Strouse/Warnick . 
BYE BYE BLUES 
Hamm/Bennet/Lown/Gray/ 


Simeone (e) 


..MRS 


CAMELOT (Title Song) 
Lerner-Loewe/Smith 
CHULA LA MANANA 
(What A Lovely Morning) 
De Cesare MI 
COME TO ME, BEND TO ME 
Lerner-Loewe/Simeone (m) 
SHP 


GLX 


..CH 


CRADLE SONG 
Loring/Davis 


DPANCE AND TURN 
Folk/Ehret (e) 

DANCING SONG 
Kodaly (me) * 

THE DEAF BOATMAN 
Kodaly (e) OX 

DOCTOR FOSTER (After Handel) 
Hughes/Wardale; w/pa. BH 

DOLCE FAR NIENTE 
Wilison/Frank (m) 


FIGHT CZECHOSLOVAK 
FOLK SONGS 

/Vene; w/pa. Series | & 2 RI ea 
EPIGRAMAS MATINAES 
(Four Azure Epigrams) 

Fernandez, * RI 
EVENING SONG from 
HANSEL & GRETEL 

Wilder/Silverman (me) MRK 
EVERY THING’S COMING UP 
ROSES 

Styne-Sondheim/Smith 


MRK 


OX 


FM 


CH 


MUSIC 


.20 


30 


25 


.20 


.20 


.20 


.20 


oo 
29 


ine 


30 


.20 


ae 


eS 


.20 


25 


30 
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Choral—Secular—S.S.A. 
(continued) 


EV’RY TIME I FEEL THE SPIRIT 

(Spiritual) 
/Scott (e) 

THE EXODUS SONG 
Gold/Saith ‘<.......:.....:.... 

EZEKIEL SAW THE WHEEL 

(Spiritual) 
/Moulton (e) 

FAIRY BOAT 
Hood 


A FAR ISLAND 
Rorem* 


FROM MY WINDOW 
Kendrick/McCloed/Anderson (m) 


GENTLE VISITATIONS 


Pe aoa ey esatackssusscassiesosaes LV 
GOD’S BLACKSMITH 
See gS haan eee nena Ox 
GOD’S LARK AT MORNING 
De AI ais bs secs eeiaaveie saws. FI 
THE GREEN LEAVES 
OF SUMMER 
Webster-Tiomkin/Wilson ........ FE 


HEY, LOOK ME OVER 
Leigh-Coleman/Warnick ...... MOR 


I AIN’T DOWN YET 


Willson/Warnick (m) FM 
I BOUGHT ME A CAT 
(Children’s Song) 

Os A ere SSE BH 
IF I KNEW 

Willson/Frank (m) ................FM 
I HEARD A PRAYER 

Tarr-Freed/Stickles (m) ......BVC 
I’LL NEVER SAY NO 

Willson/Frank (m) ...............FM 
KEEP A INCHIN’ ALONG 
(Spiritual) 

FOR WIDE. iS les ...BH 
LET THERE BE MUSIC 

Weigl* Set .... MER 
LITTLE ELEGY > 

Wilson ...... ELV 


LOOKING, HIGH, HIGH, HIGH 
Watson/Newton 

LOVE LAID HIS YOKE ane 

ME—No. 18 of Ayres or Fa Las 

for 3 Voyces 


Hilton/Goodchild* GLX 
LULLABY OF BABOUSCHKA 

Taylor (me) LE 
MAGIC SOUND, THE 

Hyatt SBR 
ME AND MY SHADOW 

Jolson-Dreyer/Ades (m-d) .SHP 
THE MERRY BEGGARS 

Wilkinson/Brome (m)* BH 
MIN SKOL, DIN SKOL 

Sedores/Ades (e) SHP 
MOURN NO MORE 

Warlock (m-md) BH 
NANTUCKET (limerick) 

Roff (e) BO 
NOW IS THE SUMMER 
SPRINGING 

Hilton/Goodchild, * GLX 
OAK AND THE ASH, THE 
(English Folk Song) 

/Gibbs (me) w/pa. Ox 


OLD SISTER PHOEBE 
Hunkins (m) IP 
O LOVE, THY GRATEFUI 
BEAUTY SHINES 
Loring/Davis GLX 
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25 


25 


25 
Be 


Pr 
.25 


.20 


20° 


| 
BY a 


25 


25 | 
25 
20 


25 








ONE GOD 
Palmer-Kresa/Stickles (m) 


OPEN THY HEART 
(Ouvre ton Coeur) 
Bizet/Wilson (m) 
O SLEEP, FOND FANCY 
© Morley /Forsblad (me) * 
OUR LANGUAGE OF rey 
Monnet/Smith .. CH 
O WALY, WALY 
(Folksong) 
/LeFleming, * 


PIZZICATO POLKA 
Delibes/Starrett (me) ......... 
PLEDGE OF ALLEGIANCE 
TO THE FLAG 
Caesar/Schoenfeld (m) 
POGO STICKS 
Clark 
POOR LITTLE BOY BLUE 
Trogone (e) 


RAIN MUSIC 
Ramsfield (e) ............. 
RANDOM THOUGHTS 
Revicki, * ...... BH 
REDBIRDS AND ‘RAINBOWS 
Youse (e) . : ; ..MPH 
RED RED ROSE 
Musolino/Hunter ae 
ROSEIRA-CARANGOEJO 


BVC 


BH 


CF 


MPH 


PR 


eL 


CH 


| (Rose and Carnation) 


Mignone/Vene, * ........... RI 


| SAINT GREGORY’S DAY 


Kodaly (0) * © isscssceccsczes 
SERENADE TO DAWN 
Hook/Rowley ae 

SHADES OF SONG 
Fisher (e)_.... , ..MPH 

SHE’S LIKE THE SWALLOW 

(Newfoundland Folksong) 
/Chapman (e) 


MI 


OX 


| THE SHIPS OF ARCADY 


Head; w/pa. 
SILVER 
Roff (m) w/pa. 
SILVER CHILDREN 
Hyatt . 
SLEEP: CWSG 
Fletcher-Hughes/Jone 


THE SLEEPING BEAUTY 
Trongone (e) ..... MPH 


..FX 


SBR 


MI 


| SMOKE GETS IN YOUR EYES | 


Kern/Hunter 
SONG OF THE LITTLE ae 
Frank (me) ( MRK 
| A SOUTHERN SONG 
| (Chanson Espagnole) 
Landon/Salter (m-md) BH 
SWEET NIGHTINGALE 
/Ehret (me) BH 


THERE IS SWEET MUSIC HERE 
Clements MI 
THEY HAVE NO SONG 
Loring/Davis 
A THING OF BEAUTY 
Frackenpohl (m) w/pa. or band 
FX 


GLX 


THOUGH PHILOMENA 
LOST HER LOVE 


Morley/Forsblad (me) MRK 
‘TIS SNOWING 
Bemberg/Elkin (m) BH 


THREE WELSH FOLK SONGS 
Forbes (m) SSAA SCH 
TZENA 


Miron MI 


.20 


30 | WHEN THE RED, RED ROBIN 


.20 | 


.20 


Be 
.20 
.25 
35 


30 
.20 
20 


30 


| 


WHEN FLORA FROWNS 


Hilton/Goodchild, * ............GLX 
WHEN JOHNNY COMES 
| MARCHING HOME 
Lambert ........ MI 


| COMES BOB, BOB, BOBBIN’ 


25 


ALONG 
Woods/Simeone (e) ...... 
WINDS THROUGH THE 
OLIVE TREES 
Bampton .. 
WHO IS SYLVIA? 
Schubert/Stone GLX 
WINTER ENCHANTMENT 
Youse (e) ...... MPH 
WINTER WONDERLAND 
Smith-Bernard/Trinkaus (m) 


..SHP 


wo 


BVC 
WITH THIS RING 
(I THEE WED) 
Harris/Sacco/Stickles (m) ... BVC 


THE WONDERFUL WAY OF 
YOUTH 
Niles (m) ..... 
THE WORLD IS WAITING 
FOR THE SUNRISE 
Seitz/Hunter . 


CF 


CH 


Choral—Secular— 
S.S.A.A. 


.20 


.20 


25 


.20 


.25 


35 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


IN TE EVENING 

BY THE MOONLIGHT 
Simeone/Warnick (m) 

A NUN TAKES THE VEIL 
Barber (m)* SCH 

REUBEN AND RACHEL 
Fargo (3) SSSSAA w/pa. 

SEE THE GIPSIES 
Kodaly (m)* 

UNDER STARS (1960) 
Etler, * AMP 


FX 
KE 


Ox 


Choral—Secular— 
S.A.B. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


BALLAD OF JESSE JAMES 
Rottura (md) 


COHORS GENEROSA 

(Old Hungarian Song of Welcome) 
Kodaly, * BH 

COTTON CANDY 


Gustafson w/pa. PR 
CUCKOO WALTZ, THE 

/Davis w/pa. GLX 
DANCE AND TURN 

Folk/Ehret (e) w/pa. MRK 


EVERYTHING'S COMING UP 


ROSES 

Styne/Smith CH 
EV’RY TIME I FEEL THE SPIRIT 
(Spiritual) 
Scott (e) FL 
EXODUS SONG, THE 

Gold/Smith CH 
EZEKIAL SAW THE WHEEL 
(Spiritual) 

Moulton (e) FL 
FROGGY WENT A’'COURTIN’ 
(Kentucky play-party song) 

Scott (e) FL 
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Choral—Secular—S.A.B. 
(continued) 


FUM, FUM, FUM 
/Vree (e) SSAB* 

GREEN PASTURES 
Sanderson/Ehret w/pa. ............ BH 

HEAR THOU MY PRAYER 
Arcadelt/Trusler (2) w/organ a 


KEEP AN EYE ON ME 

Gustafson 
KYRIE AND GLORIA 

Gullberg 
NOW WINTER FADES 
FROM SIGHT 

Bach/Whitford (e) 
O NIGHTINGALE 

/Stanton, * 
PLEDGE OF ALLEGIANCE 
TO THE FLAG 

Caesar/Schoenfeld (m) .....MPH — .22 
POPCORN CARNIVAL 

Gustafson w/pa. ..................... PR .25 
ROLLING HILLS 

Gustafson w/pa. ...................... Pa 22 
SOME OF THESE MORNIN’S 

/Stanton w/pa. PR 
SPRING 

Sanders ...... a 
WHO CHOPPED DOWN 
THE CHERRY TREE? 

Gustafson w/pa. ..... 
WINTER WONDERLAND ~ 

Smith-Bernard/Stickles (m) 

BVC __.20 


22 
.20 


Peo Gee 


MI _ .20 


.20 


22 


Choral—Secular— 
S.A.T.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


ADAGIETTO ae) 
Bizet/Rodgers (m) . as... ee 
ALL OF MY HEART'S DESIRING 
Brahms, SSATBB SBR 
ALL PLEASANT THINGS 
Pozdro (m)* ..... 
ALL PLEASURE I WILL 
GIVE TO YOU 
Sermisy/Parkinson (m)* Fr. & 
Eng. OX _..20 
ALMOST LIKE BEING IN LOVE 
Loewe/Simeone (m) ..... SHP 
4MARILLI, MIA BELLA 
(AMARILLI, MY FAIR ONE) 
Caccini/Vree (m)* ; 
THE AMERICAN 
THANKSGIVING STORY 
Schoenfeld-McElduff (e) ..MPH  .30 
AMERICA THE BEAUTIFUL 
Ward/Leidzen (c) w/pa., band, 
orch. BAL - .25 
AN DIE FREUDE (Final Chorus 
of Symphony No. 9) 
Beethoven PE:"71;25 
THE ANGEL SPELL 
Vincent 
AS I WALKED THROUGH 
THE MEADOWS 
(Eng. Folksong) 
/Wilkinson (ve)* 
AUTUMN SONG 
Spedding (m) w/pa. 
AWAY, O FAR AWAY 
Minkoff-Elistein MI __ .30 
BALLAD OF JENNY WADE, THE 
Taylor-Frey (m) At See | 


i) 
A 


GS 30 


ma uae 


OX _.20 


OA 2 
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PR 22 | 


| BONJOUR, 


BALLAD OF JESSE JAMES 
/Rottura (md) 

A BALLAD OF THE 

NORTH & SOUTH 


Lockwood; w/narr., band, pa., AMP 


Be 1.) 


Vel. Sc.—.75; Fl. Sc.—7.50; Fl. Bnd. w/ 


Fl. Sc.—15.00; Sym. Bnd. w/F 


1. Sc.— 


20.00; Set Opt. Pts. for Perf. w/pa.—2.50 


THE BALLAD OF 
WILLIAM SYCAMORE 

Stevens, w/orch. 
BALOO LAMMY 

/Charles (m) 
BULUALOW 

Chapman 
BAMBOO 

Graham 
BARBARA FRIETCHIE 

Zaninelli (m-d) w/4-hd. pa. * ng 

Opt. brass & wnd. ens. .......... 
BATTLE SONG 

Kodaly* Germ. & Eng. ............ BH 
BIENANDER BLEIBEN 
(DON’T EVER LEAVE ME) 
(Tyrolian Folksong) 

/Herrmann (e) 
BEYOND THESE MOUNTAINS 
OF BLUE 

Goodman/Ades (e) 
THE BIG BRASS BAND 
FROM BRAZIL 

Hilliard-Sigman/Simeone (m) 


BLOW THE MAN DOWN 
/Cook (e) 


MON COEUR 
DiLassus (m)* 
BYE BYE BIRDIE MEDLEY 
Strouse-Adams/Warnick 


CAMELOT (Title Song) 
Lerner-Loewe/Smith 
THE CHERUBIM SONG 
Davis* 
CHIC-A-BOOM 
/Adler (e)* 
CHILDHOOD HOURS 
Kressyn-Ellstein ............. 
CHORAL SALUTATION - 
Miller (me) w/pa. or organ 


FX 
CINDY 
(Amer. Folksong) 
/Fissinger (3) 
CLAP YOUR HANDS, 
ALL YE PEOPLE 
Averre (m-d)* 
CLEMENTINE 
(Traditional ) 
/Swift (3) w/pa. 
THE COLD WIND 
Schroth (m) ....... 
COOL WATER 
Nolan/Ringwald (m) ...........SHP 
CORINNA’S GOING A-MAYING 
Mayer (m)* SCH 
CRADLE HYMN 
Watts-Richman (m) 
CRIPPLE CREEK 
/Adler (e)* LG 
CROSSING BROOKLYN FERRY 
Thomson w/pa. ; BH 
THE CUCKOO 
Lemlin 


SP 


..PR 


... KE 


VB 


LE 


. SBR 


DANCE AND TURN 
(Folksong) 
/Ehret (e) 
DARKER THE MOUNTAIN 
Taylor (m) LE 


MRK 


ELLs Peep, GLX 2.00 
25 
25 


25 


40 


75 


.20 


25 


.20 
.20 


75 


.25 
Zs 
By 


3 bo) 


.30 


20 
2° | GooD NEWS 
25 
25 
25 
25 


.20 


eh 


25 











DAS ROSLEIN (The Little “ae ™ 
Herrmann (e) 
DIRGE FOR THE DEAD MOTHS 
Bright (md)* 
DOLCE FAR NIENTE 
Willson/Frank (m) 
DOWN BY THE RIVERSIDE 
Kinsman (m) LE 
DOWN ON MAC CONNACHY 
SQUARE 
Lerner-Loewe/Ades (m) 
THE DRUMMER AND THE 
COOKIE 
/Ehret (m) 
DWELLING OF YOUTH, THE 
Kechley w/pa., bnd. or orch. ~ 


ENDYMION 
Castelnuovo-Tesdesco (d)* 
MRK 
CHE ERIE CANAL 
(Folksong) 

/Schroth (c) 
EVENING SONG 
(from Hansel and Gretel) 

Wilder/Silverman (me) 
EVERYTHING’S COMING UP 
ROSES 

Styne-Sondheim/Smith .......... .CH 
THE EXODUS SONG 

Gold/Smith 
EZEKIEL SAW THE WHEEL 
(Spiritual) 

/Kinsman (3) w/pa. ............... SP 
FANFARE FOR A FESTIVAL 
(All Praise to Music) 

Nelson/Rodby, w/3 trmpts., 3 

tromb., tuba, tymp., organ or to 


FEAR NO MORE THE 
HEAT O’ THE SUN 
Thiman (e) 
FIRST SPRING MORNING 
(Madrigal ) 
Schlotel (m) 
FIVE WORLDS 
Klein 
FLO ME LA 


| (African Walking Song) 


nt 


> 


/Simeone-Warnick (m) wir, . 

opt. perc. 
FOLLOW YOUR SAINT 

Mullins, * 
FORGIVE AND FORGET 
(Jewish ) 

Rosenbaum /Ellstein 


‘is | FRERE JACQUES 
**““ | (Trad. French) 


/Terri (m) *w/opt. celeste .SCH 
GALLANT KNIGHTS 


| (Fr. folksong) 


/Meyerowitz (me) ............. MRK 
GET THEE BEHIND ME SATAN 

Poling-Tolby/Davis (m) 

Kjelson (e) . SORE ten ay CF 
GREEN AS GRASS 

NY sscisisiecs 
GREEN LEAVES OF 
SUMMER, THE 

Webster-Tiomkin/Wilson ...... 
GYPSY LADDIE, THE 

Adler (e)* . 
HAPPY HANNA 
(American Ballad) 

Becker/Cacavas (e) 

HAPPY WANDERER, THE 
Moller (e) Jr. choir w/pa. 
HARES ON THE MOUNTAIN 
(English folksong) 

/Chambers, w/pa. 


FE 
me 


BO 


FX 


BH 


MUSIC 


20 


ry se) 


Bh) 
25 
yy 
50 


50 
25 
25 
30 
25 


30 


.20 


30 


JD 
30 


30 
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Chorel—Secular—S.A.T.B. 
(continued) 
HAWAIIAN HOLIDAY 


Maxwell (c) 
HEATHER ON THE HILL, THE 


Lerner-Loewe/Ades (m) ...... SHP 
HE PLAYS IT CRAZY 

Parker/Devito (e) .............. MPH 
HE’S GONE AWAY 

Christy, SATB dbl. ............... SBR 
HEY BETTY MARTIN 
(Folksong) 

PRRMICTIN, ERE) <= 5.25. su cccsesesensones IP 
HEY, LOOK ME OVER 

Leigh-Coleman/Warnick ...... MOR 
HICK’S FAREWELL 

SC) a a Re oe ene LG 
HICCUP, SNICUP 

SUNN 3 ses cad ah i hidasteerdes MI 
HIDE NOT THY FACE 

Farrant/Hallagan, * ................ PR 
HIE AWAY 

Se gl ee ae eee aE FL 
HOMEWARD 

PN ok aes vidiveadheeneeed CH 


HORATII CARMEN II, 10 
Horvath/Kodaly (me)/ Latin 
only BH 

HYMN AND PRAYER 


FOR PEACE 
RRM RO a civ candaavicecaaveuansoedee IP 
I AIN’T DOWN YET 
Willson/Warnick (m) ............ FM 


IF ANY LITTLE WORD mei = 


Kalmanoff (me) 
IF I KNEW 
Willson/Frank (m) 
IF MY SAD STATE 
(Si Mon Malheur) 
LePeletier/Seay (m)*, Eng. & Fr. 
SCH 


I HEARD A PRAYER 
Tarr-Freed/Stickles (m) 
I LIKE TO DREAM 
Dungan (m) 
I’'LL NEVER SAY NO 
Willson/Frank (m) 
IN MY WOODEN SHOES 
(Folksong) : 
’ Meyérowitz (me)* .............. MRK 
IN THE BEGINNING 
Raffman, SAATB 
IT IS GOOD TO BE MERRY 
Berger, SATB dbl* 
IVORY TOWER, THE 
Koepke/Simon (me)* ....... 
I WANDERED UP THE 
MOUNTAIN 
Henderson (m)* 
I WILL GO LOOK FOR DEATH 
Kodaly (md-d)* ......... H 
JEREMY FRY 
(American Ballad) 


Becker/Cacavas (e) ............ BO 
JOHN ANDERSON, MY JO 

PTE OCR (2 0 ale PR 
JUMP TUNE (HOP UP, 
MY LADIES) 

MTT CHIR) .5,.5s0ccsesscesescaves LG 


JUST AROUND THE CORNER 

von Tilzer/Ades (m) SHP 
KEEP-A-HOPPIN’ 

Willson/Frank (m) 
LAMENT 

Lekberg, * : 
LANDLORD FILL THE 
FLOWING BOWL 
(Folksong) 

/Ehret 


..FM 


wea D 


1961 ANNUAL 


25 
25 
30 
30 


.30 
25 
25 
.20 
.22 
A 
20 


.25 | 


.20 
25 
23 


25 


.20 
.20 


se 


25 








.20 | 


LET’S GET AWAY FROM IT ea 

Dennis/Ades (m) 
LET THEIR CELESTIAL 
CONCERTS ALL UNITE 
(from Samson) 


Handel/Chambers (md) ........ BH 
LET US MAKE MAN 
IN OUR IMAGE 

WON OITA >, 050s ccccsuasescescisecsan MPH 
LIL LIZA JANE 
(Folksong) 

Fig it. ia Es 2 Re Re Raat .. IP 
A LINCOLN LETTER 

MPA | oi ckezsSicereatsiadoesstopeee PE 
LINDEN LEA 

Williams/Somervell, * ............ BH 


LOOKING HIGH, HIGH, HIGH 

Watson/Wilson RM 
LOVELINESS OF THE NIGHT, 
THE 


Walker (m) 
LOVERS LOVE THE SPRING 

Frackenpohl (e) w/pa. ........ MRK 
LULLABY 

Niblock (m) 


MADRIGALS 
Gesualdo (d)* 
MAILIED (May Song) 
Mendelssohn 
MARY AND MARTHA 
(Spiritual) 
PATOTR, WIDE. 5. <5:.,203-.-.2 000400 BH 
MASTERS IN THE HALL 
Oliver (m) 
MERRY ARE THE BELLS 
Barab (m)* 
THE MILLER’S TEAR svi 
Rosenbaum/Ellstein 
MY EYES ARE YOURS 
(L’Oeil Est A Vous) 
Passereau/Seay (m) 
MY MICHIGAN 
Dalley (m) 
MY MOTHER’S LULLABY 
(Jewish) 
Rosenbaum/Ellstein 
MY PRETTY MAID 
Wilkinson 
MY STATE, MY KANSAS, 
MY HOME 
Willson/Frank (m) ............ 


FM 


THE NIGHT 

Schubert/Ehret (e-m) ........... FL 
NORAH O’NEALE (Air from 
“Irish Country Songs”) 


Hughes (md) . ..BH 


| NOW BRIGHTLY SHINES 


| THE EV’NING STAR 


Mendelssohn/Sears (e) 
NOW LIVING THINGS 
Nathan,‘Nixon (md) 

NUN TAKES THE VEIL, A 
Barber (m)* ......... ... SCH 


ico 


| NYMPH’S REPLY TO THE 
| PASSIONATE SHEPHERD, : 
H 


Peeve: Cine ci iicctienisa. 


ODE TO POTHOS (1960) 
Etler, * 


| O DU LIEBER AUGUSTIN 
| (Oh, You Merry Augustin) 


| O DU SCHONER ROSENGARTEN 


Matesky (b) 


(O You Lovely Flowering Garden) 
Herrmann (e) SCH 
OH HAD I JUBAL’S LYRE 
Handel/Chapman (d) w/pa. 7 
Oo 


.30 


25 


OH, WHAT A BEAUTIFUL CITY 


(Spiritual) 
/Cain (e-m) FL 
OLD RUGGED CROSS, THE 
Bennard/Wilson .................. ..._RM 
| OLD SMOKEY 
| Schroth (c) KJ 
O MAGALI 
(French Folksong) 
/Meyerowitz (m)* ..............MRK 
| O MISTRESS MINE 
CTU MN iv ccccansassestssbccas Ox 


25 | 


ON A COUNTRY HIGHWAY 


(Jewish) 

Minkoff/Ellstein .................... MI 
ON AWAKENING 

ps RR RES peer ee eek tee SBR 
ONE FLAG OF BROTHERHOOD 

Roberts-Erickson/Beach ....... MM 
ONE GOD 

Palmer-Kresa/Stickles (m) 

vc 

O, NO, JOHN 

Weer SOOO Se cick. PR 
OUR GOOD OLD U.S.A. 

Enos/Gilbert (e) ...... FL 


OUR LANGUAGE OF LOVE 
Monnot/Smith CH 


PARTITA PICCOLA 
(Short Suite) 


Delden (md)* ... PE 
PENSIVE DOVE 
Shaw/Parker (e)* . LG 


PASSIONATE SHEPHERD TO 
HIS LOVE, THE 

Mayer (m) * SCH 
PAST THREE O'CLOCK 
(Traditional) 

Rapley 
PLEDGE OF ALLEGIANCE 
TO THE FLAG 
Caesar/Schoenfeld (m) 
POOR OLD LADY 

Frackenpohl 


RED RED ROSE 
Musolino/Hunter . 

RED ROSY BUSH, THE 
Smith (m)* .... LG 

REFLECTION 
Bright (m-d)* .. 


CH 


MPH 
SBR 


CH 


SHP 


| REJOICE AND BE MERRY 


Morris (e) 
RING OUT, O BELLS 
IN GLADNESS 

Blake (md) w/organ 
THE RIVER AND I 

Gladstone 
ROCKIN’ RED WING 

Haynes/Simeone (e) 
ROVING IN THE DEW 
(English folksong) 

Chapman (m)* 


SAILOR’S SONG 
Lavender (e) ... 
SAILOR’S TALE 


PR 
MI 


SHP 


OX 


LE 


| (French folksong) 


/Meyerowitz (me) * MRK 


SAND IN MY SHOES 
(American Ballad) 
Mitchell/Cacavas (e) 
SEE THE GYPSIES 
Kodaly (m)* 
SHENANDOAH 
(Folksong) 
/Hunkins (m) IP 
SHE, NOW SEEING THE TIME 
Jannequin, * PR 
THE SHEPHERDESS 
(La Pastorella) 
Schubert/Chambers w/pa. 


BO 


OX 


BH 








Choral—Secular—S.A.T.B. 

(continued) 

SHE’S LIKE THE SWALLOW 
OX 


Chapman (m)* ........ 
SING WE MERRILY 


Lefebvre ....... GN 
SITDOWN, YOU’ RE 
ROCKIN’ THE BOAT 
Loesser/Hayward (e) . SHP 


SMOKE GETS IN YOUR EYES 
Kern/Hunter : HA 
SOLDIER JOHN 
Cassey (e) . SK 
SOME OF THESE MORNIN’S 
Stanton w/pa. 2 LPR 
SONG HOLLYLOO 


Vincent ....MI 


.30 


-25 | SONG OF THE SEA 
35 | 
30 


25 | 


SONG OF THE 
BLACKSMITH, THE 
(Hampshire Folksong) 


/Holst (m) 8 parts . CU 


| SONG OF THE 
| BRETON FISHERMAN 


25 | SONG OF THE DREAMER 


McKay (e)* ......... LG 


(Jewish) 
Rosenbaum /Ellstein 
Rosenbaum/Ellstein MI 
SONGS OF EARTH AND AIR 
(4 Songs) 
Cox (m)* fs 
SUGAR CAKE 
Pam 10) 7.....,.:.- or KJ 
SUMMER SONG 
Spedding (m) w/pa. ...... 


Ox 


OX 





Pi ds) 


pe 


25 


BY ae 


1.00 


P| 





MR. GUY MITCHELL 
STACE, SCREEN, TELEVISION, AND COLUMBIA RECORD ARTIST AND HIS GOYA GUITARS 


A meeting of the board of public opinion 


The best way to discover what’s beyond the enthusiastic talk about the 
“Goya” is to examine this fine instrument and in doing that, you'll have plenty 


of company. 


For every day, the “Goya” guitar enjoys impromptu scrutiny by that most 
influential tribunal in America, the board of public opinion. The verdict? 
It’s best expressed by the fact that thousands of “Goya” guitars have already 


gone to market! 


The most amazing success story of the musical instrument world is that 


of the triumphant “Goya.” 


A deluge of orders has saluted its good taste, its 


peerless tone, its startling body finish. Overnight, the “Goya” has become the 


fine guitar leader . 


. and has created a dazzling standard which will be felt 


in our industry for many years to come. 
We are doing our very best to make your 


wait short... 


CLASSIC, FOLK, SPANISH 
& ELECTRIC MODELS 


before you become 
the person who owns the “Goya.” 


6 / _ ee INC. 


61 West 23rd St., New York City 





128 








SUNSET 


BNI Sgro esos scccicssevsccesesacect 
SURE ON THIS 
SHINING NIGHT 

Barber (m) . ... SCH 
SWEET SEASON, “THE 

Spedding (m) w/pa. Ae pelos © 4 
SWEET WAS THE SONG 

Fl, AR Sapte Asis We NYE ata. BH 


SWING LOW, SWEET CHARIOT 
(Spiritual) 
/Shaw-Parker (e)* .................LG 
THANKS BE TO GOD 
Haydn/Imig (me) w/opt. pa. ie 


TENDERLY 

Lawrence/Gross-Luboff ...... 
THERE IS A LADY 
SWEET AND KIND 

Blower AX: 
THIS IS MY AMERICA 

Doane/Poncy (e) . 

THIS TRAIN 
(Spiritual) 

/Geller (m) .. eee 
THREE HUNGARIAN. 
FOLK SONGS 
(Eng. Version Incl.) 

Bartok/Suchoff w/pa. ........... BH 
THREE MUMMERS, THE 

NE hacks weds varshsevansscesdesaes BH 
THE TIGER 

Boughton 
TO SPRING 

Schubert/Chambers, * 
TO THE TRANSYLVANIANS 

Kodaly/Eng. Version-Rajna, * 

BH 


MRS 


CH 


LEE 


..MRK 


TURN YE TO ME 
(Scotch Folksong) 


/Ehret (e-m) ........... FL 
TZENA 
EE SE Tet OSE Oe anne MI 


UNDER THE WILLOW TREE 
Barber (m) . SCH 

UNITED NATIONS MARCH 
Geller (me) . ..MRK 


THE WALDHORN 
Damenkey (0)? oii ES 
WATER COME-A-ME EYE 
Grant (m) . oa 
WEDDING MUSIC 
(from Romeo and ne 
Delius/Fenby BH 
WERE YOU THERE? 


(Spiritual) 

Cook-(m) ......... Re | 
WHAT THEN IS LOVE 

Blyton ........... MI 


WHEN NIGHT FALLS SOFTLY 
von Paradis/Dietrich ........... SBR 
WHEN YOU FIND M2 
(Sy Me Voyez) 
Jannequin/Seay (m) 
WHETHER MEN DO 
LAUGH OR WEEP 
(from In Windsor Forest) 
Williams (m) w/pa. ........... 
WHICH IS THE PROPEREST 
DAY TO SING? 
Arne/Cain (e-m) . 


FX 


Ox 


FL 


WHITE DELIGHTFUL SWAN, THE 
GLX 


Vecchi/Eperson, * 
WHO’S DANCING WITH ME? 

Haydn/House (e) IP 
WILDCAT MEDLEY 


Leigh-Coleman/Warnick .....MOR 
WINTER WONDERLAND 
Smith-Bernard/Boutelle (m) 
BVC 


.25 


25 
Pe 


.20 


iae 


.30 
25 


25 


30 


30 


20 


25 


ine 


.20 


.30 


25 


30 


3G 


.20 


(25 


.20 


.20 
40 


30 


30 


.30 


25 


.20 


FY 
75 


.20 
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Choral—Secular—S.A.T.B. 
(continued) 
WINTER’S LOVE 

Nichols (3) w/pa. ................. RY 


WITH THIS RING (I Thee Wed) 


Harris-Sacco/Stickles (m) ...BVC — .20 | 


WONDERFUL SNOW, THE 


Seen FO) oo ae es Ky 20 
WON’T YOU MARRY ME? 
Renee Ae) lees. iceea SHP 25 


WOODLAND NIGHT 


WV EENCUUN sence ssh cciiee beh as comnsde ME 2.20: 


WORLD HYMN 
Zaninelli (md) w/pa. or organ, 


opt. brass & tymp. ................. SHP 25 | 


WORLD IS WAITING FOR 
THE SUNRISE, THE 


A aie SS a ay Gi: ae 
YOUNG HUNTING 
PELE. aE Ee gee rane oS Ye 


YOUNGEST DAUGHTER’S 
WEDDING, THE (Jewish) 


Minkoff/Ellstein .................... MI _ .30 | 
YOUTH WANTS TO LIVE 

CRG WB Sis ccd ceicdes LB 1.50 
Chorai—Secular— 
Ve B.—1.T.T. B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


CAN I GO? 
(Spiritual) 
/Gearhart (m) TB ................ SHP__.25 | 
FIRST WILL AND TESTAMENT 
tng ai (cE M6 | ddl ee Ox _ 30 
OLD CHISSUM TRAIL, THE 
/Scot: (em) TTT ............... | sj 


WINTER WONDERLAND 
Smith-Bernard/Trinkaus (m) 


Chorail—Secular— 
T.T.B.B. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


THE BEAR HUNT, OR THE 
TRIUMPH OF FEIST 
THE HOUND DOG 


Bd ie ORES SI ae eae ier MI __.85 
BIG CORRAL, THE 
PR MIIN ceri conan sccadnysseocesesees \ » Oe 


BYE BYE BIRDIE MEDLEY 


| ECHO MAKES | SITS PLAYING 
MI .25 | Handel/Horrocks GLX 
I DREW MY SHIP | LOW-BACKED CAR, THE 
MacMahon, * cet ene” ake Lover/Couper (m) . FL 
TLL GO HOME MAIDEN AND THE 
WITH BONNIE JEAN PASSER-BY, THE 
Loewe/Ades (m) Ae aes MacGimsey (e)* CF 
| IFS e FOR YOU MARIANINA 
Plan cscceSBR  .30| ~/Shaw-Parker (m)* LG 
| ie FAREWELL MEERSCHAUM PIPE 
(Jamaican Folk Song) /Leonard (e)* LG 
| /House (e) w/pa. ace. ...........FX  .25 | MISTER BANJO 
LANDLORD FILL THE (Creole Folk Song) 
FLOWING BOWL /Scott (m) ...... 
/Ebret:(m) .............6c.00...LUD.: 25) MY BONNIE 
LITTLE LIZ /Shaw-Parker (e)* LG 
anes af sade Barber tes OLD AGE 
Quartet* a eves re 123 Plumstead MI 


BVC 20 | 


Adams-Strouse/Warnick ...... MRS _.75 | 


DARLING NELLY GRAY 


/Shaw-Parker (m)* ............. ms | (a0 
DARTMOUTH FELLOWSHIP 

Peers (O97 5.5.02. esne Sum wae 
DEATH CAME KNOCKING 

FIOYG, W/DA. OCC. «........-.000.00405 BH __ .30 
DIRGE FOR TWO VETERANS 

LOOOGR AG) GF. BOC. ci...cc0.00005. 1 ir i 
EDDYSTONE LIGHT, THE 

BEE CRD ss Sacasszsindeseiss stsiies LUD: :.25 
EVERYTHING’S COMING 
UP ROSES 

EM yes 5,4. ccs seap sasooesinad Ca. 30 
EXODUS SONG, THE 

POR NON, isa ctatacessncincccasviscieds CH..<25 
GRAMERCY OF SLEEP, THE 

OW FBS sash Ueldadevies BI 20 
HEAR THE GOOD NEWS 

Witt, W/BO BOO) 2 iiss iic. 2 RI .20 


HEY, LOOK ME OVER 
Leigh-Coleman/Warnick ...... MOR _ .25 
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HOW SWEET THE ANSWER | LOVE IN HER EYES 
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Available September I 





New Quicksteps for Your 
FALL BAND SHOWS 


CAMELOT arr. Philip Lang 


from Lerner & Loewe's "Camelot" 


CLIMB EV’RY MOUNTAIN arr. John Warrington 
from Rodgers & Hammerstein's "The Sound of Music” 


DIS-DONC, DIS-DONC arr. Warrington 


that crazy song from “Irrna La Douce" 


EXODUS — main theme arr. Warrington 
Ernest Gold's great song from the film "Exodus" 


THE FIFTY STARS — marching song with SATB 
dedicated to Hawaii and Alaska 


MAKE SOMEONE HAPPY arr. Lang 
from Comden, Green & Styne's "Do Re Mi" 


RIDIN’ HIGH arr. Warrington 
a snappy Cole Porter favorite 


THANK HEAVEN FOR LITTLE GIRLS arr. Warrington 


from Lerner & Loewe's "Gigi" 


THAT’S ENTERTAINMENT arr. Warrington 
Dietz & Schwartz's rousing song featured on the Jack Paar Show 


TOGETHER WHEREVER WE GO arr. Lang 
from Styne & Sondheim's “Gypsy” 


Each, $2.00 with 64 parts! Order now for Fall delivery 


The Chappell Group 


609 Fifth Avenue, New York 17, N. Y. 


PDL LD LI SII SSS SS SS ST TSS SOM, 
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Choral—Secular—T.T.B.B. 


| SAGA OF BAL-DER 


| THE BEAUTIFUL, THE 








40 
.30 
25 


.20 
.20 
By 3 


Na 


2 


wm 


o 


3 








(continued) en MI 
| SHALL I MARRY? 
ONE GOD a Bvc 20 | ., Sandete-Hunkins ................-MI 
Palmer-Kresa/Stickles (m) .. 20 | SONG OF THE ISL. ANDS 
PASSING BY King/Frank (me) ............. MRK 
Purcell/Shaw-Parker (e)* ....LG 25 | topo “chain ar” ean) 
ag a — | PRMAMIDA RIO) 2 as4i:205s hc0s es 0-05 one SCH 
Caesar/Schoenfeld (m) ....MPH  .22 Sy lege aaa IS 
ae ee aca IE ae MI 
(Americans & Lend Me Your Music) | yp.2¥4) are oe RI 
Lockwood/Kunzel, w/pa. we o THREE MERRY GHOSTS 
"| “Peacock-Saunders ...........5.:.:...5 MI 
RICHARD OF TAUNTON DENE | TURN YE TO ME 
Oo. Ure eee eee MI <:40:| . J@bew-Parker (m)*.::..........<: LG 
RIDERS IN THE SKY TZENA 
Jones/Scott ......... Uy eR a eee ....MI 
2 | 
= With 
= Outstanding 
= NEW PUBLICATIONS 
= SECULAR CHORAL MUSIC 
= FROGGY WENT A-COURTIN’. SAB Arr. Scott... 25 
= GO TELL IT ON THE MOUNTAINS “TTIBB Orr. Cain ............ 25 
= GO TELL IT ON THE MOUNTAINS... SSA Arr. Cain ....... 25 
= SSE See th Sa pe ea Pam ER SATB Dele. 2... sinn 25 
= SS ea RII: 25 
= ES aes a aaa ae ea SATB Schubert-Ehret ... .25 
= aca ES SSA Ramsfield ............. .25 
= FRIENDSHIP ON PARADE ‘(Musical Revue) po ae a ae ES ae 1.00 
= NOT TOO HIGH-LOW SONGS FOR JUNIORS (3-pt.). Pitcher ....... 1.25 
= PIANO COLLECTION 
= MARCHES FOR INDOOR MARCHING Frank 1.00 
= CHRISTMAS CHORAL MUSIC 
= 0 COME, ALL YE FAITHFUL........................ SATB Reading-Cain 25 
= STARS SHONE BRIGHT, THE SAB Williams .............. .25 
= WHEN CHRIST WAS BORN OF MARY FREE 
= (opt. handbells) .......... SATB Arr. Couper ....... 25 
Se CHRISTMAS PLAINSONGS AND CAROLS (Treble Voices)... Cooper and Wilson _.70 
= HANDEL'S CHRISTMAS MESSIAH (Simplified)....SATB Arr. Dasher ........_ 1.25 
= LITTLE SUITE OF CHRISTMAS CAROLS... SSA White ............. 50 
= NUEL! NOEL! (Cantata) sss . Cain. . 1.00 
= ORGAN MUSIC 
HOLIDAY FOR THE PEDALS. . oa Young . 60 
HOW TO PLAY HYMNS Cronham 2.75 


251 West 19th St. 


S2IUUUULEULULLLLLALLALALLALAAUHAA 
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Samples and Catalogue on Request 


HAROLD FLAMMER, 


New York 11, N. Y. 


PUBLISHERS OF QUALITY MUSIC SINCE 1917 
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NNR 





Choral—Secular— 
Miscellaneous 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


A FESTIVAL CHIME 


Holst/Hall, w/band .............. GL 
F/S—1.50; Full Band—4.50; 
Symph. Band—6.00 
AWAY FOR RIO 
(Sailor’s Chantey) 
/Cookson (e) Male voices ......FI  .15 
BALLAD OF THE DEATH 
OF CARDINAL WOLSEY 
/Andrews, ATB*® .................. GLX .. 25 
DO NOT REPINE, FAIR SUN 
Gibbons/Brett, ATB soli, SAATB 
Fy) ea RES Sie aero ica: td 
| THREE POLISH SONGS 
(Maiden’s Wish—SSA, Bacchanal— 
ITBB, Parting—SATB) 
Chopin/Landau-Heiberg (me) 
FX  .40 
| WORDS 
Sowande, TTBBB* .................... me 25 
Choral Collections— 
Secular 
(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 
ALBUM FOR MALE VOICES, 
Op. 30 
Grieg/Grainger (md) TTBB* 
FE .- 50 
BARBER SHOP SONG 
FEST FOLIO 
SLU EE C1) eee ae BVC 1.25 
BARBER SHOP SONGS 
AND “SWIPES” 
FATA ID oo oioccs scavsoncdnsaeoes BVC 1.25 
BLUE SONG BOOK 
Offa-Brown (e) Unis ............. Ox 
Pa. Book 1.30 
Mel. Book _ .75 
CAN-CAN SELECTION 
Porter/Warnick, SSA or TTBB 
BUX ea. __—.60 
CHILDHOOD VISIONS— 
FIVE BLAKE SONGS, ~~ 56 
Wordsworth . ML 1.50 
CLARENDON BOOKS OF 
UNISON SONGS FOR JUNIORS 
Wiseman-Northcote (e) w/pa. 
Pa. 1.70 
Melody _ .75 
DUET ALBUM 
WOMMBON CB), So:i05556 sos sasdiosveds ELK 1.00 
FIVE CANADIAN FOLKSONGS 
/Armstrong (ve) unis or med. 
ROMS MINE oe Sons ays duvyesdn obese 45 
GREEN BOOK OF 
SONGS AND CHORUSES 
/Gilday . SBR .90 
GYPSY (SELECTION) : 
Styne/Warnick .......... om ~~" 
JUNIOR CHOIR SINGS 
/Leach ........ BR 1.25 
LIEBESLIEDER WALZER > 
(Lovesong Waltzes) 
Brahms/Shaw (m) SATB be 
hnd. acc, 2.00 
LITTLE FOLK SONGS 
Israel-Goehr/Ades (e) unis & 2- 
pt. w/opt. band acc. ..........SHP 1.50 
| MARCH ALONG, SING eer 
Osser (m) SATB ....... 1.00 
| MY BOOK OF NATURE pany 
Gray (e) kindergarten unis w/pa. 
OX . 1.25 


MUSIC JOURNAL 





Choral Collections—Secular 


| DON GIOVANNI 


L’ELISIR D’AMORE 
































* | (English Version Donizetti/Martin ........... SCH 
(continued) | Sfocart/Andon Kelieniin ee SCH | Libretto .75 
Libretto .75 | MARTHA 
FOR JUNIOR HIGH EARTH SHALL BE FAIR Von Flotow/Ronell SCH 
Pitcher (e-m) SAB, STB ........ FL 1.25 | oo eee ap er Libretto .75 
ONCE UPON A SONG | —— OF- CB ,, CES, COT THE MOTHER (Opera) 
Gearhart (m) SSA, SSAA ...SHP 1.50 | 9 SOP. solo w/orch. or orear x 2.00 | Hollingsworth RI a 
| or Vocal Score 5. 
Sais add MAA (eds oak | HELLO OUT THERE | PAGLIACCI 
, ° FL 1.00 | (Chamber Opera in One manent Leoncavallo ‘op old 
THE RED BOOK OF SINGING “| Beeson-Saroyan ................. 6.00 | Chorus pts. ~ .85 
| | THE PIED PIPER 
GAMES AND DANCES FROM | (PANTALGON) SLAPPED Teds MI 35 
THE AMERICAS | 
ais: ERR READ: SBR 1.75| Ward/Stambler ........ ago GLX ; PRINCESS AND THE 
SALUTE TO MUSIC | ocal Score 15.00 | (Children’s Operetta) 
(Folk Songs of Var. Countries) | INTRODUCTIONS AND Hurd-Towes (e) OX 
/Wilson-Ehret, SA w/pa. acc..BH 1.00 | GOOD-BYES (Opera) Vocal Score 1.50 
SELECTIONS FROM CARMEN EES! |” SMe Me ees yueT sa pO aE REE CF 3.00 | Libretto 1.25 
Bizet/Stickles (m) SATB “i ——— SS Se RES OO SN ate ey 
DU eee oss hes Sacsavagsinaetene’ os Seam 
SING IN HARMONY = 
/Appleby-Fowler (ve-e) SATB* 
OX 1.20 p 
SONGS OF THE OCEANIDES Th : SUMMIT BAND SERIES 
Castelnuovo-Tedesco (d) SSA vy resser 
Un appege Onan Bena pe rere Sy 2.25 ; 
THE SSA CHORALE BOOK . the finest music of contemporary composers 
te ene CS) eee CPH_ 1.35 scored for the Symphonic Concert Band. 
34 HIT PARADE EXT — 
BARBER SHOP QUARTET 
7 MA_ 2.00 WATER MUSIC SUITE— George Frederick Handel — H. Kay 
TRIP TRAP (5 Singing Games) Full Band $10.00 Symphonic Band $12.00 
Gilbert (e) Unis, pa., opt. sop. 
~ RSR OE Some gO 1.20 FANFARE AND MARCH — Romeo Cascarino 
TWELVE FOLKSONGS Full Band $7.50 Symphonic Band $10.00 
OM JAMAICA ea 
/Murray-Gavall (e) Unis or 2- WHEN JESUS WEPT — Witliam Schuman 
part w/guitar acc. . iO. N95 Full Band $7.50 Symphonic Band $10.00 
WHEN WE GROW UP 
—" (Primary & Kniruen) ) ak CHESTER (Overture for Band) — William Schuman 
BUMS. xdaaeWakasd aygpiseds pasa devgaianssveeys el Full Band 10.00 S h . B 12 
THE YELLOW BOOK OF ' ee ae ee 
SINGING GAMES AND DANCES AMERICAN OVERTURE FOR BAND —J. 1. Jenkins 
ip Sec i a vane IN YS SBR 1.75 Symphonic Band $10.00 
THREE JAPANESE DANCES — Bernard Rogers 
Cantatas, Operas, Full Band $15.00 Symphonic Band $18.00 
Operettas, etc. | 
(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 
CANTATA ON THE WK mt 
DEATH OF EMPEROR JOSEPH II Original compositions of a popular flavor and selected arrangements 
Beethoven (adv) SATB .......SCH 1.25 of the classic repertoire. 
Wind & Strings on rental 
A GAME OF CHANCE New! . a Hl 
(Comic Opera in One Act) WALTZ from “Serenade for Strings” | 
Barab-Draper .BH 4.50 — Tchaikovsky-Watters-Gates | 





Orch. pts. on rental 


A GARDEN EASTWARD 
(Cantata) 


Full Band $6.50 
New! 
OLD WALTZES WITH NEW IDEAS 


Symphonic Band $8.50 























Weisgail, Hgh. voice . ME 3.00 a 
A HAPPY DAY PUBLIS = OF7 by Stanford King | 
Doane-deNeergaard (3-6) Unis Seen, Full Band $9.00 Symphonic Band $10.50 
LEE 1.00 New! HHI 

ALICE IN WONDERLAND | MINUET AND DANCE OF THE BLESSED SPIRITS (||| 
(Operetta) _ (from “Orpheus”) — Gluck-Bainum HHI 
Gaul (el-jr. hgh.) w/pa. ee URK 1.25 Full Band $8.00 Symphonic Band $9.50 HH 
THE BOOR a3 AMERICAN YOUTH CONCERTO — Russell Ward Hil 
(Opera Buffa in One Act— Full Band $7.50 Symphonic Band $9.00 _ |})||| 
Adapt. from Chekov play) s HHH 
Argento/Olon ... BH 6.00 Consult your local music dealer IH 


Orch. on rental 
CANTATA ACADEMICA 
CARMEN BASILIENSE 
Britten (d) SATB, solos & pa. .BH 
Vocal Score 


THEODORE PRESSER COMPANY HI 
SINCE 1883 | 


BRYN MAWR, PENNSYLVANIA | Hil] 








5.00 | 
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Cantatas, Operas, Operettas, 


Etc. ( (continued) 


ROUNDUP ON THE MOON 
(Operetta ) 


Wilson (elem) ......................MPH 
V/S, Libr., Comp. Staging Dir. 
SOURWOOD MOUNTAIN 
(Opera in One Act) 
Kreutz/Schiller . eek: | 
Vocal Score 
THIS IS OUR AMERICA 
Co Neer MI 


Choral pts. sep. 





se 


Fun to 


TRIAL BY JURY 
(Operetta) 
Gilbert-Sullivan/Elsmith SBR 
pa.—vocal score 
chorus parts 


| U AND THE UN 


1.25 


5.00 


2.50 
50 


teach , and play 


Here is the Hohner MELODICA 


...anew “wind” instrument with 


a piano-type keyboard . .. two 
full octaves in chromatic se- 
quence produce a rich, pleasant 
sound ... the tone of an accor- 
dion ...the mellowness of an 
organ. Soprano and alto models 
are easy-to-learn... notes and 
chords come right away, and 
melodies in any key... ideal 
for teaching keyboard mastery 
to beginning music students. 
Play it solo, in a group, or 
as a vocal accompaniment. 
And because the new Hohner 
MELODICA is so easy to play 
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+ 


j 


wage 
» 





(Variety) 
Doane-deNeergaard/Rosemont 
(4-8) LEE 

THE UNIVERSITY GREYS 


(2 Act Opera.— 
Commem. of Civil War) 
Kreutz/Schiller ............... RI 
Vocal Score 
WHEN I SEE THE FLAG 
(Variety) 
Doane-Meadows/Rosemont (4-8) 
LEE 





ly 


3.50 
1.00 


2.00 


7.50 


| 
| 
| 
| 


(Text from Job:22) 


Vocal Solos—Sacred 


(Material in parenthesis denotes grade) 


ACQUAINT NOW THYSELF 
WITH HIM 


Head/Koch, key Eb & G 


| DEAREST SAVIOUR, WHOM I 


2.00 | 





well, your students will have 


much more fun, be more inter- 


i 


HOHNER 


ested and attentive, too. Onsale 
at all fine music stores. So- 
prano, $9.95; Alto, $12.50. | 
Literature for the Melodica 
ranges from instruction books 
to simple arrangements of 
popular melodies and folk 
songs for solo, duet and en- 
semble playing. M@. HOHNER 
INC., Andrews Road, Hicks- 
ville, Long Island, New York. 


melodica 


| LONG FOR 
| (from cantata “Swlig ist der Mann”) 
tig: | ERR ar eiatate MI 
| EVERPRESENCE 
| Jackson, med. voice ............. CF 
| FEED MY LAMBS 
(Quot. from John: 21) 
POG DPE oF Bi liens BH 


| GOD IS EVERYWHERE 


GO, LITTLE PRAYER 
Fredrickson-Wetherell-Wilson (e) 
BO 


Williams 5 Se eames ..MI 
GOD IS MY SALVATION 
Calder, med. voice Key —— 
L 


GOD’S WON ANGELS NEVER GO 


(from cantata “Mann Singet Mit 
Freuden Vom Sieg”) 
Bach .. AONE ....MI 


HALLELUJA 
Hummel; High, Low, Med. ......RI 


| HAND IN HAND WITH GOD 


Rasley (me) med. voice key D 
a 


HEAR MY PRAYER 


| (Text from Psalm 143) 


Deacon (e) w/organ acc. ...SCH 
HOLY BIBLE, THE 
BEMIGHe (EO). iaicas lls: 8CH 


I AM THE RESURRECTION 
Hammerschmidt/Mueller (m) 
6 da, . Ra cP te i 


| I HEARD THE VOICE OF 


JESUS SAY 


Broadnax, med. voice GLX 


| I LOOK TO MY LORD 


Beaumont (e) med. in Eb or 
COTES hg 6 Qe ati ae 


| | SHOULD HAVE WISHED 


FOR DEATH 


(from Cantata “Swlig Ist Der Mann”) 
MI .7 


Bach 


IN THIS SWEET HOUR 
Rasley (me) med. voice key Ab 
LO 


JESUS, STAND BESIDE THEM 

(Wedding Solo) 
Lovelace (e) hgh. or low voice 
A 


THE LORD’S PRAYER 
Peeters (md) hgh. med., or low 


voice w/organ or pa. ........PE ea. 
THE LORD’S PRAYER 

Rorem, w/pa. PE 
NINETY-FIRST PSALM 

Jackson, med. voice ....... CF 


NOW BE STILL, LANGUID MUSIC 


(from Cantata “O Holder Tag, 
Erwuenschte Zeit”) 

Bach : MI 
O GOD OF LOVE, TO THEE 
WE BOW 
(Wedding Solo) 

Lovelace (e) Hgh. or low voice 

A 


re ft 


By 


BY 


Ry) 


4 i 
.60 


.60 


mo] 


ao 


2.00 


.60 


75 


.60 
.60 


HE be 


mY >] 


% be) 
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Vocal Solos—Sacred 
(continued) 


OH THINK ON US WITH 
THY COMPASSION 

(from Cantata “Wir Danken Die, 
Gott”) 


1 RS are er dee eS eM PLE MI. 75 | 


OUR FATHER, BY WHOSE NAME 
(Wedding Solo) 
Lovelace (e) hgh. or low voice 
me 275 
OUT OF THE DEPTHS 
(Psalm 130) 

Hovhaness, w/pa. ................ PE .90 
O SAVIOR, GUEST MOST 
BOUNTEOUS 
(Wedding Solo) 

Lovelace (e) hgh. or low voice 

A BY 
OTHERS 

Shields/MacLean .................MPH  .75 
O YE WHO TASTE THAT 
LOVE IS SWEET 
(Wedding Solo) 

Lovelace (e) hgh. or low voice ‘ie 

A ; 


POSITIVE THINKING 


Malotte (e) ........ SCH  .75 | 


SHEER JOY 


Byles (e) . SCH .75 


STONE, ABOVE ALL 
OTHERS PRECIOUS 
(from Cantata “Tritt Auf Die 
Glaubensbahn” ) 
Baen ..5.:..... ; MI Hy 22) 


TEACH ME TO FORGIVE 
PAVE CE) ost eae - 6 


THIS I PRAY 
rakton 16) -.......5.00s.csctcan cco - 75 


THIS WILL MY SAVIOUR DO 
(from Cantata “Alles Nur Nach 
Gottes Willen’) 
Bach : ee MI Ba i 


Vocal 2-Part—Sacred 
(Material in parenthesis denotes grade) 
BENEDICTUS ES, DOMINE 


Powers (me) w/organ acc. ..GR ~~ .22 | 


GREAT CREATOR OF 
THE WORLD 


Grieb (e) w/organ or pa. .....SCH_ .20 | 


O BE JOYFUL IN THE LORD 
(JUBILATE — 


Proste ...........:. : AMP .20 
OTHERS | 
Shields/MacLean (e) MPH — .25 | 
PRAISE YE THE LORD OF 
HOSTS 


Saint-Saens ............ Bee MI _.20 


TO HIM WE’RE ALL THE SAME 


PI shores ai tiiaa iver taaeeees mee 284 


Vocal Collections and 
Studies—Sacred 


(Material in parenthesis denotes grade) 


THE HOLY WORD 
(14 Orig. Settings of Sacred Texts) 


Hgh. or iow voice & pa. .BH ea. 2.50 | 


1961 ANNUAL 


LOW VOICE GOSPEL SOLOS eet d— 
|  Rasley (me) B or A w/opt. oblig. Choral Sacre 


BOT NE Fosines sss ccigealccablanastocsess LO 1.00 | Unison 
| MUSIC FOR A WEDDING 


/Arany (2) w/strings ........ SHB 2.00 | (Asterisk (*) denotes a cappella) 
A PRAYER FOR TODAY 

SING AND WORSHIP, | Mendelssohn (e) w/opt. Alto 
VOLS. 1 and II LO 

We CD secs icieacss CF ea. 1.00 
10 SACRED SONGS BE SILENT BEFORE HIM 
(Music of the Moravians ) Lorenz (e) childrn’s unis LO 

Sop. voice & — wisihintaes BOW DOWN THINE EAR 

& flute ad lib . PE 3.00 Brahms/Black (d) or SAB JF 
WORLD’S FAVORITE | CHRIST IS a WORLD'S 
SACRED SONGS | TRUE LIGH 

/Gamse (md) ................ ASH_ 1.75 Means cay w/organ GR 


(Material in parenthesis denotes grade) 


.20 


.25 


.22 
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OUR BAND CLASS BOOK 


FLORIDA STATE ADOPTION 1961 
Book 1— Beginner’s Method 
Book 2— Elementary to Intermediate 


by 
C. PAUL HERFURTH & HUGH M. STUART 


Starting with the produciion of the very first sound on his instrument, 
the student is led in an interesting step-by-step manner to ensemble and 
solo playing. While primarily designed for class use, the method is 
highly practical for individual instruction. Useful activities are in- 
cluded for students who are not playing at the moment. Every note in 
every book has piano accompaniment. 


Pele, GOERS 6 aks $1.00 i ns $1.50 Pell GaaeOi:. ik. 52% $5.00 


Send for FREE reference copy Book 2, Cornet Part, Department 35. 


OUR BAND PLAYS 


25 Tuneful Selections 


Supplementary to “Our Band Class Books 1 & 2” 
or any Elementary Band Method 


Compiled and Arranged by 
C. PAUL HERFURTH & HUGH M. STUART 


OUR BAND PLAYS is a progressively designed collection, deliberately 
aimed behind the present learning area of the group. Thus, it provides 
material well within the capabilities of the players without the strain 
of calling upon knowledge not yet completely mastered. 


Parts, each........ $ .50 Conductor's Score........ $2.00 


CARL FISCHER: 


INC 
62 Cooper Square, New York 3 
toh} fe). | ° CHICAGO s DALLAS 
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Choral—Sacred—Unison 
(continued) 


COME HOLY SPIRIT 
Young (e-m) w/full organ ..... PR 

THE CROSS WAS HIS OWN 
Floering (e) w/opt. alto 


FATHER, WE THANK THEE 
ee ONY RS Re ate eae vari CPH 
GIVE TO JEHOVAH 
FI 5g oh os okies SBR 
GLORY IN HIS HOLY NAME 
Williams (e) w/opt. desc. ....... FL 
GOD, DEIGNING MAN TO BE 
(Ordination Anthem) 


TE () sre aera FL 
GOD IS GREAT 
Emig (e) childrn’s unis .........LO 


GOD MAKE MY LIFE 
A SHINING LIGHT 
Lovelace (e) w/opt. desc. ...... FL 
GOD THE FATHER, SON 
AND SPIRIT 
DE NOD icc saa CPH 


JESU, MY JESU, LOVELY — 
Fox Be 


LET FOLLY PRAISE WHAT 
FANCY LOVES 


Fleming w/desc. AGEX 
LET US WITH A 
GLADSOME MIND 

Thomas (e) w/organ ..... eR 
LITTLE LAMB OF GOD 

Jordan (e) or Jr. Choir .......... FL 


LORD MY SHEPHERD IS, 
Lovelace (e) ............ 

LORD'S PRAYER 
Clements (e) w/pa. or organ 


LORD WHO SHALL DWELL 
UPON THY HOLY HILL? 


SE (expect aimee CPH 
MONTGOMERIE’S CAROL 
“COME, MY CHILDREN” 

Elliott . GLX 


MY FAITH, IT Is AN 
OAKEN ST. ‘AFF 
(Swiss Tune) 
/Vigeland (me) w/desc. & — 
R 


O GOD MY HEART IS READY 
Holman .GR 
O LORD GOD, WHO 
DWELLETH WITH THEE? 
Marcello (m) sesees oP 
ONCE IN ROYAL DAVID’S CITY 
Gauntlett = MI 
OTHERS 
Shields/MacLean (e) w/desc. 
MPH 


PRAISE TO GOD, 

IMMORTAL PRAISE 

(Welsh Hymn “Aberystwyth” ) 
Williams (e) w/opt. desc. 

PROSE FOR ADVENT—DROP 

DOWN YE HEAVENS FROM 

ABOVE 
Bunjes CPH 


TE DEUM LAUDAMUS 
Rhea (m) w/organ 
THOU MADEST MAN BUT 
LOWER THAN THE ANGELS 
Marcello (m) CPH 
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.20 
.20 


.20 


35 


25 


.20 


20 


.20 


.20 


.20 


.20 


25 


.20 


25 


.20 


.20 


25 


.30 


.20 


| THOU, O LORD, MY 
| SHEPHERD ART 


.20 | 


Emig (e) w/opt. alto .............. LO 
THREE SHORT PSALMS 

Young (e-m) w/full organ ...... PR 
TUNE-UP SONGS FOR 
JUNIOR CHOIRS 

Hadler (e) childrn’s unis ........ LO 


THE WAY OF TRUTH 
Kemmer (e) w/desc. & organ 
G 


YE SERVANTS OF GOD 
Schalk (ec) & SATB w/trump. 
DMEAD Seis ccesssesoaheseoveeviosioenss isonet CPH 


Choral—Sacred—S.A. 


.20 


ae 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


BEYOND THE STARRY SKIES 
Wilson (e) w/opt. Bar. .......... LO 


| BLESSED ARE ALL THEY 


Brown/Smith (me) w/pa. ...... Ox 
ETERNAL GOD WHOSE POWER 


| UPHOLDS 


20 | 


MINED 5055, saloF,. ssevactpsntnscosnaces AB 
FAIREST LORD JESUS 
Landon (e) 
FAIREST LORD JESUS 
Willan; w/organ 


ig | GOD WHO TOUCHEST 
“’ | EARTH WITH BEAUTY 


Hadler (e) w/opt. Bar. .......... LO 


| HYMN—ANTHEM ON 


20 | 


“FAIREST LORD JESUS” 
Willan (e) . 


IN THE GARDEN 
Miles/Wilson ....... 


KING ALL-GLORIOUS 
UE Coy Ee eae 


LEAD ME TO THE ROCK 
Spiritual (e) w/opt. Bar. .......LO 

THE LORD IS MY SHEPHERD 

Jugoslavian Folk tsi 


Jpiack<(m) ....:.... me: | 
THE LORD’S PRAYER 

Peeters (e) w/organ or pa. ....PE 
MASTER OF YOUTH 

Ortlip (me) w/organ GR 


THE OLD RUGGED CROSS 
Bennard/Wilson .............. 

ONWARD CHRISTIAN SOLDIERS 
Sullivan/Silverman (e) or TB 
w/pa. or band ....M 


ROCK OF AGES 

Traditional Hebrew Melody 
/Suchoff; w/pa. or organ ........BH 

ROUND ME FALLS THE SEA 
Thiman (e) w/organ SCH 


THANKSGIVING 


Licht (me) w/organ GR 


THREE HYMN ARRANGEMENTS 
CPH 


Markworth (e)* 
TRAMPING 
Price (e) 
TURN BACK O MAN 
Holst/Blair : 
"TWAS ON ONE 
SUNDAY MORNING 
Price (e) 


iLO 
se AIL 


LO 


.20 


25 


.20 


25 


.20 


29 


oS 


| (The Crucifixion) 


WEDDING PRAYER 


Dunlap (e) w/opt. Bar. ......SCH  .85 
WITH A SONG 

POR NO oo se ckeclsiiace haces 9 ee i 
Choral—Sacred—S.S.A. 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


AGNUS DEI 
de Morales/Kraft; or TTB* 


MER 
A SONG OF REJOICING 
Curry (e) 


BEAUTITUDES, THE 
Ribbra 


.20 


Bis. 25 


a 


CANTICLE OF PRAISE 
Neander/Jurey 


DE BLIN’ MAN STOOD ON 
DE ROAD AN’ CRIED 
Burleigh/Vene 
DIDN’T MY LORD 
DELIVER DANIEL? 
Burleigh/Vene 


4 SACRED SONGS FOR 
THE NIGHT 
Bright (m)* 


GOD SO LOVED THE WORLD 


.20 


.20 


oY 


40 


Stainer/Webb (e) 


| I GOT A HOME IN-A 


4 


22 | 


.20 


.18 
25 


.20 


.20 


25 


22 
.20 
.20 


25 


.20 


DAT ROCK 
Burleigh/Vene ...................... : 

I KNOW DE LORD LAID 

HIS HANDS ON ME 
Burleigh/Vene 

IN THE GARDEN 
Miles/Wilson ........... 

I STOOD ON THE RIBBER- 

OB JORDAN 
Burleigh/Vene 


KOOM BA YAH 
(African Negro Spiritual) 
Harter (m) 


RI 


.20 


bb) 


| LET US CHEER 
prt 


| O ROCKS, DON’T FALL ON ME 
ae RI 


THE WEARY TRAVELER 
Burleigh/Vene ......... Stes: 
LISTEN TO THE LAMBS. 
/Ehret (e) w/pa. ....... .MRK 
LO, MY SHEPARD IS DIVINE 
Haydn/Carlton; w/pa. or organ. 
BH 


.20 


.20 


.20 


LORD’S PRAYER, THE 
Robertson 


NOW LET US ALL PRAISE 
GOD AND SING 
Young; w/organ . 


O, IT IS LOVELY, LORD 
Youse (e) .. CF 


SA .22 


GLX .22 


.20 
Burleigh/Vene .20 
O SAVIOUR SWEET 
ee (2-3) ores. 
or organ 
OTHERS 
Shields/MacLean (e) MPH 
OUR LADY OF THE NIGHT 
Thompson-Redman 


PSALM 150 (O Praise Ye 

The Lord) 
oa danaacall (m) —— or 
organ ..... MRK 


25 
a 


BS 


30 
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Choral—Sacred—S.S.A. 
(continued) 


SANCTUS AND HOSANNA 
Schubert/Carlton; w/pa. or 
organ 

SICILIAN HYMN 
Cook (e) 

SLEEP, THOU HOLY sanacex™ 
Pasquet 

SONG OF PRAISE 
Darst/Longfellow (me) 

STAN’ STILL JORDON 
Burleigh/Vene 


THREE ADVENT & 
CHRISTMAS HYMNS 
Grauer-Stellhorn-Handrich yy 
PH 


*TIS ME, O LORD 
Burleigh/Vene 

THE 23RD PSALM 
Schubert/Trusler (m) w/pa. 


i 


VOICE OF JESUS, THE 
Kodaly (m)* 
WEEPING MARY 
Burleigh/Page 
WHITSUNTIDE 
Kodaly (m)* 


Choral—Sacred— 
S.S.A.A. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


.20 | 


.20 
20 


py ae 


.20 


35 


.20 
.20 
45 


AVE MARIA 
(Hymn to the Trinity) 

WV IU WONG So ssioieis whoa icncsttecee mL: «20 
EMITTE SPIRITUM TUUM 
(Oh, Send Thy Spirit) 

Schuetky/Clement (e-m)* ..... FL... .25 
GO TELL IT ON THE MOUNTAIN 

/Simeone (m) ..............000.000. SHP__ .25 
LAUDI ALLA VERGINE ne 

so es: eee ae 30 
Choral—Sacred—S.A.B. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


ALL GLORY, LAUD, AND 
HONOR 
Tschner/Mueller (e) ......:........CF 


ARISE, AND BE NOT AFRAID 


So  Siataeiacaal ea teees CPH 
AVE VERUM 

Licht (e) ere eee: , | 
AWAKE, MY HEART 

Marshall (me) w/organ .......GR 
BE GRACIOUS UNTO ME 

Mozart/Suchoff (e) w/pa. 

MRK 

BLESS THOU THE LORD 

Handel/Whitford (e) .............JF 
BLESS THE LORD 

Ippolitoff-Ivanoff/Peery ....... PR 
BUILT ON THE ROCK 
' Lindemar/Lorenz (e) ...... LO 
BY AN’ BY 

Burleigh/Vene RI 
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22 


A 


25 


| CALLS TO WORSHIP 
& RESPONSES 

| Fargo (2) w/pa. ..... 

| CHRIST JESUS LAY IN 
DEATH’S STRONG ee 
Wienhorst (m)* . * 

COME, HOLY GHOST, aie 

| AND LORD 
Weinhorst (m)* .. CPH 


DE BLIN’ MAN STOOD ON 
DE ROAD AND CRIED 


. KE 


Burleigh/Vene RI 
DIDN’T MY LORD 
DELIVER DANIEL? 
Burleigh/Vene RI 
DE GOSPEL TRAIN 
Burleigh/Vene RI 
FATHER IN HEAVEN 
Nanino/Suchoff (e)* MRK 


FORTH IN THY NAME, 
O LORD, I GO 
/Candlyn (me) w/opt. Tenor ..CF 


THE HEAVENS DECLARE 
THE GLORY OF GOD 


Beethoven/Moulton (e) ..........FL 
HEAV’N, HEAV’N 

BPIOIGR/ VERO oo... ..0..sccsicceoserns RI 
I DON’T FEEL NO-WAYS TIRED 

Burleigh/Vene hee RI 


I GOT A HOME IN-A DAT ROCK 
Burleigh/Vene RI 
| I KNOW DE LORD LAID 
| HIS HANDS ON ME 
Burleigh/Vene 
IMMORTAL INVISIBLE 
/Hornibrook (e) SSAB ........S 
IN PRAISE OF GOD 


aa eC ae me 
| I STOOD ON THE 

| RIBBER OB JORDON 

|  Burleigh/Vene .. RI 
| | WANT TO BE READY 

ee. a Re eee RI 
| JERUSALAM, THE GOLDEN 

|  BWEBB/PIODE (6): sisincisicsceccacses. FL 


JESUS PRICELESS TREASURE 
PM EY gi inevesesdcccgnbssvavdoosce PR 

LET US CHEER THE 

WEARY TRAVELER 
Burleigh/Vene 

LIFT UP YOUR HEART 
Bampton (e) w/descant for 
choir or congregation 

| LISTEN TO THE LAMBS 
/Ehret (e) w/pa. 

THE LORD IS IN 

HIS HOLY TEMPLE 
Bell (e) . 


MAGNIFICAT & NUNC 
| DIMITTIS IN E 
Hand (m) w/organ ........ 
MISSA BREVIS 
TATSION: ...;..5:... ee 
MY WAY’S CLOUDY 
Burleigh/Vene 


MRK 


LO 


ae 


MI 
es 


NOW LET ALL LOUDLY 
SING PRAISE 
Chemin-Petit (e)* 


O CHRIST, OUR TRUE 

AND ONLY LIGHT 
Strube (e)* 

O GIVE THANKS, 

UNTO THE LORD 
Schirrmann (m) .... 


: CPae 


CPH 


JF 


=P a 


.20 


.20 


25 


.20 


45 


25 


.30 


| OH, DIDN’T IT RAIN 


Burlelgn/ VOI -....650sescccssssecsses- aL 6 la 
OH PETER GO RING-A DEM 
BELLS 

Beene VOR isi cdidccccccicrcass RI .20 
O LOVE THAT TRIUMPHS 
OVER LOSS 

Dietterich (m) w/opt. acc. ....AB .22 
O ROCKS DON’T FALL ON = 

Burleigh/Ver<c —................c00. 20 
OUR NATi? ND 

Candlyr. - spt. Tenor ...JF .20 
PRAISE, *i weL, THE KING 
OF HEAV*®..« 

Clokey (e-m)} me) ® .20 
PRAISE THE NAME OF THE 
LORD 

Ivanoff/McK.inney (e) . \ i gene 
PSALM 150 

Franck/McKinney (m) ........... JF 30 
RISE UP, O MEN QF GOD 

Reed (e) w/deses:st ad. cib. . IP. -25 
SALVATION IS CREATED 

Tschesnokoff/McKinney (m)...JF 25 
SEEK YE FIRST HIS KINGDOM 

Fargo (2) w/pa. KE 2s 
SING, MY SOUL 

Schirrmann (m) LSC? } 20 
SINNER, PLEASE DON’T LET 
THIS HARVES’ PASS 

Burleigh/Vene : me ae 
SLEEP OF THE CHILD JESUS 

Crowell (e) w/pa. \isbeces Oe aa 
SOMETIMES I FEEL LIKE A 
MOTHERLESS CHILD 

WIEN WI So ccccas 5 cochoicestnccars RI .20 
SONG OF PRAISE 

Cc Caldwell (m) w/organ GR 22 
SPIRIT OF GOD 

Scholin (e) w/choir SH .20 
STAN’ STILL JORDON 

Burleigh/Vene ......... Re ae 
STEAL AWAY AND PRAY 

/Stanton (m) w/pa. PR .20 
THANKS BE TO GOD 

Dickson- ssheatondnaats _ 

WROe 1 Shioes. mh 
"TIS ME, O LORD 

Burleigh/Vene dae pt ey 
TO GOD ALL PRAISE AND 
GLORY and THE LORD 
ASCENDETH 

Candlyn (e) ........................ MPH 25 
WEEPIN’ MARY 

|  Burleigh/Vene Ri: 2 
| WE PRAISE THEE, O GOD 

Darst (me) w/organ .............GR 22 
WE PRAISE THEE, O GOD 

Lataon (6). i...0i..< JB .25 
YOU MAY BURY ME IN DE EAS’ 

Burleigh/Vene Tae 20 


Choral—Sacred—- 
S.A.T.B. 


(Material in parenthesis denotes grade) 


| (Asterisk (*) denotes a cappella) 


ABOVE THE HILLS THE 
ADVENT LIGHT 


Pita GY cc Ce Sear. 25 

ADVENT OF OUR GOD, THE 
Cassler (c} my ae 
135 








Choral—Sacred—-S.A.T.B. 
(continued) 


AGNUS DEI 

(from Mass in G Major) 
Schubert/Ehret (m) _ or 
organ ..... MRK 

AH, DEAREST JESUS 


Wehr (m) . AB 
ALL BEAUTIFUL THE 
MARCH OF DAYS 

Edmundson (m) JF 
ALLELUIA 

Hovhaness (md) PE 
ALLELUIA 

Zaumeyer (m)* MPH 


ALLELUIA! HEARTS AND 
VOICES HEAVENWARD RAISE 
Blake os) wore 5S once 


| ALLELUIA! SING PRAISE 


Bach/Hirt (m) w/2 violins, viola, 
cello, bass, continuo _CF 
ALL HAIL THE POWER OF 
JESUS’ NAME 
Young (em) or Unis w/organ....PR 


ALL I DO 


Sowande, SATBB w/pa ......... RI 
| ALL PRAISE TO GOD, WHO 
| REIGNS ABOVE 
SINDOD oink tianhe itis CPH 
Score 
ALL PRAISE TO GOD WHO 
REIGNS ABOVE 
Vulpius/Bunjes (m)* ........... CPH 
ALL ’ROUN’ DE GLORY 
| MANGER 
Ehret - . 


FINE PIANO PLAYING 
re. i 7-0, bee We ciele) om iF.\. [ole g -7.Veq, | | 


30 


.22 


Ae 





FINE PIANO SERVICE 
».- MEANS A PTG TECHNICIAN 


You put so much care into teaching a pe. 
always be sure your pianos receive the finest care possible. It is on well cared for 


pianos that students play the best. Their tunes fill the hearts of many people 
and bring happiness to the world. Happy people are people with songs in their 
hearts. Keep your students happy by being sure their pianos are always well cared 
. suggest a PTG technician for the trained, professional care truly fine 


for . 
pianos deserve. 


mn to play the piano, that you should 


For a guide to better service, consult, “THE 
PIANO TECHNICIAN’S JOURNAL”, it 
offers so much for so little. 
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SATISFIED STUDENTS 
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tauitvhaii Guild, Tei 
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ALL THAT HAS LIFE AND 
BREATH 
Mendelssohn/Chambers (md- a 
w/pa or organ 
ALMIGHTY AND 
EVERLASTING GOD 


NGEDUIONNE ee isecdavecestss .. SBR 
ARE YE ABLE? 

Mason/Lynn (e) ................. AB 
| ARISE, SHINE, FOR THY LIGHT 
| IS COME 
| SRM, sare censceenensnrestonessseonnseas CPH 

AS THE HART LONGS 
Diemer, w/organ. ................. .GR 











| AT THE GATE OF THE YEAR 


(New Year’s Anthem) 


moss (md) ook ex ; ..PE 
AUTHOR OF LIGHT 

Cook (ind)* ..3...:0..::: OX 
AVE MARIA 

Franz/Suchoff (e) w/pa ...... MRK 
AVE MARIA 

Senfl, SSATTB ............ LM 
AVE MARIA 

Verdi (md)* . ater ..PE 
AVE REGINA COELORUM > 

FORNEY Oe PATA isos ccrtgeanee eis MER 


AWAKE THOU SPIRIT & GOD 

IS OUR SUN & HOW BLEST 

ARE THEY 
Schalk (e)* .... CPH 


BAND OF ANGELS 
(Negro Folk Song) 
Hairston (m)* 
BEGIN MY SOUL 
Shaw-Parker (e) SAATB* ...LG 
BEHOLD THE LAMB OF GOD 
Willan (e) or SAB or eo 


BEHOLD THE STAR 


PINE Ro Ges sous serasise eich MI 
BE MERCIFUL TO ME 
MR ee ce ieee AMP 


BENEDICITE, OMNIA OPERA 
Coleman (ve) * OX 
BENEDICTUS AND HOSANNA 
Bright (md) SSATBB* .......SHP 
BE NOT AFRAID (Motet W) 
Bach/Buszin (md) 
BESTOW THY SPIRIT UPON a 
Roff (m)* CPH 
BLESSED ASSURANCE 
(Hymn-Anthem) 


Knapp/Riegger (e) ............... FL 
BLESSED CITY, HEAVENLY 
SALEM 

Thiman (m) w/organ ...........GR 
BLESSED IS HE 

Harper (me-m) ................ ...MER 
BLESSED REDEEMER 

Wilson (me) . RRR. 


BLESSED TRINITY 
(Hymn Fantasy) 

Wright (e) eis ee & tea 

ee iss... Rr 
BLESS THE LORD 

Schroth (b) SATB dble* 
BOUND FOR CANAAN’S LAND 
(Negro Spritual) 

/Moore (m)* w/Ten. solo... MPH 


BREAD OF HEAVEN 


AR ae Eee BMI 
BREAD OF LIFE 

Russell (me) ........... .... LO 
BREAD OF THE WORLD 

Edmundson (em) ................... JF 


30 


25 


.25 


.22 


.20 
25 
a 
.50 
25 


30 


om 


he 


25 


.20 
ied 
.20 
25 
Zs 
.90 


fe 


.20 


.30 
25 


.22 


eo 


29 


.20 
.20 


.20 
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Choral—Secred—S.A.T.B. 
(continued) 


BREAD OF THE WORLD, IN 
MERCY BROKEN 


Bourgeois/Young (c) .............. KJ 
BREAK, DAY OF GOD 

OSS eC) ERS Ie eae AB 
BRESLAU (WE SING THE 
PRAISE) 

Ree CO re RGR IS PE 
BRIGHT CANAAN 

Shaw-Parker (e)* ...........0....... LG 


BRIGHTEST AND BEST OF THE 
SONS OF THE MORNING 


Harding/Luther (c) ................ KJ 
BRING THY GLORY TO US 

Tschesnokoff/Hallagan (md) 

LC TRE A OE a RE PR 
BROAD IS THE ROAD 

Read/Shaw-Parker (m)* ....... LG 
BUILT ON THE ROCK THE 
CHURCH DOTH STAND 

WHE (OO) o6o50.0c0.s05seiness CPH 
CANTATE DOMINO 

Berger (md) SSAATTB* ....CPH 
CANTICLE OF LOVE, A 

TNOMIOBON 0G)? <5e0s,cccocsasecceee La 
CANTICLE OF PRAISE 

Neander/Jurey _.............:0:0004 MI 


CHATSI KADDISH AND 
YIH’YU L’ ROTSON (Jewish) 
Secunda MI 
CHERUBIM SONG 
Tschaikowsky/Carlton* ......... 
CHRIST CHILD, THE 
Cornelius/Heiberg (m) 
w/children’s choir or sop. solo* 
FO 


CHRIST OUR LORD 

Hallagan (e)* 
CHRIST, THOU ART THE SURE 
FOUNDATION 

Averre (md) w/organ or pa ....PR 
CHRIST, TO THEE BE GLORY 

Schutz/Hilton . eft 
CHRIST, WHOSE GLORY pe 
THE SKIES 


RIOR 5 CIID octaksks dvb cveesveces JF 
CHRISTE ELEISON 
BOOreMIe/ Vee ows. ccciescci hic RI 


CHORAL PRAYER 


RUN: HOP a Skee. SCH 
CHURCH WITH JOY 
ACCLAIMS, THE 

SEBS eee GR 
CLOSINGS (Responses) 

OE CS BS as ret er eee FL 


COME BEFORE HIS PRESENCE 
Moore MI 
COME, HOLY GHOST, IN LOVE 
Sateren (e) APH 
COME, HOLY SPIRIT 
Handel/Rodby (me) w/pa or 
organ MRK 
COME, JESUS, COME (Motet on 
Bach/Buszin (md) 
COME, LET US ALL THIS lp 
Bach/Chambers (me-m) w/opt 
solo & pa. or organ BH 
COME, LET US SING UNTO 
THE LORD 
Schubert/Brooks (2-3) w/organ 
SP 


COME, LET US USE THE 
GRACE DIVINE 
Lynn (e) 
COME, THOU BRIGHT AND 
MORNING STAR 
Williams (c) acc. or* 
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24 


Pe a 


Pe 3 


30 


30 


.22 


2 
22 


22 


25 


25 
.20 


.25 
By 2 
seo | 
22 


25 
.90 


.20 


COME THOU FOUNT OF EVERY 


| BLESSING 


20 | 


Robinson/Wyeth 
COME, THOU FOUNT OF EV’RY 
BLESSING 

Wyeth/Sumner (e) 
COME, YE DISCONSOLATE 

Moore/Hooper BR 
COME, YE PEOPLE 


| (Thanksgiving Anthem) 


.20 | 


.20 | 


50 | 
20 | 


20 | 





Van Hulse (md) w/organ ...... FI 
COME YE SERVANT PEOPLE 

Garden (me) w/organ 
COME, YE THANKFUL PEOPLE 
COME 

Rasley (md) 
THE COMFORTER 

Dann* 
“CONCLUSION” FROM THE 
PASSION OF OUR LORD 
JESUS CHRIST 

Schutz/Klein, Eng. Text* .. 


- 
~ 


CONSIDER THE LILLIES 


CePRONY 9.3 ; 
THE CORINTHIANS 

Rorem (d) . PE 
CROWN OF LIFE 

Neff* _........ MER 


DEAR LORD AND FATHER OF 


| MANKIND 


(Turtle Dove-Trad. Irish Melody) 
Lovelace (e) .............. Si oe 


| DEAR LORD AND FATHER OF 


MANKIND 
Maker/Noble (2-3) w/organ ....SP 


DEAR LORD, THY BOUNDLESS 


| LOVE TO ME 
Thompson (m) w/organ ..... GR 

DEDICATION 
WEI Gas hahaxsctt eet SCH 


DE PROFUNDIS sires the Deep) 
Mozart ... SBR 


TAKE 10! 


4 stylish arrangements for school orchestra by 
Philip J. Lang, leading arranger for both 
Broadway and the schools 

CORONATION MARCH from The Prophet — Giacomo Meyerbeer 

The PEANUT VENDOR — Moises Simons 

STRAUSS IN % TIME (A Medley of Waltzes) — Johann Strauss 

VENETIAN BOAT SONG — Felix Mendelssohn 


set A: $5.00 


2 top-notch piano albums 
JUNIOR JAZZ — Louis Gordon 


The nine short pieces in this collection give a cross section 
of the styles and techniques of Jazz and can be played by 
students at any stage of development. 

SKETCHES FOR PIANO — Walter Finlayson $ .73 
Named by PIANO QUARTERLY as one of the “Best” piano 
teaching pieces of 1960. 
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2 enchanting sets of choral arangements 
FOUR FRENCH FOLK SONGS — arranged by Jan Meyerowitz 
(for SATB chorus, a cappella) 
25¢ 0 Magali 
in My Weeden Shoes 20¢ 25¢ 
Two "SONGS BY THOMAS MORLEY—arranged by Leland Forsblad 


(for SSA chorus, a cappella) 
0 Sleep, Fend Fancy 20¢ 
Though Philemela Lost Her Love 20¢ 


| rhythm-charged march for quick-step band 
PARADING THE DRUM SECTION — arranged by Acton on 


Based on Parade of the Wooden Soldiers, this march com- 
bines the flashing brilliance of its drum work with the 
excitement of a great tune. For field or concert, this is an 
unsurpassed display piece. 


] scintillating collection for the pre-band instrumentalist 
TUNERAMA — Ra2 Hansen and H. Dudley Mairs $ .50 

Forty tunes for all treble-clef instruments with chord sym- 

bo!s for autoharp, piano, or chord organ. Simple melodic 

material useful both in the classroom and for programs. 


Rest easy—Take 10 sure successes 
FREE reference copies may be obtained of everything but the 
piano albums, which will be sent on approval. 
Write Dept. M-4 


set B: $7.50 set C: $10.00 


$ .85 


25¢ 
Sailer’s Tale 
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Choral—Sacred—S.A.T.B. 
(continued) 


DIGNARE ME 
Gesualdo/Vene, SATTB* ..... 

DOMINE JESU CHRISTE 
Merbecke/Hudson, SATTB 
(Soli & Chorus)* . 

DULCES EXUVIAE 
Willaert/Vene* 


ECHO CAROL 
Tellep (m)* 
EIGHT ORISONS 
Friedell (m)*_............. 
EMITTE SPIRITUM TUUM 
(Oh, Send Thy Spirit) 
Schuetky/Clement (m)* 
ET INCARNATUS EST 
(He Was Incarnate) 
Bruckner, SATB dbl .......... 


RI 


25 
.25 


25 


a4 








| EYE HATH NOT SEEN 


Foster/Ehret (3). ..............:.... eo 


EYES OF THE LORD ARE UPON 
THE RIGHTEOUS, THE 


EIT NE ADU is a ay ELV 
FAITH IN GOD 

Peete 1S) ok ks Bee oS 
FAST SINKS THE SUN 

Bach/Broughton (e).............. FL 


FATHER, HEAR THE PRAYER 

WE OFFER 
Pritchard, w/organ . 

FATHER, WE PRAISE THEE 
Willan (e) 


| FESTIVAL PSALM 


Arnatt (md) w/brass & organ 
GR 


.30 | 


.30 | 


.20 


.20 | 


FIERCE WAS THE WILD 

BILLOW 
Noble/Stickles (e) 

FIGHT THE GOOD FIGHT 


ge UC 5 A Ap ee per LO 

FOLLOW THE ROAD 
be CVO) 5 sks. ecces LO 

FROM ALL THAT DWELL 
BELOW THE SKIES 

ORAM 2455 Fi scsi sscndctonstacel GLX 
FROM GLORY TO GLORY 

Talmadge (me) w/organ ........ GR 
THE GIFTS 

AVEO TEM) | sicicksicksaajous. a PR 


.20 | 


a 


30 | 




















© GREAT PLANS 
TO HELP YOU BUILD 
A SUCCESSFUL BAND 
and ORCHESTRA 


sail 





3 PLAN +1-THE 90-DAY TRIAL PLAN 
| $ PLAN #2-THE ONE-YEAR RENTAL PLAN 
> PLAN #+3-THE STRING INSTRUMENT RENTAL PLAN 


~~ Biuie 











mental classes. 








= 





© An instrument plan for every music director, every 
community. Use one or all three in your school to 


help you successfully recruit your beginning instru- 


Zyond BAND INSTRUMENT COMPANY 


223 WEST LAKE STREET © CHICAGO 6, ILLINOIS 
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GIVE EAR, O YE HEAVENS 
(The Song of Moses) 
Shifrin (d) w/organ 
GIVE THANKS UNTO THE 
LORD 
Mechem (md) 


GIVE THANKS UNTO THE 
LORD 


Starer* 
GIVE UNTO THE LORD, OH YE 
MIGHTY 

Schutz/Agay (m) 
GLORIA FROM MASS IN G 


| MAJOR 


O 
Schubert/Ehret (m) w/pa or 
organ MRK 
GLORIA IN EXCELSIS DEO 
Richolson (md) LO 
GLORY BE TO GOD 
Bach/Whitford (m) 
GLORY IN HIS HOLY NAME 
Williams (e) 
GLORY OF KIND JESUS, THE 
(Folk Hymn) 
Wood (e) 
GLORY TO GOD 
Hovhaness, w/Sop, Alto Soli, 
Perc, Brass PE 


Pocket Score 


Performance Mater. on Rental 
GLORY TO GOD 


1) ESRIIEENSSS fener Gee etter mre MI 
GLORY TO GOD 
Whear (m) w/pa & brass ...... LUD 
Brass parts 
GO LABOR ON! 
Warner (me) w/organ ............ GR 


GO, LITTLE PRAYER 
Fredrickson-Wetherell-Wilson 
(e) or SSA BO 
GOD BE IN MY HEART 
Johnston (d) 
GOD BE MERCIFUL UNTO US 
Smith GLX 
GOD BE MERCIFUL UNTO US 
Langstroth (md) w/organ 
GOD BE MERCIFUL UNTO US 
Barnard, SSATB. ................... SBR 


GOD HIMSELF IS WITH US 


Talmadge (m) acc. or ......... JF 
GOD IS DUE PRAISE 

UNE ND aos civics sciapednesscceres' PR 
GOD IS EVERYWHERE 
21 RE See a ee ene MI 


GOD IS GONE UP WITH A 
MERRY NOISE 


PRM MIAD os dss cicessckesvaiext-bs ACF 
GOD IS GONE UP WITH A 
SHOUT 

MMR NEN ONEID  sssivcsysseieseossveckestoes CPH 


GOD OF ABRAHAM PRAISE, 
THE 
(Hebrew Melody) 


Noble (2-3) w/organ .. Se 
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HOW THEN SHALL WE FIND 








Choral—Sacred—S.A.T.B. ee ee eUk BOWED IN | woes 
(continued) Schubert/Rodby (m) w/pa or | Hammerschmidt/Mueller (m) 
organ . pire =_ cade “i MRK | SSATB  .......eeeeceeesceesesnsnsees CPH 85 
GOD OF MERCY, GOD OF HOLY WEEK RESPONSE | HYMN-ANTHEM ON 
BLESSING Ingegneri/Gore (m) ........... CPH “HANOVER” 
PMR MIE 5 cacenupsacescchscctsgaacce JF HOSANNA! (O Worship the King) 
GOD OF MERCY, GOD OF WOR AGEN a... sscerecansaret i: PR | Kay (md) .....ecsecseceeseeeesesstenes PE .25 
GRACE | “ 
HOSANNA TO THE SON OF HYMN-ANTHEM ON “ST. 
Schalk (e) PITITITI TI TTT Tt CPH DAVID VENANTIUS” 
GOD OF THE EARTH Gibbons, SSAATB* ............. SBR | Willan (md) w/organ ............PE — .25 
Larson (€) ssessvssesreesrerrsseenn JF HOW ARE THY SERVANTS | HYMN OF CONSECRATION 
GOD OF OUR HOME BLESSED, O LORD! | Malan/Rasley (ve) .. 20 
Handel/Peery (md) ................ LO (Poem by Addison) | HYMN OF FAITH, A 
a De WISDOM, GOD OF | Wagner (md) w/pa or organ a | | oni g hd edie ee 
Schubert/Rodby (e) w/pa or H | HYMN OF JOY, A 
ARSE Sette Rewmrircomer see MRK _.25 as 22! Martin (md) . ses ee ake 
GOD WALKS IN MY GARDEN HOW FIRM A FOUNDATION HYMN OF THANKS 
Blackton-Ormont (e) .......... MPH _ .25 Thompson (d) ni DiAmcaacancand “a 22 Ford (€) ....cc0 eee 20 
GOD WILL ANSWER PRAYER i Pm in ; 
NR UD i coset ncssiene LO .20 sees 
GOIN TO SET DOWN 
Sowande, w/sop. solo .............. RI 20 NEW YORK - LONDON ‘ PARIS ° TORONTO 


GRANT ME, LORD, THY HOLY 
SPIRIT 
MNEnRIE OR S Paie syed ore ee VB .20 


GREAT CREATOR OF THE 
WORLD 

Grieb (e) w/pa or organ ...... SCH .20 
GREAT IS HIS LOVE 

po ST 2 22 
GREAT IS THE LORD 

Cooper-Angell (e) w/pa or organ 


the er Oe Offices of 


Boosey an Hawkes 


& opt trump duet .................. SHP__ .25 
HAIL TO THE LORD'S represent et SOO editions of 
ANOINTED ; 
acom ret (e) w/pa or 
WI hes de recterci tas. vcthcanciesdvenersecened =e bela bartok x 
HAIL TO THE LORD'S arthur benjamin 
ao cles. ae benjamin britten 
aetorius DEE Scbhckatanoavnes ‘ 
HASTE THEE, 0 GOD carlos chaves 
"teat Nae FI .25 aaron copland 


frederick delius 
howard ferguson 


HAVE MERCY ON ME, O GOD 
(Miserere mei) 
Bunjes (e) or Treble or Jr. Choir 





or Male or SAB ................... CPH .22 gerald finzi 

HAVE THINE OWN WAY, carlisle floyd 

LORD . 
Ee LO 22 alberto ginastera 

HEAR MY CRYING thomas de hartmann 
Weldon/Ley (d) SSATBB & zoltan kodaly 
SSAA Pee ee: OX _—.80 benjamin lees 

HEAR MY PRAYER boh r 
Aulbach (€)® oo CF 25 ohuslav martinu 

HEAVEN’S BELLS ARE andrzej panufnik 

RINGING imi hi 
Sowande, w/solo ..............00..... ma, 25 vladimir oe fieff 

HE LEADETH ME eee 
Wilson (Me) ooo... eccccccecessssssou LO 2 ned rorem 

HE LEADS THE WAY william schuman 
Angell-Cooper (e) ........... CF _.20 richard strauss 

HERE, HERE, HERE seit r Laale 
Rosembaum ........ Mi. 23 igor stravinsky 

HOLD THOU MY HAND alexander tcherepnin 
Briggs/Wilson (md) ...............LO  .22 

HOLY, HOLY, HOLY . and many other outstanding contemporary comyosers. 
Walter (md) . Were aoa AB 18 

HOLY, HOLY, HOLY qe> 
Dykes/Cassler (e) ............... AB __ .30 

HOLY, HOLY, HOLY i ional office 
Dykes/Kinsman (m) .............SH 20 retail and profess 

HOLY IS THE LORD YORK 19. N. Y. 
SSaneknebebiali asthe’ (ni) 30 WEST 57th STREET, NEW YO A 
| RRS ORS ee pee CPH 75 CAPETOWN 

HOLY IS THE TRUE LIGHT 
WEIR Shida em. 25 
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Choral—Sacred-—S.A.T.B. ‘ pan all 
(continued) Ellacombe/Walton (2-3) ....... SP 
HYMN OF THE WORLD'S I teed oe LORD si 
ATOR |, CREB CO) nnesssssesserscrnrsntstsnnen 
White (d) w/organ & brass ..GR__ .40 se Sea tag LIFT 
I BRING THEM ALL TO THEE | RPA IS Sea ecg KJ 
Nordman (mid) ...................... 26h Papas 2 2 I WANT TO BE READY 
I LIFT UP MY EYES | (Spiritual) 
TO THE HILLS | /Gelier (m) bass solo & pa. 
Angell (e) w/pa. or organ ........ SI .22 | MRK 
I LOVE THEE, MY LORD = an 
Cram (e) opt. treble choir ..SHP  .25 | I L GREATLY REJOICE | 
I NEED THEE EV’RY HOUR | | whe toa 
Lowrg/Lynt (6) «....52...2..06.0005: A .22 | Scholes (em) ace. or * ........... FL 
I SING THE MIGHTY POWER | IF WE WALK IN THE LIGHT 
Oil bistansei ese VB: 25 |: BRORRR TO) Fcc SHP 


Sncenvs (md) . 





iS) 
a9 


25 | 


24 | 


4 


SAS 
a 





IF YE LOVE ME. 
KEEP MY COMMANDMENTS 


PEOGE/EDret (3) ........sccccscsectese: SP 


I'M GONNA SING 
(Spiritual) 


Kellermeyer (m) SATB div. .BO 
IN MY HEART THERE 
5 | RINGS A MELODY 
| © Roth/Landon (ve) .................. LO. 
| IN SPEECHLESS PRAYER 
| AND REVERENCE 
Urhan/Davis (e) ...............0.. CF 
| IN THE BEGINNING 
CATO CN) Spee iasevcs FL 
IN THE GARDEN 
Miles/Wilson  ................c000008 RM 
INTO THE HOUSE OF GOD 
Blanchard (im) ......................0... JF 
ISAIAH, MIGHTY SEER cee 











—— Wusic Publications 











Just Published! 
DAILY WARM UPS FOR CLARINET — by B. Bonacio 
DAILY WARM UPS FOR SAXOPHONE — by B. Bonacio 


Excellent exercises for quick limbering and for acquiring agility in playing. 
Nothing like it in the music field. Examination of books will convince you. 


Copies sent on approval 


SONATA FOR Eb SAXOPHONE & PIANO — by S. Raphling 





The outstanding Italian Concert March which 
should be in every bandmaster’s repertory 

THE LITTLE ENGLISH GIRL (Inglesina) 

by D. Delle Cese 

Recorded on many long playing records among them: 

* Frederick Fennell of Eastman School on Mercury Record “Hands 
Across the Sea.” 

* Leonard Falcone of Michigan State University Concert Band on R.C.A. 


custom record. 
Condensed score sent upon request 





NEW 
TWO ACCOKDION WORKS 


Commissioned by the 
American Accordionists Association 


¢ PARTITA — solo — by Alexander Tcherepnin 
¢ SKY FOREST — by Henry Brant 


A Jazz Fugue for 4 accordions 








Outstanding Accordion Publications 


PIANO AND ORGAN TEACHERS ! 
With accordion now being accepted more and more in many schools and 
colleges, you can now increase your income by teaching the instrument. 
Learn how to do this with the one and only publication available: 
FROM PIANO TO ACCORDION 
by Frank Gaviani 

A book of 100 pages—eliminates all unnecessary steps and stresses the 
important fundamentals necessary for such a transition. Includes many 
photos and charts for clarification. 


“On Approval” copies sent upon request 
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O. Pagani & Bro. Inc. 


289 Bleecker Street, New York 14, N. Y. 
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Vulpius (m) SSATTBB* 


JACOB’S VISION 
(English Hymn) 
/Ehret (e-m) w/pa. or organ aN 


JESU, JOY AND TREASURE 
Buxtehude (e) w/2 violins, bas- 
soon or cello ad lib .................. PE 

JESU, MY GREAT PLEASURE 

(Motet ITI) 
Bach/Buszin (md) 

JESUS CALLS US 
Wilson (md) 

JESUS COMES WITH 

ALL HIS GRACE 
RSMMNMNMEDIID <5). so Sk cidase sect soanibeodanse GR 


JESUS EXALTED 
Dykes/Ramsfield (e) 

JESUS, MEEK AND GENTLE 
Rinck/Hokanson (m)* ....... APH 


JESUS! NAME OF 
WONDROUS LOVE 
Powell (m) 
JESUS, NOW TO THEE 
I TURN ME : 
Cherubini/Lundquist 
JOSHUA FIT THE BATTLE 
OF JERICHO 
(Spiritual) 
/Geller (m) w/pa. . 
JUDEAN HILLS ARE HOLY 
Fritter (m) SSATB 


JUDGMENT DAY 


wep ccocceccccevecscveecaccecs 


EE OOS ha ne tap eral Oa De CF 
KING OF LOVE MY 
SHEPHERD IS, THE 

PME MMB D YS cesce. otdccaesisueonld CPH 
KYRIE FROM MASS 
IN G MAJOR 

Schubert/Ehret ase w/pa. 

WO MIE veoh sicxancssayadevonscdesays MRK 
LACRYMOSA 

Cherubini/Ehret (e) ae: 

WOMEN 31 Satoh acocesy. ebstaivcousead MRK 
LAUDI 

Lidholm .....MI 
LEAD ME TO CALVARY 

Kirkpatrick/Wilson (ve) ....... LO 
LEAD ME TO THE ROCK 

Avery (ve) aoa, eee 


LEAD THOU ME 
Schreck/Dickinson (m) w/organ 
GR 


LECHO DODI 
(Jewish) 


Secunda ...MI 


s25 


30 


.20 


.20 
25 
a | 
sho 


25 


22 
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ee 
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25 


29 
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Choral—Sacred—S.A.T.B. 
(continued) 


LET ALL MORTAL FLESH 
KEEP SILENCE . 
(“Picardy”—French Folk Song) 

/Couper (m) w/organ & 

handbells 
LET EVERYTHING THAT 
HATH BREATH 

Warner (m) w/organ 
LET NOTHING EVER 
GRIEVE THEE 

Brahms/Buszin (e) 
LET OUR GLADNESS 
KNOW NO END 

/Harris 
LET US WALK IN THE LIGHT 

Darst (me)* GC 
LIFT UP YOUR HEADS 

Roff (m) 
LIGHT AND GLORY 

Hoffelt (e) 
LIKE AS A FATHER aise a 

Kay* . 
LIKE AS A BROTHER 

Dykes/Ramsfield (e) ....... 
LISTEN TO THE LAMBS 

/Ehret (e) w/pa. . oN 
LONG FARE YOU WELL 
(Negro Spiritual) 

/Moore (m)* . ..... MPH 
LORD BLESS THEE, “AND 
KEEP THEE, THE 
(Benediction ) 

Willan (e)* . 

LORD BLESS YOU AND 
KEEP YOU, THE 

Lutkin/Hallagan (m)* . 
LORD, FOR THY TENDER 
MERCIES’ SAKE 

Farrant/Hallagan (e-m)* ... 
LORD, FROM THE DEPTH 
I CRIED TO THEE 

Berger (b)* 
LORD, GOD OF OUR FATHERS 

Armbruster/Cambern (me) ....CF 
LORD’S GONNA RAIN DOWN 
FIRE, THE 
(Spiritual) 

Jaeger (m) SSATTBB* ............FI 
LORD HAVE MERCY UPON US 

Warter (iid) 652558. 6.5402. 088 
LORD IS MY SHEPHERD, THE 

Klein/Ehret (2-3) w/opt. acc. ..SP 
LORD IS MY SHEPHERD, THE 

Liddle/Sumner (m) ...............SH 
LORD IS NIGH, THE 

Thompson (d) 
LORD JESUS, THINK ON ME 

Lewis (e)* . SCH 
LORD, KEEP US STEADFAST 
IN THY WORK 


Pree) 
MRK 


PE 


PR 


PR 


LO 


Buxtehude (m) CPH 
LORD MY GUIDE WILL 
SURELY BE, THE 

Decius-Bach/Ehret (2) SP 


LORD OF OUR LIFE 
Bach (e) ........ wee. 
LORD, SANCTIFY ME WHOLLY 
Pasquet (e)* SI 
LORD, TEACH ME HOW 
TO PRAY 


Reske (me) . CF 
LORD WE PRAY THEE 

Mozart/Ehret (3) w/organ SP 
LORD, WITH WHAT CARE 

Herbert MI 


LORD’S MY SHEPHERD, THE 
Gardiner/Dunham (2-3) w/organ 
SP 


1961 ANNUAL 


25 


| 


LORD’S PRAYER, THE 
Peeters (md) w/choir & 


WOM see acks <n cdet teambeatigeeasruaane PE 
| LOVE DIVINE 
Jouneons CMe) es LO 
| LOVE OF GOD, THE 
Rasley, w/Ten. solo® ............. PR 
| LOVE OF THE’ FATHER 
| REID | See eS CPH 
| MAGDALEN AT 
MICHAEL’S GATE 
|  Passfield* : Pers, 6) 5 
MAN OF GALILEE, THE 
Meredith/Rasley (ve) ...........LO 
MAN THAT IS BORN 
OF A WOMAN 
Purcell/Dart w/organ GLX 


MARION (REJOICE YE PURE 


IN HEART) 

Write (0) ...3305.. PE 
MAY JESUS CHRIST 
BE PRAISED 

Lorenz (md) LO 


2 
25 
30 | MIGHTY GOD WHILE 


25 


iv 
nN 


| MAY THE GRACE OF ee 


.20 | 


Means (m) w/organ .............. 18 
MAY THE WORDS 

(Yih’yu l’rotzon) 
(Jewish) 

Weisgall* ........... 
MIGHTY FORTRESS, * 

/Maddy (e) w/band or orch....IP —.15 

Band or Orch. pts. on rental 


re | ey 


| ANGELS BLESS THEE 


| MIGHTY IS THE LORD 


Bortniansky/Angell (e) Sh 23 
Hutson (m) . SHP __.25 
MISSA BREVIS. 

Trant (me) ad lib acc. or * 
MISSA CAPUT 

Obrecht 
MOGEN 
(Jewish) 

Secunda 
MORNING TRUMPET 

/Shaw-Parker (e)* 
MOTHER 

Teri (c) 


Ox _.20 


LM _ 1.00 


OVOS, X. 
| ae 


EG 30 


Be i 22 





BUFFET REED INSTRUMENTS 
YORK BAND iNSTRUMENTS 
MALERNE WOODWINDS 
SCHREIBER BASSOONS 

LA MARQUE WOODWINDS 
EVETTE & SCHAEFFER WOODWINDS 
MORESCHI ACCORDIONS 


EXCLUSIVELY DISTRIBUTED BY: 


CARL FISCHER 


MUSICAL 


NEW YORK 3, 


INSTRUMENT CO., 


INC. 


NEW YORK 
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Choral—Sacred—S.A.T.B. 
(continued) 


MUSAE JOVIX 
Appenzeller 
MY FAITH LOOKS UP TO THEE 
Schnecker/Wilson (md) LO 
MY HEART IS A MANGER 
Hovdesven (e) SCH 
MY SHEPHERD WILL SUPPLY 
MY NEED 


MU TAD oo ioc sscsccccsoatsvenese LO 
MY SOUL, O WHEREFORE 
DOST THOU BOW? 

eC) ee aa PD rt! KJ 
NIGHT IS DARK, THE 

Janequin/Seay (e-m)* .............. PR 
NOT A SPARROW 

Terry, SATB dbl. . SBR 
NUNC DIMITTIS 

Purcell, SSAATB ..... SBR 
O BE JOYFUL 

Willan (e) w/organ ............... OX 
O BE JOYFUL IN GOD 
(Psalms 36, 57, 66, 145) 

Cn NT | ER eae epee ear PE 


O BELOVED SHEPHERDS 
Hammerschmidt/Mueller (m) 


O BLESS OUR GOD, 
YE PEOPLE 

Schroth (c) w/childrns. choir..KJ 
O, CHRIST, OUR TRUE 
AND ONLY LIGHT 


Malin ie, 4 8 
O CLAP YOUR HANDS 

eee: Cas... ..:.4,-...;.... Be & 
O COME, LET US SING 

Krul (md) w/pa. or organ ......PE 


O DARKEST WOE 
von Herzogenberg/Lundquist 
ELV 


O DAY OF REST AND 
GLADNESS 
Adam (e-m) es solo & pa. 
or organ ...... PR 
O FAITHFUL LORD 
tS ae 
OFFERINGS (Responses) 
Clokey (e) ......... 
O FOR A SHOUT OF 
SACRED JOY, Op. 161 
(Amer. Colonial Hymn) 
Hovhaness (md) . 5 
OF THE FATHER’S HEART 
BEGOTTEN 
Edmunds (me) w/organ .... 
O GIVE THANKS UNTO 
THE LORD 
Berger, SSATTB* 
O GOD, MY STRENGTH 
AND FORTITUDE 
(Old English Melody) 
/Lovelace (m) .. 
O GOD OF ALL BEAUTY 
Roff (e-md) . 
O GOD OF LOVE 
Baker se 
O GOD, OUR HELP 
IN AGES PAST 
Croft/Kinsman (3) 
O GOD, OUR HELP 
IN AGES PAST 
Hastings (e) 
O GOD OUR LORD 
THY HOLY WORD 
Praetorius (m)* .. 
O, GO YOUR WAY INTO 
HIS GATES 
Handel/Ehret . 


PE 


Ox 


SBR 


SP 


CF 


CPH 
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O GRACIOUS LORD, 
CAST DOWN THINE EYES 
Gaul/Kinsman (2-3) 
O HEARKEN THOU 
Titcomb (me) * 
OH, LAMB OF GOD 
Handel/Rodby (m) w/pa. or 
organ MRK 
O HOLY FATHER 
Saint-Saens/Lapo (md) SATB-U 
(comb. choirs adult-childrn.) w/ 
acc., opt. violin AB 
OH WHY SHOULD IT BE? 


(Jewish) 

NNN enc tincousscsuiecseros MI 
OH, YES! I DO BELIEVE! 

NN WII III, givens sszacsineistsy-peaees BH 


O JESUS, THOU ART ities. <4 
Welsh/Kinsman (m) 

O LAMB OF GOD 
Walter (md) 

OLD HUNDREDTH 

(Before Jehovah’s Awe-full 7) 
Willan (md) 


| O LIGHT EVERLASTING 


Pasquet (e) w/organ .............. GR 
O LIGHT, WHOSE BEAMS 
ILLUMINE ALL 

Bortniansky/Noble (3) ............ SP 


O LORD, HEAR MY VOICE 
Williams (c) acc. or * 

O LORD, I HAVE LOVED 
Tompkins/Stevens (md) iain 


| O LORD, I SING THY PRAISES 


ot 


25'| 


(Old Scottish Highland wane. 
Sears (e) MPH 
O LORD SUPPORT US 
ALL THE DAY LONG 
Young (e) 
O LOVE, HOW DEEP, HOW 
BROAD, HOW HIGH & LORD 
JESUS CHRIST, MY SAVIOR 


| BLEST 


ke. Sat 


Schalk (e)* 
O MASTER, LET ME 
WALK WITH THEE 

Gladden 
O MEN OF EARTH, 


| EXTOL THE KING 


py A 


| ONE HUNDRETH PSALM 


Lovelace (e) w/desc. . 
THE OMNIPRESENT 

Lorenz (d) 
O MORS INEVITABILIS 

Vinders, SATB dbl. ............... 
ONCE TO EVERY MAN 
AND NATION 


Kjelson (me) CF 


Rhea (m) . ..LUD 
ONWARD, CHRIST IAN SOLDIERS 
Sullivan/Smith (e) w/opt. brass 

SK 


_ OPENINGS (Responses) 


Clokey (em) 
OPEN TO ME GATES OF 
JUSTICE (Aperite Mihi) 
(Latin & English) 

Buxtehude (md) ........... 


| O PRAISE GOD IN HIS 
| HOLINESS 


Lovelock (e) w/organ . 
O PRAISE THE LORD (Psalm 117) 
Ba PE 

O QUANTA QUALIA (O What 


| Their Joy and Their Glory Must Pe) 


.20 | 


25 | 


Willan (e) 


ORACAO AO SOL 
(Prayer to the Sun) 
Fernandez, * 


. RI 


25 


25 


.30 
by 3) 
a 


22 


25 | 


.20 


eo 


.20 | 
4] 
mt 


24 


a 3 
.20 


20 | 


.30 


2 


2o 


be J) 


.60 


.30 


.30 


.20 


5 2 a 


O SAVIOUR BLEST 
Hutson (e) 
O SING UNTO THE LORD 
Rhea, SATB dbl.* SBR 
O STRENGTH AND STAY 
Willan (e) 
OTHERS 
Shields/MacLean 
O THOU, FROM WHOM 
ALL GOODNESS FLOWS 
Lewis (m) w/pa. or organ....SCH 
O THOU IN WHOSE PRESENCE 
/Shaw-Parker (e)* LG 
O THOU WHOSE GLORY 
SHONE LIKE FIRE 


Bodycombe (md) .................4 VB 
| OUR LORD’S PRAYER 
| Breitenbach (m)* .................... LA 


OUR MASTER LIES ASLEEP 
Graham (e) acc. or * SHP 
OUT OF THE DEPTHS 


OUT OF THE DEPTHS 
(Psalm 130) 
Hovhaness (md) w/Sop. solo, 
organ PE 





PASSIONTIDE CAROL 


PRUMIETMOTY AO) | osc. cscsasacsas scenes SCH 
PEACE, GENTLE PEACE 
coder’ (0) ”. sess e0.00s- BH 
PEACE TO THIS HOUSE 
Roff (me) w/pa. ..............-+ M 


Grosvenor (m) 
PICARDY (Let All Mortal Flesh 
Keep Silence) 

Willan, w/organ 
PRAISE BE UNTO GOD 
(Hodu Ladonoy) 

(Jewish) 

TN ceca ctrsts vist oss dese ctvta PR 
| PFEAISE THE LORD, 

ALL YE NATIONS 
(Psalm 117—Motet VI) 

Bach/Buszin (md) 
PRAISE THE LORD, 
| HIS GLORIES SHOW 
Pooler (m) w/organ ..... eee 
PRAISE THE LORD, O MY SOUL 

Saxton (e) 


PRAISE TO THE LORD 





Gesangbuch/Kent (m) . ... SH 
PRAISE TO THE LORD 
Hastings (me) w/organ ..........GR 


PRAISE TO THE LORD, 
THE ALMIGHTY, THE KING 
OF CREATION 
Lockwood (d) . ..PE 
PRAISE TO THE LORD, 
THE ALMIGHTY, THE KING 
OF CREATION 
Willan, w/organ , 
PRAISE TO THE LORD, 
THE ALMIGHTY 
Thompson (d) ............... 
PRAISE YE THE LORD 
Porter (2-3) w/organ .. 
PRAYER 
Kalmanoff (m) 
PRAYER FOR eT a 
Roff (e)* . : 
PRAYER FOR QUIET 
CONFIDENCE 
Talmadge (m)* . 
PRAYERS ( Rnseuinies) 
Clokey (e) 
| PRECIOUS NAME 
ee a (1 -) rr 


Charpentier/Lovelace (m) SATTB 
CPH 


PENTECOST CALL TO WORSHIP 
FL 


25 
.30 
.20 


Ay) 


rf) 
Bd) 


.25 
.20 
.25 


ny a 


.30 


.75 


ae 
A 
25 


.22 


.30 


30 


i 
YJ] 
.30 


25 


.20 
25 


22 
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Choral—Sacred—S.A.T.B. 
(continued) 


PRELUDE AND MA TOVU 
(Jewish) 

NEI he ce a re 
PROPHECY 

pearat Gh) .......0:.- Py: © 


PROPHECY OF PEACE, ‘THE 
Latham, w/instr. ensemble ... SBR 
Choral pts. 
Instr. pts. 
PSALM 28 (Unto Thee Will I Cry, 
O Lord, My Rock), decile 162 


Hovhaness (md) . SO 
PSALM 48 

RINT AIMED 5p 08 sac docvcnsadec tacks CF 
PSALM 61 (From the End of 
the Earth) 


Hovhaness (md) w/organ ......PE 
PSALM 65 (The Ainsworth Psalter 
of Colonial Amer.-English) 

Pi EAC 8 ee PE 
PSALM 92 (Mizmor Shir Leyom 
Hashabos) (Jewish) 


PoE <oc.0,.s0ie~oe05- soeanestonucheel MI 
PSALM 96 

Lekberg, SSATBB* ............... SBR 
PSALM 98 (Mizmor Shiru Ladonoy) 
(Jewish) 

a ee ite MI 


PSALM OF PEACE 

Heaton (md) w/pa. or organ ..PR 
PSALM OF THE GOOD 
SHEPHERD 

BE OE 6 0 ae ee JF 
PSALM 100 (Shout to the ome 

ROE OO es cvies cca ics spoasussedeleees 


PSALM 100 

iS 0 i a a FX 
PSALM 100 

Weaver, w/organ .................... BH 
PSALM 112 (Latin) 

ET SS 5 Been he eeeen 8 .PE 
PSALM 114 

KGGGIy; W/OTGAR *......5665.00000485. BH 
PSALM 117 

UO sisciassscsccbassesciapeecaaed SBR 
PSALM 121 (I Lift Up My ae 

BOOMING.  sicredzeacteivatsivenvaveerere 
PSALM 121 

1 sa Se Ri ee PE .BH 


PSALM 121 & WEDDING 
RESPONSES for the Marriage of 
Princess Margaret 


BIE US occ osccksssceccdereaseacoes Ox 
PSALM 122 (Laetatus sum) 

NPN MOR scciscesbacesiiedenestanece Ox 
PSALM 130 


Bender (m) w/brass choir acc. & 
MEN PB NO ors Skiecicsseivecseceied CPH 
PSALM 148 (Praise Ye the ‘ne, 
Hovhaness (md) . 
PSALM 148 
Wilson (d) ; ct LO 
PSALM 149 
James (m) w/brass & organ acc. 


PSALMS OF REJOICING 
(contemporary ) 

Ward-Steinman. ................... MER 
QUI NE REGRETTROIT 
LE GENTIL FEVIN 


eee Foe eet eRe” LM 
RAISE THE SONG 
Williams (me) w/organ .......... GR 


REJOICE IN THE LORD ALWAY 
(The Bell Anthem) 
Purcell/Gieschen (m) w/organ 
CPH 


1961 ANNUAL 


ps. 


.50 


wn 


25 


.60 


50 


Pi 


50 


25 


.30 
.30 


30 


‘o 
S 


50 


SWEEPING THE COUNTRY 





HEY, LOOK ME OVER 





65 | 
2.50 | 


.20 | 


35 | | 


AP 


18 | by musicians, for musicians. Make your Mitchell selec- 


From the Musical ‘“‘“WILDCAT” 


WRITE 
FOR REVIEW 
COPIES 


edwin h. morris € company, INC. _/” tow. worms ronson) mio 


14 BIRCH AVENUE 


31 West 54th Street » New York 19, N.Y TORONTO 7. ONTARIO. CANADA 









MUSICIANS SELECT Mi STANDS AND RISERS 


FOR BANDS and ORCHESTRAS 
FOR CHORAL GROUPS 


Sed 


4' x 8’ PLATFORMS 


a 
ge 





SEATING : 


RISERS 





3 “Unitized” . . . individual compact units 
g.° Easy-Instant Set Up and Removal 


— S Fold-Flat Legs permit practical sores 





Just as compositions and arrangements differ Write 
greatly in construction and quality, so do stands tor this 
and risers. Acclaimed Directors and Conductors VALUABLE 
consider these fine Mitchell Units as their kind of quality 
—their kind of equipment. The reason: Mitchell Folding free 
Stands and Risers are actually designed and developed brochure 





tion, for long-range perfection! 


| MITCHELL MANUFACTURING COMPANY 
2752 South 34th Street Milwaukee 46, Wisconsin ° 
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Choral—Sacred—S.A.T.B. 
(continued) 


REJOICE, O JERUSALEM, 
BEHOLD THY KING COMETH 
Willan CPH 
REJOICE, REJOICE 
Marshall ....... pies BR 
REJOICE, YE PURE IN HEART 
Messiter/Kent (m) SH 
REMINISCERE 
Gesualdo/Vene, SATTB* 
ROUND ME FALLS THE NIGHT 
Thiman (e) w/organ ............SCH 


ST. OSMUND (Guide Me, O Thou 
Great Redeemer) 
Wiilan (e) . teh 
SAINTS BOUND FOR HEAVEN” 
Shaw/Parker (e)* ................ 
ST. VENANTIUS (O Trinity ay 
Blessed Light) 


Willan, w/organ ........................PE 
SALVATION IS CREATE D 

Tschesnokoff/Clement (¢) ......FL 
SANCTI SPIRITUS 
Gesualdo/Vene SATTB* ...........RI 


SANCTUS (Holy, Holy, Holy) 
Haydn/Cramer (me) w/pa...MRK 
SANCTUS from the D Major 
MISSA BREVIS 
Mozart/Ehret (m) w/pa. or organ 
MRK 


SANCTUS from Requiem Mass 
Cherubini/Pisano (m) 
SANCTUS AND BENEDICTUS 
(Missa Aeterni Christi Munera) 
Palestrina/Vene, * 
SEEK YE THE LORD 
Berger (md)* ...... ers 
SEE WHAT LOVE 
Mendelssohn (m) w/pa. or organ 
APH 


ae. 


SEND DOWN THY TRUTH 
Jensen (d) .... .LO 
SING AND BE JOYFUL > 


Warford ....... ...BR 
SING, MY SOUL 

Barnard, he ... SBR 
SING PRAISE TO GOD 
WHO REIGNS ABOVE 

Brahms/Sateren (m)* . ... APH 
SING UNTO GOD 

Handel/Ehret 5 MER 
SING UNTO THE LORD 
(Psalm 149) 

Kay, * tee PE 
SING WE MERRILY 

Lefebvre (md) w/organ .......GR 
SING, YE RIGHTEOUS 

Viadana/Sateren (m)* .......CPH 
SING YE TO THE LORD 
A NEW SONG, Motet I 

Bach/Buszin (md) PE 
SONG OF FAITH 

Thomas (d) LO 
SONG OF JESUS, A 

Williams (me) CF 
SONG OF PEACE, THE 

Christiansen (b)* KJ 
SONG OF PRAISE 

Sitton GLX 
SONG OF REJOICING, A 

Handel/Candlyn (m) AB 


SOUNDING OF THE SEVEN 
TRUMPETS, THE 
Kelly, SSATB & instr. ensemble 
SBR 
Choral pts. 
Instr. pts. 
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the) 


Fe 
.20 
25 


25 


.30 | 


25 


25 





20 | 


ah | 


_ 


25 


at de} 
By 2 


22 


THE SPIRIT ALSO HELPETH US, 


Motet II 
Bach/Buszin (md) 
STABAT MATER (Latin) 
Verdi 
STAND FAST IN THE FAITH 
Lorenz (md) LO 
STAR IN THE EAST 
(Amer. Folk Hymn) 
/Ehret (m) 
STRIFE IS O’ER, THE 
Vulpius/Ehret (e) w/pa., organ 
ad lib ..MRK 
SUPPLICATION 


LUD 


Abbott (d) w/pa. ....... KE 
SUPPORT US, O LORD 
Mearean. (i). 5.....055).5.-+.: ar 
SWEET WAS THE SONG 
THE VIRGIN SANG 
oy SR te ..MI 
SWING LOW, SWEET CHARIOT 
(Spiritual) 
PRPCUIET AOAC)  vocssiececcaick MRK 
| TEACH US, GOOD LORD 
Se oe ys . 
TE DEUM  seeuidl 
Bruckner = PE 
TE DEUM 
Copes (d) ae JF 
| TE DEUM (Latin) 
Verdi M PE 
TEN ORISONS 
Wright (me)* ......... anal 


.20 | 


a7 


re 


30 


7, | HOUSE OF GOD 


30 | 


eA) 


30 


TEMPTATION OF CHRIST 
Pfautsch (d) 

THEN DAVID MOURNED 
Tompkins/Stevens (md) SSATB 
PE 


THEREFORE WATCH THAT 

YE BE READY 
Hammerschmidt/Mueller (m) 
SSATB by 

THERE WILL YOUR HEART BE 


Angell (m) SI 
THESE ARE THEY 

Haywood (me) a CF 
THEY SHALL COME 

Leask: «...:. MI 


THINK ON ME 
Scott/Wilson (md) . Bes. FP | 
THIS IS THE HOUSE OF GOD 
Rhea (m) FL 
THIS IS TRULY THE 


Dawes ... MI 
THIS WE GIVE 
Hutson (e) SHP 


| THOU SHEPHERD OF MY SOUL 
ee. 


Lewis/Lovelace (c) 
THOU WILT KEEP HIM 
IN PERFECT PEACE 


Wesley (d) LO 


| THREE RHYTHMIC SPIRITUALS 


(Lord, I Looked Down the Road; 
Hard Trials; Holy Spirit, Don’t You 
Leave Me) 


Still (m) BO ea. 
THY NAME WE PRAISE 
Angell (e)* SI 


| THY WILL BE DONE 


Wolf-Granville/Heiberg (m)* 
FX 


| THY WORD IS A LAMP 


| UNTO MY FEET 


40 | 


1.00 


Rasley (md) LO 
TO HIM! WE’RE ALL THE SAME 
Moore ; eyriiess sei tee 


TRANSFIGURATION, ‘yi 82 
Hovhaness (d) PE 


90 
BY fe) 
sae 


ie 


.20 
| 


.20 


25 


90 


30 


.20 
Ade) 


25 


.20 


dn) 


.20 


25 


.22 
Br Js] 


.60 





TRAVELER, THE 


(Folk Hymn) 

FR ia ee MPH 
TROUBLES WAS HARD 
(Spiritual) 

FRAMIIOT AD) iiss csi sclssies eave BO 


TWELVE CHORAL wg trae <4 
Buebendorf (e) acc. or * 
THE 23RD PSALM 
Wayne (me) 
TWO CHORALES FROM 
ST. JOHN PASSION 
(Lord Jesus, Thy Dear Angel Send; 
Within Our Inmost Being) 
Bach/Hilton MER 
TWO MOTETS (Latin) 
Bruckner (md) w/3 trb. ad lib . 
P 


| TWO NEGRO SPIRITUALS 


| (Deep River & Were You There) 
25 | ox 


/Trant (e) * 


UNTO THEE I LIFT UP 


| MINE EYES 


20 | 


Van Iderstine (m) ............. ..MPH 


| VENI SANCTE SPIRITUS 


75 | 
| (Jewish) 
25 | 
25 | 
| (Negro Spiritual) 


25 | 


Dunstable (d) w/ten. tromb. 
EERIE TSS Reread open 
VOX IN RAMA 
Weinberg (vd)* 
V’SHOMRU, VIII 


Secunda 


WADE IN DE WATER 


Hairston (m)* 
WAIT ON THE LORD 

Roff (e-m) 
THE WAY, THE TRUTH 
AND THE LIFE 

Van Iderstine (m) 


| WE GATHER TOGETHER 


/Hornibrook (e) w/organ & opt. 

youth choir & jr. choir .......... SHP 
WE PRAISE THEE 

/Tkach (c)* 


| WERE YOU THERE? 


(Negro Spiritual) 
Westbrook (e) 
WHAT GOD ORDAINS IS 
ALWAYS GOOD & SEND, O 
LORD, THY HOLY SPIRIT 
Pachelbel (m) .................. .CPH 
WHEEL, OH WHEEL 
Sowande 
WHEN ISRAEL OUT OF 
EGYPT CAME 
(B’tzes Yisroel; visiacd 
Weisgall, * .......... 


| WHEN I SURVEY. THE 


22 | 


WONDROUS CROSS 
Young (c) 


| WHEN I SURVEY THE 
| WONDROUS CROSS 


Young (e) w/solo & organ ......PR 


WHEN MORNING GILDS 
THE SKIES 

Barnby/Kinsman (m) 
WHEN THE TIME HAD FOLLY 
COME 


Baumgartner (m) or SAB .....CPH 
WHERE HE LEADS ME 

Landon (ve) . tO 
WHERE SHALL. MY SOUL 
REPOSE? 

Kantor sceashapeccss wpimen MER 
WILT THOU BE NIGH? 

Purday/Morgan (m)* ogee 


25 


.30 
.20 


25 


= -) 


.40 


.40 


By De 


.40 


25 


40 


25 
2 


.25 


Fe 


.22 


By on 


a 


30 


25 


22 


22 


25 


.30 


.20 


25 
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Choral—Sacred—S.A.T.B. 
(continued) 


WISDOM HATH BUILDED 
HER HOUSE 
Berger, SATB dbl.* ..............SBR 
WITH MY HAND IN THINE 
WIE SAID?  ioscschnnicesgcciceiwcrae LO 
WITH THANKFUL HEARTS 
eran (Oss i alkicwes FI 
WONDER OF YOUR LOVE, ee 
Blackton-Ormont (e) ......... 


YE WATCHERS AND YE 
HOLY ONES 
EN ES COT 2 RRR ie is ee aN PE 
YOKE THAT IS EASY, THE 
Black (d) w/opt. SA duet ....... JF 
YOU ARE NOT FAR FROM 
THE KINGDOM OF GOD 
McCormick (e)*. ............. ..SHP 


ZADOK THE PRIEST 
Handel (md) SSAATBB w/organ 
GR 


ZION’S LAMENT 
pep lela Nickel 
GF GR o7\e 6 | rc CPH 
ZION’S SOLDIER 
/Shaw-Parker (e)* .................LG 


Choral—Sacred—T.B. 


(Material in parenthesis denotes grade) 


(Asterisk (*) denotes a cappella) 


I HEARD A PRAYER 
gE yy ti Gs? BVC 
LET ALL MEN HEAR 
Tuttle (e) TTB w/organ ..GR 
MAGNIFICAT IN G 
Charpentier/Bichsel (m) ......CPH 
MAY GOD SMILE ON YOU 
Bach/Mendel (e) . eee: 


Choral—Sacred— 
T.T.B.B. 


GLORY TO GOD 

Vincent ......:.:.. MI 
IF YE LOVE ME 

Tallis/Pantaleoni (m)* . CPH 
INTERCESSION 

Holst/Waddell (md) w/strings, 

organ or pa. BH 
LAUDES (de St. Antoine de Padoue) 


Poulenc, * RI 
LET ae EVER GRIEVE 
YOU, Op. 3 

“dM 9 (e) ees 


LORD OF SOULS 
(The Singers’ Prayer) 
Reissiger/Hansen (c) acc. or * 
KJ 
MAKE A JOYFUL NOISE 


Ramsfield (m) ue - SELP 
NOW THANK WE as. 
OUR GOD 

Cruger/Mendelssohn MER 
O BE JOYFUL 

Ramsfield (e) FL 
OTHERS 

Shields/MacLean (e) ..........MPH 
REJOICE, REJOICE, YE 
CHRISTIANS 

Schroter/Malin .... wo 
SIT DOWN SERVANT 

Sowande EP ere || 


TO HIM! WE’ RE ALL THE SAME 
Phillips .... ....MI 
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a7 5. 
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CANTATAS with BRASS ACCOMPANIMENT 








For Mixed Voices 


for General Use Performance Time 


for Easter Performance Time 30 


Glen Rock, New Jersey 


Or Write Publisher 





Reed, R. PSALM OF REDEMPTION 1.50 


17 min. 


Dressler, J. GOD’S GREATEST GIFT 1.50 


for Christmas Performance Time 30 min. 


Dressler, J. GOD’S GREATEST SACRIFICE 1.50 


min. 


J. FISCHER & BR. 


Ask Your Dealer For On Approva Co 











and 


TOMORROW 





READ MUSIC JOURNAL TODAY 


PUT IT TO WORK IN YOUR CLASSROC % 


— a a 
arm ee 











WOODWIND’S FAMOUS 
REFACING SERVICE 


Woodwinel’s experts, specialists in mouthy iece 
design and manufacture, can make your outdated 
unusable mouthpieces... usable and modern! 
Precision machinery and instruments, accurate to 
one tenth of 1/1000th of an inch, make every 
refacing job a perfect one. 
Your mouthpiece needn't be a Woodwind. Regard- 
less of make or age, it can be good as new...in 
some cases, our experts achieve results that almost 
equal a Woodwind mouthpiece, dependent of 
course, upon the original quality. 


FOR REFACINGS . . . Send mouthpieces together with check 
or money order for full amount and complete facing instruc- 
tions (lay ond tip opening or standard facing desired). 


REFACING RUBBER $4.00 


OR PLASTIC MOUTHPIECES 
REFACING GLASS 
OR METAL MOUTHPIECES $3.00 


add 25¢ per mouthpiece for return postage. 








MOUTHPIECK ORIGINATORS SINCE 1919 





“GRENTEST NAME FH MOUTH! 
aN) 


Ect 


(72 Oitterent Facings ¢ 


| PRE! 


“REED 
INSTRUMENT 
MOUTHPIECE 

GUIDE’ 

Tips on mouthpiece care 
and selection 

172 WOODWIND 
MOUTHPIECES 


fully described 


-Handy transposition chart 


Full discussion, of 

2» 
mouthpiece. functions ~ 
Aék your dealer 


WRITE TODAY! 





Wha ° C6, Dept. A-8-61 
oodut7rl 2G: 111 Fourth Ave., N. Y. 3, N. Y. 
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Choral—Sacred— 
Miscellaneous 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


EVENING PRAYER 
Tallis/Broughton (e) Boys & = 


HOSANNA 
Koch (e) Jr. & Sr. Choir 


LAMENTATIONES JEREMIAE: 
RECORDARE DOMINE 
Phinot; Double Chorus 

LET’S PLAY HYMNS 
Kreutzer (1-2) Children’s Hymns 
HM 


LIFT UP YOUR HEADS, 

YE MIGHTY GATES 
Marks; Jr. & Sr. Choir ........ CPH 

LORD GOD, WE WORSHIP THEE 
Larson (e) Jr. & Sr. Choir JF 25 


MAGNIFICAT & NUNC 
DIMITTIS IN E 
Ridout; Boys w/pa. or organ 
GLX 


A MIGHTY FORTRESS 

IS OUR GOD 

Luther/Mueller (e) Jr. & Sr. 
Choir w/pa. or organ 


.20 
.29 


40 


Choral Collections— 
Sacred 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


ANTHEMS FOR WOMEN’S 
VOICES 

/Rasley (me) SSA w/opt. 

2nd alto if 
ANTHOLOGY OF HEBREW 
SACRED & TRADITIONAL SONGS 

Saminsky; SATB Hebrew text 


1.50 


CREF MOUND oeisscicicccibscnsscs MER 3.00 
THE CHILDREN’S CHOIR 
NO. 2 

/Lorenz (e) SATB .................. LO 1.50 


CONTEMPORARY LATIN MOTETS 
Various/Fissinger BR 
CHORAL PRAISES 


| 


| 


THE SECOND ALLELUIA 
CHOIR BOOK 
/Hokanson/Michelson (c-d) ah 


1,00 
SELECTIONS FOR REVIVAL 
CHOIR NO. 2 
/Sims; SATB . BR .60 


THE SERVICE PROPERS NOTED 
ES a iealige toe Ura seeaeety Mae 2.50 
w/acc. > t 7.00 
w/acc. Pt. 2 7.00 
SIMPLIFIED STANDARD 
ANTHEMS NO. 2 


Lorenz-Wilson (e) SATB .....LO 1.50 
| SONGS OF SALVATION NO. 2 
fie a. beer aes 


1.00 | 


22 CHORALES FROM THE 


| ORGELBUCHLEIN OF J. S. BACH 


30 | 


Bach/Hoffmann (m) SATB or 
unison FL 
THE TWO-PART CHOIR NO. 8 
/Wilson (e) . teen. 9 | 
VISUAL SOLFEGE 
/Nelson (d) unison to SATB 


40 


1.50 


Communion Services, 


eb 


Masses, Contatas, 


_Pageants—Sacred 


(Material in parenthesis denotes grade) 
(Asterisk (*) denotes a cappella) 


THE ARK AND THE 
COVENANT 
(Cantata) 

Sowerby (d) SATB w/organ .GR 
CHANT-CHORALE 
FOR ADVENT 

Bunjes (m) SATB or Unis 


1.50 


.. CPH 


Score 1.25 


CHANUKAH FESTIVAL, A 
(Action Song Pageant) 
Weider 


= .60 
CHORAL SERVICE FOR 


| THANKSGIVING, A 


/Wilson (me) SATB io 


CHORAL SERVICE FOR 


| WATCH NIGHT, A 


1.75 | 


/Wilson (me) SATB sé eh) 

CHORALE CONCERTATO— 

ALL GLORY, LAUD AND HONOR 
Bunjes; Choir, Congreg., we 


& Trump 


Score 
Choir copy 
Trump. pt. 
COMMUNION SERVICE IN D 
Sowerby (e) Unis w/organ ...GR 
COMMUNION SERVICE IN 
E MINOR 
Dirksen (m) Unis or SA 
w/organ 


1.50 
‘50 


.30 


| GRADUALS FOR THE 


| 


/Reynolds; SATB. .................... BR 1.25 
EASY HYMN TUNE ANTHEMS 

/Wilson (e) SATB ................. LO 1.50 
oe ANTHAN CLASSICS 

3 

ay Sd He (md) SATB ........... LO... 1.50 
FOUR PSALMS OP. 74 

Grieg (md)* SATB ....... PE .50 
JUBILEE SONGS 

/Reynolds; SATB. .................... BR .40 
JUNIOR HYMN ANTHEMS 

/Lorenz (e) SA or unison ...... 0 1.50 
MUSICA BRITANNICA, 
Vol. XII. The Eton Choirbook: III 

Various/Harrison .................. GLX - 
OXFORD CHANT BOOK FOR 
3-PART SINGING 

/Coleman (e) SAB* ........... OX 85:3 
REJOICE IN THE 
LORD ALWAY 

Purcell/Gieschen; w/string acc. 

CP 3.50 

THE SAB CHOIR NO. 7 

/Rasley (e) ; LO 1.50 
SATB ANTHEMS WITH 
DESCANTS 
Based on Familiar Hymns 

Various/Curry (e-m) ............. FL 1.00 
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CHURCH YEAR 
Willan (m) SATB acc. or * 


CPH 
MAGNIFICAT (Latin) 
Bach, SATB . 
MAGNIFICAT (Latin) 
Hovhaness, SATB . 
MAGNIFICAT 

Lenel ...... 
MAGNIFICAT (Latin) 

Pachelbel (md) SATB dble. ... PE 
MAGNIFICAT AND NUNC 
DIMITTIS 

Gipps (m) SATB w/organ . 
MAGNIFICAT AND NUNC 
DIMITTIS FROM SECOND 
SERVICE 

re plana gaa ~ SATB 

w/organ ....... ‘ Ox 


PE 
PE 
SBR 
.80 


FX 30 


.80 


| MESSIAH 


1.00 


MASS IN C — (Latin) 


PCIE TUTE onc. --scessecnscpeesaeses 2.06 
MASS IN G MAJOR 

Schubert/Ehret (me-m) SATB & 

pa., w/string acc, ............ MRK _ 1.00 


Strings on rental 


Handel w/organ acc. or any avail. 
IS. MEE AMMND MORONS «503.65 si0cccnnedtans PE 7.50 
MISSA BREVIS IN G 
Bach-Jones (d) SATB w/organ 
MIE Sone waa fac sntsh cuore Aeatese GR_ 2.00 
MISSA ST. JOANNIS A 
CAPISTRANO 
| ca = SSncnctocssosscssbeceeznapd LUD 1.00 
| MISSA SOLEMNIS (Latin) 
|: PRE RRR RED uisseptactiscinnsqeeseees E 1.50 
| NELSON MASS (Latin in D Minor) 
(Coronation or Imperial Mass) 
Haydn, |, BERIT R SSG ree Desa ae 1.50 
PSALM OF REDEMPTION 
(Cantata) 
Elmore (d) Alto & Bar Solos, 
Chorus, Organ, 3 Trump., 3 
TPEIOEEETD, EE PECs o.saéssecescsoscncose+oce JF 1.50 
REQUIEM 
SRRMRRIIE, WIRE EB ss ocsessssteiisedeens PE 
Germ. or Eng. Text ea. 1.50 
REQUIEM (D Minor in Latin) 
AMON OPA ED, c.cscnssnceodcsonssces. .PE 1.00 
| REQUIEM (Latin) 
a iy, | eS ae ee me PE 1.50 
ST. JOHN PASSION CA) 
Handel, SATB. ............. 3.00 
SHORT COMMUNION iis: 
Gibbs (e) SATB w/ad lib organ 
Ox 45 
SEVENTEEN INTROITS & 
RESPONSES 
Hoffmann (me) SATB acc. or * 
G 25 
16 SENTENCES-RESPONSES- 
| AMENS 
FON AY sos vccicicosccssessinye ma a2 
TE DEUM IN G 
Williams/Bunney (ve) congreg. 
SAGARA: EE eee ene OX .20 
VENI, CREATOR SPIRITUS 
Proctor MI _.75 





| Organ Solos 


(Material in parenthesis denotes grade) 


AGINCOURT HYMN, THE 
/Swann (m) Pipe or 
MINI ols Sacco avsoacdasies SCH 

AMERICAN SUITE 
Langlais (d) 

ARIA (CANTILENA) FROM 

BACHIANAS BRASILEIRAS 

NO. 5 
Villa-Lobos/Van Hulse ....... 


CANTABILE 
Franck (3) w/Hammond Regist. 
CF 


50 
5.00 


AMP 1.00 


tS 


| CANZONA, CHORALE & 


1.50 | 


1.75 | 


PASSACAGLIA 
PN eos ech icuseedster MI 
CHORAL PRELUDE ON 
“ABENDS” 
Means (m) 
COMMUNION HYMN SEQUENCE 
FOR CHOIR (OCTAVO B41) 
/James (me) 
CONCERT PIECE, OP. 52a 
Peeters (d) 


DIPTYQUE LITURGIQUE 
Grunenwald (d) .............0..... .GR 


25 


1.50 
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Organ Solos (continued) 


DITHYRAMB 

ROE OD sees csssspeaicnel aw GR_ 1.00 
EXODUS (MAIN THEME) 

Gold/Ihrke; Hammond preset 

te 5 RNR AR ee Bees CH 60 
FANFARE PROCESSION 

Candlyn (2) w/Hammond Regist. 

cr: aS 

FANTASIA & GROUND BASS 

Lo” ERS ape abe Rare ay cea RS GN 2.00 
FANTASIA ON “COME, COME 
YE SAINTS” 


Femmes COW) i..o esses eiscc GR . .75 
FANTASIA WITH CHORALE 

WHEE SIE TD oo scccssvecsiencececcd GR 1.50 
FASCINATION 

/Shutz (e) Hammond .............. 1S Re be 


Concert Arr. 1.25 


5 VERSES ON MELODY FROM 
PADERBORN GESANGBUCH 


Perens Gi): se OX 1.25 
GAELIC LEGEND, A 
Frederick-Candlyn (e) ............. FL .60 


GREEN LEAVES OF SUMMER, 
THE 





Webster-Tiomkin/Leibert 

Hammond & Chord ................ FE: 50 
JUBILEE 

Ae ee | GE 150 
LARGHETTO 

Handel/Whitford (me) ............ ER os 


LIED TO THE FLOWERS, LIED 
TO THE MOUNTAINS, 
OP. 66, NOS. 3 & 4 

ne i) Sr ee re re 425 | 
LIED TO THE OCEAN, LIED 
TO THE DESERT, | 
OP. 66, NOS. 1 & 2 


a are PE 1.25 | 
LIED TO THE SUN, | 
OP. 66, NO. 5 | 

ek ek |: RSE ES one Re PE 1.25 | 
LITTLE DRUMMER BOY, THF 

Davis-Onorati-Simeone ...........MI 1.00 | 


LOVE THEME FROM “BEN HUR” 
Rozsa/Feibel; Baldwin, Conn, 
Lowrey, Hammond & Wurlitzer 


mM .75 

MEDITATION 

Bach-Gounod/Simon_........... JCF . 4D 
MISTY | 

Burke-Garner/Kendall (m) 

Wurlitzer, Lowery, Conn ........VE ea .75 
MOONLIGHT IN TAHITI 

Bollington .......... ERT nt incrrys | ee es i, 
MORNING SONG 

pe | ae aes ae 
ORGAN INTERLUDES & 
MODULATIONS ' 

/Zettervall (me) ................:.. LO 65 


PASSACAGLIA AND FUGUE 

No. 2 (E minor) : 
ee aera PE 1.25 

PHANTASY ON THE CHORALE 

“WE ALL BELIEVE IN 

ONE TRUE GOD” 


Praetorius/Fleischer .............. CPH 2.00 
PLAINSONG PRELUDE 

Maekelberghe (m) .................... cam... .75 
PRELUDE & FUGUE 
IN A MINOR 

Handel/Fleischer .................CPH 1.25 
PRELUDIO 

LR ES ee eee oe oe oe GR .90 
PRELUDE—IMPROVISATION 
ON “ABERYSRWYTH” 

MN OID 58s Ses acess ge aedanseeaad Gm 75 


PRELUDE ON “MIT FRUEDEN 
ZART” 





oC, | renee Bere ry AS. 75 


1961 ANNUAL 


NEW CHORAL MUSIC 


VAUGHAN WILLIAMS, K. K. DAVIS 
WORK, LEKBERG, WARD, WHITE, STEVENS 


Free copies are our way of introducing choruses to 
you. Send for SVEN LEKBERG’S Lament; K. K. 
DAVIS’S Cuckoo Waltz (SAB), Cherubim Song, and 
Before Thine Altar; JOHN W. WORK’S Jesus Lay 
Your Head. For SSA choruses ask for our new K. K. 
Davis, Marcel Frank, Nancy Loring, Leroy Robert- 
son, and Gordon Young publications. For new large 
works ask for approval copies of Vaughan Williams 
SEA SONGS; Louie L. White’s REJOICE, EMMAN- 
UEL SHALL COME; Halsey Stevens’ BALLAD OF 
WILLIAM SYCAMORE, and Robert Ward’s EARTH 
SHALL BE FAIR. Ask to see all of your favorite 


composers’ works on approval. 
















MUSIC CORPORATION 
2121 BROADWAY NY 23 








FOR ANY SIZE BAND 
or ORCHESTRA 


Custom-built to fit your band or orchestra% 
Sturdy. Safe. Guaranteed. Set up fast ... take SE 
down quickly . .. store compactly. Also combina- 
tion risers and portable stages for any event or 
performance. - New catalog illustrates 
many types of risers, portable stages, sousaphone 
chairs, variety shows, and other items. 


riser! 


COMPACTLY! 
Wenger... top name in risers! Exclusive “Down the Middle” fold 
cuts storage space in half, Wenger 
risers fold into sections 


ONLY 2 FEET WIDE 













Write for FREE 
Catalog and low 
prices. FREE layout 
given promptly. 





' 
ste rwne Pweg e ee see oe. oe 


RISERS « PORTABLE STAGES « SOUSAPHONE CHAIRS 
14 Wenger Bidg. Owatonna, Minnesota” 
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First accordionist booked into 
Birdland and the Cafe Bohemia; 
1958 Newport Jazz Festival sensa- 
tion; recording star under the Apollo 
and United Artists labels and for 
Miracle Films; guest artist on the 
Dave Garroway and Sammy Kaye 
TV shows; ABC and Mutual radio/ 
TV staff artist; and Voice of America 
broadcaster, Angelc Di Pippois one 
of today’s most exciting spokesmen 
for the jazz accordion. 

When New England-born Angelo 
received his first accordion as a boy 
in Providence, R.I., he took to it like 
a naiive Neapolitan. In grammar and 
high school, Angelo began playing 
for society gatherings. While head- 
ing the dance band at Holy Cross 
College, he began to seriously 
pursue the jazz idiom. Following 
graduation in 1951, he headed for 
New York City where he played the 
society circuit at the Waldorf, Plaza 
and Pierre, as well as the Latin 
Quarter. Since then, his progression 
towards progressive jazz has been 
sure and steady. He now plays with 
his own group, a quartet of accor- 
dion, drums, bass and flute/clarinet 
double-up. Angelo Di Pippo utilizes 
the low reed of his Excelsior Cita- 
tion accordion almost exclusively, 
considering it the basis of the “jazz 
accordion sound.” 


Hixcelsior 
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ACCORDIONS, INC. 
333 Sixth Ave., New York 14 


| Organ Solos (continued) 


PRELUDE ON “ROCKINGHAM” 
Candlyn (e-m) AB 


| PRELUDE ON “ST. BERNARD” 
AB 


Candlyn (e-m) 
PROCESSIONAL MARCH 

Harris 
RITUAL FIRE DANCE 

DeFalla/Ellsasser (m) Pipe 

& Hammond Regis .............. MRK 
SCHERZO-FANTASIA 


ne E  | OR Rae GR 
SERENATA 
Anderson PAs Smee reer Te MI 
SHEEP MAY SAFELY GRAZE 
Bach/Edmundson (e) ................ FL 
| SINFONIA “O SING UNTO 
| THE LORD” 
| i naam | 2 
STATE FAIR POLKA 
TS Regs Osa init aS MI 


SUITE FOR ORGAN FROM 
“THE LITTLE NOTE BOOK FOR 
ANNA MAGDALENA BACH” 
PRIN s ooo. esses. MER 
THEME FROM 
“THE APARTMENT” 
RN eho aas MI 
THEME FROM “CARNIVAL” 
Merrill; Hammond & Chord .. 


3 MEDITATIONS 


Thiman (m) ............ SCH 
3 PRELUDES 
Meek pitts BMI 


TRUMPET TUNES & AYRES 
Purcell 
2 WEDDING PIECES FOR 
ORGAN OR PIANO 
(Because & I Love You Truly) 
/Peery (me) .......... LO 
VARIATIONS ON OLD PSAL M 
TUNES 
a Pika GN 


| WEDDING DAY 


i a (1) ce GR 


Organ with Instruments | 


.75 
75 


1.00 


a f= | 


1.00 


2.00 


(Material in parenthesis denotes grade) 


IN GOD’S GARDEN 
Gruber/Peery (e) w/pa. .........LO 
OP. 93. ENTRATA FESTIVA 
PROCESSIONAL & 
RECESSIONAL 
Peeters (md) w/2 Trump., 
Timpani & Unison Chorus 
ad lib ee ict 
‘Score & Pts. 
Scores Ext. Choral ea. 


PIECE IN FREE FORM 


| QUARTET 


Langlais (d) w/String 
Quartet or Orchestra GR 
Strings ea. 


Dupre (d) w/Violin, Viola, 
MME Sc dcsccsese GR 


| TRAUMEREI & ROMANZA 


Schumann/Peery (e) w/pa. ...LO 


.60 


3.50 


wn 
ud 
oo 


65 


Organ Collections and 


Methods 


(Material in parenthesis denotes grade) 


ALBUM OF MEMORIAL & 

FUNERAL MUSIC 
Bach-Tchaikovsk y-Schubert- 
Attwood-Ley-Chopin-Handel (m) 
Solo Ox 


1.60 





ALBUM OF WEDDING MUSIC 
Laub; w/Multistration chart ....PR 
ARS ORGANI—3 Vol. 
Peeters Ci) o.55 ss PE 


BYE BYE BIRDIE 

ORGAN SELECTIONS 

FOR ALL ORGANS 
Adams-Strouse/ Martinelli ... 


CHORALE PRELUDES (80) 

17th & 18th Cent. German/Keller 

iG) TONG os issn siecrae PE 
CHURCH YEAR, THE (EASY 
ORGAN VOLUNTARIES' FOR 
LITURGICAL CHURCHES) 

PRM E TOP Sons cic spc nediuszavences LO 
CLASSIC TRANSCRIPTIONS 
FOR ORGAN 

Various/Thompson (e-m) ........FL 
COMMUNION HYMN 
SEQUENCE 

/James (e) w/Optional Choir....LO 


8 ORGAN VOLUNTARIES ON 
FAMILIAR HYMN TUNES 
Young/King; Hammond 
sD ec a ERE TN .PR 


FOR MANUALS ONLY -— 

8 PIECES 
Zachau-Kauffmann-Greene- 
Stanley-Tomlinson-Peeters- 
Hurford-Cranmer (m) ........... Ox 


.MRS 


HIGHLIGHTS OF FAMILIAR 
SACRED MUSIC 
Laub . : ee 


| HITS FROM BROADWAY 





Thomas Organ (m) ................ FM 
HOW TO PLAY POPULAR 
PIANO MUSIC ON THE ORGAN 

Various/Gaumer/Freed ee a 

WONG) i AR on ie ae 
HYMN MEDITATIONS a 
THE CHORD ORGAN 

/Lorenz (e) Chord Organ ........LO 
HYMN PRELUDES ON 
ENGLISH, FRENCH, GERMAN, 
IRISH, SCOTCH, WELSH HYMNS 
—3 Sets 

William (md) ................ 


MENDELSSOHN MADE 

PRACTICAL FOR CHURCH 

ORGANISTS 
/Lorenz (me) ......... 55 Se 


ORGAN CHORALE PRELUDES 

ON GREGORIAN HYMNS 

(3 Vols., OP. 75, 76, 77) 
Peeters (md) ... ; 

ORGAN CHORALE PRELUDES 

ON WELL-KNOWN HYMN 

TUNES (3 Vols., OP. 68, 69, 70) 


Peeters (md) . 1. PE ea. 
ORGAN & 
PIANO DUET HYMNAL 

Lorenz (e) . eons iO 


PRELUDES & “OFFERTORIES 
FOR ORGAN 


Various/Whitford (e-m) ..........FL 
ROB ROY PEERY’S ORGAN 
VOLUNTARIES 

ND ssl ssc ck asap vac} oe LO 


SECOND BOOK OF 
WEDDING PIECES 
Various (me) 15 Preludes, Pro- 
cessionals & Studies he Ox 
J. H. SEDLON ORGAN COURSE 
FOR ALL SPINET MODEL 
ORGANS 
Sedlon (e) Multi-Regis. ........FX 
7 PRELUDES ON HYMNS FOR 
GENERAL USE 
Van Hulse (m) CCPH 


PE ea. 


...PE ea. 


3.00 


1.00 


1.50 


2.00 


1.50 


2.50 


175 


2.50 


2.50 


1.75 


3.00 


1.70 


1.50 


2.00 
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Organ Collections and Methods 
(continued) 


SHORT PRELUDES & 
POSTLUDES ON WELL-KNOWN 
HYMN TUNES—3 Sets 
Willan (md) 
SPINET HYMN 
TRANSCRIPTIONS 
/Lorenz/Zettervall (e) Baldwin, 
Conn, Hammond & Wurlitzer..LO 
10 ORGAN PIECES 
Roseingrave/Williams ....... .GLX 2.50 
30 SHORT PRELUDES ON 
WELL-KNOWN HYMNS, OP. 95 
Peeters (e) PE 
3 BACH WORKS 
Bach/Fleischer 
TUTOR FOR THE AMERICAN 
ORGAN & HARMONIUM 
Farmer 
2 VOLUNTARIES FOR 
MANUALS ONLY 
Handel/Routh (e) 
VAN DENMAN THOMPSON’S 
HYMN MEDITATIONS NO. 3 
Thompson (md) 
WEDDING MUSIC FOR tng 
CHURCH ORGANIST & 
SOLOIST 
/Lovelace; w/Voice Solo 
YOUR FAVORITE CHOPIN 
Laub; w/Multistration Chart....PR 


1.50 


1.15 


1.75 


2.00 


Collections for Baldwin Organs 


GERSHWIN ALBUM FOR 
BALDWIN ORGAN 


/Bentz/Laub ................. ..MPH_ 1.95 
GIGI SELECTIONS 

Loewe/Miller .........................CH 1.50 
HITS THROUGH THE YEARS 
FOR BALDWIN ORGAN 

FimGo .:2)..:. ... MPH 1.95 
MELODIES FOR 
MEMORIES Vol. 1 

/Laub (©) ...:.. SB 1.50 
MELODY MASTERPIECES 

/iwae....:. : ive ae 
MEMORIES OF HAWAII 

/Smith/Read (me) ...............MRK_ 1.50 
SHOW TUNES YOU LIKE TO 
REMEMBER 

JERSEY (ON): 5.006566 2S 1:50 
SIGMUND ROMBERG ALBUM 
FOR BALDWIN ORGAN 

/Laub . AK ..MPH_ 1.95 
SONG HITS OF THE ROARING 
20’s FOR BALDWIN ORGAN 

PAI Bs Sick dates Smee MPH 1.95 
“THE SOUND OF MUSIC” 
SELECTIONS 

Rodgers/Shelley seas WE. 190 
34 MORE HIT PARADE EXTRAS 
FOR BALDWIN ORGAN 

Various/Laub ......................MOR 2.50 
WORLD'S FAVORITE 
STANDARDS FOR BALDWIN 
ORGANS 

/Greener (md) . foe 4.75 


Collections for Conn Organs 


EVER-POPULAR SONG HITS 

FOR CONN ORGANS—2 Vols. 
Various/Doty (m) ............ BVC ea. 1.50 

FIRST YEAR IN MUSIC FOR 

THE CONN ORGAN 


/Sugarman/Girardet (e) ..... MRK_ 1.50 
HITS THROUGH THE YEARS 
FOR CONN ORGAN 

PREMIO cet ccoctguisecussvcssdsce MPH_ 1.95 


1961 ANNUAL 





fg NS ECO, SEY .SCH 1.50 
SING & PLAY THE CONN WAY 
/Sugarman/Girardet (e) ......MRK 1.50 
SONG HITS OF THE ROARING 
20’s FOR CONN ORGAN 
/Laub . is MPH 1.95 | 
| 34 HIT PARADE ‘EXTRAS FOR 
| CONN ORGANS 
Various/Laub .............. MEL 2.50 


1.50 


SHOW TUNES YOU LIKE TO 
REMEMBER 


Collections for Hammond Organs | 


DAVID COLEMAN 
COLLECTION OF HAMMOND 
ORGAN SOLOS, NO. 3 


/Coleman 7h ..RM_ 1.50 
FAVORITE ORGAN SOLOS 

FRIES [IOP ii cniiiicenciiaes .SCH 3.00 
FAVORITE SONGS TO PLAY 
ON THE HAMMOND ORGAN, 
NO. 2 

PEE oo ate RM _ 1.50 
MASTERPIECES—CLASSIC & 
MODERN 

/Laub ELV 1.50 
MILLS HI-LITES FOR THE 

| HAMMOND 
Geel apes MI 1.50 

SHOW TUNES YOU LIKE TO 
REMEMBER 

/Laub (m) ....... son, . 1.50 
SONG HEADLINERS FOR 
HAMMOND ORGANS, Vol. 2 

JRA Ms asicaSehekh sins bis vodotce SB 1.50 
“THE SOUND OF MUSIC” 
SELECTIONS 

Rodgers/Shelley WI 1.50 
U-REGISTRATE-HITS OF THE 
ROARING 20’s FOR 
HAMMOND ORGAN 

/Varon ' ; MPH 1.95 


/Greener (md) 1.75 
| Collections for Hammond 
Pre-Set and Spinet Organs 
BYE BYE BIRDIE HAMMOND 
ORGAN SELECTIONS 
Adams-Strouse/Martinelli ..MRS 2.00 
DANNY BOY ORGAN ALBUM— 
| Coll. of Irish Songs | 
/Nerman/Bentz ... BH 2.00 | 
DEBUSSY IMMORTAL MELODIES 
Debussy/Frank (me) .........MRK_ 1.50 
DEVOTIONAL ORGAN 
ALBUM, THE 
Asper ..... CF 2.50 | 
| EVER-POPULAR SONG HITS FOR 
| HAMMOND ORGAN 
Various/Laub (e) BVC_ 1.50 
FOLK SONG JAMBOREE FOR 
HAMMOND ORGAN 
/Laub . ideo ee 1.50 
HARMS ALBUM FOR HAMMOND 
/Hollingsworth/Laub .........MPH_ 1.95 





WORLD'S FAVORITE STANDARDS 
FOR HAMMOND ORGAN 


HIT-KIT FOR HAMMOND ORGAN 
Laub bases cs .MPH_ 1.95 

IRISH ALL TIME HITS FOR 

HAMMOND CHORD ORGAN 


/Thrke/Hanert ......... MPH 1.95 
IRISH FAVORITES FOR 
HAMMOND ORGAN 

PMU. hc ox sadun ual sas tuae as MPH 1.95 
KING- SIZE WALTZES 

/King; w/Multistration Chart PR 2.00 
LERNER & LOEWE ALBUM 

Loewe/Miller ................. CH_ 1.50 


vw ‘ 
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The Graded 
SCARLATTI 


compiled and edited by 
Marthe Morhange Motchane 
$2.50 


From a pedagogical point of 
view, Marthe Motchane has 
carefully chosen a number of 
Sonatas, which constitute a 
progressive initiation into the 
keyboard art of Scarlatti, but 
which do not call for the level 
of virtuosity of the more “con- 
secrated” pieces. Though the 
first few require less dexterity 
than Mozart’s simplest Sona- 
tas, one will realize in working 
on them that they contain no 
less music! 


MARC PINCHERLE 


. your selection of Scarlatti 
has brought out to their full 
value several pages, generally 
neglected, of his amazing “pi- 
anistic” production—in fact, 
the harpsichord is often over- 
taken by a sort of inventive 
discovery until then unknown 

. in the music for the key- 
board. The progressive order 
you have so judiciously given 
it has certainly augmented the 
pedagogical significance (of 
the collection)... 

ALFRED CORTOT 


v 


G. Ricordi & Co. 


16 West 61st Street 
New York ‘23, N. Y. 
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Collections for Hammond Pre-set 
and Spinet Organ (continued) 


LIFT UP YOUR HEARTS— 
A TREASURY OF HYMNS 
Fh ERR eaten 
MEMORIES OF HAWAIL 
Smith/Driggs (me) ........... 
MISTY 
Burke-Garner/Kendall (m) .... VE 
RICHTER-WARE HYMN BOOK 
FOR SPINET ORGANS 
Richter-Ware; w/Multistration 
Chart 
RICHTER-WARE METHOD FOR 


..MPH 1.50 


MRK_ 1.50 


1.50 


| FOR SPINET ORGANS—Pt. 3 





Richter-Ware: W/Multistration 
Chart PR 
ROOKIN’ THE SPINET 
Laub; w/Multistration Chart .. PR 


SONGS MY TRUE LOVE SINGS 
/Landeck/Leaman (me)....... MRK 


TURN OF THE CENTURY 
/Leaman (me) 


WINTER WONDERLAND 
Smith-Bernard/Baronoski (e) BVC 


1.50 


MRK _ 1.50 


.60 


Collections for Hammond 
Chord Organs 


| BVC SONG HITS FOR THE 
| HAMMOND CHORD ORGAN 








Various/Hamert (m) .... BVC 


BYE BYE BIRDIE ORGAN 

SELECTIONS FOR 

HAMMOND CHORD ORGAN 
Adams-Strouse/Laub ........... MRS 


CLARKE MORGAN AT THE 
HAMMOND CHORD ORGAN 
(South America, Take It Away; 
Oh, But I Do; A Gal in Calico) 

PPACPBAD. ....05...550.+. ...MPH 


FAMOUS SONG HITS FOR 
HAMMOND CHORD ORGAN— 


3 Bks. 
/Thrke (1) .. FA ea. 


HAWAIIAN SONGS FOR THE 
HAMMOND CHORD ORGAN 
bi eres .. MMC 


INTERMEZZO (MUSIC. FOR A 
SENTIMENTAL MOOD) 
/Lindsay, Jr. (1) Folio ....... SHB 


LATIN AMERICAN BEAT FOR 
HAMMOND CHORD ORGAN. THE 
/Tthrke (e) . dest ere gees, |» femme Bs 2] 
LATIN AMERICAS, THE 
Thrke (e) MRK _ 1.50 


MELODIC INTERPRETATIONS 
FOR THE HAMMOND CHORD 
ORGAN 

/Rio . .....RM 


SONGS MY TRUE LOVE SINGS 
/Landeck/Thrke (e) ........... MRK 
SONGS OF THE ISLANDS 
Ihrke (e) ........... 
SONGS TO PLAY ON THE 
HAMMOND CHORD ORGAN, 
NO. 7 
/Hanert RM 
34 MORE HIT PARADE EXTRAS 
FOR HAMMOND CHORD ORGAN 
Various/Ihrke CM 
THIS LOVE OF MINE 
BED ic setespcstit ....DO 
TURN OF THE CENTURY 
/Thrke (e) MRK 


2.00 


.75 


1.50 


1.50 


1.25 


1.50 


1.50 


MRK 1.50 


1.50 


2.50 


1.50 


to 4 











Collections for Hammond 
Extravoice Organs 


CHECKLIST ALBUM 


/Thrke (me) ............. ..MRK 1.50 
LATIN-AMERICANA 
JARO COB) 2s. A 1550 


Collections for Lowrey Organs 


EVER-POPULAR SONG HITS FOR 
LOWREY ORGANS—2 Vols. 


Various/Smith (m) ............ BVC ea. 1.50 
FAVORITE SONGS FROM 
“BRIGADOON” FOR 
LOWREY ORGAN 

/Smith (me) ......... ..FX 1.50 
“GIGI” SELECTIONS | 

Loewe/Miller ..................0.... GH. 1350 
HITS THROUGH THE YEARS 
FOR LOWREY ORGAN 

ES ee SIT ae NO ee MPH 1.95 
MEMORIES OF HAWAII 

Feo aC) ,  s MRK 1.50 
MILLS FUNTIME ON THE 
LOWREY HOLIDAY DUO—3 = 

<y: NEs S ae mane oe Mig eng MI 1.50 
RODGERS & HART ALBUM ron 
LOWREY ORGAN 

Rodgers/Laub ........ ..MPH_ 1.95 
SHOW TUNES YOU LIKE TO 

| REMEMBER 

/Laub (m) .. pet en Soe 
SOMETHING OLD. 

SOMETHING NEW 

/Driggs/Smith (me) ...........MRK _ 1.50 
SONGS FROM “GREENWILLOW” 

Loesser/Miller (m) ................FM 1.50 
SONG HITS OF THE 
ROARING 20's 

Re SE ge a a Se ee MPH 1.95 
SONGS MY TRUE LOVE SINGS 

/Landeck/Smith (me) ......MRK_ 1.50 
SONGS OF THE ISLANDS 

NE (1 Val a acres re eee MRK 1.50 

| “THE SOUND OF MUSIC” 
SELECTIONS 
Rodgers/Shelley we: eo 


Collections for Wurlitzer Organs 


EVER-POPULAR SONG HITS 

FOR WURLITZER ORGANS 
Various/Laub (e) ..................BVC 

FAMOUS SONG HITS 
MOU tistics. 

FIRST YEAR IN MUSIC. 
/Sugarman/Seng (e) 

“GIGI” SELECTIONS 
Loewe/Miller 

IRISH FAVORITES FOR 

WURLITZER ORGAN 
TOME «sys oces's 

MELODY MASTERPIECES 
TEM 2. 3. 

MEMORIES OF HAWAII 
/Smith/Seng (me) . d; 
MEMORY MELODIES FOR 
WURLITZER CHORD ORGAN— 

Vol. 1 
/Seng (e) . SB 
MUSIC FOR EVERYONE 


1.50 
FA_ 1.50 
MRK_ 1.50 


CH 1.50 


MPH 1.95 


MRK 


1.50 


| SERIES NO. 31 


1.50 | 


/Laub ... MPH_ 1.95 


RODGERS & HART ALBUM 
Rodgers/Laub .. PH 

SHOW TUNES YOU LIKE =D 

REMEMBER 
/Laub (m) ..... 


1.95 


1.50 
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Collections for Wurlitzer Organs 
(continued) 


SING & PLAY THE 
WURLITZER WAY 


| 


HOOPLA! 
Morrissey (m) w/pa. . MRK 
| IMPROVISATION 
Guenther (3) w/pa. SO 


LULLABY 
Lenom/Findlay Solo flute, oboe, 
bassoon, Bb clar., Eb sax. w/pa. 
CB ea. 


MUSIQUES LILLIPUTIENNES, 


| OP. 22 


/Sugarman/Seng (e) ...........MRK_ 1.50 | 
SOMETHING OLD, 
SOMETHING NEW | 

/Driggs/Seng (me) ..MRK_ 1.50 | 
SONG HITS OF THE ROARING 
20’s FOR WURLITZER ORGANS 

pT ete aS a Mae eR Bee MPH. 1.95 
SONGS FROM “GREENWILLOW” 

Loesser/Miller (m) Cc: ee 
SONGS MY TRUE LOVE ‘SINGS 

/Landeck/Seng (me) ...........MRK 1.50 
“THE SOUND OF MUSIC” 
SELECTIONS 

Rodgers/Shelley salen 150 
34 HIT PARADE EXTRAS FOR 
WURLITZER ORGAN 

Various/Hollingsworth .......MOR 2.50 
WORLD’S FAVORITE 
STANDARDS FOR 
WURLITZER ORGANS 

/Greener (md) ... ASH_ 1.75 


Miscellaneous Electronic Organs 
EVENINGS AT HOME FOLIO 
BH 


Chevreuille (d) Quartet 
QUINTET IN Eb, OP. 21, NO. 6 
Boccherini/Haas (concert) w/ 
string quartet .... NOV 
ROMANTIC ETUDES 
Koehler/Cavally (d) 

RONDINO 
Emch; Solos-flute w/pa. or se 
clar. w/pa. ee CB e 
SERENADE #10 FOR 
FLUTE & HARP 


.. SO 


Persichetti ................ .... ELV 
SONATA NO. i IN D 
Serini/Pilgrim (d) w/pa. . OX 
| SONATINA sistas 
Heiden ........ AMP 
SUITE 
Pisk (md) 2 flutes PE 
2 copies 
| THEME & 8 VARIATIONS 
FOR FLUTE 
| Freundlich (m) RI 
TRIO #1 FOR FLUTES 
ALSO TRIOS #2, 3, & 4 
Costanzo/Wienandt (md) . SO 


Various/Rossi 1.50 | 
EVER-POPULAR SONG wie — 
2 Vols. 

Various/Deiro, Jr. (m) C, G or 

F Keys ....BVC ea. 1.50 | 
FAVORITE MELODIES FROM 
GREAT OPERAS 

i ae ELV 1.50 
HITS OF OUR TIMES — 
Bk. 1 & 2 

/Melissa (e) C & G LM ea 2.00 
HITS THROUGH THE YEARS 

7 ee MPH._1.75 
MALAGUENA 

Lecuona/Silverman (me) ..MRK _ .60 
MEMORY MELODIES NO. 2 

/Gravelle (e) SB 1.50 
PARADE OF HITS 

/Silverman (e) ond. P50 
SONG GEMS FOR PORTABLE 
CHORD ORGANS, 2 Vols. 

Various/Barovick (e) BO ea. 1.50 


34 MORE HIT PARADE EXTRAS 

FOR PORTABLE CHORD ORGANS 
Various/Bual; C & G...........MOR_ 2.50 

WORLD’S FAVORITE MUSIC 

FOR ALL EBLECTRIC CHORD 

ORGANS 


/Gamae (e) ASH_ 1.75 
YOUR HIT FOLIO 
/Silverman (e) MRK_1.50 


Flute 


(Material in parenthesis denotes grade) 


BEGINNERS’ LUCK 


Maganini (1) Quartet EM _ 2.50 
DANCE IMPROVISATIONS 
& FUGUE 

Townsend (md) w/pa. PE 1.50 
EXODUS (MAIN THEME) 

Gold/Noeltner 50 
FLUTE CONCERTOS 
No. 1 in G, No. 2 in D 

Mozart (d) SCH 2.50 
FLUTE FLIGHT 

Coppola (m) BVG: ~.75 


FLUTE SESSIONS 
Compiled by Gearhart-Wilkins 
SHP_ 2.00 
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ea. trio Score & Pts. 
TRIO FROM LIGHTS OUT 
MARCH 


McCoy/Stuart (e) CF 
TRIPLE PLAY 
Maganini (1) 3 flutes EM 


Oboe 


(Material in parenthesis denotes grade) 


ADDIO DEL PASSATO 
Verdi/Stone (m) w/pa. .... 

CHAMBER MUSIC 
Horovitz; Quartet for Oboe ~ 
Stree: ........... 

CHANSON ELEGIAQUE | 
Spendiarov/Stone (m) w/pa. .SO 

CONCERTO FOR OBOE 


so 


| & STRINGS 


GLX 
‘Oboe & Pa. reduc. 


DAILY ROUTINE FOR OBOE 
Moore; Etudes . . 
EXODUS (MAIN THEME) 
Gold/Noeltner CH 
HORA EXOTIQUE 


Scott . 


Stone (md) w/pa. SO 
| RAIN (Slow Movement from 
“Winter” from “The Seasons”) 
Vivaldi/Felix (1) w/pa. EM 
TRIPLE PLAY 
Maganini (1) 3 Oboes EM 


Clarinet 


(Material in parenthesis denotes grade) 


| ADAGIO PATHETIQUE 


|: OR. Sec 


0.3 

Godard/Isaac (me) Solo Bb w/ 
pa. ACc,...... CF 

ANGELUS 
Massenet/Cailliet, 1 Eb Sop., 3 Bb 
Sop., 1 Eb Alto, 1 Bass, 1 Bb 
Contrabass LB 


ry be: 


1.00 | 


2.00 | 


1.25 | 


| 
| 
2.00 | 
2.00 | 

} 


2.50 | 
1.75 | 
| 


3.00 | 


1.00 | 


2.50 | 


1.00 | 


2.75 | 
25 
50 | 


1.50 | 


60 | 


2.00 | 


Be 


rrr wv 
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Fela Sowande’s 


Settings of 


AMERICAN 
NEGRO 
SPIRITUALS 


ALL I DO 
SATBB with piano a5 
COULDNT HEAR 
NOBODY PRAY 
SATB a cappella with So- 


prano Solo 25 


DE ANGELS ARE 


WATCHIN’ 
SATTB a capella with So- 


prano and Tenor Soli 25 


GOIN’ TO SET DOWN 
SATB a capella with Sopra- 
no Solo 


20 
HEAV’N BELLS ARE 


RINGIN’ 

SATB a cappella with Solo .25 
NOBODY KNOWS 
DE TROUBLE I SEE 


SATB a cappella .20 


SIT DOWN SERVANT 
TTBB a cappella with Tenor 
Solo 25 


STAN’ STILL JORDAN 


SATBB a cappella 25 


WHEEL, OH WHEEL 


SATB a cappella .30 


WID A SWORD IN 
MA HAN’ 


SATBB a cappella 25 


y 


G. Ricordi & Co. 
16 West O6lst Street 
New York 23, N. Y. 
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Yes, the new trend in musical 
dressmanship is Blazers for 
bands, orchestras, glee clubs, 
choruses—any musical group. A 
wonderful change-of-pace _per- 
formance outfit— perfect travel- 
ing companions—and can be 
used as symbols of achievement, 


| under the 


Clarinet (continued) 


| AT AN OLD TRYSTING PLACE 
MacDowell/Ross (2) . KE 


| BALLET SUITE 


Townsend (md) 3 clar. ............PE 2.00 | 


BEGINNERS’ LUCK 


Maganini (1) 4 clar, ................EM 2.50 | 


| Bb CONTRABASS & Eb 


| CONTRA-ALTO CLARINET 
| BOOKLET 
be MII Chisccbiss ohsceacen nana LB NC) 


| BRAHMS SUITE 


Brahms/Forbes/Frank (m) — 


OS NEGRI Hie epee eae ete eee erate 2.00 | 


| BRIDAL SONG | 
Goldmark/Fain/Isaac (me) ...CF 1.00 | 


BUCKJUMPER SUITE 


le ae | | aera, os | 
Full Score 1.00 | 
Pts.  .50 | 


Complete 2.50 | 


CAPRICE SENTIMENTAL 
Cailliet w/pa. acc. 
Clarinet Choir 2.50 


| CARNIVAL OF VENICE 


Lester ope MI 1.00 | 
CAROL FROM FIVE BAGATELLES 

Finzi (me) w/pa. ace. ............ BH __ .60 
CLARINET & CLARINET — 

| ENR a Rc Seemed etre’ 2 10 


CLARINET POEM 
Cailliet; 1 Eb Sop., 3 Bb Sop., 1 
Eb Alto, 1 Bass, 1 Bb Contrabass 
LB 1.50 
CONVERSATION PIECE 


Pitfield (me) w/pa. acc. .......OX 1.25 | 


| DAILY ROUTINE 
| FOR CLARINET 


Moore .......... a aS 4 
DAILY WARM- UPS FOR 
| CLARINET 
Bonacio (m) ..... Pa Ree. PG 1.50 


| FESTIVAL SOLO 


Collis, w/pa. acc. ed. by Matt- 
GR REARS ...BH 


FIRST PIECES FOR 
CLARINET—Bks. 1 & 2 
gag od vba (eos. Gaeex 
1—lower reg.; Bk. , a 
cuales range ........Complete ea. 1.75 
Ext. Pts. ea. .50 


Scanhe LB 1.50 | 





SUITE 


Stevens (md) w/pa. ace. ........... PE 2.50 
TO THE “LL” CLARINET 
SRA Re cig ooh ewe a LB 2.00 


“No charge single copy 
TRIPLY PLAY 
Maganini (1) 3 clar. .............. EM 2.00 
TWO SONGS WITHOUT WORDS 
Mendelssohn/Benoy/Bryce ae 
Oy ns ae ce 1.25 


' TWO THEMES & rnp 


Mozart/Finch (m) 3 Bb clar 


| 1.60 
WINTER WONDERLAND 
Smith-Bernard/Block (m) w/pa. 
acc. Spotlight Tune Folio #4 
BVC 60 
| WITCHES’ CANON, THE 
| Haydn/Skolnik (3) ...............EM — .75 
YOUTHFUL ADVENTURE 
Cailliet—Bb Sop. Quar. ......... LB 1.00 


(Material in parenthesis denotes grade) 


EXODUS (MAIN THEME) 
Gold/Noeltner......... Bie, Gieaer. ) 
RHAPSODY 


Osborne (md) Solo .............. Pe 125 


| ROMANZA FROM CRIMEAN 
| SKETCHES 


Donizetti/Stone (m) w/pa. .....SO 1.00 
THREE PIECES 


Stevens (md) w/pa. ................PE 2.00 


| Saxophone 


| (Material in parenthesis denotes grade) 
| AGNUS DEI 


Bizet/Smim (3) Bb or Eb 
Tenor w/pa. .... 
ARIOSO & CAPRICE 
Barnes (e) Eb Alto Solo .......RM_ 1.00 
BEGINNERS’ LUCK 
Maganini (1) 2 Bb & 2 Eb Sax 
or 2 Eb, 1 Bb & 1 Eb Bar ....EM 2.50 
CATHEDRAL SONG 
Frank (e) Eb Alto w/pa. . 
CRICKET, THE 
Vecchi/Maganini (2) 4 Sax 
EM 


EM ea .80 


MRK _ 1.25 











too. Full details on quality Robert jar BASS CLARINET een 85 
. : 3 ailliet .............. 
0 ae with the woven-in We lag viele anae | DALY ROUTINE FOR 
crests will be | INTRODUCTION & DANCE McCathren—Eiudes ...............LB  .25 
sent immedi- Benda/Felix (4) w/pa. acc. ..EM 1.00 | EXODUS (MAIN THEME) 
ately. Use the LEBLANC ELEMENTARY Gold/Noeltner Bb Ten., Eb Alto, 
b | : CLARINET METHOD | Bb 1 iat sR a RN CH ea .50 
coupon below, OS BSUS tines hair See LB 2.00 | FIFTY MODERN JAZZ PHRASES 
prcccce ne ----------- —-; | NEW IMPERIAL METHOD, THE || Freeman-Wilber (m) ............BVC 1.00 
FILL OUT, CLIP AND MAIL! | Staats/McDowell .................. 2.50 | FOUR SHADES FOR SAX 
1 YOUR NAME _ | | ORCHESTRAL STUDIES io | Res (6) Biixed Quartet ..........BO  ~ 
4m ; | CLARINET | IN THE GARDEN 
, ee tee em eee Te Bonade (excerpts) ................... LB_ 5.00 Miles/Barnes; Quartet ........... RM 1.50 
| aooress_____________ | peetupe, AIR & SCHERZO | LEEDS SAXOPHONE 
SCHOOL NAME s«C«iESCS|:sSs Dodd (mm) w/a. ance. ...........OX 2.10 | : 
I 1 | | Reisman (m) w/Play-Along 
i EGR os i | et 7 Record by Modern Sax. Quartet 
1 BN PRIMED tess is ycensarsoasns sess 25 | LM 3.95 
Tiwana | | gemma te ane | LEGEND FOR SAX 
| SIZE OF GRoUP____ oe |" etieed (4) KE 4.00 ..Frank (me) Eb Alto w/pa. .MRK 1.25 
|  Schubert/Sacci (4) 0.0... 00 | NOCTU 
; ee wos MJA | | SELANKA Be arate: 
| pee! | 1 |  Fibich/Scarmolin (4) .......... 155D 1.25 No charge single copy 
| 1 | SIXTEEN PHRASING seinen: | OLD CASTLE, THE 
i? ]l i i fey, ; | SONATA ae RS RRS 1.50 | ~erigadiaam (me) Eb Alto 
" ) ee ee eee MRK _ 1.25 
| BLAZERS, INC. | ee ee tee AMP 3.50 | RIGODON DE DARDANUS 
| 832 Broadway e NewYork 3,N.Y, ! | SONG AND DANCE Rameau/Maganini (3) Eb Alto 
Wi sah se inn ee eek iron ses nmin | « MeKer.(3) Quartet ...........c: MPA ARO | CMRI ors Ss aes aiecussase acd EM _.75 
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Saxophone (continued) 


SONATA FOR Eb SAXOPHONE 
& PIANO 
Raphling (d) 
3 SONGS FROM “THE 
DAMNATION OF FAUST” 
Berlioz/Clark (5) Bb Tenor 
w/pa. EM 
TRIO FROM LIGHTS OUT 
MARCH 
McCoy/Stuart (e) Alto solo 
w/pa. CF 
TRIPLE PLAY 


Maganini (1) 3 sax 2.0.0.0... EM 
VALSE IMPROMPTU 
Barnes (e) Eb Alto Solo ........ RM 


WINTER WONDERLAND 
Smith-Bernard/Block (m) Eb Alto 
w/pa. Spotlight Tunes Folio #4 


BVC 
WITCHES’ CANON, THE 
Haydn/Skolnik (3) Duet EM 


French Horn 


1.50 


.60 


2.00 


1.00 


60 
A) 


(Material in parenthesis denotes grade) 


FOUR HORN CONCERTOS & 
CONCERT RONDO 
Mozart (d) w/pa. acc. 


PLAY AWAY 


Beeler (e) Fr. horn, alto horn or 
Melophone SCH 


SONATA FOR FRENCH HORN 


& PIANO 
Raphling (m) 


clases SCH 


Trumpet or Cornet 


1.00 


(Material in parenthesis denotes grade) 


ARIA (Vaghissima Sembianza) & 
ALLEGRO (Ah, Mai Non Cessate) 
Donaudy/Fitzgerald (m) w/pa. 

RI 


1.25 
ARIETTA 
Lotti/Smim (3) 2 trump. w/pa. 
EM .90 
ARIOSO (O Del Mio Amato Ben) 
& CANZONE (Spirate Pur Spirate) 
Donaudy/Fitzgerald (m) w/pa. 
RL: 125 
ARIOSO & CAPRICE 
Barnes: (eo) SOMO ..25.60885 RM_ 1.00 
BOOK OF STUDIES FOR 
TRUMPET IN Bb 
Smith (e-m) Solo .................. OX: 2.25 
CONVERSATION FOR CORNET 
Grundman; w/pa., Band acc. 
SO ERR 5 Bh ean eae eh ae re de 
CRICKET, THE 
Vecchi/Maganini (2) 4 trump. 
EM __.85 
DANZA ALEGRE 
Burke (md) Solo ................... CF: .7§ 
ETUDE NO. 11 
Arban/Lillys/Isaac (m) Solo 
WM SAC RRAARS.. Sat ties: Be 
EXODUS (MAIN THEME) 
GOMI/INOCHMET © ioc 50 
50 MODERN JAZZ PHRASES 
Wilber-Freeman (m) ............ BVC 1.00 
4 PIECES FOR SACBUTS & 
CORNETS 
Coleman/Baines (me) 2 trump. 
i LS a iene Bcaapeae Ox 
Score 1.35 
Pts. ea .20 
FUN FOR PEPI 
Catizone (e) w/pa. ...............LM — .75 


1961 ANNUAL 











GOLDEN CONCERTO 


Nelhybel (6) w/pa. .............. EM 


| HYMN & FUGUING TUNE NO. 


12 (1957) 
a RES I a ue A AMP 
Score & 3 Pts. 
KOL NIDREI, OP. 47 
Bruch/Eger; w/pa. .............. AMP 


LEEDS TRUMPET 
GET-TOGETHER 
Hill; Incl. Play-Along Record +o 
Jacoby (m) 
LORD PRESERVE ME 
Rossini/Ostrander (4) w/pa. nie 


MAZURKA OP. 43, NO. 3 
Gliere/Findlay (m) w/pa. ... 
MEDITATION OP. 34, NO. 21 
Gliere/Findlay; w/pa. ........... LM 
MELODIE MONTMARTRE 
Bower (m); w/pa. 
pot ng CLASSICS FOR 2 
TRUMPET: 
Hering te) 
OP. 51 SONATA IN B MINOR 
Peeters (md) w/pa. PE 


LM 


PLAY AWAY! 
Beeler (e) 
PRESTO (FROM SONATA IN Bb 
MAJOR) 
Telemann/Chidester (md) wre 


ROD AND REEL MARCH 


Catizone (e) w/pa. ................ LM 
ROYAL PRINCE, A 

» a RNR et Bieter LA 
SEICENTO—THREE 16TH CENT. 
PIECES 

Gabrieli-Monteverdi-Banchieri/ 

oO ee Be So Se EM 
SONATA 


Stevens (md) w/pa. ................ PE 
SONATA FOR TRUMPET 

Purcell/Lillys/Isaac (m) Bb & C 

Trump. CF 
SONATINA 

Gipps (m) w/pa. .................. FX 


TEAM WORK 
Storm (m) Solo, duet, trio w/pa. 


30 PROGRESSIVE DUOS 
Carnaud 

3 SONGS FROM “THE 

DAMNATION OF FAUST” 
Berlioz/Clark (4) w/pa. ..... 


..EM 


| TRIO FROM LIGHTS OUT 


MARCH 
McCoy/Stuart (e) Solo w/pa. 
CF 


TRUMPET CONCERTO 
Bond/Finzi (m) w/pa; string 
orch. acc. avail. BH 

TRUMPET JETS, THE (Novelty) 
Winter (e) BO 
Full band w/cond. score 

TRUMPET TUNE IN C 
Stanley/Coleman (m) w/pa. 

TRUMPET VOLUNTARY 
Clark/Lillys/Isaac (me) Solo 
Trump., Bar., Tuba 

TRUMPETS CALL, THE 
Couperin/Maganini (4) 3 Trump. 

EM 


OX 


TWO ARIAS (Luoghi & 
| Quando Ti Rivedro) 
Donaudy/Fitzgerald (m) w/pa. 
RI 


TWO CLASSIC AIRS 


Gluck/Clark (3) w/pa. ..........EM 


2.00 


2.00 


1.00 


3.95 


.80 


1.00 | 


1.00 


1.00 


1.25 


3.00 


1.00 


1.00 
75 


2.00 


1.00 
1.75 


1.25 
.90 


1.50 


.60 


4.50 


1.10 


60 


85 


1.25 
1.25 
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The Choral Works of 


Gail Kubik 


A MIRROR FOR THE SKY 
I SUITE ~— SATB with 


Pee © 6.25.5 1.50 
II SUITE ~ SATB with 
Piano 1.50 
AUDUBON’S CREED 
SATB with Piano . 30 
MY LORD’S A 
FOREFENDED PLACE 
SATB with Piano ... .30 


ADAM IN THE GARDEN 
PINNIN’ LEAVES 


SATB with Piano ....... .30 
I RIDE AN OLD PAINT 

SATB a Cappella ... 25 
JOHN HENRY 

TTBB with Piano .... 30 
LOLLY TOO-DUM 

SATB with Piano . 40 
THE MONOTONY SONG 

TIBB with Piano . 30 
WHEN I WAS BUT A 
MAIDEN 

SATB a Cappella .40 
P. T. BARNUM 

SATB with Piano .. -50 


CHRISTOPHER COLUMBUS 


SATB with Piano .... 30 
GEORGE WASHINGTON 
SATB with Piano ... 30 


e 


G. Ricordi & Co. 


16 West O6lst Street 
New York 23, N. Y. 
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Trumpet or Cornet (continued) 


TWO CLASSIC DANCES 
Veracini/Felix (4) w/pa. .....EM  .80 


VALSE IMPROMPTU 


Beenes 16). BOWD 2665. 66i.s ks RM_ 1.00 
VALSE SARDO 
Catizone (e) w/pa. ................ EM a3 


Trombone (Baritone) 


(Material in parenthesis denotes grade) 


AND NOW REVIVED HE SPRINGS 
Haydn/Beversdorf (4) 


TOR NG ae), a ata SO 1.50 
ARIOSO & CAPRICE 
NG ae ie RM_ 1.00 


AT DEVOTIONS 
Lassen/Ostrander (3) w/pa. acc. 
EM 


85 
CONCERTO IN ONE MOVEMENT 
Lebedev/Ostrander (6) w/pa. acc. 
EM 2.00 
ENDURE! ENDURE! 
Bach/Beversdorf (4) ............... SO 1.50 
ENEMY SAID, THE 
Handel/Beversdorf (4) w/pa. acc. 
SO 1.50 
EV’RY VALLEY 
Handel/Beversdorf (4) w/pa. acc. 
SO 1.50 
EXODUS (MAIN THEME) 
Gold/Noeltner ....................... HS) 
FANFARE, ANDANTE ET 
ALLEGRO 
Franck w/pa. acc. ....... semi 2:95 


50 MODERN JAZZ PHRASES 
Freeman-Wilber (m) 
Instruction Book ................. BVC_ 1.00 

FROM CELESTIAL 

SEATS DESCENDING 
Handel/Beversdorf (4) w/pa. acc. 

SO 


HASTE, YE SHEPHARDS 
Bach/Beversdorf (4) w/pa. acc. 
So 


HOLIDAY FOR TROMBONES 
Rose/Kendall (m) ................ BVC 
Trio 1.50 Solo .75 
LEEDS TROMBONE 


GET-TOGETHER 
/Hill (m) w/Play-Along Record 
| ERROR OSD LM 3.95 
PLAY AWAY! 
Beeler (e) . cet, ?2) 


PRACTICE WITH THE 
EXPERTS—25 Favorite Exercises 


| IT RS Siar ase: LM_ 2.75 
SUITE 

Peeters (md) 4 Trombones Score 

bg BEDE allie ae ee ies © PE 2.50 


SUITE OF 3 CITIES 
Chapman (md) 4 Trombones 


TEES SaaS PE 3.50 
SONATA IN G MINOR 
renter 16). suai ck EM _ 1.50 


SONG FOR TROMBONE 
Morrissey (me) w/pa. acc...MRK _ .75 
TRIO FROM LIGHTS OUT 
MARCH 
McCoy/Stuart (e) w/pa. acc..CF  .60 
*TIS THEE I WOULD 
BE PRAISING 
Bach/Beversdorf (4) w/pa. acc. 
so 


VALSE IMPROMPTU 
Barnes (e) . bk ke 200 
WINTER WONDERLAND 
Smith-Bernard/Jacobs (m) w/pa. 


acc. 
Spotlight Tune Folio #4 .....BVC .60 


1.50 
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Tuba 


(Material in parenthesis denotes grade) 


BOLD & BRAVE 

Storms Cad SOI «......05.005.005.5-% LA 1.25 
INTRODUCTION & DANCE 

Scarmolin (3) Solo Tuba, String 


Bass, Cello w/pa. ................ ID. 1.25 
PLAY AWAY! 

Beeler (e) Bb, Eb .................... SCH 1.00 
SWAN SONG—MY LAST ABODE 

Schubert/Ostrander (3) .......... EM 

w/pa. .80 

VALSE IMPROMPTU 

an NS no Cea RE RM_ 1.00 


Violin Solo 


(Material in parenthesis denotes grade) 
ARIA IN G MINOR 


cE eS Nee oh a me 75 
EXODUS (MAIN THEME) 
Gold/Noeltner ........................ CH 50 


FOUR MINIATURES 
No. 1 MORNING SONG 


DT a oe Sipe i a bear CS MI_.75 
GENEVIEVE, LA 

I fee ae aN MI _.85 
LITTLE TUNES—A SIMPLE 

SUITE 

ND es ghar sacocte MI_ 85 


MEDIATION ON THE FIRST 
PRELUDE OF J. S. BACH 


(SS, are oa ae she AEM See MI __.65 
MELODY IN D 
Ea Saar ne eee ee: MI _.75 


MINUET FROM 
DIVERTIMENTO IN D 


RIS: Rt Died far te St RP MI_.75 
PHANTASY IN 2 MOVEMENTS 

(9 eh 5 aeetioea ieee tet ita a EER PE 2.00 
RONDO CAPRICCIO 

SFE t Ba AL renee MI 4.00 
SONATA FOR 
UNACCOMPANIED VIOLIN 

ES i ERR epee reer RI 2.50 
TUNES FROM THE 
COUNTRYSIDE 

pe CRS ec ea eee MI _.85 


TUNE PICTURES FOR 
PROGRESSING STRING PLAYERS 
Danburg (inter!) .................... LM 
Ist Violin; 2nd Violin ea. 1.00 
Cond. Score incl. pa. acc. 3.00 
TUNE PICTURES FOR 
YOUNG STRING PLAYERS 
DONTE AG) ico. eae LM -..75 
Cond. Score incl. pa. acc. 1.50 


Violin and Piano 


(Material in parenthesis denotes grade) 


ADIEU 

Elgar/Szigeti (m). ...........:........ FX 1.00 
BALLADE, OP. 81 

Bourguignon (d) ................. ELK 3.00 
BERCEUSE 


Dickinson/Canberg (me) ...... GR 1.00 
CONCERTO IN A MINOR, 


OP. 3, NO. 6 
Vivaldi/Abbado w/string orch. 
RI 


CONCERTO IN C MINOR, 
OP. 11, NO. 5 
Vivaldi/Abbado w/string orch. 
RI 125 


1.25 


CONCERTO IN D, F, 
OP. 1, No. 62 
Vivaldi/Bellezza w/strings & 
ee SR RE an oi San rues: 1.25 








CONCERTO IN E MINOR, 
OP. 8, No. 9 
Vivaldi/Abbado w/string orch. " 
I 


zo 

ESTRELLA 

MEN NOD 27! ccs 0 sioks econssasheerace ELK 1.80 
FIRST SONATA, 1936 

Bertouille (d) ..............0 ELK 6.00 
GIGUE 

EN AOD i asc asa scaabcc ess NOV 1.35 
HOMAGE TO IRAN 

WINE TROD cs occseiscscsercekecavse PE 2.50 
OP. 47 PHANTASY 

Schoenberg (d) ................00.0000- PE 2.00 
POEME D’ETE, OP. 5!, No. 1 

PE AIO). iciasriceiren, ea ceores ELK 6.00 
RAIN (Slow movement of 
WINTER from THE SEASONS) 

Vivaldi/Felix (1) ..........0.... EM 60 
SERENADE 

Elgar/Szigeti (m)_................. FX 1.00 
SERENADE FOR ICARUS 

PN AG) keh e nse SCH. :2,00 
SONATA (F) 

Mendelssohn (md) .................. PE 2.00 
SONATA 

IN IED css sc eicsnarsbateegsticoteins PE 2.50 
SONATA FOR VIOLIN 
AND PIANO 

TS EIERAR Seip commerce ty aon Sterner PE 2.50 
SONATA IN A MAJOR, OP. 9, 
No. 1 

Leclair/Polnauer .................... CF 1.50 


SONATA IN A MAJOR— 
THEME & VARIATIONS 
OOS VES Cy Ree eae EX “1.75 


SONATA IN A MAJOR, OP. 9, 


No. 4 
Leclair/Polnauer ...................... Gr. 1.25 


SONATA IN D MAJOR, OP. 9, 
No. 6 


Leciair/Poinauer ©.................... CF 1.50 
SONATA 1952 

oT) RR aaa ELK 5.00 
SONATINA 

i RE CA aa Oe PE 2.00 
STUDENT CONCERTO 

DOE PIOUMNOR oon csccsccsccccseeeos0es MI 1.50 


THREE BACH CHORALES: Jesu, 
joy of Man’s desire; Truly, the body 
lies in the earth; Mortify us through 


eo ee BH .90 
TO THE SPRING 

Grieg/Forbes (m) .................. OX.-1.25 
VARIATIONS, OP. 71 

RR IS ES CE eco AMP 3.00 
VIOLIN CONCERTO 

NMMNNNNN 5 555 fecal tc isto syd Caaav MI_ 7.50 
VIOLIN CONCERTO No. 1— 
Op. Posth. 

| GERD SSE eae, eae ese BH 5.00 
ZINGARESCA 

MME cep 2hc ceados eviews loses MI_ 1.00 


Violin with Instr. or 
Orch. 


(Material in parenthesis denotes grade) 


AIR ON THE G STRING 
Bach/Wilhelmj (m) Solo w/acc. 
of Violin, Viola, Cello, Bass ..CF 
Score .50 
String Pts. .30 
CONCERTO FOR VIOLIN 
& ORCHESTRA 


Joubert (concert) ............... NOV 
Pa. score 3.50 
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Violin with Instr. or Orch. 
(continued) 


CONCERTO FOR VIOLIN 
& ORCHESTRA 
Schuman 


w/orch. & pa. ‘reduc. 4.00 


CONCERTO IN D 
Vivaldi/Kneisel-Damrosch (m) 
4 solo violins w/acc. 2 violas, 
cello, bass 


2.00 
.40 
CONCERTO (D) 
oi 9 agora (md) w/ 
i aan | SPLEEN ean ce PE 
Score 4.00 
(Pts. avail) 
CONCERTO NO. 2 
Hovhaness (md) w/string orch. 


PE 
Pocket Sc. 





3.50 | 


Pts. on Rental | 


DUO CONCERTANTE 


Rochberg w/Cello ................... PR 2.50 
2 DUETS from the CLAVIER 
UBUNG 
Bach/Aronson w/Cello ....... AMP 
set 1.00 
VARIATIONS, OP. 57 
Riegger w/Viola ................. AMP 2.50 


Violin Collections & 
Methods 
(Material in parenthesis denotes grade) 


FAMOUS MELODIES, 
FIRST SELECTION 


MI _ .65 
FOLK SONGS AND DANCES 
/Sontag (e) Quartet w/Pa. acc. 
FX - 
FROM THIRD TO FIRST— 
Beginning Method 
WAM COS osc cs devsisskcngostivisiontls CF 1:25 
GRADED STUDIES FOR THE 
VIOLIN, Bk. 1 
MOMENI pio es eee MI _.75 
POPULAR MARCHES, 
FIRST SELECTION 
MI_.65 
TECHNIQUE IS MEMORY 
Pears Ae ei Ox 6.00 
WALTZLAND, FIRST 
SELECTION 
MI _.65 
e 
Viola 
(Material in parenthesis denotes grade) 
BARCAROLLE AND 
CHANSONETTE from 
“THREE SIMPLE PIECES” 
RPMMMMMMERY Yoo co bes sinc c osnex amet ag he MI __.65 
DUO (1957) 
Porter; w/Harp or Harpsichord 
AMP 2.50 
DUO 
Townsend (md) ........................ PE 1.25 
INFANTA MARINA 
Persichetti w/Pa. .................... ELV 3.00 
IN A PLAYFUL MOOD from 
“THREE SIMPLE PIECES” 
a EIR SRSA aver nae Mi °..65 
SECOND YEAR CLASSICAL 
ALBUM 
/Forbes-Watson (me) w/Pa. .OX 1.85 
Complete 1.85 
extra viola pts. .55 
SIXTEEN FANTASY ETUDES 
GN AMD) 25. Aciiha eee RI 2.50 
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SONATA (1959) 


Etler; w/Harpsichord .......... AMP 
Blueprint 4.50 
SONATA FOR VIOLA AND 
PIANO 
Burton (concert) .................. CF 2.00 
STUDENT CONCERTO 
Seitz/Klotman ....................... MI 1.50 
STUDY OF THE 
VIOLA D’AMORE 
IR CID ihcdis coves ectiags PE 4.00 
TALIN. CONCERTO, OP. 93 
Hovhaness w/Pa. ...............AMP 4.00 
TUNE PICTURES FOR | 
YOUNG STRING PLAYERS 
Danburg (e) . ip iapen Ned 2. 
Cond. Score incl. pa. eee: 136 
TUNE PICTURES FOR 
PROGRESSING STRING PLAYERS 
Danburg (inter.) .................... LM _ 1.00 
Cond. Score incl. pa. acc. 3.00 


Cello—String Bass 


(Material in parenthesis denotes grade) 


ADAGIO 
Corelli/Trans. by Schuster -— 


(gS Rare REAR Capote aa ene 75 
| BURLESQUE, OP. 20 
Chevreuille w/Pa. (d) ......... ELK 3.50 
CONCERTINO FOR CELLO 
PO PE AG Sooo saccdiccsstesccssccs .MI 2.50 
CORTEGE 
Holland (md) 4 V’celli ..........PE 
score & pts. 5.00 
| ELEGAIC POEM 
Meee pe a2) oS ee MI_.85 
EXODUS (MAIN THEME) 
Gold/Noeltner _..................... CH: - 50 
FANTASY, OP. 8 
Blackwood w/Pa. (d) ......... SCH 2.00 
FIVE DUOS 
A ER eR IE PE 
2 copies 2.00 
40 MELODIC AND 
PROGRESSIVE ETUDES, OP. 31 
RAO TONO CS) bo ina SP 1.50 
FOUR ELEGIES AND 
AN EPILOGUE 
IRS HOON ics cai lolvame cd Ack _ELK  .80 
HYMN & FUGUING TUNE 
No. 9 (1950) 
UEC TEA, so sckecisccstaceveatsis AMP 1.50 
INTRODUCTION & 
POLONAISE BRILLANTE 
Chopin/Graudan w/Pa. (d) 
1.00 
MAZURKA 
Popper/Krane (3-4) ............... SP 1.00 
MUSIC 
Chapman; 2 Cellos (md) PE 
2 copies 2.00 
NEW SCHOOL OF CELLO 
PLAYING, Bk. 2 
Be Seon ga aD SP 2.00 
PASSAGES FOR THE 
DOUBLE BASS 
Selec. from Stand. Rep. ......... BH 3.00 
PRELUDE, HABANERA & 
ALLEGRO, OP. 106 
Jongen; Dble. Bass w/pa. (d) 
ELK 3.50 
ROUMANIAN FOLK DANCES 
Bartok/Silva w/Pa. ............... BH_ 2.00 
SCHERZO, OP. 56 
Bourguignon (d) w/Pa. .......ELK 1.80 
SONATA 
Cooke (concert) w/Pa. ........ NOV 3.75 
SONATA 
ogc 2) 6. 0 eRe RODS eg ee PE 1.25 





SONATA IN C MAJOR 


Marcello-Ticciati w/Pa. MI 1.75 
SONATA (1958) Re 

Heiden w/Pa. AMP 

Blueprint 5.00 

SUITE FOR THE 
YOUNG CELLIST 
Shulman (me) w/Pa. FX 1.75 
SUITE, OP. 51 

Absil (d) w/Pa. ELK 5.00 


TUNE PICTURES FOR 
PROGRESSING STRING PLAYERS 
Danburg (inter.) ..LM 


Cello or Bass ea. 1.00 
Cond. Score incl. pa. acc. 3.00 
TUNE PICTURES FOR 
YOUNG STRING PLAYERS 
Danburg (e) .. ape kbawance 
Cello or Bass ea.  .75 
Cond. Score incl. pa. acc. 1.50 
20 STUDIES FOR 
| VIOLINCELLO 
Merk/Pais .. RI 1.50 
21 STUDIES FOR 
VIOLINCELLO 
Duport/Crepax ..................:.....RI_ 2.50 
| TWO MELODIES 
ee -Burrowes (me) w/ 
PN 5 ky tee csiechaaieh Ox 1.60 
TWO PIECES. FOR 
VIOLINCELLO & PIANO 
ria GE 150 
VARIATIONS ON A THEME 
FROM VAUGHAN WILLIAMS’ 
“JOB” 
Maconchy MI 1.25 
Guitar 








(Material in parenthesis denotes grade) 


ALBUM RICORDI— 
30 pcs. by diff. composers. 


/Anzaghi ............ RE s2o0 
ALLEMAND AND MINUET 
Purcell/Norman ............. RI By 
| ASTURIAS 
|  Albeniz/Segovia (m) RI 1.00 
BREEZE AND I, THE 
Lecuona/Papas (me) .......... MRK _ .50 
CELEBRE ADAGIO 
Albinoni/Aspiazu ......... e) 2 Wanary 
CHOPIN FOR THE GUITAR 
Chopin/Block (me) ...........MRK 1.50 
CHRISTMAS MUSIC 
FOR GUITAR 
PRMD 5s Goss Niet de eck oes Cr 98 
DUANE EDDY’S “TWANGY 
SOUND” GUITAR FOLIO No. 1 
/Eddy-Fox (e) ................. SB 2.00 
EASY ARRANGEMENTS FOR THE 
GUITAR WITH BIG NOTES, No. 4 
PEM GIN vis 505 cch sShastakodssivirnie’ RM _ 1.00 
EASY MUSIC FOR GUITAR— 
Aibum 7 
Galilei/Azpiazu ................... RI .90 
EASY MUSIC FOR GUITAR— 
Album 8 
Early Spanish/Azpiazu ...........RI .90 
ESPANA CANI 
Marquina/Papas (me) .......MRK  .50 
EXODUS (MAIN THEME) 
CIGIA/INGOUNER 2... i5s 5065s... cccccices 50 
FOLKLORE FOR GUITAR, WITH 
FINGER STYLE INSTRUCTION 
PUI ecg ss, Fictee teas L 1.50 
FOLK STRUMS FOR GUITAR 
pL ERR te OS Bie we Lace FX 1.75 
GAY RANCHERO, A 
Espinosa/Papas (me) .......... MRK __ .50 
155 











“Hello, little girl!” 


Remember when birds talked? 
When toys came to chattering life 
at midnight and unseen play- 
mates whispered in your ear? 

The magic sounds of child- 
hood’s imagination are as elusive 
as smoke. Even Audiotape can’t 
capture them. But fortunately 
there's magic in reality, too. And 
there, Audiotape doesn’t miss a 
murmur. Try it and see. 

Audiotape has greater clarity 
and range, more uniform output 
than other tapes. And only Audio- 
tape comes on the easy-threading 
C-slot reel. Make it your silent (but 
knowledgeable) partner in captur- 
ing everything from Papa Haydn 
to Pop's bathtub baritone. 


Remember: if it's 
worth recording, it’s 
worth Audiotape. 
There are eight 
types... one 
exactly suited to 
the next recording 
you make! 












TRADE MARK 





“it speaks for itself” 


AUDIO DEVICES, INC., 444 Madison Ave., N.Y. 22, N.Y. 
Hollywood :840N. Fairfax Ave., Chicago :5428 N. MilwaukeeAve. 
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Guitar (continued) 


GREATEST IN JAZZ FOR 
GUITAR, THE 
(Chord Symbols) 

Various/Block (e) ................ BVC 


LATIN-AMERICAN nee 
fata (M0): 35.000 


LEAF, THE 
Urban 


LEEDS GET-TOGETHER SERIES: 


GUITAR GET-TOGETHER, 
Vol.l & 2 
Marshall (Ea. includes play-along 
record by Marshall) (me) 
LM ea. 
LEON BLOCK’S GUITAR FOLIO 
OF SHORT SONGS 


WEN TU) 6s Divi tcdadssensdodecsasices BO 
LET US HAVE MUSIC FOR 
GUITAR 

Ne oie cae cal CF 
MANHATTAN 


Rodgers-Hart/Papas (me) . MRK 
MUSICAL THEATER HITS 


PERN 5 Geis ssessschscoveszesoy FM 
NIGHTINGALE 

Cugat/Papas (me) ............. MRK 
NOLDES CHRISTMAS CAROLS 
FOR GUITAR 

RN GOB i FX 
PRELUDE AND RONDO 

ae SERS IE RSPR, a RI 


SAM FOX MODERN GUITAR 
METHOD, Pt. 4 
MED © oo ear! FX 


SEGUIDILLAS MACHEGAS— 


| Flamenco 
(SERRE Se Se re pee rere eae RI 
SIX PAVANAS AND A 
FANTASIA 
Milan/Bellow (m) . Ne | 


SPOTLIGHT SONGS FOR 
GUITAR-—-Bks. 1 & 2 
(w/wds., chord symbols and chart) 


FRR (OP onic BVC ea. 
STEEL BONES FOR 
GUITAR BAND 

S| ER ERE RS LM 
SUITE MINIATURE 

MERI CHEM) 2 o5. 5S hc RI 


34 MORE HIT PARADE EXTRAS 
FOR GUITAR 

(a Rear retire. MM 
20 POPULAR INTRODUCTIONS 
WITH MATCHING ENDINGS 
AND CHORD SYMBOLS 


PROTON ANDES So oooicessnccescciessesoes LM 
VOLGA BOAT SONG 
ERE. SNE Rt ane RI 


WHAT A DIFF’RENCE 
A DAY MAKES 

Grever/Papas (me) ............. MRK 
WINTER WONDERLAND— 
Folio No. 1 

Smith-Bernard/Block (e) ..... BVC 
WORLD'S FAVORITE 
“EASY TO PLAY” 
SONGS FOR GUITAR 


/Estella (e) ... ... ASH 
YOURS 
Roig/Papas (me) ................MRK 


Recorder Solo 


1.50 


1.50 


.60 


1.50 


50 


1.50 


50 


1.00 | 


2.25 | | ARGHETTO FROM ALCINA 


60 


2.00 


1.50 


1.50 


1.75 


.50 


1.50 








50 | 


| (Material in parenthesis denotes grade) 


BASIC RECORDER pias 
Orr; Alto & Sop. MI 


1.50 


CHRISTMAS SUITE 
Appleby-Fowler (e) Sop. w/pa., 
violins & cellos ad. Ib. ............ Ox 
Score w/pa. pt. 1.45 
Pts. ea. .30 
COME AND PLAY—BK. 2 
Hand (e) Sop. w/pa. .............. OX 
Complete 1.25 
Ext. Pts. ea. .35 


STUDIES IN RECORDER 
PLAYING—?79 Daily Exercises 
Duschenes, Alto & Sop. .BMI ea. 1.25 
TREASURY OF EVERGREENS, A 
/Newman (me) Solo Sop. & Alto 
MRK _ 1,25 


Recorder Ensemble 


(Material in parenthesis denotes grade) 


CHRISTMAS CAROLS 
MIN AUD is icici SCH 
5 EASTER HYMNS 
Praetorius/Katz; SSAATTB Rec. 
WNIT eee Sec sccncts a setsoeonsta AMP __ .60 
5 VILLANCICOS OF 
THE RENAISSANCE 
Newman; SSAAT Rec. Quartet 
AMP _ .60 
4 FOLKTUNES FROM EUROPE 
Dinn (e) SSA Rec. w/strings, pa. 
DST CBRION |. So as cca ckienpeesntees Ox 
Score 1.80 
Pts. ea.  .30 


3.00 


Handel/Salkeld (e) 2 Sop. Rec. 


w/strings & pa. ad lib ...........OX 
Score 1.25 
Pts. ea. .25 


6 MOVEMENTS FROM 
STRING QUARTETS 
Haydn/Dawe (me) SA w/T ad lib 
Ox 


Score .70 
10 SCOTTISH HIGHLAND SONGS 
FROM GAC oko cccssissecseuiis AMP __ .90 
10 SCOTTISH LOWLAND eres 
FOOWOEES SA. Sieciicse cscsccshoeacl .90 


12 TRIOS—2 Bks. 
/Benoy (e) SAA or SAT Rec. 
URS ose OX ea. .50 


Accordion Solos—Duets 


(Material in parenthesis denotes grade) 


ACCORDION SUITE 


RB WNINIE S358) ccs vcccgesscnss ..PE 2.00 
ANGEL POLKA 
esc ss ancivs MI .60 


BAG PIPE POLKA 
Peterson (m) Solo or Duet .BVC 
Solo .50 
Duet .75 
BERTIE WALTZ 
ON oS vice cckactecae SO 


BRUNO’S POLKA 


Yankovic-Trolli ..................... MI _ .50 
CARNIVAL (MAIN THEME) 
Merrill/Diero, Jr. ................... RM __i—-«.40 
C’EST SI BON CHA CHA 
|  /DiPippo (e) ..... ile ee Oe 
| CHEROKEE 
Noble/Magnante (e) .......... . SB .60 
CHORALE 
oo TY arise Ee «1 


CLAIR DE LUNE 
Debussy/Magnante (m) ...... ELV 1.00 


| CONCERTO NO. 1 IN Bb MINOR 


Tschaikovsky/Gaviani (d) ...... PG 2.50 
CONCERTO NO. 2 IN D MINOR 
Mendelssohn/Gaviani (d) PG 2.50 
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Accordion Solos—Duets 
(continued) 


CONCERTO NO. 2 IN G MINOR 
Saint-Saens/Gaviani (d) 

CONCERTO NO. 2 IN D MINOR 
Wieniwaski/Gaviani (d) PG 

CONCERTO IN C MAJOR, 

3RD MVMT. 


Mozart/Gaviani (d) Duet ...... PG 
CONCERTO IN D 

Brahms/Gaviani (qd) ................ PG 
DANNY BOY 

Weatherly/Deiro, Jr. ......0....... BH 
DOIN’ THE CHA CHA 

FUP CO) aioe s ss sacciceisesec secs LM 
EXODUS (MAIN THEME) 

POR FTIMO 255855 AS 
GERALDINE’S WALTZ 

WORRIIG LIOUE in 28.. 0 Sescecee ss. MI 


GLADIATOR MARCH, THE 
Sousa/Milano (me) Band .MRK 

GLORY OF LOVE, THE 
Hill/Magnante (e) 

GRAND POLONAISE 
von Weber/Gaviani (d) 


GREEN LEAVES OF 
SUMMER, THE 
Wobster-Tiomkin/Deiro, Jr. 
HARLEM NOCTURNE 
Hagen/Magnante (e) 
HEY, LOOK ME OVER 
FROM “WILDCAT” 
Leigh-Coleman/Deiro 
HOLIDAY ON ICE 
Camilleri 
HUNGARIAN FANTASY 
Liszt/Tutalo (adv) 
IDA, SWEET AS APPLE CIDER 


Munson/Mayer (me) .......... MRK 
IMPROMPTU 
Perenter Ca¥) .2..eiee...cic ck PG 


JEALOUS OF YOU 
(TANGO DELLA GELOSIA) 
Mascheroni/Deiro, Jr. (e) .MRK 


LA VALSE 


ete OB): oss dss cigs LM 
MAGIC FLUTE OVERTURE 

Mozart/Gaviani (dq) ................ PG 
MANHATTAN HOLIDAY 

Tey re 
MARINES’ HYMN 

Phillips/Mayer (me) ........... MRK 
MAZURKA IN F MAJOR 

pS TS ME GASES Siete: ON MI 
MOMENTO CAPRICCIOSO 

von Weber/Gaviani (d) .......... PG 
MOONLIGHT SERENADE 

Parish-Miller/Camilleri .......... RM 
MY THREE SONS 

DeVol/Deiro es ....MM 
NORTH TO ALASKA 

Phillips/Deiro, Jr. (e) ........... RM 


OH MARIE CHA CHA CHA 
/DiPippo (e) . ..LM 
ORIGINAL BOOGIE ‘WOOGIE 


Smith/Deiro MEL 
OVER THE RAINBOW 

Harburg-Arlen/Camilleri_........ FE 
PARTITA 

fi EC 5 a eee PG 
POLKETTA 

J Se |) era | 
PRELUDE NO. 1 

Camilleri (e) ........... .LM 
PRESTO 

Galuppi/Gaviani (adv) ...PG 
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2.50 
2.00 


1.50 
.60 
.60 
.60 
50 

2.00 
.60 


2.25 


40 


.60 


.60 
-60 
2.50 


.60 


.40 
.60 
3.00 
1.50 
.60 


.60 


.60 
.40 
.60 
.60 
.60 
.60 


.60 





1.00 | 


RATTLESNAKE SAMBA 


MOMISINEEE is, . ss. ci Nngaeerccn MI _i—«.60 

RATTLING KEYS 
Petereon. (A). <....<. ccc BVC _ .50 
Duet .75 


RED SAILS IN THE SUNSET 
Kennedy-Will'ams/Magnante (e) 
SB 


RITUAL FIRE DANCE 
DeFalla/Magnante (m) ...... MRK 
RONDO ALL’ONGHARESE FROM 

CONCERTO IN D MAJOR 
Haydn/Gaviani (d) Duet 

RONDO BRILLANTE (LA pea a 
von Weber/Gaviani (d) .......... re 2.25 

RONDO CAPRICCIOSO 
ne (d) 


60 | 
1.00 


cant BY SIDE 
Woods/Magnante (e) 

SKY FOREST (JAZZ FUGUE) 
Brant (d) Quartet PG 

SOUTH OF THE BORDER 


Kennedy-Barr/Magnante (e) .SB__ .60 
THEME FROM THE APARTMENT 
RE RS a a pia MI 3 
TIDEWATER CONCERTINO 
TONG CRAY} 5cocisessostevsocenses 1.25 
TOCCATA & FUGUE IN D MINOR 
Bach/Gaviani (d) .................... PG 1.50 
UNDECIDED CHA CHA CHA 
PER CO) oe ia a LM __.60 
WANDERLUST 
RN AM Se cick ceedadesdass PG. .50 
WINTER WONDERLAND 
Smith-Bernard/Deiro, Jr. (e) 
BVC 40 
WINTER WONDERLAND 
Smith-Bernard/Klickman (m) 
BVC 40 
WINTER WONDERLAND 
Smith-Bernard/Scholl (m) = 
ORE och 2S Seicroitce arenes ae. ate 
iat Pts 40 


Accordion Collections 
and Methods 


(Material in parenthesis denotes grade) 


ACCORDIONIST’S EASY JAZZ 
BOOK OF BLUES, ROCK & JIVE 
Se LIMO cist cee FX 
ALFRED MAYER STEP-BY-STEP 
ACCORDION METHOD, 2 Vol. 
Mayer (e) RK 


FAMOUS CHRISTMAS CAROLS 
FOR ACCORDION 
Tedesco 


HITS FROM BROADWAY 
/Deiro, Jr. (m) 
JUNIOR LET US HAVE MUSIC 
FOR ACCORDION 
/Simon (e) 
LEEDS ACCORDION GET- 
TOGETHER 
/Deiro, Jr. 
Record by the Accordion 


(e) Inc. Play-Along 
Trio 


LEEDS ACCORDION SERIES— 
24 POPULAR INTRODUCTIONS 
Camilleri (m) LM 
LEEDS ACCORDION SERIES— 
50 POPULAR ENDINGS 
Camilleri (m) 


OKLAHOMA SELECTIONS 


.60 


.60 





Rodgers/Deiro; Solo & Band 


DBH 1.50 | 


DO YOU AGREE WITH LEE? 


Some band and orchestra di- 
rectors are giving our nine-year- 
old school children musical instru- 
ments to play before the children 
even recognize a whole note. This 
creates a problem. The director 
must now spend valuable time to 
explain musical terms which the 
children should already know. 
This means time away from music. 


Our series, MAKING FRIENDS 
WITH MUSIC, by Dorothy Doane, 
for 7 and 8 year-olds, will help 
the busy music teacher to cope 
with this problem. 


Making Friends With Music 
by DOROTHY DOANE 


Book 1—Teaches musical vocabulary at 
2nd-grade level in terms of 7-year- 
old child. Includes treble and bass 
clefs, two, three, and four-four time, 
lines and spaces, measures, notes 
and rests. 1.25 

Book 2—Teaches proper practice habits, 
and transposition of finger exercises 
on the piano as each new key is 
learned. S 1.25 

Book 3—Continues musical vocabulary. 
Gives clear, simple explanation of 
EM ROR a hrpere sneered 1.25 

Book 4—Completes music vocabulary en- 
abling student to understand direc- 
tor when he starts playing in band, 
orchestra, or singing in a choral 
group. 1.50 

Learning the musical vocabu- 
lary is as important, in many 
ways, as reading, writing, and 
spelling. Though the child may 
never become a musician, his 
awareness of music will always 
add pleasure to his life. 


IMPORTANT! 
Supplementary Solos for Piano 
by CLARA WATSON 
(written especially for this Series) 


Grade 1 


PLEASANT MEMORIES 
DANCING FINGERS 
TWIDDLE AND TWADDLE 
LEAP FROG 

MISS BALLERINA 


Grade 112 
MERRY BELLS 
MISTER ELEP+ANT 
DANCE OF THE PIXIES 
HOP O’ MY THUMB 
HOLIDAY TIME 
FAIRYLAND WALTZ 
JIGGERTY JOE 


Grade 2 


AUTUMN DAYS 

BELLS AT EVENING 
LITTLE CHINA CLOCK 
DANCE WITH ME 
SKIPPING TO SCHOOL 


Price........ 


LEE MUSIC CORP. 


1619 Broadway, New York 19, N. Y. 


40 ea. 
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CHORAL SERIES 
by 

e ROBERT SHAW 
e ROGER WAGNER 
DAVID RANDOLPH 
LEONARD DE PAUR 
* RALPH HUNTER 
LLOYD PFAUTSCH 
ALICE PARKER 
SALLI TERRI 


INSTRUMENTAL 
PUBLICATIONS 
by 
e ELIE SIEGMEISTER 
e GARDNER READ 
e PHILIP J. LANG 
e TED NICHOLS 
e MICHAEL COLGRASS 
e WAYNE REGER 





for Literature Write 


Lawson-Gould 


MUSIC PUBLISHERS, INC 


| 609 FIFTH AVENUE 





NEW YORK 17, N. Y. 
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Accordion Collections and 
Methods (continued) 


POLKAS & WALTZES, Bk. 11 


NN a ps lass ad Nees ateesusa sous 1.00 
SEDLON EASY-TO-PLAY 
COLLECTION OF CHRISTMAS 
CAROLS FOR ACCORDION 

ETS SS RSE SER Sos SR ape see FX 1.25 
SEDLON 2ND YEAR 
ACCORDIONIST METHOD, Pt. 1 

NY CS RRR erro are FX 1.25 
SOUTH PACIFIC SELECTIONS 

ROU ROES/TICIO «noose csnsscasese02 WI 1.50 
WORLD’S FAVORITE 
EASY-TO-PLAY ACCORDION 
PIECES 

PMU HOD | oincinscscccass avsovsdovese ASH_ 1.75 
Percussion—-Solo— 
Ensemble 
(Material in parenthesis denotes grade) 

| ALLEGRETTO 
Benson (m) Quartet ........... SCH 
Score & Pts. 1.00 
AMORES 

Cage (md) w/pa. ..............06 PE 5.00 
BATTER UP, SNARE DRUM 
(BATTLE OF THE DRUMS) 

Prentice (md) Ensemble ....... SD ‘1.75 
CONCERTO FOR 5 KETTLE- 

DRUMS AND ORCHESTRA 
| RR Re Be Ei bates Senay PE 
Pocket Score 5.00 
Orchestra Pts. on rental 
CONCERTO FOR PERCUSSION 
AND ORCHESTRA 
PENT Shes cic cos Cosi aie occagehvcasecsnall I 
Pa. Reduc. 10.00 
DOUBLE MUSIC 
Cage-Harrison (md) Quartet 
PE 3.00 
FUGHETTA ALLA SIGILIANA 

Benson (m) Quartet ........... SCH 1.00 
KOKE NO NIWA 
(MOSS GARDEN) 

Hovhaness; w/Harp, & Eng. 

WRONNE I MIOT s oeccseeslsctlacseotsnakes PE 6.00 
NIGHT FOR PERCUSSION 

WIS oa kts boiussccenasteavste ia 2.00 
OCTOBER MOUNTAIN, OP. 135 

Hovhaness (md) Sextet ......... PE 

Score & Pts. 6.00 
OVERTURE TO “THE 
BURNING HOUSE” 

Hovhaness; Quartet w/Flute .PE 4.50 
RECITATIVE & 

IMPROVISATION (1950) 

Carter; 4 Timpani, 1 player ...PE 1.50 
SANTA FE CHIEF 

Prentice (m) Snare solo ........ SO .60 
SCHERZINO 

Benson (m) Quartet ........... SCH 

Score & Pts. 1.00 
SCHINSTINE & HOEY 
BASIC DRUM METHOD 

Schinstine-Hoey ........................ SO 2.00 
SOLILOQUY OF A BHIKSUNI 
(BUDHIST NUN) 

Wen-Chung (md) Ensemble 
w/Trump. & Brass ..................PE 
Score & Pts. 6.00 
SUITE OP. 99 

Hovhaness (md) w/Violin, & Pa. 

(15 Min.) Celesta, Tam Tam, 

Xylophone (1 player) ..... PE 4.00 
UPON ENCHANTED GROUND, 

OP. 90, NO. 1 
Hovhaness (md) ...................... PE 
Score & Pts. 3.00 





WAY AHEAD 
Prentice (m) Snare solo .......... SO .60 

WORRIED DRUMMER, THE 
Schreiner/Goodman 


Miscellaneous 
Instruments 


(Material in parenthesis denotes grade) 


ARIA 
Neukomm/Kaplan (2) Alto & 
Tenor Sax., Oboe, Clar., Bassoon, 
Bass & Alto Clar., Flute, Tromb., 
Bar. Horn, Cello Solos SP 1.00 
BASQUE FOLK DANCE 
White (m) Violin, Oboe, Bb 
Clar., Pa. . RI 1.00 
BREEZING ALONG TOGETHER 
(ve) Solos, duets, trios w/pa., 4 


rs ER NIE 2 hv izcceneees 1.95 
BUCKBOARD BLUES 

McKay (1) Cornet, Tromb., 

Flute, Alto Sax., Bassoon Solos 

PUI aas is tres sisystvomtens-acdivebepss BA ea. _ _.80 
CANZONETTA 

de Fesch/Kaplan (2) Alto Sax, 

Clar., Bass & Alto Clar., Flute, 

OSE OTN A Oe Oe ie pL SP 1.00 
CHRISTMAS MUSIC FOR 
HANDBELL CHOIRS 

PRMCRMNOIS CO). i555 cicersedcesesctosacs SCH 2.00 
DREAM WALTZ 

McKay (1) Cornet, Tromb., 

Flute, Alto Sax., Bassoon Solos 

SIP sia ok sinc davsiase tapestries BA ea. 80 
FAMOUS SONG HITS 

Terry; Melodica .....................FA 1.50 
50 MODERN JAZZ PHRASES— 
For C Instruments 

Freeman-Wilber (m) ...........BVC 1.00 
FUN WITH SCALES 

Gornston-Paisner (m) Tromb., 

Bass Clef Bar., Bassoon, String 

bass, Basses, Cello .................. LM_ 2.00 
HANDBELL MUSIC, Set 1 

Fk C7 i ee re GR. 1.25 
HANDBELL TUTOR IN 
STAFF NOTATION 

TRE SRPESIS a Sy ora Re ne pre ee aes. MI 1S 
HARP SONATA 

STOR Ne iilass segs sayscaleuems sss PE 3.00 
HERNANDO’S HOLIDAY 

McKay (1) Cornet, Tromb., 

Flute, Alto Sax., Bassoon, Solos 

1 SDS AONE Oe rarer BA 80 
JIG FOR JEANINE 

McKay (1) Cornet, Tromb., 

Flute, Alto Sax., Bassoon Solos 

li, 1, REN eRe a ar RE Me ae BA ea. .80 
LOADS O’ FUN FOR 
PREPARATORY INSTRUMENTS 

Smith-Bernard/Cheyette (e). BVC 

Conductor Score 1.00 


C Instruments .50 
Drum 50 
LYDIAN SONG 
Creston (d) Harp Solo ............RI 
MISTY 
Burke-Garner/Kendall (m) 
Eb, Bb, Bass Clef Inst. ..VE ea.  .75 
POWDERED WIG, THE 
McKay (1) Cornet, Tromb., 


Flute, Alto Sax., Bassoon 

Solos w/pa. ...BA ea. .80 
SARABAND 

Purcell/Kaplan (2) Alto Sax., Tenor 

Sax., Clar., Alto & Bass Clar., 

Eng. Horn, Flute Solos ... SP 1.00 
SUITE FOR HARP & 
WIND QUINTET 

Wen-chung ................6000. FB 6.00 
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Robert Davine is head of the 
accordion department at the 
University of Denver. He appeared 
with the Mantovani Orchestra on its 
first United States tour and with 
Ennio Bolognini at Orchestra Hall, 
Chicago. As staff accordionist, he 
has worked at WGN in Chicago and 
for NBC in Denver. 

Playing for an audience of over 
5,000 at Red Rocks amphitheater in 
Denver, July 10, 1960, Robert Davine 
appeared as accordion soloist with 
the Denver Symphony under the 
direction of Saul Caston. Davine was 
lauded for his brilliant performance 
of Andrew Walter's’ Reflections” 
for accordion zd orchestra not only 
by the audience but by the major 
newspapers as well. 

So well was his appearance 
received that Mr. Davine, at the 
insistence of Mr. Caston, has been 
invited to perform the Paul Creston 
Concerto”’ for accordion and 
orchestra during the 1960 season. 


Mr. Davine plays a Citation Series 
Symphony Grand Excelsior accordion. 


FHixcelsior 


ACCORDIONS, INC. 
333 Sixth Ave., New York 14 








Misceilaneous Instruments 
(continued) 


WINTER WONDERLAND— 

Folio #1 
Smith-Bernard/Kendall (m) 
SIN PATE eos si disavs hele 

YE TRAVELING TROUBADOR 
McKay (1) Cornet, Tromb., 
Flute, Alto Sax., Bassoon Solos 
w/pa. BA ea. 


Miscellaneous String 
Ensemble 


.80 


(Material in parenthesis denotes grade) 


CAPRICCIO (Opera in One Act) 


Strauss (d) 2 violins, 2 violas, 
WORE van scacticsoecsskons BH 
Full Score 

Parts 


ENGLISH ELEGY FOR 
STRINGS, AN 


Brockless (concert) ....NOV 
Score 
FIVE PIECES FOR 
STRING carabeaeanial 
Bassett . me “ds (aise dane ee 
Score 
Parts 


FOUR 18TH CENTURY 
SILHOUETTES 
Wernick, String Quartet or String 
i, eer ee ened MI 
Comp. w/Score 
Score 
Parts ea. 
NINE FANTASIES IN 4 PARTS 
Byrd - Bull - Ferrabosco - Ives - 
Jenkins/Beck (md) 4 violas or 
mod. string quartet SRN Se |, 
Full Score 
Set of Pts. 
Ex. Strings ea. 
QUARTET NO. 2 (1959) 
Carter 


QUARTET NO. 3 
Bergsma; Ist & 2nd violoins, viola, 
cello CF 


Study Score 

Parts 

RELAY PIECES—NO. 1 COACH 
AND HORSES 

Riciee dates tb aceiiciy te meomeee MI 


Cleeve 
Score w/Pa. 
Parts ea. 
SECOND STRING QUARTET 
Overton 


Score 
Parts 
SIX QUINTETS 
RE eisai ccic ten ecu PE 
Score 
Set of Parts 
SOLICITUDE 


Borodin/Magnini (3) Violin, Cello 
& Pa. EM 

STRING QUARTET NO. 2, OP. 6 
Blackwood (d) Study Score No. 
LIMES RRS wre oC ore aero ere & SCH 

STRING QUARTET NO. 3 


Scott, Ist & 2nd Violins, Viola, 

IE os fsa chr sh acres GLX 
Score 
Parts 

SUITE NO. 1 

Donington, 3 or more vio- 

BN eb es kets Gas ada GLX 
Score 


1.65 


N 
S 
o 


4.00 


3.00 
1.00 
.50 


3.50 
6.50 


5.00 
6.50 


80 


1.00 














CENTURY EDITION 


Famous for Sixty Years 


NEW PIANO COLLECTIONS 
Heritage Publications 

A Treasury of Easy Classics. This compre- 
hensive and progressive volume, edited by 
Esther Abrams, includes works by J. S. 
Bach, C. P. £. Bach, Handel, Rameau, Cou- 
perin, Scarlatti, Haydn, Mozart, Beethoven, 
Schubert, Mendelssohn, Schumann, Tschai- 
kovsky, Grieg, Heller & Reinecke. 

Grades 1-3 1.25 


THE LITTLE TREASURY ALBUMS 
Heritage Publications 
The Little Treasury of Polyphonic Pieces: 
One. Selected and edited by Cecily Lam- 
bert, this introduction to polyphonic mu- 
sic, with suitable explanations throughout, 
encompasses music by J. S. Bach, C. P. E. 
Bach, Telemann, Purcell, Scarlatti, Beet- 
hover, Stravinsky, etc. Book One ap- 
proacnes three problems: 1) Melodies in 
each hand; 2) One hand imitating the 
other; 3) Two melodies in one hand, in 
different rhythms. Grade 1.75 


The Little Treasury of Polyphonic Pieces: 
Two. Systematically continues work of 
Book One, and approaches three new 
problems: 1) Canon; 2) Invention; 3) Fugue. 
In addition to compositions by Mozart, 
Handel, Pachelbel, von Weber, W. F. Bach, 
Fischer, etc., this volume includes modern 
examples by Bartok, Reger & Lambert. 
Grade 2 .75 


NEW PIANO TEACHING PIECES 
Century Edition 

Bee Happy 
W. Scher—Gr. 1... 35 
a At Night (Two Solos) 

Sandbourne—Gr. 2 

Dainty Little Miss 
L. W. Rennard—Gr. 1......... ae 
The Dancing Lesson 
C. Lambert—Gra. 14..... 35 
Day Dreaming 
M. Brodsky—Gr. 1........ nieeies a 
A Day With Grandma 
W. Scher—Gr. 14.................... 39 
The Grizzly Bear 
P. Tonner—Gr. 1%......... eee ae 
i Feel Sad—t Feel Glad 
(Two Solos) 
S. Munger—Gr. 1.. P 
A a Stroll—Jumping Bugs 
(Two Solos) 
V. A. Reiguette—Gr. 1... 
Jimmie Crack Corn Beogie 
G. Martin—Gr. 2................... 35 
Nobody Home 
M. Brodsky—Gr. 1... 35 
Off To School 
R. DeCoursey—Gr. 1. 35 
Parisian Scene (from Manon) 

5 el E. Steiner— 

Gr. 1%. eae: 
Polonaise (from Mignon) 
Thomas/arr. E. Steiner— 


4312 
4316 
4307 
4311 
4303 
4313 
4310 
4305 


4309 


35 
4302 


4304 
4308 
4314 


4315 


si A ice ee cas 35 

Yellow Butterflies 

E. Stevens—Gr. 1........... ae 

NEW PIANO DUETS 
Heritage Publications 

Three Hands at the Piano 

(Four Duets) 

W. Pelz—Gr. 1........ 35 

Wedding of the Winds 

J. T. Hall—6r. 35 


For Free ste write: 


CENTURY MUSIC PUBLISHING Co., Inc. 
39 West 60th Street, New York 23, N. Y. 


4306 


4317 


4318 
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Ask the devotees of jazz accordion 
who “their man" is, and the answer 
is sure to be—‘‘AVD." Art Van 
Damme and his Quintet are consis- 
tently rated as tops among those 
who know what the accordion can 
do with jazz. Part of the original 
“Garroway At Large" show, the Art 
Van Damme Quintet has appeared 
on many TV and radio shows, 
starred in their own “Adults Only” 
TV show, and are regulars on 
NBC's “Monitor.” 

Art believes the accordion 
occupies a unique place in the jazz 
world. ‘‘An accordion, with its 
many tonal changes, can blend with 
practically any group of instruments 
from sweet and soft strings to loud 
and swinging horns. The electronic 
accordion is especially suited to this 
type of playing because of its added 
volume. In supper club work where 
you need lots of volume, the elec- 
tronic feature is very important be- 
cause it saves a great deal of wear 
and tear on the instrument.” 

The Art Van Damme sound is 
built around an Excelsior Citation 
electronic jazz accordion. 


ACCORDIONS, INC. 
333 Sixth Ave., New York 14 





Misc. String Ensemble 
(continued) 


TRIO A CORDES 

Bourguignon (d) .................... ELK 
TRIO FOR VIOLIN, 
VIOLA AND VIOLONCELLO 


Joubert (concert) ................. NOV 
M/S 

TRIO, OP. 30 
Schnabel (prof) ...................... BH 
Score & Pts. 


TWELVE OLD ENGLISH SONGS 
Twinn (e) 2 Violins & Cello....OX 
Score 

Pts. ea. 


Weoodwiad Quintet 


6.00 


1.35 


5.00 


1.60 
45 


(Material in parenthesis denotes grade) 


QUINTET NO. 2 (1957) 


MMMM yop 3580s Ss ges sae cdeues dabpiondn AMP 
Min. Score 
Pts. 

WIND QUINTET 
RMMNNES cs acs oss. etlaeadcens MI 
Score 
Pts. 

WIND QUINTET 
NN i cscct ain ys0i scx tecve cepa sent MI 
Score 
Pts. 


WINSOME’S —— 

SUITE NO. 
Butt ‘one Flute, Oboe, Clar. 
in Bb, Horn in F & Bas 


EE AER Eee ea NOV 
Score 
WOODWIND 
QUINTET NO. 3 
WUPMIEO MOD oot ee SCH 
Score & set of Pts. 
Ext. Score 


Misc. Woodwind 
Ensemble & Duet 


2.00 
5.50 


1.00 


(Material in parenthesis denotes grade) 


AMERICANA (1861-65) 
FEMI MOIS ooo eischispatedercosiessee FX 


DIVERTIMENTO IN F 
Haydn/Spiegl (me) Sextet ..... Ox 
Score 
Pts. ea. 
DIVERTIMENTO NO. 1 (Bb) 
Haydn (md) 2 Oboes, 2 Horns, 
3 Bassoons, Contra-Bassoon ..PE 


Score & Pts. 
DUO 
Bauer (md) Oboe & Clar. ........ PE 
DUO 
Gerger (md) Oboe & Clar. ....PE 
FRAGMENTS 
Muczynski (a) Trio ............ SHP 


LARGO soageg QUARTET, 
OP. 76, NO. 
biswdls Pammenn/Misore 
LYRIC WALTZ SUITE 
Jones (md) Flute, Oboe, Clar., 
Bassoon 


PE 
Score & Pts. 


| PARADE OF THE 


LEPRECHAUNS 
Kepner (md) ....... SO 
Score & Pts. 


PRELUDE & FUGUE 1957 
Bertouille (d) Oboe, Clar., 
soon Trio . van 


Bas- 
ELK 


2.50 


1.60 
.30 


6.00 
2.00 


2.00 


12.00 


4.00 


2.50 





PRELUDE & FUGUETTE 
Frank; Quartet (5 different com- 
aoe ee) AERUC SESE ARA Ng SURG PAE Oo 
Score 
Pts. 

QUARTET FOR WINDS 
Berger; Flute, Oboe, Clar., Bas- 
soon PE 


Pocket Score 
REVERIE 
Debussy/Frank (m) ................ FX 
SEASCAPE 
OME SIRINICE) | ci cscoscusossadasssanceset oss FX 
SINFONIA 
Rorem: (d) 15 ‘Inst. .........).,..:- PE 
Score 


Pts. on rental 


6 SHORT ARRANGEMENTS 
FOR WOODWIND TRIO 
/Phillips (m) 3 Clar. or Oboe, 
Clar. & Bassoon. .................... Ox 
3 Clar. playing score 
Oboe for Clar. I, Bassoon for 
Clar. III ea. 
TRIO OP. 80 
Peeters (md) Flute, Clar., Bas- 
soon PE 


VARIATIONS ON A 

FRENCH TUNE 

(Si le roi m’avait donné) 
Cranmer (concert) Flute & 
Clar. 

WITCHES’ CANON, THE 
Haydn/Skolnik (e) Flute & 
Clar. 


Brass Ensemble 


| Bi Je 
50 


3.00 


A fe 


(Material in parenthesis denotes grade) 


BRASS BOOK FOR BEGINNERS 
Swinburne-McKenna (e) 5-pt. en- 
SONG oid heceeosos iveacss gees Ox 


BRASS QUARTET, THE—2 Bks. 
/Lawton (e-me) 2 Trump. & 2 
Tromb. or 2 Trump., Horn & 
Tromb. w/opt. pa. Ox 


CHORAL MARCH & GALOP 
Souris (d) 2 Trump. & 2 


ID vest tt cern esa jpsiges ELK 
FANFARE FOR EASTER 

Elmore; 2 Trump., 2 Tromb., 

Percussion & Organ ............... FL 


FESTIVAL FANFARE 
Winter (md) 3 Trump., 3 a 
Tuba & Timpani 


Score & os. 

IN THE GARDEN 
GT IUTTNES aos. cvs seceersin sicko RM 
Complete 


OLD RUGGED CROSS, THE 
Bennard/Barnes; Quartet ...... RM 


Complete 
OP. 34 TRIPTYCH 
Woollen (md) 4 Trump., 2 Horns, 
BE aa |” Ee ene PE 
ROCOCO FUGUE 
Reiche/Fromme (m) Quartet FX 
RONDO 
Cowell (md) 3 Trane 2 Horns, 
BR UEDD, si gcéctos aa. PE 


McKay (3) Sextet . 


“Score & Pts. 
SECOND FANTASY IN F MAJOR 
[een 


2.00 
ps) 


1.60 
.50 


3.50 


3.00 


4.25 


4.00 


2.50 
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Brass Ensemble (continued) 


7 IMPRESSIONS 
Cole; 3 Tromb. & Bar. or 
AM 


ss GS Bs acdc ce toss P 
Score & Pts. 3.00 
6 FOUR-PART CHORALES 
aC MAIER. os oi cena I 
Score & Pts. 2.75 
ore 1.00 
Pts. ea. .50 
SONATA CHROMATICA 
Reiche/Fromme (m) Quartet .FX 3.00 
SONATA PIAN E FORTE 
Gabrieli (md) Double Brass 
“gs 7 "OPE LAS seat etenee ier en Naar, 
Score & Pts. 6.00 
SUITE FOR BRASS 
TROON A soho ficccosciccestcpne SHP 
Score & Pts. 3.00 
3 MADRIGALS FOR BRASSES — 
THE SILVER SWAN : 
AVE MARIA 
FIRE, FIRE, MY HEART 
Gibbons - Byrd - Morley/Howe; 2 
Trump., Horn, Tromb., Bar., 
ES acne ee ares ort en ee ELV 
Score & Pts. 2.50 
TOWER MUSIC 
Rathaus; 2 Trump. & 3 
Eis aOR ane te Pee Ah age AMP 
Score & Pts. 2.50 


Misc. Instrumental 
Ensemble 


(Material in parenthesis denotes grade) 


CONCERTINO FOR 

5 INSTRUMENTS, OP. 5, Study 

Score No. 90 
Blackwood (d) Flute, Oboe, Vio- 
lin, Viola, Cello SCH 


Study Score 2.50 
Pts. 4.00 
DIVERTIMENTO 
Hovhaness (md) 4 Clar. or oe. 
Clar., Horn, Bassoon ............ 
Score & ag 2.50 
8 X 8 (VARIATIONS ON A 
THEME OF MILHAUD) 
Townsend (md) Flute (Picc.), 
Trumpet (Ciar. or Besncaee Pa., 
SE eae Re. ee 
MUSIC FOR THE 
ROYAL FIREWORKS 
Handel/Mackevras/Baines (m) 
Wind inst. or Wind & Strings..OX 
Score 4.50 
Set of 24 Pts. 15.00 
Ext. pts. ea.  .70 
QUARTET FOR 
OBOE & STRINGS 
PROVE: cli. MI 2.00 


QUARTET FOR OBOE & STRINGS 





TRIO 


Kerr; Clar., Cello, Pa. .......... ME 2.50 | 


TRIO 
Leigh (md) Flute, Oboe, Pa....OX 2.50 | 


String Orchestra 
(Material in parenthesis denotes grade) 
ANDANTE FOR STRINGS 


Prokofieff; 1st & 2nd Vin, Viola, 
Cello, Bass BH 


Set A—F/S & strngs, 2.2.1.1.1: 3.50 
Set B—F/S & sirngs. 5.5.3.3.3: 7.00 
Extra F/S 1.75; Extra parts  .35 | 
ARIA 
Tenaglia/Stoessel (e) .......... CF 
Score .50 
String Parts .30 
Piano 50 
CHORALE & 
CHORALE PRELUDE—Bach; 
GAVOTTE FROM “IPHIGENIA 
IN AULIS”—Gluck 
FRR OD oi a CF 
Score .50 
String Parts .30 
Piano’ .50 
CONCERTO IN D MINOR 
Vitali/Sontag (m) ...............0.... FX 


Set A—3.50; Set B—S.00; Set C—6.50 


DIVERTIMENTO FOR STRINGS 
Walters (d) Ox 


Study score 3.00 
Parts on rental 
EMPEROR VARIATIONS FROM 
STRING QUARTET, OP. 76 
Haydn/Stoessel (adv) ............ CF 
Score .75 
String Parts. 
Piano’ .75 
ES IST EIN ROS’ 
ENTSPRUNGEN 
(Lo, How a Rose E’er Blooming) 
Brahms/Binkerd _.................. AMP 
Score .75 
Score & parts 1.25 
FOUR PIECES FROM 
“MUSICK’S HANDMAID” 
Purcell/Hunt (m) ................ ee 
Score .75 
String parts .25 
FUGUE IN E MINOR 
Schubert/Rowley .............. Pree: | 
Compl. score & 1 set of parts 1.50 


Add’l parts—.20; Score alone—.75 
GAVOTTES 1 & 2 FROM 








| SUITE IN D 

Bach/Stoessel (me) .............. CF 

Score .50 

String parts .30 

Piano .50 

HAUNTED PLACE, THE 

AOU VOND © oie. 5.5525 .dissieecorese us MI 
Compl. score & 1 set of parts 2.75 | 


Add’l parts—-.30; Score alone—.75 | 


IN ELIZABETHAN DAYS 


| (Old English Dance) 


Kramer (me) ............... .CF 
“Score .50 
String parts .30 
| JAKIANA SUITE 
Seenbans Coe 5. icc es ELK 
Score 2.00 
Parts ea F 
MELODIE 
(Dance of the Blessed Spirits) 
Gluck (m) w/flute solo ..... ei. > 
Score .75 
String parts  .30 
Piano .50 


Milner (Concert) .. ..NOV 
M/S. 1.25 
SERENADE 
Shifrin (d) Oboe, Clar., Horn | 
MS UR  Sicesciate oe PE 5.00 
SEXTET IN Eb, OP. 42, NO. 2 
Boccherini/Haas (concert) Oboe, 
Bassoon, Horn, Violin, Viola, 
Cello ..... Dt Nadccsateesceccp eee 
M/S 1.00 
6 TEMPI FOR 
10 INSTRUMENTS 
jf. , 1 a RMS NS Rey) 
Set of Pts. 6.00 
TRIO 
Gordon (d) Flute, Doubling Picc; 
Oboe & Harpsichord or Pa. .OX 3.20 
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® PAT. NO. 2934989 


How to realize 


¥ 
© PERCUSSION 
PERFECTION 


The “sound” and “feel” are instan- 
taneously yours with Weather King. 


WEATHER KING Drum Heads * 
Brilliant, live sounding, under any 
playing conditions. 

* Not affected by any weather 

¢ Excellent stick and brush response 


WEATHER KING Practice Pads 
Designed to accurately simulate an 
actual drum feel. 


WEATHER KING Drumsticks of 
Duralam In skillfully balanced and 
matched pairs. Perfect partners for 
Weather King Drum Heads that get 
the sound from the drum and have 
the ‘‘feel’”’ you’re looking for. 


. 12804 RAYMER ST., NO. HOLLYWOOD, CALIFORNIA . 
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THE 
POLISI 
BASSOON 


has been acclaimed 

by bassoon players 
everywhere 

as an outstanding 


instrument 











ITS QUALITY 
ITS CONSTRUCTION 
ITS WORKMANSHIP 
IS A REVELATION 


Write for Particulars 


ARDSLEY 


MUSICAL INSTRUMENT 
CORPORATION 


117 WEST 48th STREET 
NEW YORK 36, N. Y. 
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| “MESSIAH” OVERTURE 





String Orchestra (continued) 


Handel/Stoessel (me) .............. CF 
Score  .50 
String parts .35 
Piano’ _.50 
MINUET 
Haydn/Lotzenhiser (e) ............ CF 
Score  .60 
String parts .30 
MINUET FROM SIXTH SUITE 
Rameau/Stoessel (me) ............ CF 
ore .50 
String parts  .30 
Piano .50 
NOCTURNE 
— (Prof.) w/Tenor solo & 
FORD FOE ios oe ios ki BH 
F/S 10.00 
NOCTURNE FOR STRINGS 
ES C0: | aa RR FX 
Set A—3.00; Set B—4.50; Set C—6.00 


PETITE SUITE 
(Guitar Player-Schytte; Valse-War- 
ren; Mignonette-Goddard) 
/Whear (3) 
Set A—4.00; Set B—5.50; Set C—7.00 
PIECES FOR 
PREPARED PIANO & STRINGS 
Mayuzumi (md) . .PE 











TWO DANCES FROM 
“TERPSICHORE” 


Handel/Stoessel (me) .............. CF 
Score  .50 
String pts. .30 
Piano .50 
TWO SUITES FOR 
STRINGS & CONTINUO 
Banister/Tilmouth (m) ............ Ox 
Score w/pa. part 2.00 
parts ea. .30 
WALTZ AND MARCH FROM 
SERENADE, OP. 63 
Woremingin (MBB) 0.5. 5.35.3. cicssccied CF 
Score 1.25 
String pts.  .35 
Orchestra—Concert 


(Material in parenthesis denotes grade) 


AIR & CAKEWALK 
Frackenpohl (e) 
Set A—5.00; Set B—7.25; ae 5-4: 50 

AIR FOR ORCHESTRA 
Erickson (e) O 
Set A—4.50; Set B—6.00; Set C—7.50 

ALLEGRO POMPOSO 

(LAUDAMUS TE from SAINT 

CECILIA MASS) 
Gounod/Jurey (e) CAR 
Set A—4.00; Set B—6.00; Set C—8.00 

ALL IN THE SPRING WIND 
Wen-Chung (d) 


PE 
Pocket Score 2.00 
Pts. on Rental 
AMERICA THE BEAUTIFUL 
Ward/Leidzen (m) BAL 
Set A—6.50; Set B—8.00; Set C—9.50 
AN ELEGAIC PRELUDE IN 
A MINOR 
Downs (m) . 
Set A—6.50; Set B—8. 50; 
Set C—10.50 
AND THE FALLEN PETALS 
Wen-Chung (d) . 


Movies IP 


E 
Pocket Score 


3.50 
Pts. on Rental 
BARBER OF SEVILLE GOES TO 
THE DEVIL 
OE (ci) a ee Ox 
Score 2.20 
BOURREE IN G MINOR—from 
Second Violin Sonata 
Bach .... DI 


“Pocket score 2.00 
Parts on rental 
PRELUDE, “49TH PARALLEL” 
Vaughan vr 
CY Sarre oe 
“Score 1.35 
Parts ea. .25 
PSALM and FUGUE 
Hovhaness (md) .....................-PE 
Score 3.00 
Parts ea. .80 
RICERCAR 
Gabrieli/Bush (em) ................ SK 
Full Set 3.50 
Score 1.75 
Parts .60 | 
ROMANCE 
(from String Quartet, Op. 44, 
No. 3) 
Mendelssohn/Bush (em) SK 
Full Set 3.50 
Score 1.75 
Parts  .60 
| RONDO CAPRICE 
Dancla/Klotman .... MI 
‘Complete 2.50 
Score 1.00 
Extra pts.  .40 


| RUMANIAN FOLK DANCES 


Bartok/Willner ........... 
Set A—2.2.1.1.1: 4.00; 
Set B—S5.5.3.3.3: 8.00; 
Full Score—2.00; Extra parts—.40 


| SONG OF VERMLAND 


(Swedish Folk Song) 
Sandby (adv.) CF 
Score 
String parts 


| STRINGTIME (Twelve Pieces) 


Whitfield Lk 
Compl. Score, Pa. & Set Parts—4.00 
Score Sep.—1.00; Piano Sep.—.85 
Extra parts ea. 
SUITE FOR STRING 
ORCHESTRA 
(Overture-Hommage to Handel; 


.60 


| Song-Hommage to Chopin; 


Dance-Hommage to Rossini) 
Luening 


| CANTICLE OF PRAISE 


50 | 
30 | 


Set A— 3.50: ‘Set B—4, 75; Set C—6.00 
Full Score—1.25; Pa. Reduc.—.75 Ext. 
Pts.—.35 
CAN-CAN & WALTZ 
Smith Aas E 
Pocket Score 3.50 
Pts. on Rental 


Neander/Jurey .... cscs ORL 
Set A—4.00; Set B—5.50; Set C—7.00 
Full Score—1.25; Pts. ea.—.40 


CARILLON, THE 
Greenfield/Wright .....WO 
Set A—3.50; Set B—S. 50; Set C—7.50 
Pa. Conductor—.75; Ext. Pts. ea.—.35 
CHORALE & MINUET 
Haydn/Gordon (é) MRK 


Set A—S5.00; Set B—7.50; 
Set C—10.00 


| THE CHRISTMAS SONG 


BH | 
Set A—3.50; F/S—1.75; Extra pts.—.35 | 


THEME AND VARIATIONS 
Green (m-me) 
Score 
String pts. 


1.00 | 
40 | 


(CHESTNUTS ROASTING ON 
AN OPEN FIRE) 


Torme-Wells/Muller (e) MRS 
Set A—6.00; Set B—8.50; 
Set C—11.00 

CLAIR DE LUNE 
Debussy/Gordon (e) . ELV 


Set A—6.00; Set B—8.00; 
Set C—10.00 
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Orchestra—Concert (continued) 


CONCERTINO IN G 
Sammartini/Muller (3) 
Set A—6.00; Set B—8.50; 

Set C—11.00 

CONCERTO FOR TIMPANI 

AND ORCHESTRA 
Farberman (d) w/pa, reduc. ....RI 

CONCERTO NO. 1 (AREVAKAL), 


OP. 88 
Hovhaness . ....AMP 
Score 


Material on rental 
CORONATION MARCH from 
THE PROPHET 
Meyerbeer/Lang (me) ...... MRK 
Set A—5.00; Set B—7.50; Set C—10.00 


DIVERTIMENTO— 
ST. ANTHONY CHORALE 
Haydn/Stone ......... ..BH 
Set A—3.00; Set B—4. 50; “Set C—6.00 
DIVERTIMENTO #2 FOR 
ORCHESTRA 
Giannini (d) 


4.00 


RI 
Miniature Score 5.00 


EXCERPTS FROM 

BRIGADOON 
Loewe/Gordon (e) .. FX 
Set A—7.50; Set B—10. 00; 
Set C—12.50 

EXCERPT FROM 

FIFTH SYMPHONY 
Beethoven/Herfurth (m) ........CF 
Set A—4.00; Set B—6.00; Set C—8.00 
Pa. Conductor—.60; Pts. ea.—.40 


FANTASIA FOR A 
MECHANICAL ORGAN, K 608 
Mozart/Seiber (concert) ......NOV 
Full Score 7.50 
FESTIVAL MARCH from 
LA BOHEME 
Puccini/Antonini/Cacavas 
(me) 
FIFTH SYMPHONY 
Harris 
FILLE MAL GARDEE, LA— 
Suite from the Ballet 
Herold/Lanchbery (m) ........... Ox 
Study Score 4.25 
Pts. on Rental 


FUGUES & 

CANTILENAS—from the 

U.N. film “Power Among Men” 
B 


EMER ee oc pee 
Full Score 5.00 


GAVOTTE IN G 
IUCE |... 
Set A—3.50; Set B—4.75; Set 6.00 
Full Score—1.25; Pa. Reduc.—.75; Ext. 
Pts.—.35 


HENRY VIII 
Saint-Saens/Tobani_. 
Set A—7.00; Set B—10.00; 
Set C—13.00 
Pa. Conductor—1.00; Pts.—.60 
HIGHLIGHTS FROM 
“THE SOUND OF MUSIC” 
Rodgers/Mueller .... WI 
Set A—5.00; Set Bia¥ 50; “Set C—10.00 
HOLIDAY FOR ers 
Rose (d) . VC 
Set A—S. 00; “Set B—6. 50; ‘Set C—8.00 
HYPERPRISM 
EE | LR Ree) | 
Miniature Score 4.50 


IDEAS OF ORDER 
berger (@) ....:....:.. 


AF 


ahh, cee 
Pocket Score 2.50 
Pts. on Rental 
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IL RE PASTORE 
Mozart/Mueller (b) 
Set A—10.00; Set B—12.50; 
Set C—15.00 

INTERPLAY FOR 

PIANO AND ORCHESTRA 
WRN eG rsh cxunters cocci heats 

JACKSON, AN OVERTURE 
Engel “i 


~ Pts. on Rental 


LANDSCAPES 
Be TT a (| ee PE 


Pocket Score 


L’ARLESIENNE— 
SUITE DE CONCERT NO. 1 
9 Prelude; 2, Minuetto; 
. Adagietto; 4. Le Carillon) 
’ Bizet/Wilson (md) . 
Set A—8.00; Set B—12. 00; 
Set C—16.00 
Pa. Conductor—1.00; Pts. ea.—.60 
L’ARLESIENNE 
SUITE DE CONCERT NO. 2 PT. 1 
(1. Pastorale; 2. Intermezzo) 
Bizet/Wilson (md) .. CF 
Set A—5.00; Set B—7.50; Set C—10.00 
Pa. Conductor—.75; Pts. ea—.50 
L’ARLESIENNE— 
SUITE DE CONCERT 
NO. 2 PT. (1. Minuet; 2. 
Farandole) 
Bizet/Wilson (md) 


1.50 | 
Pts. On Rental | 


CF 
Set A—S5.00; Set B—7.50; Set C—10.00 | 


Pa. Conductor—.75; Pts. ea.—.50 


LAST SPRING, THE 
Brieg/Wilson (m) . 


Set A—4.00; Set B—6.00: — 8. 00 | 


Pa. Conductor—.60; Pts. ea.—.40 


LITTLE SYMPHONY #2 IN “> 
Sanders (d) . - 
em 


MARCH FROM THE MARRIAGE 
OF FIGARO 
Mozart/Carlin (e) 


3.85 | 


CAR 
Set A—4.00; Set B—6.00; Set C—8.00 | 


MEDITATION ON ORPHEUS, 
OP. 155 

Hovhaness (d). ...................0...PE 
Pocket Score 


3.50 | 


Pts. on Rental | 


NATIONAL SONGS FOR 
ASSEMBLY 
/Herfurth . 
Set A—4.00; “Set B—6. 00; 7 C8. 00 


NOCTURNO 
eee 


.MI 
“Miniature Score 2.50 
OCTANDRE 
Varese (d) i RI 
Miniature Score 2.50 
ODE 
ea E sesame | Dae 
OLD TUPPER’S DANCE 
Moule-Evans ........... ..MI 
“Full Scores 3.00 | 
OP. 16—FIVE PIECES 
Schoenberg (d) ...... OT 
Study Score 4.00 | 


Pts. on Rental | 


OP. 117—NO. 8 a 
Hovhaness (d) . PE 

Pocket Score 3.50 

Pts. on Rental 

O SAISONS, 

O CHATEAUX, OP. 

Lutyens MI 


“Miniature “Score 1.75 


| 
| 
| 
| 


| 


RESEARCH MAKES THE DIFFERENCE* 


SON Y’ 





NEW 
PARALLEL 
PARALLEL 

RECORDING 


262-SL 4 TRACK RECORDER 
4 & 2 TRACK STEREO PLAYBACK 


The perfect aid for language and 
music students. Record on one track, 
rewind and record on the second track 
while listening to the first...then play- 
back both tracks simultaneously for 
parallel comparison. 

Language students can perfect pro- 
nunciation, music students can sit in or 
sing with accompaniments, big bands 
and symphonies. All these features 
plus the double tape saving economy 
of new four track recording. 

The 262-SL, manufactured by world- 
famous Sony, is self-contained, com- 
plete with portable case, earphone, 
monitor speaker, model F-7 Dynamic 
Microphone and connecting leads for 
stereo playback: $199.50 


Other Sony recorders include the dual 
track transistorized monophonic bantam 
at $99.50, the 4 and 2 track transport at 
$89.50; the Sterecorder 300 at $399.50. 
The remarkable pocket-size Sony wireless 
microphone for cable-free communica- 
tion, with transmitter and receiver: $250. 
For literature or nearest dealer, write 


Superscope, Inc., Dept. C, Sun Valley, 
Calif. 


*T™M 


iT 
EO I 
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It's FUN... 





When you ag to 


C0. 


No better reeds for clarinet, and none saxier! 
Rico reeds make playing fun—make it easy 
to play better. Consistent in strength-grading, 
so that every reed of the same number re- 
sponds exactly the same way. For all clarinets, 
saxophones ... at music dealers everywhere. 













MICRO 


for Gold, Silver 

and Nickel. Also, 
lacquer polish 
for Lacquered 
Instruments. 


Here is a scientifically formulated polish that 
will give your instrument a brilliant shine which 
will last longer and not injure the finest finish. 

The MICRO lacquer polish will restore bright- 
ness without vigorous rubbing, It cleans and pol- 
ishes in ONE operation. Both liquid and lacquer 

lishes are contained in convenient shatter-proof 
plostic bottles. Recommended by dealers and 
repair men. 
See Your Music Dealer 


MICRO MUSICAL PRODUCTS CORP. 
10 W. 19th St, N.Y. 10, WY. 
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Orchestra—Concert (continued) 


OVERTURE TO SAMSON 
Handel/Muller (3-4) 
Set A—7.50; Set B—10.50; 
Set C—13.50 


PANTOMIME 
Frank (em) B 
F/B—5.50; Sym.—7.00; Fl. Score—1.75 
Pa. Conductor .75; Pts. .30 

PEANUT ae” THE 
Simons/Lang (me) 
Set A—5.00; Set B—7.50; Set C—10.00 

PERSIAN SET 
Cowell 


PE 
Pocket Score 3.50 
Pts. on Rental 
THE PLOW THAT 
BROKE THE PLAINS 
Thomson PR 
Set A—15.00; Fl. Score—4.50; Pts.—.60 
PRAISE YE THE LORD OF 
HOSTS 
Saint-Saens/Jurey MI 
Set A—3.00; Set B—4.50; Set C—6.00 
Fl. Score—. 75; Pts. ea.—.30 
PRELUDE, “49TH PARALLEL” 
oa Williams/Douglas 


oul Score—1.35; Pts. ea.—.20 


RELAY RACE 

Rimer (2) LUD 

Set A—4.50; Set B—6.50; Set C—8.50 
RESOLUTION, OVERTURE FOR 
ORCHESTRA, OP. 25 

Bush 


MI 
Fl. Score 4.50 
RIENZI OVERTURE 


Wagner-Moses/Sterrett (d) ....CF 
Set A—10.00; Set B—15.00; 
Set C—20.00 


Pa. Conductor—1.25; Pts. ea.—.75 


| SAMBRINA 


Wilbur ..... MI 


Conductor—.75; Pts. ea.—.45 
SENTIMENTAL JOURNEY 

Green-Brown-Homer/ 

Muller (e) .MR 

Set A—6.00; Set B—8. 50; ‘Set C11, 00 
SERENADE CONCERTANTE 

Berger (d) PE 
Pocket Score 2.50 

Pts. on Rental 

SERENADE FOR 
ORCHESTRA (1954) 

Kay 


SERENADE NO. 5 
Persichetti 

SHAKESPEAREAN SUITE 
Wilkinson (concert) 


AMP 4.00 
Material on Rental 


ELV 4.00 


NOV 
FI. Score 
SHEEP MAY SAFELY GRAZE 

Bach/Stokowski (md) 


7.50 


PE 
Score 
Pts. ea. 
SILHOUETTES MEDLEY—WITH 
OPTIONAL SATB 
Kern/Warrington 


5.00 
50 


| SINFONIA PICCOLA 
Suolahti/Johnson 
Set A—15.00; Set B—22.50 w/FI. 
Score—30.00; Set C—30.00 w/FI. 
Score—37.50; Fl. Score—7.50; 
Ext. Pa. Conductor—3.00; Pts. 
ea. 1.50 


SONG & DANCE IN OLD 
AMERICAN STYLE 
Rimer 
Set A—5.00; Set B—7.00; 
Set C—9.00; Fi. Score—2.00; 
Pa. Conductor—.75; Pts. ea .40 
SONG OF INDIA 
Rimsky-Korsakov 
Set A—3.50; Set B—4.75; 
Set C—6.00; Fl. Score—1.25; 
Pa. Reduc.—.75; Pts. ea.—.35 


SONG OF SONGS 


IRR Se ay On oe eeareaey Ne ape el ee CF 
Study Score 3.00 
SPIRIT OF LONDON, THE 
DANO RAV ONES 5. sis 522 ssc ace ee I 
Full Score 8.50 
STARS & STRIPES—A Ballet in 
5 Campaigns 
WTR oho cca BH 
Full Score 12.50 


STRAUSS IN 3/4 TIME 
ge all (me) MRK 
Set A—5.00; Set B—7.50; Set C—10.00 


STUDENT CONCERTO 
Seitz/Klotman 
Set A—4.50; Set B—6.50; 

Set C—8.50; Fl. Score—2.00; Pa. 
Cond.—1.00; Pts. ea.—.50 


SUITE, OP. 87 
Tcherepnin (d) 


E 
Pocket Score 3.00 
Pts. on Rental 
SUMMER SKIES 





| SUMMER STOCK nimi” 


Anderson 
Set A—6.00; Set B—8. 00; 

Set C—10.00; FI. Score—1.50; 
Pa. Cond.—1.00; Pts. ea.—.50 


Adler 
Set A—8.00; Set B—-10.50; 
Set C—12.00 Score—3.00 


| SWEDISH POLKA 
Set A—4.50; Set B—6.50; Set C—8.50 | 


Roslagsvar/Alfven .......... MI 
Set A—4.50; Set B—6.50; Set C—8.50 
Conductor—.75; Pts. ea.—.45 


| SYMPHONIC POEM AFTER 


| DESCARTES 
Vincent ....MI 
Miniature Scores 4.00 
SYMPHONY NO. 2 
Walton (d) . Ox 
Study Score—7. 30; L arge Score & 
Other Pts. on Rental 
| SYMPHONY NO. 3, OP. 148 
Hovhaness (d) ih PE 
Pocket Score 4.50 


| (CELESTIAL GATE) 


Set A—5.00; Set B—7.50; Set 10. 00 | 


SINE NOMINE 
Williams- mepenere/ omnes 
(me) w/chorus 
Set A—5.00; Set ae? 00; rt es 9.00 
Conductor—1.00; Pts. ea.—.50 


Pts. on Rental 


SYMPHONY NO. 4, OP. 63 


Riegger ............ AMP 4.50 


Material on Rental 

SYMPHONY NO. 6 

Pocket Score 3.50 
Pts. on Rental 


Hovhaness 


SYMPHONY NO. 11 
Rawsthorne (d) Ox 
Score (7x10) 4.75 


Pts. on Rental 


12 (1955-56) 
é ....AMP 3.00 
Material on Rental 


SYMPHONY NO. 
Cowell 
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music journal 


once more expresses the hope that this 
new edition of its now well established 
ANNUAL will be welcomed by its read- 
ers as a stimulating and informative 
supplement to the magazine itself. The 
complete success of the 1957, 1958, 
1959 and 1960 year-books made this 
1961 ANNUAL practically inevitable. 
We feel certain that this fifth edition 
will find equal, perhaps even greater 
favor. To our readers it should be a 
reminder that MUSIC JOURNAL con- 
tinues to uphold its ideal of “an all- 
around magazine on music,” appeal- 
ing to every type of teacher, student 
and lover of music in general. To all 
those who contributed in any way to 
the creation of the current ANNUAL 
our sincere thanks are extended. Sub- 
scribers to MUSIC JOURNAL wishing 
to secure additional copies of the 
ANNUAL for themselves or their friends 
should write us for details of our spe- 
cial offer. Yours for more and better 


music, 


Al (i 


Publisher 


157 West 57th Street 
New York 19, New York 
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Southern Music Company 


presents fine 


WIND INSTRUMENT MUSIC 


FLUTE MUSIC 


ANDERSEN — 24 Etudes Artistiques Op. 15 $2.50 
ANDERSEN — 24 Progressive Studies Op. 33 .... 1,50 
ANDERSEN — 24 Virivosity Studies Op. 60 4.50 
CAVALLY — Melodious & Progressive Studies—Book ' ; 2.25 
CAVALLY — Melodious & Progressive Studies—Book I! 2.25 
CAVALLY — Melodious & naar d Studies—Book I! 2.50 
Famous Flute Studies & Duets .. oS 6.75 
Modern Flutist ............... 3.00 
Twenty-Four Flute Studies : on Fy S. ‘Bach’ s Works 

and Famous Flute Solos ..... 3.50 
BACH — 6 Sonata—De La Tournerie & Wummer 2.50 
BOCCHERINI — Concerto Op. 27 1.75 
CAPLET — Reverie and Petite Valse ......... 1.25 
CASADESUS — Concerto Op. 35. ............. 2.00 
CHAMINADE — Concertino—Flute and Piano 1.25 
ENESCO — Cantabile Et Presto 1.25 
GRETRY — Concerto a 1.75 
HANDEL — 7 Sonatas (Cavally) . 3.00 
HAYDN — Concerto in D Major (Moyse) 2.50 
LECLAIR — Concerto Op. 7, No. 3 2.00 
MOLIQUE — Concerta in D Minor ........... te sean On 
MOZART — Concerto in D. ......... 2.00 
MOZART — Concerto in G ............ 2.00 
QUANTZ — Concerto in G Major—Wummer 1.50 
ST. SAENS — Airs De Ballet From Ascanio ........... 1.00 
TELEMANN — Suite In A Minor ..... 1.50 
Twenty-Four Short Concert Pieces—Arr. by Cavally 3.50 

OBOE MUSIC 

ANDRAUD — Oboe Method and Studies 

(practical & progressive) > $6.00 


FERLING — 48 Famous Oboe ‘Studies, 3 Duo Concertants for 
two Oboes and Beethoven Trio for 2 Oboes and English 
Horn ......... 4.00 


Vade-Mecum ‘of the Oboist — Oboe ond English Horn 7.50 
OBOE AND PIANO 
BEETHOVEN — Adagio Cantabile—Oboe or ~— Horn ...$ .75 


Fifteen Grand Solos De Concert 4.50 
GRANDVAL — Concerto ” 1.50 
HANDEL — Concerto Grosso No. 8 Pai 1) in B flat ...... 1.25 
HANDEL — 5 Solos—Concerto in G Minor, 3 Sonatas, Largo. 2.25 
LENOM — Musette 1.00 
MARCELLO — Concerto in C aS Leni 
MOZART — Adagio Religioso ‘ 75 
MOZART — Concertino—Arr, Desportes (oboe ik sais 2.00 
TELEMANN — Concerto in F Minor ta 1.50 
CLARINET MUSIC 
BEETHOVEN — Adagio Cantabile, Sonata hence $ .75 
HOLMES — Fantasy ; : 1.00 
LACOME — Rigaudon tale for Alto Clarinet) 1.00 
HANDEL — Oboe Concerto (trascribed for B flat Clarinet & 
Piano) : 1.25 
MOZART — Adagio Religioso 75 
MOZART — Concerto With 6 various Cadenzos 1.75 
PIERNE — Piece in G Minor 1.25 
RABAUD — Solo de Concours 1.25 
Sixteen Grand Solos De Concert 6.00 
BASSOON MUSIC 
BEETHOVEN — Adagio Cantabile $ .75 
DONIZETTI-STONE — Ro: iance—From Crimean Sketches 1.00 
HANDEL — Concerto in C Minor 1.25 
MOZART — Adagio Religioso 75 
SENAILLE — Allegro Spiritoso 1.00 





Ask For Complete Catalog 


Southern Music Company 


SAN ANTONIO 6, TEXAS 
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Orchestra—Concert (continued) 


TABUH-TABUHAN 
SN GOR ies ee AMP 9.00 
Material on Rental 
TETRAMERON FOR 
ORCHESTRA 
SURED 8a. ee eee ae PE 
Pocket Score 3.00 
Pts. on Rental 
THEME FROM Bb PIANO 
CONCERTO 


I'schaikowsky/Palange (int) ...GO 4.00 
THEME FROM GRIEG 
PIANO CONCERTO 

Grieg/Palange (int) .................. GO 4.00 
THREE MORRIS DANCES 

a eters DI 


Set A—3.50; Set B—4.75; 
Set C—6.00; Fl. Score—1.25; Pa. 
Reduc.—.75; Pts.—.35 


THREE PIECES 


MRT 
Pocket Score 3.00 
Pts. on Rental 
TONIT’S TUNE 
Phillips 


Set A—3. 00: Set B—4. 50; ‘ern one 00 
Pa. Conductor—.75; Pts. ea.—.30 


TREASURY OF SCALES 
Smith a eee . BAL 
Conductor 1.50 


Inst. Bks. ea. Ry Le} 


TREPAK (DANCE RUSSE) 
Tchaikovsky ....... 
Set A—3.50; Set B—4. 75; 
Set C—6.00; Fl. Score—1.25; Pa. 
Reduc.—.75; Pts.—.35 


TROPICAL 
Gould . 
Set A—4.50; Set B—6.50: Set ocae 50 
Conductor—.75; Pts. ea.—.45 


2 HYMN TUNE PRELUDES 
FOR SMALL ORCHESTRA 
(1. Eventide-Monk; 2. Dominus 
Regit me-Dykes) 
Vaughan Williams (me) Strings, 
Flute, Oboe, Clar., Bassoon, Horn 
OX 2.25 
Peeee.: 35 


2 LYRIC PIECES (1. Peasant’s 
Sung, Op. 65, No. 2; 2. Spring 
Dance, Op. 47, No. 6) 
Grieg/Stone _....... 
Set A—3.00; Set B—4. 50; oy C6, 00 


2 SCENES FROM MARTHA 
Von Flotow/Jurey (e) .......CAR 
Set A—4.00; Set B—-6.00; Set C—8.00 


TWO WALTZES—NOS. 15 & 16 
Brahms oe DI 
Set A—F/S, Strings: Dekh st: 350 
Set B—F/S, Strings: 5.5.3.3.3.: 4.75 
Set C—F/S, Strings: 8.8.5.5.5: 6.00 
Fl. Score—1.25; Pa. Reduc.—.75 


VENETIAN BOAT SONG 
Mendelssohn/Lang (me) 
Set A—5.00; Set B—7.50; 
Set C—10.00 


VIENNA RHAPSODY 
Moule-Evans ............................MI 
Fl. Score 8.50 


VISION FROM HIGH ROCK, 
OP. 123 
Hovhaness (d) 


MRK 


ATTN BS 
Pocket Score 3.50 
Pts. on Rental 


VOCALISE 
Rachmaninoff... 
Set A—3.00; Set B—4. 50: oy ae 00 
Fl. Score—1.50; Ext. Pts —.30 
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WALTZ OF THE FLOWERS 
Tchaikovsky/Roberts (md) ....CF 
Set A—7.00; Set B—10.50; 

Set C—14.00; Pa. Conductor— 
.90; Pts. ea.—.60 

WELLINGTON SUITE 

RG AG) 6 i Ox 
Study Score 4.75 
Pts. on Rental 

WINTER WONDERLAND 
Smith-Bernard/Herfurth (m) BVC 
Set A—Strings: 2.2.1.1.1: 5.00 
Set B—Strings: 5.5.3.3.3: 5.50 
Set C—Strings: 8.8.5.5.5: 7.00 


THE YOUNG PRINCE & THE 
YOUNG PRINCESS 
Rimsky-Korsakoff/Herfurth 
OER Sa et ae Pe Cee CF 
Set A—4.00; Set B—6. 00; Set C—8.00 
Pa. Conductor—. 60; Pts. ea —.40 
YOUTH WANTS TO LIVE 
ae 


Cailliet; w/chorus .............. 1.50 


Dance Orchestra 


(Material in parenthesis denotes grade) 


CORRINE, CORRINA 
Williams-Chatman/ 


WPUMMNERINUNOINER 9 oct cinissndessococssnsssoe: MI 1.50 
KEY TO LOVE, THE, from 
THE APARTMENT 

Morgan-Williams/ 

a eae Oy MI 1.50 
PRISONER OF LOVE 

Robin-Gaskill-Columbo/ 

MUMIA UNEIND fics Fe cvcckece sivesciesses MA 1.50 
SERENATA 

Parish-Anderson/ 

TNR coo 0 hc cis ove sscedennorn MI 1.50 
SKATERS’ BOOGIE 

AIEEE Seas ha oh Vcctsan spicbeahusoncnse PR 3.00 

Ext. Pts ‘0 

WE THREE 

Robertson-Cogane-Mysels/ 

MV AETEIIIIDY | vindencccvseivarssresevce 1.50 
WILDCAT MEDLEY #1— 
WHAT TAKES MY FANCY & 
GIVE A LITTLE WHISTLE 

Leigh-Coleman/Warrington MOR 1.50 
WILDCAT MEDLEY #2—TALL 
HOPE & YOU’VE COME HOME 

Leigh-Coleman/ 

MPU MRIERINIINE 5s ccSoadsivecte cusses MOR_ 1.50 
WINTER WONDERLAND 

Smith-Bernard/Mason (m) .BVC_ 1.50 


Orchestra—Band 
Collections 


(Material in parenthesis denotes grade) 


EVER-POPULAR SONG HITS 
ARRANGED BY JOHN 
WARRINGTON 
Various (e) ....... ..BVC 
Conductor Score 1.00 
Others ea. .50 


FLOWER DRUM SONG 

SELECTIONS 
Rodgers/Benaett ..... 
Set A—7.50; Set 7° 


GREAT THEMES F*3% 


wl 
-19.00; Set C—12.50 


ORCHESTRA 
Various/Gordon | #3) BO 
F/S—3.00; P¢.---1.5°: Pes ea.—.85 





ORCHESTRA IN ORBIT 

(SCIENCE IN SOUND) 
Muller-Files RM 
Conductor 3.00; Pa. 1.25; Pts. ea. .85 


TUNERAMA 
/Mairs/Hansen (e) Pre- 
Band 

ROY SHIELD’S MUSICAL 

TRANSITIONS—No. 1 & 2 
ea ND oc ecceicms BVC ea. 


2.00 


Concert Band 


(Material in parenthesis denotes grade) 


ACADEMIC PROCESSION 
Williams (d) 


Full Band 5.00 
Sym. Band 7.50 
AFTER YOU’VE GONE 
Creamer-Layton/Reed (e) ...MA 3.50 
ALFRED HITCHCOCK 
PRESENTS (12 OUTSTANDING 
TV THEMES) 
Kahn-Lenard/Ployhar ............ GO 
9.12 Concert Size 4.50 
ALLEGRO GIOCOSO 
Frackenpohl (a) .................... SHP 
FI. 8.00 
Sym. 10.00 
ALL STAR JAZZ ON PARADE 
2 ERG SR Reet EEN ONpTS 7 men ee P 
Conducter 1.00 
Pts. ea. .50 
| ALCTETTE MARCH — 
MASE ‘LONG WITH MITCH 
Cra «cD ee Oa Rie ea LE 
Fl. 5.50 
Sym. 8.00 
AMERICA THE BEAUTIFUL 
Ward/Leidzen (c) ................ BAL 9.50 
AMERICAN YOUTH CONCERTO 
DOU eat cricaeiiea texsadtis vo vis ovived PR 
F/B—7.50; Sym.—9.00; 
Condensed Score—1.50; Pts.—.60 
ANACAPRI 
A, TIDY | shacoscsssessissccicecs ELV 
Fl. 8.00 
Sym. 11.00 
ANDANTE FOR BAND 
Gordon (e) ....... ; ere 
Fl. 6.00 
Sym. 9.00 
ARABESQUE 
Ty Un de aa a SHP 
Fl. 4.00 
Sym. 6.00 
ARIA & FUGUE 
Handel/Osterling (3) .........LUD 
F/B—5.50; F/B w/FI. Score—7.00; 
Sym. w/FI. Score—9.00 
ATTEN-TION (12 MEASURE 
FANFARE) 
NONI rs ioe kaka ccoisexopscnscettoen LB 1.25 
AT THE FAIR 
Waxman/Schaefer ............... 


GLX 
F/B—7.50; Sym.—9.50; Fl. Score—1.50 
Condensed Score—1 00 


AVE MARIA 


Arcadelt/Whitney (e) ..... MRK 
Fl. 3.00 
Sym. 4.50 
BAHAMA HOLIDAY 
Morrissey (e) ........................MRK 
Fl. 3.00 
Sym. 4.50 
BALLAD 
Whitney (e) MRK 
Fl. 3.00 
Sym. 4.50 
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Concert Band (continued) 


BALLAD FOR BAMBI 
Jackson (d) 
F/B—5.50; Sym.—7.00; FI. ea: 00 
Condensed Score—1. 00; Pts.—.40 


BARBER SHOP BAND BOOK 
Yoder (c) w/Male Chorus........ KJ 
Conductor—2.00; Pts. —.50; TTBB—1.00 


THE BATTLE CRY OF 
FREEDOM—CIVIL WAR 
MARCHING SERIES 


Root /Coneld (6) « ......65..605.00805. LE 
Fl. 2.00 
BATTLE HYMN OF THE 
REPUBLIC 
Steefe/Dragon (m) w/opt. 
+. RRS ae ae Soares FX 


F/B—9.00; F/B w/Fl. Score—12.00; 
Sym. w/Fl. Score—15.00 


BATTLE HYMN OF THE 


REPUBLIC 
Howe-Steffe/Cofield (e) .......... LE 
Fl. 2.00 
BAY BRIDGE 
Drevenvech -(3)’ «...j...6.5.5..6.08. LA 
Fl. 3.00 
Sym. 4.50 
BERCEUSE 
eS Re Nae a OEE PR 


F/B—4.00; Sym.—6.00; 
Condensed Score—1.00; Pts.—.40 


BEST IN BAND 
Various/Herfurth/Stuart 


1) eR Ea eenee seoenbeee tert vanee 
Conductor’s Score 4.00 
Pts. ea. 1.00 
BLEACHER YELLS 
Davis-Polhamus (m) ................ LE 
Fu 2:50 
BOLERO 
Ravel/Erickson (md) ........... ELV 
FI. 9.00 
Sym. 12.00 
BOLERO ESPANOL 
Ree TOF osc as kee MRK 
F/B w/Fl. Score 9.00 
Sym. w’/Fl. Score 11.50 
BRIGADIER OVERTURE, THE 
ae | ee ne EEE Pe FI 
Fl. 5.60 
Sym. 7.50 
BROOKVILLE 
Russo (m) ..... FX 
F/B—9.00; F/B w/FI. “ Score— 
12.00; Sym. w/FI. Score—15.00 


BYE BYE BIRDIE OVERTURE 
Adams-Strouse/Cacavas (m)..MRS 
ri: 7350 
Sym. 10.00 


CANTABILE 
Finlayson (me) . BH 
F/B—5.00; Sym par 50; FI. “Score—1. 75 
Conductor Score—1.00; Pts.—.50 


CANZONA FOR BAND 
Gordon 
F/B w/FI. Score—5.00; Sym. w/FI. 
Score—8.50; Fl. Score—1.50; 
Conduc. Score—.75; Pts.—.50 


CARIBBEAN CRUISE-—2 PTS. 
Bilik (4) . FR 
5 a F/B—12.00; “Sym. —15.00 
Pt. 2: F/B—9.00; Sym.—11.00 


CARIBEGUINE 
Schaefer (me) . JCF 
F].—6.00; Sym. —9.00; Pts. ea— 
.50; Conductor—1.25 


CHA CHA FOR BAND 
Osser (c) 


Fl. 9x12 7.50 
Sym. 9x12 10.00 


1961 ANNUAL 





CHORALLO (CHORALE & 
ALLEGRO) 


PRUNE TRING 5 o.55 co cccsbckconysa3suces FX 
Fl. 7.00 
Sym. 10.00 
CIMARRON CITY — TV THEME 
Wilson-Herbert/Ployhar ....... GO 
9x12 4.50 
CLAIR DE LUNE 
Debussy/Gordon (e) ............ ELV 
Fl. 6.00 
Sym. 8.00 
sae ita ESCAPADE 
RT aie ee hepa nie PR 
Fi. —6.50; Sym.—8.00; 
Condensed Score—1.50; Pts.—.60 
CLASSICS FOR BAND 
Various/Gordon/Harris/ 
ME CR or 2 chs Sc. sey sianee) BO 
Fl. Score—4.00; Conductor— 
1.50; Pts. ea. —.85 
CLOCKWINDER SONG 
RMN soos ince. tansibsikes ise 3.50 
CONCERTINO 


Chaminade/Wilson/Wilkins 
Miia p es erase Weert are ete 
Fl.—8.00; Sym.—12.00; 
Conductor—1.25; Pts. ea.—.55 


CONCERTO (FOR WIND 
SYMPHONY ORCHESTRA) 
Porter 


Pocket Score 5.00 


Pts. on Rental | 


CONEY ISLAND 


Davis-Polhamus (m) ................LE 


Fl. 4.75 | 


COURTLY FESTIVAL 
/Gordon ....... MI 
F/B w/FI. Score—7. 00; Sym. w/FI. 
Score—10.00; Conductor—1 .00; 
Fl. Score—2.00; Pts. ea.—.60 


CRIMSON DAWN OVERTURE 





EL ALAMO 
BE Oy RE eee eee CF 
F/B—6.00; Sym.—9.00; Conduc- 
tor—1.25; Pts. ea—.50 


ELBOW ROOM 


WORE IIE) | fis sesconnssceaccooseneses GC 6.00 
ELEGY FOR MODERNS 
PE 2 Da nee Rae: 
Fl. 6.00 
ENID MARCH 
POT io acc secedvivtece ieee F 
F/B—2. 00; ~Cond.—.40; Pts, ea.—.25 


FANTASIA IN 3 MOVEMENTS 
IN FORM OF A CHORUS 
Villa-Lobos (d) PE 
Large Score 15.00; “Pocket Score 6.00 
Pts. on Rental 


FANTASIA ON DIXIE 


Emmett/Dragon (d) ...............FX 
F/B—12.00; F/B w/FI. “Score— 
15.00; Sym. w/Fl. Score—18.00 
FESTIVAL MARCH FROM 
LA BOHEME 
a ene 
(me) ne nas a 
FIESTA FINALE 
oe) Er ....LM 
“FI. 9x12 10.00 
Sym. 9x12 13.50 
FIRST FUGUE FOR BAND 
Pere (A ee ene 
Fi. 9.00 
Sym. 11.00 
| FIRST SYMPHONY FOR BAND 
Erickson (m-d) ....... pee 
Fl. 12.00 
Sym. 18.00 
FIVE O'CLOCK RUSH 
Myrow (md) ; sO 
: Fl. 7.50 
Sym. 10.50 
| FLAMINGO BALLET 
Cacavas (3) Sikcvees LUD 
Fl. 6.00 
| Sym. 8.50 
| FORTY-NINTH STAR, THE 
| Gerrard (4) 
Fl. 9.00 
Sym. 11.00 
' FOUR PIECES FOR BAND 
| Bartok/Suchoff (me) FX 
F/B—9.00; F/B w/FI. Score—12.00; 
Sym. w/FI. Score—15.00 
FRERE JACQUES MARCH 
/Carroll (e) ..... LE 
Fl. 5.50 
Sym. 8.00 
GALLANT OVERTURE 
Savino/Hawkins .. RM 
Fl. 5.00 
Sym. 7.50 
GARDEN SUITE 
Walters (e) LUD 
Fl. 7.50 
Sym. 10.00 
GEORGIA ON MY MIND 
Carmichael (e) ... LE 
Fi. 1.50 
| GHOST TOWN 
Morrissey (e) ... SCH 
Fl. 6.00 
Sym. 9.00 


| GILLETTE LOOK SHARP MARCH 


Merrick/Ployhar GO 
9x12 4.50 


| GILLETTE LOOK SHARP MARCH 


WOON TR aos cscvdesossileccas oases KJ 
Fl. 6.00 
Sym. 9.00 
DAILY DRILLS 
MOOG sso, os ckicshésvoceas KJ 
Fl. 7.50 
Sym. 10.50 
A DAY AT MUSIC CAMP 
Yoder (c-d) ............. ae! 
FI. 5.00 | 
Sym. 7.50 
DIAMOND JUBILEE 
CONCERT MARCH 
| Eb SE OEE ean ae BA 
Fl. 5.50 
Sym. 7.50 
DIOCLETIANS, THE 
WEPNICK ho isie.i 0s... MI 
F/B—4.50; Sym.—7.00; ~Conduc- 
tor—1.00; Pts —.45 
DIXIE 
PRN: (OD ii csiceas LE 
Pi. S30 
Sym. 8.00 
DIXIELAND FESTIVAL 
Green pie LM 
FI. 9x12 10.00 
Sym. 9x12 13.50 
DRIFTWOOD PATTERNS 
Work (adv.) ........ The 
FI. 10.00 
Sym. 13.00 | 
DRUMMERS’ MADNESS 
Davis (m) . bees ines 
Fl. 5.00 
Sym. 7.50 
EARL OF SALISBURY, THE 
Byrd/Frackenpohl (me) ..........FX 
Fl. 6.00 
Sym. 8.50 


Merrick/Yoder (adv.) GO 
9x12 7.50 
GIVE MY REGARDS TO 
BROADWAY 
Cohan/Cofield (e) . LE 
Fl. 2.00 
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Concert Band (continued) 


| 
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JOYOUS CHRISTMAS 
Buchtel (c) 


KENTUCKY BABE 
Geibel/Isaac (e) CF 
Fl.—3.00; Sym.—4.50; Conductor 
—.50; Pts.—.30 


| KING ARTHUR 


Purcell/Barnes (e) 
Fl.—5.00; Sym.—7.50; Conductor 
—.85; Pts.—.35 


| KING DUNCAN’S MARCH 


FROM MACBETH 
Verdi/Smith 
Fl.—6.00; Sym.—8.50; Condensed 
Score—1.25; Pts.—.50 


| LASSIE 
Lava-Newmann/Ployhar .......GO 
9x12 
LASSUS TROMBONE 
Fillmore/Akers (e) . .CF 


| LEADER MAN RAG 


GO DOWN, MOSES 

PRNY CO) Cini kcisvinwiedt.n dy MRK 
Fi. 3.00 
Sym. 4.50 | 

GOLDEN GATE OVERTURE 
Erickson (e) ict chi a —_ 

GRAND MARCH 
ROMO ss Beskbdasevs BH 
F/B w/FI. Score & Conductor 
Score—5.00; Sym. w/FIl. Scere 
& Conductor Score—7.50; F' 
Score—1.75; Conductor Score— 

1.00; Pts —.50 

GYPSY BARON SUITE 
Strauss/Beeler (e) . SCH 
F/B w/Condensed Score—8.00; 
Sym. w/Condensed Score—12.00; 
Condensed Score—2.00; Pts.—.80 

HAIL, ALMA MATER 
Yoder (e) na 3.50 

HAPPY HYPOCRITE, THE— 

Overture from the Ballet 
Elwell/Nelson (d)_.... CF 
Fl.—15.00; Sym. —22.50; ~ Con- 
ductor—1.50; Pts. ea.—.75 

HAVE HORN WILL TRAVEL 
Logan PR 
Fl. =f 50; ‘Sym. Rate 00; 

Condensed Score—1. 25; Pts.—.50 

HAWAIIAN FESTIVAL 
C) (0) SS Ripe DRO RR | 

Fl. 9x12 10.00 
Sym. 9x12 13.50 

HIGHLIGHTS FROM THE 

UNSINKABLE MOLLY BROWN 
Willson/Reed (e-m) eM. 7.50 

HOLIDAY FOR TROMBONES 
Rose/Herfurth (d) . BVC 

Fl. 5.00 
Sym. 7.50 

HORSE OPERA 

End (3) . KE 
Fl. 10.00 

HUMORESQUE 
Tchaikovsky/Watters/Gates ...PR 
Fl.—7.50; Sym.—9.00; Condensed 
Score—1.50; Pts.—.60 

HYMN TO DIANA 
Gluck/Gordon (e) MRK 

Fl. 3.00 
Sym. 4.50 

I AM MUSIC 

Conley (3) KE 
FL 6.00 
sym, %& 50 

IN SPRINGTIME OVERTURE 

Goldmark/Grabel (4) BA 
Fl. 9.00 
Sym. 12.00 

INTRODUCTION & INVENTION 

Whear (4) LUD 
F/B W/FI. Score 8.50 
Sym. W/FI. Score 12.50 

JAZZ SUITE (1. Off Beat; 

2. Blue Sax; 3. Dramatia) 
Mersey/Hunsberger (m) FX 
F/B—9.00; F/B W/FI. Score—12.00; 
Sym. W/FI. Score—15.00 

JET FLIGHT—NO. 1 OF TRAVEL 

SUITE 
Stevens (md) So 

FL. 6.00 
Sym. 9. 

JOE COLLEGE 

Gould/Lang MI 


Fl.—5.00; Sym.—7.00; Conductor 
Score—.75; Pts. ea.—.40 
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Fl.—2.50; Cond.—.40; Pts.—.25 


/Cofield (e) LE 
Fl. 
LENTOCCATA 
TO AG) oes mS] 
Fl. 
Sym. 
LINDA MUJER 
Duchesne/Isaac . .RM 
Fl. 
Sym. 
LITTLE MARCH FOR BAND 
Morrissey (e) . meee. | | 4 
Fl. 
Sym. 
LITTLE MOZART SUITE, A 
Mozart/Gordon (d) . MPH 


Fl.—7.56; 
Cond. Score—1.00; Pts.—.50 
LITTLE SHEPARD’S MARCH, 

THE 


/Carroll (m) LE 
Fl. 
Sym. 
LOHENGRIN—EXCERPTS 
FROM THE OPERA 
Wagner/Osterling (b) LUD 


Fl. W/FI. Cond. Score 


Sym. W/FI. Cond. Score 

M—SQUAD 
Basie/Ployhar ...... .GO 
9x12 


MADAME FAVART— 
OVERTURE TO THE OPERA 
Offenbach/Barnes (b) ..........LUD 
F/B W/FI. Cond. Score 
Sym. W/FI. Cond. Score 
MALAGUENA 
Lecuona/Cacavas (m) y 
F/B W/FI. 
Sym. W/FI. 
MANHATTAN VIGNETTES 
Stuart (c) sdbitaalseciasieads 


.MRK 
Score 
Score 


SHP 
FI. 

Sym. 

MANY TEARS AGO 
Scott (e) ee 
FL. 

MARCH FROM EGMONT 
Beethoven/Smith ....... .... MER 
Fl.—6.00; Sym.—8.50; Condensed 
Score—1.25; Pts.—.50 

MARCH ELECTRIC 


Creatore/Falcone ..... SBR 
Sym. 
MARCH eee 
Savino/Hawkins 
Fl. 
Sym. 


gon 
Ss 


3.00 | 
4.50 | 


Svm.—9.00; Fl. Score—2.00; 


5.50 


10.50 | 


14.00 


10.00 
15.00 


10.00 
12.00 


1.50 


9.00 


7.00 
10.00 


MARCHING WALTZ, THE 
CONN. (2 Ripa ie Siar ne AT 
Fl. 9x12 
Sym. 9x12 

MARCH WITH THE IRISH 
Casseday (me) 
Fl.—2.00; Cond.—.40; Pts.—.25 


10.00 
13.50 


MEDALLION 
a a ea a SBR 
Sym. 12.00 
MELE KALIKIMAKA 
aC) eA ie tens Sa ern LE 
Fl. 5.00 
Sym. 7.50 
MEXICANO MAMBO 
NI ete es as eas. PR 


Fl.—5.50; Sym.—7.00; Condensed 
Score—1.25; Pts.—.50 
MIDNIGHT IN PARIS 
(SYMPHONIE RHAPSODY) 
Conrad-Magidson/Hunsberger 
(me) 


MIDWAY GAIETY 
Moore 
Fl.—5.00; Sym.—7.50; Cond.— 
1.00; Pts. ea.—.50 

THE MINSTREL BOY from the 

IRISH SUITE 
Anderson. ....... MI 
F/B W/FI. Sc ore—6. 00; Sym. W/FI. 
Score—8.50; Fl. Score—2.00; Cond. 
Score—1.00; Pts.—.50 

MINUET & DANCE OF 

THE BLESSED 

SPIRITS from ORPHEUS 
Cg ETS ee PR 
Fl.—8.00; Sym.—9.50; Fl. Score—1i.50; 
Condensed Score—1.00; Pts.—.60 

M'STY 
= Garner/ Warrington 


(m 
Fi. co 50; Cond. Score—1. 25; Pts.—.50 
MISTY MORNING 


Troxell/Henderson (2) . KE 
Fl. 5.00 
Sym. 7.50 
MODAL OVERTURE 
Thielman (3) ............... KE 
FL 6.00 
| MONTANA ROUND-UP 
Leslie-Leslie . ....WO 
F1.—5.00; Sym. —7.00; Cond. 
Score—.75; Pts. ea—.50 
THE MOORISH SERENADE— 
2ND MOVEMENT— 
IN OLD GRANADA 
Chapi/Overgard (b) KJ 
Fl. 6.00 
Sym. 8.50 
| MUSETTE & MARCH 
Handel/McLin ..... MI 
F].—5.00; Sym.—7.00; Cond. 
Score—.75; Fl Score (sep)— 
1.50; Pts.—.50 
MUSIC FOR THE ROYAL 
FIREWORKS 
Handel (md) PE 
Large Score 5.00 


Pts. on Rental 


MUSIC FOR A SUMMER NIGHT 
Osser (c) ... _M 


Fl. 9x12 10.00 
Sym. 9x12 13.50 
MUSICIANS’ STRIKE 
Fahrbach/Meyerelles (m) CF 
Fl. 5.00 
Sym. 7.50 
MY CALICO GAL 
Greene-Wilson/Ployhar GO 
9x12 4.50 
MY HEART HAS A MIND 
OF ITS OWN 
Greenfield-Keller (e) LE 
Fl. 1.50 


MUSIC JOURNAL 














Concert Band (continued) 


NEW LAMPS FOR OLD 





PIERCER FOR TRUMPETS & 
CORNETS 


Fl. W/Pa. Cond.—3. 50; “Sym. 
W/Pa. Cond. 5.25; Pa. Cond.— 
.70; Pts.—.35; Clar. & Pa—.75 


PLAYTIME SUITE 


| Conley (1) , me 3.50 
| POLYPHONIES FOR 
PERCUSSION 
| 1 ERR Ce Oe mae aE LM 








Vinter; Quarto Mil. Band ...... BH 
Fi. 10.00 
Sym. 15.00 
NIGHT SONG 
SRR BR a Oe Ria me CH 
Fl. 4.00 
Sym. 6.00 
NOCTURNE from 
STRING QUARTET No. 2 
Borodin/Rayner ....................+ MI 2.50 
NO PICTURE TUBE 
oe CS BAIS a pier ate eergee ers SHP 
Fl. 6.00 
ym. 8.00 
OFFICER OF THE DAY 
Hall/Sterrett (me) ................... CF 
Fl.—2.00; Cond.—.40; Pts. ea.—.25 
OGDEN NASH SUITE 
EH NMN NAD os opie Sheba ava FR 
Fl. 10.00 
Sym. 12.00 
OLD WALTZES WITH 
NEW IDEAS 
Fe IES AR ee Peeps Seedy PR 
F1.—9.00; Sym.—10.50; 
Condensed Score—1.50; Pts.—.60 
OLD WINE IN NEW BOTTLES 
RRND 8 occa thse ecdincaxs, tess fais Ox 
Sym. Score—3.40; Set Pts.—8.00; 
Pts. ea.—.70 
ONWARD CHRISTIAN SOLDIERS 
Sullivan/Finlayson (e) w/SA or 
Be Re Se MRK 
Fl. 3.00 
Sym. 4.50 
OVERSEAS MARCH 
MARINI OME on So snccaccasectxscoions CF 
F!.—2.00; Pts—.25; Cond.—.40 
OVERTURE, ELKHART 1960 
WV OMEOUETI RAID) oniticthisccescsserses SHP 
FI. 10.00 
Sym. 13.00 
OVERTURE FOR BILLY 
Erickson (e-m) . {aan BO 
Fl. 8.50 
Sym. 12.75 
OYE NEGRA 
Camcho-Morales/Isaac RM 
Fl. 4.00 | 
Sym. 6.00 | 


PAEANS & DANCES OF 
HEATHEN IBERIA 
Surinach (md) 


Pts. on Rental 


PARADE OF 
THE CHARIOTEERS from 
BEN HUR 
Rozsa/Hawkins ...RM 
Fl. 8.00 
Sym. 12.00 
PARADE OF THE CHESSMEN 
Mullendore/Ployhar ................ GO 
9x12 4.50 


PARADE WITH THE IRISH 
Casseday (me) . 


F1.—2.00; Cond.—.40; Pts. ea.—.25 
PENNSYLVANIA DUTCH 
FESTIVAL 

Green (c) 


LM 
Fl. 9x12 10.00 
Sym. 9x12 13.50 
PEP SPECIALS 
Pavis-Polhamus (m) .LE 
Fis .2,50 


PERCUSSION ESPAGNOLE 


Prince (c) 2 
Fl. 9x12 10.00 
Sym. 9x12 13.50 


1961 ANNUAL 


PE 
Pocket Score 5.00 | 


Fl. 9x12 10.00 
Sym. 9x12 13.50 
POST BELLUM RHAPSODY 
Leidzen (m) ee 
PRAYER & PRAISE 
Wilson (c) w/Chorus . KJ 
F1.—5.50; Sym.—8. 00: ~“ SATB—.2 
PRELUDE & CAPRICE 
Hermann (d) CF 
Fl.—8.00; Sym. wens 00: Cond.— 
1.25; Pts. ea.—.55 


BAL 12.50 


| PRELUDE & FUGUE 


IN F MINOR 
Bright (b) .. .. SHP 
Fl. 10.00 
Sym. 12.00 


PRELUDE TO REVELRY 
Sanu. 3 
Fl.—10.00; Sym. sini 00: FI. Pc (sep) 
—2.50; Cond. Score—1.00; Pts. ea.—.60 
PRIDE OF SOUTH DAKOTA 
MARCH 


ROMEO & JULIET— 


| OVERTURE—FANTASIA 


SORT HOP sss. sccindnsupsococanditn FR 
Fl. 9.00 
Sym. 11.00 | 
| PING PONG 
Green (c) <ackands ce 
Fl. 9x12 7.50 
Sym. 9x12 10.00 | 
PIPE DREAM 
Grundman ...... BH 





Hillberg (2) LA 
Fl. 2.00 
PROLOGUE & MARCH 
Hartley (m) ......... ence 
Fl. 6.50 
Sym. 8.50 
PUNTA LARGA 
te | ee aR LE 
Fl. 6.00 
Sym. 9.60 
PUPPET OVERTURE 
Zaninelli (e-m) W/Opt. Pa. .SHP 
Fl. 6.00 
Sym. 8.00 | 
| THE PURPLE & THE GRAY 
MARCH 
Thielman (2) LA 
FI. 2.00 
RAYMOND’S FOLLY 
Thomas-Green ..... MI 
FIl.—8.00; Sym.—10. 50: Cond. 
Score—1.00; Pts. ea.—.50 
THE RESTLESS GUN 
Kahn-Greene-Lenard/Ployhar GO 
9x12 4.50 
REVERIE 
Débussy/Sanderson (3) ............FR 
FI. 9.00 
Sym. 11.00 
| RHUMBANGO 
Minelli (b) .. KJ 
Fl. 6.00 
Sym. 9.00 
RIDERS IN THE SKY 
Jones/Cacavas MRS 3.50 
RIFF BLUES 
Kahn-Lenard/Ployhar GO 
9x12 4.50 
RING THOSE CHRISTMAS 
BELLS 
Fisher-Levene/Ades (c) SHP 
Fi. 5.00 | 
Sym. 6.50 


ir =p aes 
(adv) GO 
9x12 10.00 
| SAVE THE LAST DANCE 
FOR ME 
Pomus-Shuman (e) LE 
Fl. 1.50 
SAX SOLILOQUY 
Bennet (md) SO 
Fl. 6.00 
Sym. 9.00 
| SCENIC FOR BAND 
Jones (m) BO 
Fl. 6.50 
Sym. 9.75 
| SECOND CONNECTICUT 
Reeves/Sterrett (e) CF 
Fl.—2.00; Pts. ea.—.25; Cond.—.40 
SERENADE FOR BAND 
Persichetti (m) ELV 
Fl. 7.50 
Sym. 10.00 
THE SHADOW OF A FORTRESS 
Palange (adv) GO 
9x12 6.00 
SHOWCASE—NARRATOR WITH 
BAND—SHORT JAZZ SOLOS 
Schwarz (2) BA 6.50 
SIBELIUS SHOWCASE 
Sibelius/Moore MI 
F/B w/FI. Score—12.00; Sym. W/ 
Fl. Score—16.00; Fl. Score—3.50; 
Cond. Score—1.00; Pts. ea.—.60 
SILENT SNOW 
Budka SBR 
9.00 
SILHOUETTES MEDLEY 
Kern/Warrington; W/Opt. 
SATB HA 
Fl. 6.00 
Sym. 8.00 
SINFONIANS, THE 
Williams (md) MRK 
Fi 7.90 
Sym. 10.00 
| SKETCH OF THE WEST 
McKay SBR 
Sym. 12.00 
SKIP TO MY LOU—Percussion 
Novelty 
Harr (c) KJ 
Fl. 5.50 
Sym. 8.00 
SLAVONIC PAGEANT 
Caneva (e) LE 
Fl. 6.00 
Sym. 8.50 
SLEEPING BEAUTY WALTZ 
Tschaikowsky/Petersen (2) ..KE 5.50 
SLIDE KICKS 
Simeone (c) SHP 
Fl. 7.00 
ym. 9.60 
| SOLO DE CONCOURS 
Rabaud/Gee (d) SO 
Fl. 6.00 
Sym. 9.00 
SONG OF THE SAHARA 
Kinyon (e) MPH 
F/B—5.50; Sym.—7.00; Fl. Score 
—2.00; Cond. Score—1.00; Pts.—.40 
SOUTHERN SALUTE 
Huffnagle (3) BA 
Fl. 6.50 
Sym. 8.50 
| SPINDRIFT 
McRae SBR 
Sym. 9.00 
STEPPES OF CENTRAL ASIA 
Borodin/Barnes (e) 
Fl.—5.00; Sym.—7.50; Cond.— 
85; Pts —.35 
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SYMPHONY NO. 7 
(NANGA PARVAT) 
UNE Sis cchixevesssacecrie 


Concert Band (continued) 


STEREO STEP 
Pocket Score 3.50 
EN EOE D snes ossasashssaccespctosaveanee ~ eve ag ara 
Sym 10.00 | TALES OF WELLS FARGO 
SUITE ON EARLY AMERICAN Greene-Wilson/Ployhar .......... GO 
TUNES 9x12 4.50 
Week (ae) 0: ewe FX THEME FOR TOMORROW 
Fl. 9.00 EC: a aaa aatey ts rea LM 
Sym. 12.00 Fl. 9x12 7.50 
SUNBURST MARCH Sym. 9x12 10.00 
SINMUIY MBB) | fo. FecsiSacseiecs cdevisrrds: CF THEME FROM THE 
Fl.—2.00; Pts. ea —.25; Cond.—.40 APARTMENT 
SURRENDER Williams/Werle; W/Pa. Solo....MI 
Pomus-Shuman (e) .................. LE F/B—6.00; Sym.—8.00; Cond. 
Fl. 1.50 Score—1.00; Pa. Solo—1.00; 
SWEET ADELINE ROCK! Pts. ea.—.50 
/Van Auken (m) ................... LE THEME FROM THE 
Fl. 2.00 | “KREUTZER” SONATA 
SYMPHONY OF WINDS Beethoven/Gordon (e) ........ MRK 
Kleinsinger (md) W/Narr. ...... PE Fl. 3.00 
Pocket Score 5.00 Sym. 4.50 
Pts. on Rental | THEME FROM THE LOST HOUR 
SYMPHONY TUNEUP Applebaum (e-m) .................- HP 
Gaspefini (md) .................00 PG a Fl. 6.00 
SYMPHONY NO. 2—ROMANTIC Sym. 8.00 


—2ND MOVEMENT THIS IS MY COUNTRY 
Hanson/Goldberg .................... CF Raye-Jacobs/Ringwald/Ades (c) 
F/B W/Score—8.00; Sym. W/Score SHP 4.00 
—12.00; Fl. Score—1.75; Pts.—.50 THREE CHRISTMAS CAROLS 

(AWAY IN A MANGER— 

THREE KINGS—O COME ALL 

YE FAITHFUL) 
JRAAVOR AB) oie sicserdiveessecss. MPH 
F/B—5.50; Sym.—7.00; Fl. Score— 
2.00; Cond. Score—1.00; Pts. ea.—.40 


THREE CONCERT CLASSICS 
POD tacks ci cecesvakchoroasssans CF 
Fl.—6.00; Sym.—9.00; Cond.— 
1.25; Pts. ea —.50 

THE THREE JETS 








A continuing authoritative source for 


FOLK MUSIC 


SING OUT magazine keeps you (up-to-date 
on trends, influences and news in the folk 
music world. Published five times yearly, 
each issue contains 15-20 folk songs 
(melody line and guitar chords), plus re- 
views and articles of interest. Editors and 
contributors include Pete Seeger, Alan 
Lomax, Moses Asch, Irwin Silber, others. 











Samp! 
Subscription: 1 year $2.50; 2. yrs. — $4.00 NIE onc, RM 
Write for ee of folk | S aia 9.00 
THREE LITTLE COLTS 
SING OUT Inc. | Davis (b) Trump. Trio ........... KJ 
121 W. 47 Street —NYC 36 | : Fi. 6.00 
Sym. 9.00 








ae Original 


IMASTER KEY 


JCHROMATIC PITCH INSTRUMENTS 
TUNED TO THE 
|MUSIC EDUCATORS REQUIREMENTS 


The only pitch instrument specifically de- 
signed to meet the exacting requiremenis of edu- 
cators, directors, students and professional musi- 
cians. A sanitary all-blow circular pitch instrument 
with 13 hand-tuned, special bronze reeds, preci- 
sion tuned to A-440 — full chromatic scale. Heavy 
nickel-plated cover, embossed notations top and 
bottom for easy selection of pitch note desired. 
Patented tone chambers. A fine professional in- 
strument popularly priced. : 


KRATT 
bis Kty 


CHROMA Ti 

















——— o MASTER KEY Note Selector _-£-- 


: @ Once positioned, ratchet 
& stop action prevents acci- 60: 


dentai slipping or ane 
See your nearest Music Dealer or write. to: 


@ Large window clearly 
WM. KRATT CO. 


shows note openings 
@ Changing from note to 
note is fast and simple . 













988 Johnson Place 
Union, New Jersey 
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THREE MENDELSSOHN 


CHORALES 

Mendelssohn/Gordon (e) ...... BO 
Fl. 6.00 
Sym. 9.00 


THREE SONGS OF COLONIAL 
AMERICA (CHESTER—YANKEE 
DOODLE—JOHNNY HAS GONE 
FOR A SOLDIER) 
FPAMCEOOR TG) 220.250 ocsisenesecce MPH 
F/B—S5.50; Sym.—7.00; Fl. Score— 
2.00; Cond. Score—1.00; Pts.—.40 


TOY PARADE 
Kahn-Greene-Lenard/Ployhar iki 


9x12 4.50 
TOY SYMPHONY 
Mozart/Gordon ........................ CF 
Fl.—7.00; Sym.—10.50; Pts. ea. 
.55; Cond.—1.25 


TRAMP! TRAMP! TRAMP! 


Root/Van Auken (e) ............. LE 
Fl. 2.00 
TWIN EAGLE STRUT 
J VOR PMRCD AGN): foiccscccececdiccd LE 
Fl. 2.00 
TWO AMERICAN SONGS 


(COMMON BILL—LITTLE 

BROWN JUG) 
Grundman; Quarto Size ........ .BH 
F/B—5.00; Sym.—7.50; Fl. Score 
—1.75; Cond. Score—1.00; Pts.—.50 

TWO CHORALES (MY HEART IS 


EVER YEARNING—A MIGHTY 
FORTRESS) 


Bach/Finlayson (e) ............MRK 
Fl. 3.00 
Sym. 4.50 
TWO 18TH CENTURY DANCES 
Handel/Gordon (e) ................ BO 
Fl. 6.00 
Sym. 9.00 
TWO GUITARS 
TROCROW (ODV) .....6..0500c055000c00 
Fl. 5.00 
ym. 7.5 
TWO GYMNOPEDIES 
oY |, Eee Re | 
Fl. 12.00 
TWO TUNES FOR TRUMPETS 
SUE C2 Ee a ee Bae od 
Fi. 5.50 
Sym. 7.00 
VALVETTE 
Catizone/Yoder (m) . VB 
FI. 9.00 
Sym. 12.00 
VARIATIONS ON A THEME BY 
PROKOFIEFF from LT. KIJE oy 
Stuart (m) ..... 
F1.—7.00; Sym.—10. 50; peri 
1.25; Pts. ea.—.55 
VESTIGES 
Bueche (m) . CF 
Fl.—9.00; Sym.—13. 50; Cond.— 
1.25; Fl. Score—2.50; Pts. ea.—.55 
VOODOO INTERLUDE 
Davis (c) ..... His ee KJ 
Fi. . 5.50 
Sym. 8.00 
WAGON TRAIN 
Rene-Russell/Ployhar ..GO 
9x12 4.50 


THE WAYFARER 
Green (e) .... SCH 
F/B W/FI. & Cond. Scores—8. 00; 
Sym. W/FI. & Cond. Scores— 
12.00; Fl. Score—3.00; Cond. 
Score—1.50; Pts. ea.—.80 


WHISPERING HOPE 
Hawthorne/Isaac (e) CF 
F/B—3.00; Sym.—4.50; Cond.— 
.50; Score—1.50; Pts. ea.—.30 


MUSIC JOURNAL 











Concert Band (continued) 


WHEN JOHNNY COMES 

MARCHING HOME 
Lambert/Van Auken (m) ...... LE 
Fl. 





2.00 i 

WILLIAM BYRD SUITE Hl 
yo ORR ee IR MRE ee ..BH Hi 
Fl. 15.00 | 

Sym. 22.50 | 

WINTER WONDERLAND | 
Smith-Bernard/Bennett (m-d) Hi 
BVC 

Fl. 3.00 H 

| 


Complete Line in Operettas and Musical 
Comedies For All Age Groups 








WINTER WONDERLAND 
Smith-Bernard/Bennett (e) .BVC 2.00 


WONDERLAND BY NIGHT 


Klauss-Gunter-Newmann (m) a We carry hundreds in stock and have an approval plan which gives 






































1.50 | | | 
it aay 8 wy ate od si | the music director time to read, play and consider these shows. | 
onan an oo 8) rere Hy 
YOUR WELCOME SMILE— eitisdl Write today for our catalog. | 
LE RIEN PROMESSE | 
Bernusy (ii) GATS os 25 
| 
|| 1247 Curtis St., Denver 4, Colo | 
Brass Band [_SE = SEE 
(Material in parenthesis denctes grade) 
ENCHANTED GARDEN, THE, || _Kendor Presents .. . 
NINE oy FINGERS roe the finest in materials for the 
MEE Ss cnavchavtdertweecakromesatveceraeaneat 
own essnocanna,, | CLARINET CHOIR 
WN SEITIES 025,25, sesdearysie ee arta MI 3.50 | 
ae TAUGHT ME, ‘i | (transcribed from classical string literature by Frank Sacci) 
| SCHERZO from Octet, Op. 166. ........ 2... . . . by Schubert 
ANDANTE CANTABILE, Op. 11 . . Nar ay a eee | by Tschaikowsky 
e LARGHETTO frem Concerto Grosso #12. Sore el ee ekki 
Marching Band EINE KLEINE NACHTMUSIKK . . . oo i ein te kk as ee 
(Material tn parenthesis denotes grade Aiea ae aaa os 
aa ra exe he Dinciition See them at your dealer's, or send for free thematics. 
OnW:. 5... Becta Tee OREN aan aa SO 2.00 
PORE MAEIOE 25, sess ccscta ges eaceese 2.00 | 
BANDLAND (March) 
LR Gr Ee Sa aaa pp ete BAL 5.50 
THE BLUE FLAME conan: 
DUR R eere Cee ces Aa. SSD 
BLUE HEIGHTS 
Bowles (m) ........ dn nutcagwecsG UE? > eee 






“BOY MEETS GIRL” 
(Half-Time Football Show) 





Oakland/Von Tilzer/Polhamus- | HAPPY STUDENT — HAPPY TEACHER 
Davis (Jr. & Sr. HS.) ee io | They've Discovered 
“BOY MEETS GIRL” | AMERICAN PREP TONE BELLS 


(Half-Time Football Show) 











"icon Davis-Polhamus Go | Hundreds of enthusiastic users will tell you AMERICAN 
(H.S.-College) ........... ‘ea | PREP TONE BELLS are the answer to the elementary ae ee 
ae music teacher’s dream. Class participation keeps young ind! wae fiy pon Be om 
° - 1 gS cok ON 
“ee et ie on | sters alert, speeds their understanding of music’s funda- bers, ied . =a white, os 
pi See ~~ |  mentals, makes music the happiest class of the day. cisicrwtsned (A-440) by 

po bg Pala | Endorsed as a sound teaching tool by leading educators Seeane | aagged synod 
( B: . si j Mulincanone Mhereteks / | and clinicians. To understand why, mail the coupon today. panimer::, too. 

Polhamus- Davis (Jr. & Sr. H.S.— Fee aseeResse Rene esseensansaKaeeenenaeousesaasesneesans*s 

64 parts or H.S.-College—62 

varia) Pree: sa? GO ea. 6.00 | & TARG & DINNER, INC., 425 S. WABASH AVE., CHICAGO 5, ILL. i 

a 

CIRCUS BANDWAGON MARCH 5 Send me FREE American Prep Teachers Instruction Guide. ' 

EVES (DO) cscckes. KJ 2.00 | H : 
COUGAR CONQUEST MARCH a NAME a 

MOREE COD ci ccieriney pacronttal A. KJ 2.00 ; ° 
DON’T FENCE ME IN | = H 

Porter/Conrad (e) MPH 2.00 | ciry, STATE 1 
1812 (Precision Exit neem Le : s 

Casavant (md) xen thes SO 2.00 ! TTTTTitTtrtitrrirtrttttetTTLTTTT Tee. 
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#X%- PETERS EDITION -3@ 
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Please send me without charge the 
new Peters Edition Catalogue 
for: 





(_] Eulenburg Pocket Scores 
Library 
Seven centuries of music 


1672 Scores 
318 Composers 











{_] Vocal—Choral—Organ Music 


[_) Instrumental Music and Chamber 
Music “From Solo to Nonet” 


[_] Orchestra Music 

[] Piano and Piano Ensemble 
[_] Harp Music 

(_] Recorder Music 

{_] Guitar Music 

[] Carillion Music 

[(_] Contemporary American Music 


[_] Contemporary Music from 
Holland 


- (] Percussion Music 
[_] Books about Music 
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“PIANO SIGHT READING 
CAN BE TAUGHT” 


BY THE ORIGINATOR 


IDA ELKAN 


408 WEST 57th STREET 
Suite 7D 


New York 19, New York 





: 








172 


| 





| THREE JACKS (Trumpet Trio) 


Marching Band (continued) 


ELKS ON PARADE MARCH 
Livengood (me) CAR 

EXODUS (MAIN THEME) 
Gold/Warrington 

FIFTY STARS, THE 
Vars-Dunham 


2.00 


2.00 


FTF ela ER i He 2.00 
SRE Heed: SEES eee near PR 
F/B—7.00; Cond. Score—1.25; Pts.—.50 


GIRL I LEFT, THE 
(Precision Entrance Routine) 


Casavant-McDonald (m) ........ SO 2.00 
GO DALLAS COWBOYS 
Bibo-Bondrean/Green (a) ........ BI 2.50 
GO PACKERS GO 
SOUR ie Sako ak BI 2.50 
GREAT SOUTHWEST 
oS Bee ie eee ..SO 2.00 
HEY, LOOK ME OVER 
(from “Wildcat”) 
Leigh-Coleman/Warrington 
MOR _ 2.00 
HI-O-HIO FOR CLEVELAND 
NT GIR ea ce ethan, yen 705 BI 2.50 
I AIN’T DOWN YET 
Willson/Yoder (m) ................ FM 2.50 
IN MY MERRY OLDSMOBILE 
Edwards-Bryan/Conrad (e)..MPH 2.00 
Extra cond. score .45 
IN THE SHADE OF THE OLD 
APPLE TREE 
Van Alstyne-Williams/Conrad 
Dae errno ley, baie Sieh sics osed MPH _ 2.00 
Extra cond. score’ .45 
JOHNNY FREEDOM 
Styne/Warrington ................. CS . 200 
JURISPRUDENCE (March) 
Ree Wend: 885 Sie 5.50 
KIDS (From Bye Bye Birdie) 
Adams-Strouse/Warrington, 
w/formation by Lee (e) ......MRS 2.00 
MARCH ALONG, SING ALONG 
BAND VARIETIES 
BOD Scere reo ett kabrre: LM 
Conduc. score 2.00 
Parts ea. .60 
MISS AMERICA 
Wayne/Griffin (me) ..........MRK_ 2.00 
MOTOR CITY PARADE MARCH, 
THE 
Overgard (b-c) ...... KJ 2.00 
PARADE STRUT 
Bowles (e) w/majorette strut 
routine & band drill routine... FI 3.00 


PHALANX PATROL 
(Center Field Routine) 
Casavant-McDonald (m) .......SO 2. 


PITTSBURGH STEELERS FIGHT 
SONG 
Bibo-Kent/Green (a) ... BI 
PLEDGE OF ALLEGIANCE TO 
THE FLAG 
Caesar/Schoenfeld (m) MPH 
Extra cond. score 
POSTMEN’S MARCH, THE 
Jason/Cacavas (me) ........... MRK 


PROUDLY WE PLAY 
Maxwell (e) ............... SO 2.00 
“SCHOOL PARADE MARCH, THE” 
Yoder (inter) .... ..GO 2.00 


THREE CARDINALS 
(Trumpet Trio) 
Davis (3) 


2.50 


2.00 
45 


2.00 


LUD 
F/B 2.50 
LUD 


Walters/Williams (3) 
F/B 


2.50 





| TOWN CRIER, THE (March) 





| 
| 
| 
| 


| 
| 
| 


BAL 


5.50 


Smith (m) 
“TIN PAN ALLEY” 
(Half-Time Football Show) 


Pollack-Orey/Polhamus-Davis 
(Jr. & Sr. H.S.—64 parts) ...... GO 


“TIN PAN ALLEY” 
(Half-Time Football Show) 
Von Tilzer-Pollack/Davis-Polhamus 


6.00 


(H.S.-College—62 parts) ........ GO 6.00 
U.S.S. MARCH 
Livengood (m-e) .................. CAR 
F/B 2.00 
VARIATIONS ON A SHAKER 
MELODY 
Copland (Military Band) ........ BH 


F/B W/Full Score & Conduc. Score— 
9.00; Symph. Band w/Full Score & 

Conduc. Score—13.50; Extra F/S—3.00; 
Extra Conduc. Score—1.80; Pts.—.90 


“WAGON TRAIN” 

(Half-Time Football Show) 
Rene-Lenard/Polhamus-Davis 
(Jr. & Sr. H.S.—64 pts. or H.S.- 


College—62 pts.) ............ GO ea. 6.00 
WASHINGTON STAR MARCH 
Howard/DeGastyne (4) .....LUD 
S F/B 5.50 
i S/B 7.50 
WINTER WONDERLAND 
Smith-Bernard/Jacobs (m)...BVC 2.00 
YELLOW ROSE, THE 
(Precision Entrance Routine) ie 


Casavant (m) 


School Dance Band 


(Material in parenthesis denotes grade) 


ALFRED HITCHCOCK PRESENTS 
Kahn-Lenard/Warrington; Jr. . 


AG Ie ga A aiid ie Ra as, 3.00 
ANEMA E CORE 
/Osser (m) 13 Brass, 4 
ot RSLS yi ce eel ae LM 3.00 
BACK TO THE BEAT 
/Osser (m) 13 Brass, 4 
a 1 CEI sli Sie Fe aha paar LM 3.00 
BALLAD WITH BEAT 
Dedrick (2) ...... pact ry SPR ge KE 3.00 
BATTLE HYMN OF THE 
REPUBLIC 
/Osser (m) ..... : LM 2.50 
Ext. Pts. 25 
Pa: . .50 
BLUESVILLE BUS 
Dedrick (3) 6-9 Players ..........KE 1.75 
BODY AND SOUL 
Green-Heyman-Sour-Eyton/ 
Dedrick ....... is ..MPH 3.00 
Ext. Pts.) .30 
BUTTONS & BOWS 
Livingston-Evans/Sears FA 2.50 
BYE BYE BIRDIE MEDLEY— 
PUT ON A HAPPY FACE & KIDS 
Adams-Strouse/Warrington .MRS_ 2.50 
CINCINNATI RATAMATATI 
Beatty (4) KE 3.50 
COOL WATER 
Nolan/Warrington; Jr. & Sr. H.S. 
GO 3.00 
COOL WATER 
Spencer/Warrington; Jr. & Sr. 
| SOS ate GO 3.00 
COUNT DOWN, THE 
Dedrick (3) KE 3.50 
| COUNT DOWN 
Ward PR 3.00 
Ext. Pts. 30 
CRY OF THE WILD GOOSE 
Gilkyson/Estes; Jr. & Sr. H.S..GO 3.00 
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School Dance Band (continued) 


PDanbewekubae ©) 6M 30/1 BOSTON UNIVERSITY 


DIZZY ATMOSPHERE 











13 B 4 
de 800 SCHOOL of FINE and APPLIED ARTS 
END OF A LOVE AFFAIR 
alla 13 Brass & 4 LM 3.00 The Boston University School of Fine ‘and Applied Arts 
or a ee ‘ embraces all of the creative arts in its three divisions of 
pS EN LM_ 2.50 Music, Art, and Theatre. The distinguished faculty includes 
Ext. a — artists from the professional stage and concer* hall. 
FOUNTAIN MAGIC eri 
Yee KE 3.00 The Division of Music offers courses leading to degrees in the 
* Merrick/W Maen tee sr areas of Applied Music, Opera, Church Music, Theory and 
nae iis ese) 5 ean 3.00 Composition, History and Literature, and Music Education. 
Geri EARRINGS The B.Mus., B.F.A., M.Mus., M.A., M.F.A., Mus.A.D., and 
oar tess seseneeseansnnnnensee PA 2.0 Ph.D. degrees may be earned in several of these areas. 
ga eaataalied ie LM 3.00 For information relative to scholarships, assistantships, 
HEART : to sas 6c fellowships, catalog, write: 
armichae. DN a dung teututedsvecehs . 
Hey 200m. ME OVER from WILDCAT Office of tiie Dean, School of Fine and Applied Arts, 
i 855 Commonwealth Avenue, Boston 15, Massachusetts 
I MISS YOU SO 
Henderson-Scott-Robin/Osser 
WR eas iapcsdaprwicdeen siete laos tess L 2.50 
Ext. Pts a0 
Pa 50 
ae oe LIFE SOME RAIN A GIFT SUBS ION 
AL CRIPT 
Roberts-Fisher/Osser (m) ...LM 2.50 O 
Ext. Pts. .25 
Pa. .50 to 


IT COULD HAPPEN TO YOU 


meager ia," * MUSIC JOURNAL 


Porter/Warrington ................ BUX 2.50 
IT’S A PITY TO SAY GOODNIGHT ? ! 
haatione tan) aes oar o@ IS A YEAR ’ROUND REMEMSRANCE! 
xt. Pts. .25 
Pa. .50 A gift card will be sent in your name to the recipient. 


I WISH YOU LOVE 
Trenet-Beach/Osser (m) ....... LM_ 2.50 






































Ext: 24a. “29 
ARS eae [perenne cere aes Le ie earcun on ALE whe enh AE AUR Spt de been oe er ea PY tes eee 
aie JONES 
/Osser (m) 13 Brass & 4 
I cies. .LM_ 3.00 | OUTSTANDING NEW EDUCATIONAL MUSIC 

Wie tay is eas Aa |! FOR CHORUS Mixed Voices (S.A.T.B.) 

Rhythm’ ........... LM 3.00 | GREEN AS GRASS . we ; Charles R. Cassey .25 
BAMBOO Robert Graham .25 

SINGLE JANGLE JINGLE PA 2.50 | THE SNOW LAY ON THE GROUND (Norwegian Folk: Tune) Jean Pasquet .25 
RR Se a oy O DARKEST WOE .. ..Herzogenberg-Lundquist .25 

JUST BECAUSE | JESUS, NOW TO THEE | TURN ME... soununCherubiniLundquist .25 
Shelton-Shelton- maeerra: THE EYES OF THE LORD ARE UPON THE RIGATEOUS ...... Donald O. Johnston .30 
i) ee _ = FROM THE EASTERN MOUNTAINS 0.0... Robert Graham .25 

t.. 2 oy 
: Pa. 50 Women’s aie (s. s. A.) 

JUST FOR A THRILL AUTUMN BIRD . ; ' Robert Graham .25 
/Osser (m) 13 Brass & 4 LITTLE ELEGY . : 8 tM ck Mee : Samuel Wilson .25 
Rhythm .:....5...5.. LM 3.00 | A FAR ISLAND (a cappella) .. SEES ok SR Ned Rorem .25 

GENTLE VISITATIONS (a capp HI a) ae ; Ned Rorem .25 

KISS OF FIRE CHA CHA CHA, 2 50 CAN’T CATCH ME (S.A.) . fee Joseph Roff .25 

Ext. Pts my ‘(Reference copies sent on request) 
Pa. 50 FOR BAND Full Symph 

LET ME LOVE YOU CLAIR DE LUNE for Young Bands ...........0.0. ..Debussy-Gordon 6.00 8.00 
/Osser (m) 13 Brass & 4 | RD ciicstittinteriancsoninssrsscss ns - ...Ravel-Erickson 9.00 12.00 
Rhythm ........... 5 Ee SEI ANACAPR ............ VLA sees ARO oe DE Paul Yoder 8.00 11.00 

LOUISE SERENADE FOR BAND . Ne Sans oe getty oO V. Persichetti *10.00 *13.00 
ETM IONS oi. ii cteoricnee. Lov il omcomnicnec naan 

LOVE IS JUST AROUND THE FOR ORCHESTRA 

CORNER | CLAIR DE LUNE for Young Orchestras ...... Debussy-Gordon 
Gensler/Sears .................0..FA 2,50 | (Set A—6.00; Set B—8.00; Set C—10.00) 

LOVER MAN (Condensed scores sent on request) 

/Osser (m) 13 Brass & 4 ELKAN-VOGEL CO., INC. 1712 Sansom St., Philadelphia 3, Pa. 
eee .LM 3.00 | 
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School Dance Band (continued) 


MAIS OUI 
/Osser (m) 13 Brass & 4 
Rhythm .LM_ 3.00 
MARS-VILLE- _DESIGNS FOR 
DANCING 


Cechvala (m) ....... ae sie 
M-SQUAD TV THEME 
Basie/Warrington; Jr. & Sr. HLS. 
GO 3.00 | 
MY BABY JUST CARES FOR ME 
Kahn-Donaldson/Riddle (m) 
BVC_ 2.50 
MY OLD FLAME 
Johnston-Coslow/Warrington .FA 2.50 | 
NEARNESS OF YOU, THE 
Carmichael/Warrington .........FA 2.50 
NEAR YOU 
Goell-Craig/Riddle (m) .........SU 2.50 
NIGHT IN TUNISIA, A 
Gillespie-Paparelli/Osser 
(md) eres ia hea ea CE 
Ext, Pts:  -.25 
Pa... 0 
ON STAGE BLUES 
1 OS © © NESE Re an rner A << «Sites. Fe. 
OUT OF NOWHERE 
RACINE 55. ooo.e ek... AL 250 
PAVLORAM 
SSS, (1 RRS ae Peds < : ae Fi 


PENTHOUSE SERENADE 
Jason-Burton/Warrington ........ FA 2.50 
POOR BUTTERFLY 
Hubbell-Golden/Dedrick ...MPH_ 1.75 
Ext. Pts.  .35 
PRETTY EYED BABY 
Williams-Johnson-Mosley/Osser 
LM 


2.50 
Ext. Pts. .25 
Pa.  .50 
QUEEN’S GAMBIT 
PINNED 1 Bo cana cps2ks; sh oorceuess KE 3.50 
RICHARD DIAMOND TV THEME 
Rugolo/Warrington; Jr. & Sr. H.S. 
GO 3.00 


RIFF BLUES (SPILLANE/ 
HAMMER TV THEME) 
Lenard- en Jr. & 

Sr. HS. Te te ON eee GO 3.00 
ROCK AND ROW 
Cechvala (m) .. 

RUDOLPH THE RED-NOSED 
RAINDEER 
Ward ..PR 3.00 
Ext. Pts. .30 


SALT PEANUTS 


Gillespie-Clarke/Osser (m) ...LM 2.50 
Ext: “Pis.° .25 
Pa. 30 


SING, IT’S GOOD FOR YOU 

/Osser (m) 13 Brass & 4 

DMI oie chcceiho cnc hesecaryssth-ayoenarse LM 3.00 
SIXTEEN TONS 

Travis/Dedrick; Jr. & Sr. H.S..GO 3.00 
SLEEPY SERENADE 

/Osser (m) 13 Brass & 4 

Rhythm LM 3.00 


SMOKE GETS IN YOUR nA 


Kern/Warrington 2.50 
SOMEDAY (YOU'LL WANT ME 
TO WANT YOU) 
Hodges/Osser (m) .LM_ 2.50 
Ext. Pts. Be he 
Pa. 50 
SPOOFIN’—DESIGNS FOR 
DANCING 
Estes (m) LE 2.50 
A SUNDAY KIND OF LOVE 
Belle-Prima-Leonard-Rhodes/ 
Osser (m) LM 2.50 
Ext. Pts. 25 
Pa. 50 
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Delaney/Betts (m) .......... MRK _ 1.50 | 
LITTLE BOY BLUE 
/Henderson (m) .LM_ 2.00 
LITTLE BO PEEP 
/Henderson (m) LM_ 2.00 | 
| LOVER MAN 
/Henderson (m) : AM: 2:00 | 


SWEET GEORGIA BROWN 
Bernie-Casey-Pinkard/Dedrick 
MPH_1.75 
Pxt. 3s; 35 
SWINGING SAINTS 
Davis-Polhamus (c) .............. GM 3.00 


SWINGING THE PETITE eae 9 


Heyne/Osser (m) ......... 2.50 
Ext. Pes By | 
Pa. .50 


TAKE OFF MAN 

Davis-Polhamus (c) ...............GM 3.00 
TEACH ME TONIGHT 

/Osser (m) 13 Brass & 4 


Ee UR oon eet ee ae LM 3.00 
| THANKS FOR THE MEMORY 

Rainger/Warrington ............... PA 2.50 
THAT LONELY PLACE 

DBPOPth 09 discs. cue S30 
THEN YOU’LL KNOW 

Harris/Dedrick (2) .....:........KE 3.00 


THIS COULD BE THE START 
OF SOMETHING 


Allen/Warrington (m) ......... RO 2.00 

TRUMPET ROCK 
VANES 25s ccecziasse pee come me 
Ext. Pts. .30 


WEDDING CHA CHA CHA 
(WEDDING SAMBA) 
Ellstein-Small- re 


CY US Se eee .LM 2.50 
Ext. Pts. ao 
Pa....-.30 


YOU ALWAYS HURT THE ONE 
YOU LOVE 
Roberts-Fisher/Osser (m) .....LM 2.50 


Ext. Pts. 29 
50 
oo 2 aha KNOW WHAT 
LOV 
‘ua (m) 13 Brass & 4 
MINER eee ei ce re sicc acess LM 3.00 


YOU MAKE ME FEEL SO YOUNG 
Gordon-Myrow/Riddle (m) BVC 2.50 


YOUNG MAN WITH THE BLUES 
/Osser (m) ..... Recess Geass LM 3.00 


Dixieland and Small 
Combos 


(Material in parenthesis denotes grade) 


BALLIN’ THE JACK 


Smith/Betts (m) ................. MRK_1.50 
BY HECK 
Henry/Murphy (me) ........MRK_ 1.50 


D.B.&H. STANDARDS #1 
(B Flat, E Flat & C Bks) 


/Warrington ..DBH ea. 1.00 
EVANS’ BLUES 

LO re SHM__ 2.00 
HICKORY DICKORY DOCK 

/Henderson (m) ......................LM 2.00 
HI DIDDLE DIDDLE 

/Henderson (m) ............. LM 2.00 
HUMPTY DUMPTY 

/Henderson (m) ......................LM 2.00 
JAZZ MAN 


McPartland/Cary (me) .....MRK_ 1.50 


JAZZ ME BLUES 





MANHATTAN 
Rodgers-Hart/Williams (m) 
MRK _ 1.50 


MARY HAD A LITTLE LAMB 
LM 


/Henderson (m) .....:................ 2.00 
| MISTER FIVE BY FIVE 

JETONGSTEON (MN). :...5:060505.00006. LM_ 2.00 
OH, DIDN’T HE RAMBLE 

Handy/Murphy (me) ........ MRK _ 1.50 
OLD LADY IN A SHOE 

JEORGOTSON CM) 32.5.655 oo0bicc00ccs LM_ 2.00 
ORIGINAL BOOGIE WOOGIE 

Smith/Warrington ............... MEL 1.50 
PETER PETER PUMPKIN EATER 

/ReenGerson (M1). ..........-....60650. LM 2.00 
RAIN, RAIN, GO AWAY 

/etenderson: .(m) ©.................:.. LM 2.00 
ROCK-A-BYE BABY 

/Henderson (m) ...................... LM_ 2.00 
SEGUE IN A SUBWAY 

OGL, Ce KE 1.25 
SOUNDS OF DIXIELAND 

(C Bk; Bb Bk) 

McPartland/Cary (m) ...MRK ea.1.25 
*TAIN’T WHAT YOU DO 

/Henderson (m) ..............00.... LM 2.00 
TEACH ME TONIGHT 

JEACBBETSON: (TM) ...0.5....0050650500- LM 2.00 
THERE’LL BE SOME CHANGES 
MADE 

Overstreet/Florence (m) ...MRK_ 1.50 
TISHOMINGO BLUES 

A Or aa RR MRK_ 1.50 
THREE BLIND MICE 

/Henderson (m) ..............:.:.:. LM 2.00 


TWINKLE, TWINKLE LITTLE “ger 
JEAONGETSON (IN) o.5005.0.05...00.0002 LM 2.00 


WHEN THE SAINTS GO 
MARCHING IN 
Murphy arr. (me) or 
Pein Wit. CM) 2écse ccs MRK ea. 1.50 


Band Books 


(Material in parenthesis denotes grade) 


BAND FUNDAMENTALS IN 
EASY STEPS 
ae MI 
“Teacher’s Book 4.50 
Pupil’s Book 85 


THE C.A.P. IS ON THE GO (THE 
CIVIL AIR PATROL MARCH) 
Mills-Myrow/Werle .................. MI 2.00 
48 IN ONE FOR BAND 
i 
Score (Octavo) 1.25 
Pts. ea. .60 


FRED WARING BAND BOOK 


JRERENS) 2:05... SHP 
Score 1.50 
Pts. .60 


LOADS O’FUN 
Various/Cheyette (e) Song Flutes, 
Flutophones, Sweet Wind, 


Tonette ........ re Pena anes Met Ges VC 
Conductor Score 1.00 
C Instrument & Drum ea. 50 
MILLS CONCERT BAND 
VARIETIES 
Buchtel Rieu MI 


Teacher's Bk. 3.50 
Pupil’s Bk. 85 


| MORRIS HITS FOR SMALL 
| COMBOS—DIXIELAND 


Various/Warrington; Bb & C 
MA ea. 1.50 


| PLAY-A-TUNE 


Sedlon (e) Flutophone, pecaies 
Flute, Tonette Noe FX __—«.60 
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Musical Shows— 
Complete Productions 


BELLS ARE RINGING 
Styne-Comden-Green 
BRIGADOON 
Loewe-Lerner 
BYE BYE BIRDIE 
Stewart-Strouse-Adams 
CALAMITY JANE 
Webster-Fain-Freeman 
DESTRY RIDES AGAIN 
Rome-Gershe-Brand 
FINIAN’S RAINBOW 
Lane-Harburg-Saidy 
FIORELLO! 
Bock-Harnick-Weidman-Abbott 


GIRL CRAZY 
Gershwin-Bolton-McGowen; 
Modern Adaptation 

KISS ME KATE 
Porter-Spewack 

KNIGHTS OF SONG 
Gilbert-Sullivan-Allvine 

LEAVE IT TO JANE 
Kern-Bolton-Wodehouse 

L’L ABNER 
Mercer-dePaul-Panama-Frank- 
Capp 

MARTHA 
Von Flotow-Ronnell; Modern 
English Adaptation 

MERRY WIDOW 
Lehar-Leon-Stein-Hassall; 
Sadler’s Wells Adaptation 

OH CAPTAIN! 
Livingston-Evans-Morgan- 
Ferrer 

RED MILL 
Herbert-Blossom-Lazarus-Brown; 
Modern Adaptation TW 

SAY DARLING 
Styne-Comden-Green-Bissell- 
Burrows 

TAKE ME ALONG 
Merrill-Stein-Russell-O’Neill 

TENDERLOIN 
Bock-Harnick-Weidman-Abbott 


Ww. 


WAYWARD WAY 
(The Drunkard) 


Textbooks—Literature 


(Material in parenthesis denotes grade) 


BACKGROUNDS IN HARMONY 
Whitney (e) TOES os eee eh 
CHILDREN’S SONGS FROM JAPAN 
White-Akiyama (e) ............MRK 4.95 
CLARENDON CLASS SINGING 
COURSE 
(Teachers Bks 6 & 7; Pupils Bks 6 & 7) 
Wiseman-Northcote (e-m for 
unison & 2 part class singing)..OX 
Teachers bks ea. 
Pupils bks ea. 
FIRST BOOK OF CONSORT 
LESSONS, THE 
Morley/Beck 


2.00 


RN egress ..PE 
Limited Ed. 25.00 
Cloth Bound Ed. 35.00 
A HUNDRED YEARS OF 
MILITARY MUSIC 
(The Story of Kneller Hall) 


je, © Ga a a 1.50 
INSTRUMENTS OF THE 
ORCHESTRA FLASH CARDS 

Boyter . sCF 3:00 
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MINOR REPAIRS OF THE 


CLARINET 

| A A nie aire oe ae L225 
MUSIC AT THE COURT OF 
FREDERICK THE GREAT 

NN Stes he ea ice a OKL 5.00 


MUSIC IN PERSPECTIVE 
(Gen. Music Studies for Band & Orch.) 
(Text-Berger, Music-Clark (e) 
FX 


Part ea. 1.50 
Cond. score 2.00 
MUSICAL PROFILES— 
TSCHAIKOWSKY 
Bermont (2A-2B) .................. MU 1.00 
ORGANIZING THE SCHOOL 
STAGE BAND 
EN re SO 175 
SCORE READING, BOOK III— 
“CONCERTOS” 
MR el ee en le, ae Ox. 225 





SHORT INTRODUCTION TO THE 
TECHNIQUE OF TWELVE-TONE 
COMPOSITION 

Spinner ...BH 


SIGHT READING FOR 
PERCUSSION BANDS 


MI 


SYMPHONIC BAND OF THE 
FUTURE, THE 
Cailliet kee 


TEACHING & PLAYING THE 
CLARINET FAMILY 
McCathren 
THINKING FOR ORCHESTRA 
(Practical Exercises in Orchestration) 
Leibowitz-Maguire (college)..SCH 6.00 
THE VIBRATO (It’s Significance & 
Method of Instruction) 
Szigetti (m-d) Violin) 


3.00 


1.50 








NEW RECORDINGS 


(Released during the past year) 


ADAM, ADOLPHE 


Giselle (complete): Anatole Fistoulari cond. 
London Sym. Orch. Mer. SR 2-9011, 
OL 2-111. 


Giselle (excerpts): Jean Martinon cond. 
Paris Conservatory Orch. Lon. CS 6098, 
CM 9258, 


BABBITT, MILTON 


Composition for Four Instruments: Wum- | 


mer, Drucker, Marsh, McCall; Composi- 
tion for Viola and Piano: Trampler and 
Bauman. CRI 138. 


BACH, JOHANN SEBASTIAN 


Brandenburg Concertos (complete): Rudolf 
Baumgartner cond. Lucerne Festival 
Strings, ARC 73155, ARC 3155. 


Cantata No. 4 “Christ Lay in the Bonds of 
Death”: Roger Wagner Chorale. Also 
Vaughan Williams Mass in G Minor. 
Cap. SP 8535, P. 8535. 


Cantata No. 12 “Wienen, Klagen, Sorgen, 
Zagen”: Mogens Woldike cond. Vienna 
Chamber Choir, Vienna State Opera 
Orch. Also Cantata No. 29. Bach Guild 
BGS 5036, BG 610. 


Cantata No. 58 “Ach Gott wie manches | 
William H. Scheide cond. | 


Herzeleid”: 





Bach Aria Group with Eileen Farrell | 


and Jan Peerce. Also Arias, Decca DL 
79411, DL 9411. 


Cantata No. 93 "Wer nun den Lieben 
Gott laesst walten”: Also Cantata No. 
117. CAN 1201 LP (no stereo). 


Cantata No. 198 “Trauer-Ode”: 
Craft cond. Col. Sym. Orch. and Ameri- 
can Concert Choir. Also Cantata No. 
131. Col. MS 6177, ML 5577. 


Concertos for Two, Three and Four Harp- 
sichords: Sylvia Marlowe, Pamela Cooke, 


Robert | 


| Second Essay for Orch., 


Robert Conant and Theodore Saiden- | 


berg, harpsichords; Daniel Saidenberg 
cond. Baroque Chamber Orch. Decca 
DL 710028, DL 10028. 


Minor. ARC 73155, ARC 3155. 


Motets: Soloists, Chorus and Instrumental- 
ists of Westphalian Kantorei, CAN 1203 
LP (no stereo). 


Sonatas for Cello and Harpsichord: Ber- 
nard Greenhouse, cello; Sylvia Marlowe, 
harpsichord. ‘Decca DL 710036, DL 
10036. 


| Sonatas for Violin and Harpsichord: Hans- 


heinz Schneeberger, violin; Eduard 
Mueller, harpsichord. BM 25 R 901-3. 


St. John Passion: Peter Pears, Helen Watts, 
soloists, Choir of King’s College, Cam- 
bridge, David Willcocks cond. Philo- 
musica Orch. Lon. OSA 1318, A 4346 
(3 records). 


Suites for Orchestra (complete): Gunther 
Kerr cond. orch. Vox 2000 (2 records). 


Suite No. 2 in B Minor: Antonio Janigro 
cond. Soloisti di Zagreb. Also Branden- 
burg Con. No. 4. RCA LSC 2460, LM 
2460. 


BADINGS, HENK 


Electronic Music: Epic BC 1118, LC 
3759. 


BALAKIREV, MILY 


Piano Music: Natalie Ryshna, piano. SFM 
S 2007, M 1007. 


BARBER, SAMUEL 


Concerto for Violin and Orch.: Wolfgang 
Stavonhagen, violin; William Strickland 
cond, Imperial Phil. Sym. Orch. Also 
Symphony in One Movement. CRI 137 
(no stereo). 

Serenade for 

String Orch., others; Vladimir Golsch- 

mann cond. Sym. of Air. Van. VSD 

2083, VRS 1065. 


BARTOK, BELA 


| Concerto for Orchestra: Bernard Haitink 
Italian Concerto in F Major: Ralph Kirk- | 
patrick, harpsichord, Also Partita in B | 


cond. Amsterdam Concertgebouw Orch. 
Also Dance Suite. Epic BC 1129, LC 
3772. 
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BEETHOVEN, LUDWIG VAN 
Concertos for Piano and Orchestra (com- 


plete): Wilhelm Backhaus, piano; Hans 


Schmidt-Isserstedt cond. Vienna eon 
Orch. Lon. CSA 2401 (4 records, 
monaural). 


Concerto No. 3 in C Minor for Piano, op. 
37: Clara Haskil, piano; Igor Marke- 
vitch cond. Orch. ‘des Concerts Lamour- 
eux. Epic BC 1097, LC 3726. 


peror”: Claudio Arrau, piano; 
Galliera cond. Philharmonia Orch. An- 
gel S 35722, 35722. 


Concerto in D Major for Violin, op. 61: 
Yehudi Menuhin, violin; Constantine 


Silvestri cond. Vienna Phil. Orch. Cap. Wellington's Victoty: Antal Dorati cond. 


SG 7229, G 7229. 


Quartet No. 7 in F Major, op. 59, #1: 
Amadeus Quartet. Also Quartets Nos. 
8, 9, 10 and 11. DGG SLPM 138534-6, 
LPM 18534-6 (3 records). 


Quartet No. 7 in F Major, oP ae » fa 
Budapest Quartet. Col. MS 6 ML 
5585. 


Quartet No. 8 in E Minor, op. 59, 
Budapest Quartet. Col. MS 6186, 
5586. 


Quartet No. 9 in C Major, op. 59, #3: 
Budapest Quartet. Also Quartet No. 11. 


ML 


Col. MS 6187, ML 5587. 

Quartet No. 10 in E Flat Major, op. 74 
“Harp”: Budapest Quartet. Col. MS 
6188, ML 5588. 


Septet in E flat for Strings and Winds, op. 
20: Melos Ensemble of London, O.-L. 
SOL 60015, OL 50185, 


Sonata No. 8 in C Minor, op. 13 “Pathé- 
tique”: Wilhelm Kempff, piano. Also 
Sonatas Nos, 14 and 23. DGG SLPEM 
136227, LPEM 19227. 


Sonata No. 23 in F Minor, op. 57 “Ap- 
passionata”: 
Also Sonata No. 
LM 2545. 


12, RCA LSC 2545, 


2: | 


| Symphony No. 6 in F Major, op. 68 
“Pastorale’: Ernest Ansermet cond. 
Orch. de la Suisse Romande, Lond. CS 
6160, CM 9243. 


Symphony No. 6 in F Major, op. 68 “Pas- | 


torale”: Josef Krips cond, London Sym. 
Orch. Ev. SDBR 3074, LPBR 6074. 


Symphony No. 7 in A Major, op. 92; Er- 
nest Ansermet cond. Orch. de la Suisse 
Romande. Lon. CS 6183, CM 9043. 


|S h No. 7 in A Major, op. 92: Sir 
Concerto No. 5 in E flat, op. 73 “Em- | ee meee € gh 


Alceo | 


Thomas Beecham cond. Royal Phil. 


Orch. Cap. SG 7223, G 7223. 


Symphony No. 9 in D Minor, op. 
“Choral”: Ernest Ansermet cond. Orch. 
de la Suisse Romande. Lon. CS 6143, 
CM 9033, 


London Sym. Orch. Also overtures. 
Mer. LPS 9000, LPS 5000. 


BERG, ALBAN 


Three Pieces for Orchestra, op, 6: Robert 
Craft cond. Columbia Sym. Orch. Also 
Schoenberg, Webern. Col. MS 6216, ML 
5616. 


| BERLIOZ, HECTOR 


Symphonie Fantastique, op. 


Sviatoslav Richter, piano. | 


Sonata No. 31 in A Flat Major, op. 110: | 
Hans Richter-Haaser, piano. Also Sonata | 


No, 32. Angel S 35749, 35749, 
Symphony No. 1 in C Major, op. 21: 
Pierre Monteux 
Orch. Also Symphony No. 8. RCA LSC 
2491, LM 2491. 


Symphony No. 3 in E Flat Major, op. 55 | 


“Eroica”: Otto Klemperer cond. Phil- 
harmonia Orch. Angel S 35853, 35853. 


Symphony No. 3 in E Flat Major, op. 55 | 


“Eroica”: Josef Krips cond. London 
Sym. Orch. Ev. SDBR 3087, LPBR 
6087. 


Symphony No. 4 in B Flat Major, op, 60: 


Ernest Ansermet cond. Orch. de la 
Suisse Romande. Lon. CS 6070, CM 
9255. 


Symphony No. 4 in B Flat Major, op. 60: 
Otto Klemperer cond. Philharmonia 
Orch, Angel S 35661, 35661. 


cond. Vienna Phil. | 


Symphony No. 5 in C Minor, op. 67: Otto | 
Klemperer cond. Philharmonia Orch. | 


Angel S 35329, 35329. 
Symphony No. 5 in C Minor, op. 67: 


Josef Krips cond. London Sym. Orch. 
Ev. SDBR 3087, LPBR 6989. 
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Overtures: Charles Munch cond. Boston 
Sym. Orch. RCA LSC 2438, LM 2438. 


Romeo and Juliet, op. 17 (excerpts): Leon- 
ard Bernstein cond. N. Y. Phil, Col. MS 
6170, ML 5570. 


Requiem, op. 5 (complete): Leopold Si- | 


Charles Munch cond. 
RCA 


moneau, tenor; 
Boston Sym. Orch, and chorus. 
LDS 6077, LD 6077 (2 records). 


Golschmann cond. Vienna State Opera 
Orch. Van. SRV 120 SD, SRV 120. 
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| BIZET, GEORGES 


Carmen (excerpts): de los Angeles, Gedda, 
ee Micheau; Sir Thomas Beecham cond. 
| Orch. and Chorus of Radiodiffusion 
|  Frangaise. Cap. SG 7222, G 7222. 
| 
| BLOCH, ERNEST 


| America—An Epic Rhapsody: Leopold 
Stokowski cond, Sym. of Air and Amer. 
Concert Choir. Van. VSD 2065, VRS 
1056. 

| Sacred Service: Robert Merrill, baritone; 
Leonard Bernstein cond. N. Y. Phil. Col. 
MS 6221, ML 5621. 


| BORODIN, ALEXANDER 


| Prince Igor (excerpts): Oscar Danon cond. 
scloists, chorus and orch. of Belgrade 
National Opera. Lon. OS 25202, 5563. 


BRAHMS, JOHANNES 


Concerto No. 2 in B Flat Major, op. 83: 
| Rudolf Serkin, piano; Eugene Ormandy 
cond, Phila. Orch. Col. MS 6156, ML 
5491. 


Concerto in D Major for Violin, op. 77: 
| Leonid Kogan, violin; Kiril Kondrashin 
| cond. Philharmonia Orch. Angel S. 
35690, 35690. 


Concerto in A Minor for Violin and Cello, 

op. 102: Zino Francescatti, violin; Pierre 

Fournier, cello; Bruno Walter cond. Col. 
Sym. Orch. Col. MS 6158, ML 5493. 


| Piano Music: Artur Rubinstein, piano. 
RCA LSC 2459, LM 2459. 


Sonata No. 1 in G Major for Violin and 
Piano, op. 78 “Rain”: Toskiy:. Eto, vio- 
lin; Brooks Smith, piano. Also Sonata 
No. 3. Decca DL 710030, DL 10030. 


Symphonies (1-4): Otto Klemperer cond. 
Philharmonia Orch. Also Academic Fes- 
tival and Tragic Overtures. Angel S 
3614 D, 3614 D (4 records). 


Symphony No. 1 in C Minor, op. 68: 
Leonard Bernstein cond. N. Y. Phil. 
Col. MS 6202, ML 5602. 


Symphony No. 1 in C Minor, op. 68: An- 
| tal Dorati cond. London Sym, Orch. 
Mer. SR 90268, MG 50268. 


Symphony No. 1 in C Minor, op. 68: Her- 
| bert von Karajan cond. Vienna Phil. 
Orch. RCA LDS 2351, LD 2351. 


Symphony No. 2 in D Major, op. 73: Sir 
Thomas Beecham cond. Royal Phil. 
Orch. Cap. SG 7228, G 7228. 


Symphony No. 3 in F Major, op. 90: 
Bruno Walter cond. Col. Sym. Orch. 
Also Variations on a Theme by Haydn. 
Col. MS 6174, ML 5574. 


Symphony No. 4 in E Minor, op. 98: 

| Vladimir Golschmann cond. Vienna 
State Opera Orch, Van. SRV 116 SD, 
SRV 116. 


| Variations on a Theme by Haydn, op. 
56a: Pierre Monteux cond. London 
Sym. Orch. Also Elgar. RCA LSC 2418, 
LM 2418 





BRUCKNER, ANTON 


Symphony No. 9 in D Minor: Bruno Wal- 
ter cond, Col. Sym. Orch. Col. MS 
6171, ML 5571. 
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BUSONI, FERRUCCIO 


COWELL, HENRY 


Elegien, Sonatina No. 1, Sonatina No. 6, | Music 1957: Akeo Watanabe cond. Japan 


Toccata: Edward Steuermann, 
SFM S 8501, M 6501. 


piano. 


CARTER, ELLIOTT 


Sonata for Flute, Oboe, Cello and Harpsi- 
chord: Ensemble. Also Shapero. Col. 
MS 6176, ML 5576. 


CHAUSSON, ERNEST 


Quartet in A Major, op. 30: André Previn, 
piano; members of Roth Quartet. SFM 
S 7014, 1003. 


CHOPIN, FREDERIC 


Ballades: Ruth Slenczynska, piano. Decca 
DL 710029, DL 10029. 


Concerto No. 1 in E Minor for Piano, op. 


11: Gary Graffman, piano; Charles 
Munch cond. Boston Sym. Orch. Also 
RCA LSC 2468, LM 


Mendelssohn. 
2468. 


Concerto No. 1 in E Minor for Piano, op. 
11: Maurizio Pollini, piano; Paul Klet- 
zki cond. Philharmonia Orch. Cap. SG 
7241, G 7241. 


Concerto No. 2 in F Minor for Piano, op. 
21: Eugene Istomin, piano; Eugene Or- 
mandy cond. Phila. Orch. Also Schu- 
mann Con. Col. MS 6159, ML 5494. 


Concerto No. 2 in F Minor for Piano, op. 
21: Witold Malcuzynski, piano; Walter 
Susskind cond. London Sym. Orch. Also 
_— in F Minor. Angel S 35729, 


Piano Music: Wilhelm Kempff, piano. Lon. 
CSA 2305, CMA 7303 (3 records). 


Piano Music: Benno Moiseiwitsch, piano. 
Cap. SG 7230, G 7230. 


Piano Music: Charles Rosen, piano. Epic 
BC 1090, LC 3709. 


Piano Music: André Tchaikovsky, piano. 
RCA LSC 2360, LM 2360. 


Polonaises: Grant Johannessen, piano. Vox 
2003 (2 records, no stereo). 


Waltzes: Alexander Brailowsky, 
Col. MS 6228, ML 5628. 


piano. 


COPLAND, AARON 


Dance Symphony: Akeo Watanabe cond. 
Japan Phil. Orch. Also Stevens. CRI 
129 (no stereo). 


Billy the Kid: Leonard Bernstein cond. 
N. Y. Phil. Orch. Also Rodeo. Col. MS 
6175, ML 5575. 


Piano Concerto: Earl Wild, piano; Aaron 
Copland cond. orch. Also Menotti. Van. 
VSD 2094, VRS 1070. 


Variations for Orchestra: Fritz Mahler 
cond. Hartford Sym. Orch. Also Fan- 
fare, works of Bloch. Van. VSD 2085, 
VRS 1067 


COUPERIN, FRANCOIS 


Concert Royales Nos. 3 and 4: New York 
Chamber Soloists. Decca DL 710035, 
DL 10035. 


Lecons des Ténébres: Alfred Deller, Wil- 
fred Brown, Desmond Dupré, Harry 


Gabb. Bach Guild BGS 5039, BG 613. | 
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Phil. Orch. Also Kelly. CRI 132 (no 
stereo). 


DALLAPICCOLA, LUIGI 


Vocal Works: Elisabeth Soederstroem, so- 
prano; Frederick Prausnitz and Luigi 
Dallapiccola cond, orch. Epic BC 1088, 
LC 3706. 


DEBUSSY, CLAUDE 


La Mer: Fritz Reiner cond. Chicago Sym. 
Orch. Also R. Strauss Don Juan. RCA 
LSC 2462, LM 2462. 


Piano Music: Philippe Entremont, piano. 
Col. MS 6214, ML 5614. 


Piano Music: Werner Haas, piano. Epic 
BC 1100, LC 3733. 


DELIBES, LEO 


Coppélia and Sylvia (Suites): Ernest An- 
sermet cond. Orch. de la Suisse Ro- 
mande. Lon. CS 6185, CM 9046. 


DELLO JOIO, NORMAN 


To Saint Cecilia: Columbia Univ. Chapel 
Choir, Brass and Percussion Ensemble 
cond. Searle Wright. Also Purcell, 
Vaughan Williams, Holst and Britten. 
Kapp KC 9057-S, KCL 9057. 


DES PREZ, JOSQUIN 


Missa Pange Lingua: New York Pro Mu- 
sica Motet Choir and Wind Ensemble 
cond. by Noah Greenberg. Also instru- 
nvr music. Decca DL 79410, DL 

10. 


DONIZETTI, GAETANO 


The Elixir of Love (excerpts): Di Stefano, 
Gueden and Corena. Francesco Moli- 
nari-Pradelli cond. Chorus and Orch. of 
Maggio Musicale Fiorentino. Lon. OS 
25203, 5552. 


La Favorita (excerpts): Simionato, Basti- | 


anini and Poggi. Alberto Erede cond. 
Orch. of Maggio Musicale Fiorentino. 
Lon. OS 25194, 5554. 


Lucia di Lammermoor (excerpts): Callas, 
Tagliavini, Cappuccilli. Tullio Serafin 
cond. Philharmonia Orch, and Chorus. 
Angel S 35831, 35831. 


Lucia di Lammermoor (excerpts): Scotto, 
Di Stefano, Bastianini. Nino Sonzogno 
cond. Chorus and Orch. of La Scala, 
Milan. Mer. SR 90261, MG 50261. 


DUKE, VERNON 


String Quartet in C, Surrealist Suite, Three 
Caprices for Piano, Variations on an 
Old Russian Chant for Oboe and 
Strings: Vernon Duke, piano; Bert Gass- 
man, oboe; Roth Quartet. Con. S 7024, 
C 6004. 


DUSSEK, JAN LADISLAV 


Piano Sonatas for Two and Four Hands: 
Heida Hermanns and Ruth Stoneridge, 
pianos, SFM 1002 (no stereo). 
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World’s leading producer of AUTHENTIC folk 
music on RECORDS, including THE ETHNIC 
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DVORAK, ANTONIN 


Concerto for Cello in B Minor, op. 104: 
Gregor Piatigorsky, cello; Charles 
Munch cond. Boston Sym. Orch. RCA 
LSC 2490, LM 2490. 


Golden Spinning Wheel, op. 109: Vaclav 
Talich cond, Czech Phil. Orch. Also 
Wood Dove. Sup. LPV 6 (no stereo). 


Scherzo Capriccioso, op. 66: Sejna cond. 
Czech Phil. Orch. Also Slavonic Rhap- 
sodies 1, 2 and 3. Sup. 407 (no stereo). 


Symphony No. 2 in D Minor, op. 70: 
George Szell cond. Cleveland Orch. 
Also Symphonies Nos. 4 and 5. Epic 
BSC 109, SC 6038 (3 records). Also 
available as single record, Epic BC 1111, 
LC 3748. 


Symphony No. 4 in G Major, op. 88: An- 
tal Dorati cond. London Sym, Orch. 
Mer. SR 90236, MG 50236. 


Symphony No. 5 in E Minor, op. 95 
“From the New World”: Paul Paray 
cond. Detroit Sym. Orch. Mer. SR 
90262, MG 50262. 


Symphony No. 5 in E Minor, op. 95 
“From the New World”: Arturo Tos- 
canini cond. N.B.C, Sym. Orch. RCA 
LME 2408 (monaural previously re- 
leased). 


ELGAR, SIR EDWARD 


Enigma Variations, op. 36: Pierre Mon- 
teux cond. London Sym. Orch. Also 
Brahms, RCA LSC 2418, LM 2418. 


FAURE, GABRIEL 


La Bonne Chanson and other songs: Gér- 
ard Souzay, baritone. Epic BC 1122, 
LC 3764. 


GABRIELI, GIOVANNI 


Canzoni and Sonatas: August Wenzinger 
cond. Concert Ensemble of Schola Can- 
= Basiliensis.s ARC 73154, ARC 

154, 


Motets for Double Choir and Brass: Hans 
Gillesberger cond. Choir and Brass En- 
semble of Gabrieli Festival. Bach Guild 
BGS 5037, BG 611. 


GINASTERA, ALBERTO 


Creole Faust: Howard Hanson cond. East- 
man-Rochester Orch. Also Guarnieri 
and Still. Mer. SR 90257, MG 50257. 


GLINKA, MIKHAIL 


Quartet in F: Westwood String Quartet. 
Also Mendelssohn. SFM S 7006, 1001. 


GLUCK, CHRISTOPHE W. VON 


Alceste (excerpts): Flagstad, Jobin. Geraint 
Jones cond. chorus and orch. Lon. 
25204, 5566. 


GOULD, GLENN 


String Quartet No. 1: Symphonia Quartet. 
Col. MS 6178, ML 5578. 


GOULD, MORTON 


Fall River Legend: Howard Hanson cond. 
Eastman-Rochester Orch. Also Spirit- 
uals. Mer. SR 90263, MG 50263. 


Fall River Legend: Morton Gould cond. 
orch. Also other Gould works. RCA 
LSC 2532, LM 2532. 


178 





West Point Symphony: Frederick Fennell 
cond. Eastman Wind Ensemble. Also 
Williams and Bennett. Mer. SR 90220, 
MG 50220. 


GOUNOD, CHARLES 


Faust (excerpts): de los Angeles, Berton, 
Gedda, Christoff. André Cluytens cond. 
Orch. and Chorus of Théatre National 
oo. l’Opéra, Paris. Cap. SG 7235, G 

3, 


GRIEG, EDVARD 


Concerto in A Minor for Piano, op. 16: 
Leon Fleisher, piano; George Szell 
cond. Cleveland Orch. Also Schumann 
Con. Epic BC 1080, LC 3689. 


Peer Gynt Suites Nos. 1 and 2, op. 46, 
55: de la Bije, soprano; Jean Fournet 
cond. Amsterdam Concertgebouw Orch. 
Epic BC 1099, LC 3732. 


HANDEL, GEORGE FREDERICK 


L’Allegro ed il Penseroso (complete): Ad- 
dison, McCollum, Rearden, Fuller. 
Frederick Waldman cond. orch. and 
chorus. Decca DXSA 7165, DXA 165 
(2 records). 


L’Allegro ed il Penseroso (complete): 
Pears, Morrison, soloists; David Will- 
cocks cond. St. Anthony Singers and 
Philomusica of London. O.-L. SOL 
60025-6, OL 50195-6 (2 records). 


Arias and Ensembles from Neglected 
Operas and Oratorios: Deller, soloists, 
Anthony Lewis cond. Handel Festival 
Orch. Bach Guild BGS 5029, BG 601. 


Concertos for Harp and Lvte: soloists, 
Granville Jones cond. Philcmusica of 
London, O.-L. SOL 60013, OL 50181. 


Concertos for Organ, op. 4, Nos. 4-6: 
Johannes Ernst Kohler, organ; Kurt 
Thomas cond. Leipzig Gewandhaus 
String Orch. Epic. BC 1103, LC 3737. 


Messiah (complete): Sir Thomas Beecham 
cond. soloists, ..oyal Phil. Orch. and 
Chorus. RCA LDS 6409, LD 6409 (4 
records). 


Ode for St. Cecilia’s Day: Soloists, Leon- 
ard Bernstein cond. N. Y. Phil. Orch. 
and Rutgers Univ. Chorus. Col. MS 
6206, ML 5606. 


Sonatas for Recorder, Viol da Gamba and 
Harpsichord: Ferdinand Conrad, Jo- 
hannes Koch, Hugo Ruf. ARC 73158, 
ARC 3158. 


Water Music Suite: Eduard van Beinum 
cond. Amsterdam Concertgebouw Orch. 
Also J. C. Bach. Epic BC 1112, LC 
3749. 


HARRIS, ROY 


Elegy and Dance: Jacob Avshalamov cond. 
Portland Jr. Sym. Also Diamond, Bergs- 
ma and Lees. CRI 140 (no stereo). 


Folksong Symphony: Vladimir Golsch- 
mann cond. American Festival Chorus 
and Orch. Van. VSD 2082, VRS 1064. 


HAYDN, JOSEF 


Mass in Time of War: Mogens Woldike 
cond. soloists, Vienna State Opera Orch. 
and Chamber Choir. Van. VSD 2075, 
VRS 1061. 





Sonatas Nos. 34, 35, 37, 40 and 49: Wan- 
da Landowska, harpsichord and piano. 
Also Variations. RCA LM 6073 (2 
records, no stereo), 


| Symphony No. 94 in G Major “Surprise”: 


Antal Dorati cond. Hungarica Phil. Also 
Symphony No. 103. Mer. SR 90208, 
MG 50208. 


Symphony No. 103 in E Flat Major 
“Drum Roll”: Igor Markevitch cond. 
Concerts Lamoureux Orch. Also Sym- 
phony No. 104. Epic BC 1096, LC 
S725. : 


HINDEMITH, PAUL 


Sonatas Nos. 1 and 2 for Solo Violin: 
Ruggiero Ricci, violin. Also Bartok, 
Stravinsky and Prokofieff solo sonatas. 
Lon. CS 6193, CM 9261. 


HOVHANESS, ALAN 


Meditation on Orpheus: William Strick- 
land cond. Japan Phil. Orch. Also Kel- 
ler and Wood. CRI 134 (no stereo). 


IBERT, JACQUES 


Divertissement: Jean Martinon cond. Paris 
Conservatoire Orch. Also Bizet and 
Saint-Saéns. Lon. CS 6200, CM 9269. 


IMBRIE, ANDREW 


String Quartets Nos, 2 and 3: California 
and Walden String Quartets. Con. S 
7022, C 6003. 


Ives, CHARLES 


| Symphony No. 2: Leonard Bernstein cond 


N. Y. Phil. Orch. Col. KS 6155, KI 
5489, 


KAY, ULYSSES 


Sinfonia in E: George Barati cond. Oslo 
Phil. Orch. CRI 139 (no stereo). 


KODALY, ZOLTAN 


Hary Janos Suite: Tibor Paul cond. Vien- 
na Sym. Orch. Also Liszt Hung. Rhaps. 
Epic BC 1114, LC 3752. 


KUBIK, GAIL 


Sonata for Piano, Celebrations and Epi- 
logue: Jacob Maxim, piano. Con. S 8006, 
M 6006, 


LADERMAN, EZRA 


String Quartet: Beaux-Arts Quartet. CRI 
126 (no stereo). 


LALO, EDOUARD 


Symphonie Espagnole for Violin and 
Orch., op. 21: Zino Francescatti, violin; 
Dimitri Mitropoulos cond. N. Y. Phil. 
Also Walton. Col. MS 6201, ML 5601. 


Symphonie Espagnole for Violin and 
Orch., op. 21: Henry Szeryng, violin; 
Walter Hendl cond. Chicago Sym. Orch. 
RCA LSC 2456, LM 2456. 


Symphony in G Minor: Sir Thomas Bee- 
cham cond. Radiodiffusion Frangaise 
Orch. Also Bizet. Cap. SG 7237, G 
7237. 
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LEONCAVALLO, RUGGIERO 


I Pagliacci (complete): Amara, Corelli, 
Gobbi; Lovro von Matacic cond. chor. 
and orch. Angel S 35943-4, 35943-4 (2 


records), 


LISZT, FRANZ 


Concerto No. 1 in E Flat Major for Piano: 
Artur Rubinstein, piano; Alfred Wallen- 
stein cond. RCA Sym. Orch. Also Grieg 
Con. RCA LSC 2429, LM 2429. 


Piano Music: Ivan Davis, piano. Col. MS 
6222, ML 5622. 


Sonata in B Minor: Agustin Anievas, pi- 
ano. Stand SLS 7407, SLP 407. 


Sonata in B Minor: Jorge Bolet, piano. 
Ev. SDBR 3064, LPBR 6064. 


Todtentanz: Byron Janis, piano; Fritz 
Reiner cond. Chicago Sym. Orch. Also 
Rachmaninov Concerto No. 1. RCA 
LSC 2442, LM 2442. 


LOEFFLER, CHARLES 


Two Rhapsodies for Oboe, Viola and Pi- 
ano: Harold Gomberg, oboe; Milton 
Katims, viola; Dimitri Mitropoulos, pi- 
ano. Also Hindemith. Col. ML 5603 
(no stereo). 


MACDOWELL, EDWARD 


Piano Concerto No. 2 in D Minor, op, 23: 
Van Cliburn, piano; Walter Hendl cond. 
Chicago Sym. Orch. Also Prokofieff 
Con. No. 3. RCA LSC 2507, LM 2507. 


MAHLER, GUSTAV 


Das Lied von der Erde: Dickie, Fischer- 
Dieskau; Paul Kletzki cond. Philhar- 
monia Orch. Also Adagietto, Angel S 
3607 B, 3607 B (2 records). 


Das Lied von der Erde: Miller, Haefliger; 
Bruno Walter cond. N. Y. Phil. Also 
Lieder eines fahrenden Gesellen, Col. 
MS 6191, ML 5591 (2 records). 


Kindertotenlieder: Tourel, Leonard Bern- 
stein cond. N. Y. Also other songs. Col. 
MS 6197, ML 5597. 


Symphony No. 4 in C Major: Georg Solti 
cond, Amsterdam Concertgebouw Orch. 
Lon. CS 6217, CM 9286. 


MASCAGNI, PIETRO 


Cavalleria Rusticana (complete): Simiona- 
to, Del Monaco, McNeill. Tullio Serafin 
cond. Accademia -di Santa Cecilia, 
Rome, Chorus and Orch. Lon. OSA 
1213, A 4240 (2 records). 


MENDELSSOHN, FELIX 


Calm Sea and Prosperous Voyage Over- 
ture: Antal Dorati cond. Amsterdam 
Concertgebouw Orch. Also Berlioz. 
Epic BC 1094, LC 3723. 


Concerto for Violin in E Minor, op. 64: 
Arthur Grumiaux, violin; Bernard Hai- 
tink cond. Amsterdam Concertgebouw 
Orch. Also Beethoven Romances. Epic 
BC 1120, LC 3762. 


Concerto for Violin in E Minor, op. 64: 
Nathan Milstein, violin; Leon Barzin 
cond, Philharmonia Orch. Also Bruch. 
Cap. SP 8518, P 8518. 
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Songs Without Words: Guiomar Novaes, 
piano. Vox 512.000. 


Symphony No. 3 in A Minor, op. 56 
“Scotch”: Peter Maag cond. London 
Sym. Orch. Lon. CS 6191, CM 9252. 


Symphony No. 3 in A Minor, op. 56 
“Scotch”: Charles Munch cond. Boston 
Sym. Orch. RCA LSC 2520, LM 2520. 


Symphony No. 4 in A Major, op. 90 
“Italian”: Wolfgang Sawallisch cond. 
Vienna Sym. Orch, Also Brahms Haydn 
Vars. Epic BC 1098, LC 3731. 


MONTEVERDI, CLAUDIO 


Madrigals and Motets: Budapest Madrigal 
Ensemble cond. by Ferenc Szekeres. 
Also Gesualdo, Giardini, Lassus, Kodaly 
and Bart6k. Mon. MC 2054 (no stereo). 


Vespro Della Beata: Hans Grischkat cond. 
Stuttgart Chamber Orch. and Swabian 
Choral. Vox 2004 (two records). 


MOZART, WOLFGANG AMADEUS 


Concerto in A Major for Clarinet, K. 622: 
De Peyer, Peter Maag cond. London 
Sym. Orch. Also Horn Concertos Nos. 1 
and 3. Lon. CS 6178, CM 9247. 


Concerto No. 20 in D Minor for Piano, 
K. 466: Eric Heidsieck, piano; André 
Vandernoot cond. Paris Conservatory 
Orch. Also Piano Concerto No. 23 Cap. 
SG 7240, G 7240. 


Concerto No. 21 in C Major for Piano, K. 
467: Rosina Lhevinne, piano; Jean Morel 
cond. Juilliard Orch. Col. MS 6182, ML 
5582. 


Concerto No. 24 in C Minor for Piano, 
K. 491: Artur Rubinstein, piano; Josef 
Krips cond. orch. Also Rondo. RCA 
LSC 2461, LM 2461. 


Concerto No. 3 in G Major for Violin, K. 
216: Jaime Laredo, violin; Howard Mit- 
chell cond. National Sym. Orch. Also 
Bruch. RCA LSC 2472, LM 2472. 


Divertimentos in F Major, K. 247, in D 
Major, K. 251: Colin Davis cond. Eng- 
lish Chamber Orch, O.-L. SOL 60029, 
OL 50198. 


Don Giovanni (complete), K. 527: Siepi, 
Nilsson, Price, Valetti; Erich Leinsdorf 
cond. orch. RCA LSC 6410, LM 6410 
(4 records). 


Don Giovanni (complete), K. 527: Sch- 
warzkopf, Sutherland, Waechter, Taddei; 
Carlo Maria Giulini cond. orch. Angel 
S 3605 D/L, 3605 D/L (4 records). 


Don Giovanni (excerpts), K. 527: Fischer- 
Dieskau, Stader, Jurinac, Haefliger; 
Ferenc Fricsay cond. Berlin Radio Sym. 
Orch. and RIAS Choir. DGG SLPEM 
136224, LPEM 19224. 


Marriage of Figaro, K. 492 (complete): 
Schwarzkopf, Moffo, Taddei; Carlo 
Maria Giulini cond. Philharmonia Orch. 
Angel S 3608 D/L, 3608 D/L (4 rec- 
ords). 


Symphony No. 35 in D Major, K. 385 
“Haffner”: George Szell cond. Cleveland 
Orch. Also Symphony No. 39. Epic BC 
1106, LC 3740. 


Symphony No. 40 in G Minor, K. 550: 
Herbert von Karajan cond. Vienna Phil. 
Orch. Also Haydn Sym. No. 104, RCA 
LDS 2347, LD 2347. 


irene ames > cena 
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Salute To The Sultan 
Hail Varsity 

Mars At Midnight 
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Brown Cheering Song 
Eyes Of Texas 
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The Little Giant March 
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Prospero 

City Guardians 

The Rainbow Division March 
With Bands and Banners 
Imperial 

A Royal Welcome Home 
March R MB 

Chief Of Staff 

Salute ToP MEA 
Colonel Miners March 
The City Of Champions 
U.S. Naval Academy 
March Gloria 

March New Hartford 
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MUSSORGSKY, MODEST 


Pictures at an Exhibition (arr. Ravel): 
Ernest Ansermet cond. Orch. de la 
Suisse Romande. Lon. CS 6177, CM 
9246. 


Pictures: at an Exhibition (arr. Ravel): 
Vladimir Golschmann cond. Vienna 
State Opera Orch. Also Night on Bald 
Mountain. Van. SRV 117 SD, SRV 117. 


Pictures at an Exhibitions (arr. Ravel): 
Arturo Toscanini cond. NBC Sym, Orch. 
RCA LME 2419 (no monaural). 


OFFENBACH, JACQUES 


Orpheus in the Underworld (excerpts): 
Soloists, Alexander Faris cond. Sadler’s 
— Theatre Orchestra, Angel S 35903, 


Tales of Hoffmann (excerpts): Soloists, 
RIAS Chamber Choir and Berlin Radio 
Sym. Orch. cond, Richard Kraus, DGG 
SLPEM 136230, LPEM 19230. 


ORFF, CARL 


Carmina Burana: Eugene Ormandy cond. 
Phila. Orch., soloists and chorus. Col. 
MS 6163, ML 5498. 


PAGANINI, NICOLO 


Concerto in D Major for Violin, op. 6: 
Michael Rabin, violin; Sir Eugene Goos- 
sens cond. Philharmonia Orch. Also 
Wieniawski. Cap. SP 8534, P 8534, 


24 Caprices for Unaccompanied Violin: 
Ruggiero Ricci, violin. Lon, CS 6163, 
CM 9244. 


PERGOLESI, GIOVANNI 


La Serva Padrona (complete): Soloists, 
Renato Fasano cond, Virtuosi di Roma. 
Mer. SR 90240, MG 50240, 


PFITZNER, HANS 


Symphony in C Major, op. 46: Ferdinand 
Leitner cond. Berlin Phil, Orch, Also 
Three Preludes to “Palestrina”. DGG 
SLPEM 136022, LPEM 19176. 


PONCHIELLI, AMILCARE 


La Gioconda (complete): Callas, Cossotto, 
etc. Antonino Votto cond. Orch. and 
Chorus of La Scala, Milan. Angel S 
3606 C/L, 3606 C/L GB records). 


POULENC, FRANCIS 


Gloria: Rosanna Carteri, soprano; Georges 
Prétre cond. Chorus and Orch. of Radio- 
diffusion Francaise. Also Concerto for 
Organ. Angel S 35953, 35953. 


Sextour: Philadelphia Woodwind Ensemble. 
Also Milhaud and Francaix Col. MS 
6213, ML 5613. 


La Voix Humane: Denise Duval, soprano; 
Georges Prétre cond. Opéra-Comique 
Orch., Paris. RCA LDS 2385, LD 2385. 


PROKOFIEFF, SERGEI 


Concerto No. 2 in G Minor for Piano, op. 
16: Malcolm Frager, piano; René Lie- 
bowitz cond. Paris Conservatoire Orch. 
Also Haydn, RCA LSC 2465, LM 2465. 


Quartet No. 2, op. 92: Carmirelli Quartet. 
Also Ravel. Lon. CS 6174, CM 9251. 
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Sonata No. 3 in A Minor for Piano, op. 
28: Daniel Pollack, piano. Also Barber 
and Sonata No. 7. Artia MK 1513 (no 
stereo). 


Symphony No. 5, op. 100: George Szell 
cond, Cleveland Orch. Epic BC 1079, 
LC 3688. 


PUCCINI, GIACOMO 


La Bohéme (excerpts) Tebaldi, Bergonzi, 
Bastianini; Tullio Serafin cond. Acca- 
demia di Santa Cecilia Chorus and Orch. 
Lon. OS 25201, 5562. 


Girl of the Golden West (excerpts): Te- 
baldi, Del Monaco, MacNeill; Franco 
Capuana cond. Accademia di Santa 
Cecilia Chorus and Orch. Lon. OS 
25196, 5556. 


Madama Butterfly (complete): de los An- 
geles, Bjoerling, etc. Gabriele Santini 
cond, Rome Opera House Chorus and 
Orch. Cap. SGCR 7232, GCR 7232 (3 
records). 


Madama Butterfly (excerpts): de los An- 
geles, Bjoerling, etc. Gabriele Santini 
cond. Rome Opera House Chorus and 
Orch. Cap. SG 7233, G 7233. 


Manon Lescaut (complete): Tebaldi, Del 
Monaco; Francesco Molinari- Pradelli 
cond. Accademia di Santa Cecilia 
Chorus and Orch. Lon. OSA 1317, A 
4316 (3 records), 


Tosca (excerpts): Tebaldi, Del Monaco, 
London; Francesco Molinari-Pradelli 
cond. Accademia di Santa Cecilia Chorus 
and Orch. Lon. OS 25218, 5584. 


Turandot (complete): Nilsson, Bjoerling, 
Tebaldi, Tozzi; Erich Leinsdorf cond. 
orch. RCA LSC 6149, LM 6149 (3 


records). 


PURCELL, HENRY 


Music of Purcell: Fritz Mahler cond. 
Chamber Orch. of Hartford Sym. Orch. 
Bach Guild BGS 5032, BG 605. 


RACHMANINOV, SERGEI 


Concerto No, 2 in C Minor for Piano, op. 
18: Julius Katchen, piano; Georg Solti 
cond. London Sym. Orch. Lon. CS 6064, 
CM 9254. 


Concerto No. 2 in C Minor for Piano, op. 
18: Leonard Pennario, piano; Erich 
Leinsdorf cond. Los Angeles Phil. Orch. 
Cap. SP 8549, P 8549. 


Concerto No. 3 in D Minor for Piano, 
op. 30: Sviatoslav Richter, piano. Kurt 
Sanderling cond. Leningrad Phil. Orch. 
Par. PLP 134 (no stereo). 


Rhapsody on a Theme of Paganini, op. 43: 
Julius Katchen, piano; Sir Adrian Boult 
cond, London Phil. Orch. Also Doh- 
nanyi. Lon. CS 6153, CM 9262. 


Rhapsody on a Theme of Paganini, op. 
43: Artur Rubinstein, piano; Alfred 
Wallenstein cond. RCA’ Sym. Orch. Also 
De Falla, RCA LSC 2430, LM 2430. 


Symphonic Dances: Eugene Ormandy 
cond. Phila. Orch. Also Casella, Col. 
MS 6205, ML 5605. 


RAVEL, MAURICE 
Bolero: Eugene Ormandy cond. Phila. 


Orch. Also orchestral music of Ravel. 
Col. MS 6169, ML 5569. 











Concerto in G Major for Piano: Samson 
Francois, piano; André Cluytens cond. 
Paris Conservatoire Orch. Also Con- 
certo for Left Hand in D Major. Angel 
S 35874, 35874. 


Daphnis and Chloé (complete): Charles 
Munch cond. Boston Sym. Orch. RCA 
LSC 1893, LM 1893. 


Piano Music (complete): Vlado Perlmutter, 
piano. Vox Box 410 (3 records). 


Piano Music: Leonard Pennario, piano. 
Cap. SP 8533, P 8533. 


RESPIGHI, OTTORINO 


Fountains of Rome: Fritz Reiner cond. 
Chicago Sym. Orch. Also Pines of 
Rome. RCA LSC 2436, LM 2436. 


Fountains of Rome: Arturo Toscanini 
cond, RCA Sym. Orch. Also Pines of 
Rome. RCA LME 2409 (no monaural). 


RIEGGER, WALLINGFORD 


Concerto for Piano and Woodwind Quin- 
tet: Harriet Wingreen, piano; New Art 
Wind Quintet. CRI 130 ‘le stereo). 


Quartet No. 2, op. 43: Kroll Quartet. Also 
Trio. Col. MS 6189, ML 5589. 


ROSSINI, GIOACCHINO 


La Cambiale di Matrimonio (complete): 
Scotto, Panerai, Monti; Renato Fasano 
cond. Virtuosi di Roma. Mer. SR 2-9009, 
OL2-109 (2 records). 


Barber of Seville (complete): d’Angelo, 
Monti, Capecchi, Bruno Bartoletti cond. 
Sym. Orch. of Bavarian Radio. DGG 
SLPM 138665-7, LPM 18665-7 (3 rec- 
ords). 

Overtures: Herbert von Karajan cond. 


Philharmonia Orch. Angel S 35890, 
35890. 


SAINT-SAENS, CAMILLE 

Carnival of the Animals: Whittemore and 
Lowe, pianists; Pierre Dervaux cond. 
Philharmonia Orch. Also Poulenc. Cap. 
SP 8537, P 8537. 


SCARLATTI, DOMENICO 


Sonatas: Wanda Landowska, harpsichord. 
Angel COLH 73 (no stereo), 


SCHOENBERG, ARNOLD 
Piano Music (complete): Else C. Kraus, 
piano. BM 30 L 1503 (no stereo). 


Transfigured Night (original version): 
Ramor Quartet. Also Berg. Vox 530 


Transfigured Night: Leopold Stokowski 
cond. orch. Also Loeffler. Cap. SP 8433, 
P 8433. 


SCHUBERT, FRANZ 
Impromptus, op. 90 and op. 142: Paul 
Badura-Skoda, piano. BM 30 L 1501 


(no stereo). 


Quartet No. 14 in D Minor, op. post. 
“Death and the Maiden”: Kroll Quartet. 
Also Haydn. Epic BC 1081, LC 3690. 


Die Schéne Miillerin, op. 25: Ernst Hae- 
fliger, tenor; Jacqueline Bonneau, piano. 
Also Schumann, DGG SLPEM 136039, 
LPEM 19207 (2 records). 

Die Schéne Miillerin, op. 25: Peter Pears, 
tenor; Benjamin Britten, piano. Lon. OS 
25155, 5581. 
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Schubert (continued) 





Symphony No. 8 in B Minor “Unfinished”: 
Karl Miinchinger cond. Vienna Phil. 
Orch. Also Symphony No, 2. Lon, CS 
6131, CM 9259. 


Symphony No. 9 in C Major “The Great”: 
Bruno Walter cond. Col. Sym. Orch. 
Also Symphonies Nos. 5 and 8. Col. 
M2S 618, M2L 269 (2 records). 


Trio No. 2 in E Flat Major for Piano, op. 
100: Serkin, Adolf and Hans Busch. 
Angel COLH 43 (no stereo). 


SCHUMAN, WILLIAM 


Quartet No. 3: Juilliard String Quartet. 
Also Carter. RCA LSC 2481, LM 2481. 


SCHUMANN, ROBERT 


Concerto in A Minor for Piano, op. 54: 
Wilhelm Backhaus, piano; Gunter Wand 
cond. Vienna Phil. Orch. Also Wald- 
scenen. Lon, CS 6181, CM 9260, 


Dichterliebe, op. 48: Gérard Souzay, bari- 
tone; Dalton Baldwin, piano, Epic BC 
1110, LC 3747. 


Kinderscenen, op. 15: Ingrid Haebler, 
piano. Also Papillons and Schubert 
Dances. Epic BC 1087, LC 3705, 


Songs: Dietrich Fischer-Dieskau, baritone; 
Joerg Demus, piano. DGG SLPM 
138655, LPM 18655. 


Songs: Ernest Haefliger, tenor; Jacqueline 
Bonneau, piano. Also Schubert. DGG 
SLPEM 136039, LPEM 19207 (2 rec- 


ords). 


Symphonies (complete): George Szell cond. 
Cleveland Orch. Also Manfred Over- 
ture and Piano Concerto. Epic BSC 
110, SC 6039 (4 records). 


Symphony No. 1 in B Flat Major, op. 38 
“Spring”: Charles Munch cond. Boston 
Sym. Orch. Also Manfred Overture. 
RCA LSC 2474, LM 2474. 


SIBELIUS, JEAN 


Concerto in D Minor for Violin, op. 47: 
Jascha Heifetz, violin; Walter Hendl 
cond, Chicago Sym. Orch. RCA LSC 
2435, LM 2435. 


Concerto in D Minor for Violin, op. 47: 
David Oistrakh, violin; Eugene Ormandy 
cond. Phila. Orch. Also Swan of Tuo- 
nela, Col. MS 6157, ML 5492, 


Symphony No. 2 in D Major, op. 43; 
Herbert von Karajan cond. Philhar- 
monia Orch. Angel S 35891, 35891. 


SMITH, WILLIAM O. 


String Quartet, Capriccio for Violin and 
Piano, Suite for Violin and Clarinet: 
André Previn and William O. Smith, 
pianos; Amati String Quartet. Con. S 
7015, C 6001. 


SOLER, PADRE ANTONIO 
Six Concertos for Two Organs: E. Power 


Biggs and Daniel Pinkham, organs. Col. 
MS 6208, ML 5608. 
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STRAUSS, JOHANN JR. 


Die Fledermaus (complete): Gueden, Res- 
nik, Tebaldi, Nilsson, Bjoerling, Del Mo- 
naco, Simionato, Sutherland, Berganza, 
Price, etc. Herbert von Karajan cond. 
Vienna Phil. Orch. Lon. OSA 1319, A 
4347 (3 records). 


Die Fledermaus (complete): Scheyrer, Lipp, 
Ludwig, Dermota, Berry. Otto Acker- 
mann cond, Philharmonia Orch. Angel 
S 3581 B/L, 3581 B/L (2 records). 


STRAUSS, RICHARD 


Aiso Sprach Zarathustra, op. 30: Fritz 
Reiner cond. Chicago Sym. Orch. RCA 
LSC 1806, LM 1806. 


Ariade auf Naxos (complete): Peters, Ry- 
sanek, Peerce. Erich Leinsdorf cond. 
Vienna Phil. Orch. RCA LDS 6152, 
LD 6152 (3 records). 


Don Quixote, op. 35: Antonio Janigro, 
cello; Fritz Reiner cond. Chicago Sym. 
Orch. RCA LDS 2384, LD 2384. 


Till Eulenspiegel, op. 28: Erich Leinsdorf 
cond, Philharmonia Orch. Also music 
from “Salome” and “Die Frau ohne 
Schatten.” Cap. SP 8548, P 8548. 


STRAVINSKY, IGOR 


Histoire du Soldat: Melvyn Douglas, nar- 
rator; Emmanuel Vardi cond. Kapp 
Symphonietta. Kapp KDC 6004-S, KDC 
6004. 


Le Sacre dau Printemps: Igor Stravinsky 
cond, Col, Sym. Orch. Also Petrushka 
Col. D3S 614, D3L 300 (3 records). 


Symphony in C: Ernest Ansermet cond. 
ane de la Suisse Romande. Also Sym- 
ony in Three Movements. Lon. CS 

8199, CM 9250. 


SUK, JOSEF 


Serenade for Strings, op. 6: Emmanuel 
Vardi cond. Strings of Kapp Sinfonietta. 
Also Tchaikovsky Serenade for Strings. 
Kapp KCL 9054-S, KCL 9054, 


SULLIVAN, GILBERT AND 


Iolanthe (complete): D’Oyly Carte Opera 
Co. and New Sym. Orch. cond. Isidore 
Godfrey. Lon. OSA 1215, A 4242 (2 
records), / 


Pirates of Penzance (complete): Lewis, 
Morrison, Sinclair. Sir Malcolm Sar- 
gent cond. Glyndebourne Festival Chor- 
us and Orch. Angel 35870-1, 35870-1 
(2 records). 


TCHAIKOVSKY, PETER ILYITCH 


Allegro Brillante: Robert Irving cond. 
N.Y.C. Ballet Orch. Also Glinka, Gla- 
zounov. Kapp KC 9046-S, KCL 9046. 


Concerto No. 1 in B Flat Minor for 
Piano, op. 23: Byron Janis, piano; Her- 
bert Menges cond. London Sym. Orch. 
Mer. SR 90266, MG 50266. 


Concerto No. 1 in B Flat Minor for Piano, 
op. 23: Sviatoslavy Richter, piano; Eu- 
gene Mravinsky cond. Leningrad Phil. 
Orch. Artia MK 1501 (no stereo). 


Concerto in D Major for Violin, op. 35: 
Arthur Grumiaux, violin; Bernard Hai- 
tink cond. Amsterdam Concertgebouw 
Orch. Epic BC 1109, LC 3745. 








Eugen Onegin (excerpts): Soloists, chorus 
and orch. of Belgrade National Theatre. 
i Pique Dame. Lon. OS 25205, A 
5567. 


Nutcracker (excerpts): Fritz Reiner cond. 
Chicago Sym. Orch. RCA LSC 2328, 
LM 2328. 


Nutcracker Suites Nos. 1 and 2: Robert 
Irving cond. N.Y.C. Ballet Orch. Kapp 
KC 9048-S, KCL 9048. 


Quartet No. 1 in D Major, op. 11: Kroll 
Quartet. Also Prokofieff Quartet No. 1. 
Epic BC 1082, LC 3691. 


Romeo and Juliet: Herbert von Karajan 
cond. Vienna Phil. Orch. R. Strauss 
Don Juan. Lon. CS 6209, CM 9278. 


Symphony No. 4 in F Minor, op. 36: Her- 
odert von Karajan cond. Berlin Phil. 
Orch, Angel S 35565, 35565. 


Symphony No, 6 in B Minor, op. 74 
“Pathétique”: Wilhelm Furtwaengler 
cond, Berlin Phil. Orch. Angel COLH 
21 (no stereo). 


Symphony No. 6 in B Minor, op. 74 
“Pathétique”: Erich Leinsdorf cond. Los 
Angeles Phil. Orch. Cap. SP 8530, P 
8530. 


Symphony No. 6 in B Minor, op. 74 
“Pathétique”: Eugene Ormandy cond. 
Phila. Orch. Col. MS 6160, ML 5495. 


Swan Lake (excerpts): Anatole Fistoulari 
cond. Amsterdam Concertgebouw Orch. 
Lon. CS 6218,.CM 9287, 


TOCH, ERNST 


Quartet, op. 70 and String Trio, op. 63: 
Zurich String Quartet and Vienna 
String Trio. Con. S 8005, M 6005. 


VAUGHAN WILLIAMS, RALPH 


Fantasia on Greensleeves: Eugene Or- 
mandy cond. Phila. Orch. Also Tchai- 
kovsky, Barber, Borodin. Col. MS 6224, 
ML 5624. 


VERDI, GIUSEPPE 
Aida (excerpts): Tebaldi, Bergonzi, Simi- 


onato, MacNeill; Herbert von Karajan 
cond. Vienna Phil. Orch. Lon. OS 
25206, 5568. 


Requiem (complete): Price, Elias, Bjoer- 
ling, Tozzi; Fritz Reiner cond. Vienna 
Phil. Orch. RCA LDS 6091, LC 6091 
(2 records), 


Requiem (complete): Vartenissian, Cossot- 
to, Fernandi, Christoff; Tullio Serafin 
cond. Rome Opera House Chorus and 
Orch. Cap, SGBR 7227, GBR 7227 (2 
records). 


Rigoletto (complete): Soloists, chorus and 
orch. of Maggio Musicale Fiorentino 
cond. by Gianandrea Gavazeni. Mer. 
SR3-9012, OL3-112 (3 records), 


La Traviata (complete): de los Angeles, 
Del Monte, Sereni; Tullio Serafin cond. 
Rome Opera House Chorus and Orch. 
Cap. SGCR 7221, GCR 7221 (3 rec- 


ords), 


La Traviata (complete): Moffo, Tucker, 
Merrill; Previtali cond, orch, RCA LSC 
6154, LM 6154 (3 records). 








Verdi (continued) 





La Traviata (excerpts): de los Angeles, Del 
Monte, Sereni; Tullio Serafin cond. Rome 
Opera House Chorus and Orch. Cap. 
SG 7234, G 7234. 


Il Trovatore (complete): Price, Warren, 
Tucker, Tozzi; Basile cond. orch. RCA 
LSC 6150, LM 6150 (3 records). 


VICTORIA, TOMAS LUIS de 


Magnificat and Missa Pro Defunctus: Ca- 
milucci cond, ensemble. Vox DL 690 
(no stereo). 


VINCENT, JOHN 


Symphonic Poem After Descartes and 
Symphony in D: Eugene Ormandy cond. 
Phila. Orch. Col. MS 6179, ML 5579. 


VIOTTI, GIAMBATTISTA 


Quartet in B Flat anc Quartet in G: Baker 
Quartet. SFM S 2006, M 1006. 


VIVALDI, ANTONIO 


Il Cimento dell’ Armonia e dell’ Invenzi- 
one: Renato Fasano cond. Virtuosi di 
Roma. Angel S 3611 C, 3611 C (3 rec- 
ords). 


Concertos for Two Violins (4): Isaac 
Stern and David Oistrakh, violins; Eu- 
gene Ormandy cond. Col. MS 6204, 
ML 5604. 


Concertos for Violin, op. 9 “La Cetra”: 
Paul Makanowitzky, violin; Vladimir 
Golschmann cond. Vienna State Opera 
Orch. Bach Guild BGS 5033-5, BG 
607-9 (3 records). 


The Four Seasons: Felix Ayo, violin; I 
Musici. Epic BC 1086, LC 3704. 


The Four Seasons: Anshel Brusilow, vio- 
lin; Eugene Ormandy cond. Phila. Orch. 
Col. MS 6195, ML 5595. 


The Four Seasons: David Nadien, violin; 
Emmanuel Vardi cond. Kapp Sinfoniet- 
ta. Kapp KC 9056-S, KCL 9056. 


The Four Seasons: Societa Corelli. RCA 
LSC 2424, LM 2424. 


WAGNER, RICHARD 


The Flying Dutchman (complete): Fischer- 
Dieskau, Schech, Frick, Franz Kon- 
witschny cond. German State Opera 
(Berlin) Chorus and Orch. Angel S 3616 
C/L, 3616 C/L (3 records). 


Operatic Excerpts from Tannhiauser: Griim- 
mer, Frick; Franz Konwitschny cond. 
German State Opera (Berlin) Chorus 
and Orch. Als> Gotterdammerung. An- 
gel S 35844, 35844. 


Operatic Excerpts from Die Walkiire: 
Traubel, Melchior, Arturo Toscanini 
cond. NBC Sym. Orch, Also Gotterdim- 
merung. RCA LM 2452 (no stereo). 


Orchestral Music: Otto Klemperer cond. 
Philharmonia Orch. Angel S 3610 B, 
3610 B (2 records). 


Tristan und Isolde (complete): Nilsson, 
Uhl, Resnik, Krause; Georg Solti cond. 
Vienna Phil. Orch. Lon. OSA 1502, A 
4506 (5 records). 

Tristan und isolde (excerpts): Astrid Var- 
nay, Wolfgang Windgassen; Ferdinand 
Leitner cond. Bamberg Sym. Orch. DGG 
SLPEM 136030, LPEM 19193. 





Music of Debussy, 


WEBER, CARL MARIA VON 


Oberon Overture: Leonard Bernstein cond. 
N. Y. Phil. Orch. Also Beethoven, Ros- 
sini, Mendelssohn, Berlioz. Col. MS 
6223, ML 5623. 


COLLECTIONS: 


FLUTE COLLECTIONS 


Music of Griffes, Foote, Honegger and 
Hanson. Maurice Sharp, flute; Louis 
Lane cond. Cleveland Orch. Epic BC 
1116, LC 3754. 


GUITAR COLLECTIONS 


The Guitar Worlds of Laurindo Almeda. 
Cap. SP 8546, P 8546. 


Julian Bream. RCA LSC 2448, LM 2448. 


Andrés Segovia plays Concertos by Ponce 
and Rodrigo, Enrique Jorda cond. Sym. 
of Air. Decca DL 10027 (no stereo). 


Andrés Segovia in a Program of Classical 
Guitar Program. Decca DL 710034, DL 
10034. 


Manuel Ypes in Concertos by Vivaldi and 
Palau. Odon Alonso cond. Orquesta 
Nacional de Espana, Lon. CS 6201, CM 
9270. 


HARPSICHORD COLLECTIONS 


George Malcolm Plays Bach. Lon. CS 
6197, CM 9266. 


Sylvia Marlowe Plays Contemporary 
American Works for Harpsichord. Com- 
positions by Weber, Rieti, Lessard, Sha- 
pero, Thomson and Berger. Decca DL 
710021, DL 10021. 


OBOE COLLECTIONS 


The Virtuoso Oboe, Vol. 2: André Lar- 
drot plays concertos by Mozart, Handel 
and Albinoni. Felix Prohaska cond. 
Vienna State Opera Orch. Van. VSD 
2074, VRS 1060. 


ORGAN COLLECTIONS 


Morman Tabernacle Organ: Frank Asper, 
organist. Col. MS 6215, ML 5615. 


The Organ in America: E. Power Biggs, 
organist. Col. MS 6161, ML 5496. 


Organ Music from France: Virgil Fox, 
organist. Cap. SP 8544, P 8544. 


A Bach Program at Royal Festival Hall, 
London: Fernando Germani, organ. 
Cap. SG 7225, G 7225. 


PIANO COLLECTIONS 


The Romantic Piano Music of Spain: 
Charles Milgrim, piano. Kapp KC 9058- 
S, KCL 9058. 


Mendelssohn, Mac- 
Dowell, Scarlatti, Brahms and _ Liszt: 
Leonard Pennario, piano. Cap. SP 8541, 
P 8541. 

Duo Piano Recital: Luboshutz and Nem- 


enoff, duo-pianists. Ev. SDBR 3076, 
LPBR 6076. 


VOCAL COLLECTIONS 


Manuel Ausensi (baritone) Sings Mozart 
and Cimarosa, R. Lamonte de Grignon 
cond. orch. Lon. OS 25117, 5565. 
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Ettore Bastianini (baritone) In Operatic 
Recital. Lon. OS 25121, 5580. 

Mattia Battistini (baritone) In Operatic 
Recital. Angel COLH 116 (no stereo). 
Teresa Berganza (mezzo-soprano) Sings 
18th Century Arias. Lon. OS 25225, 

5591. 

Jussi Bjoerling (tenor): Operatic Arias re- 
corded between 1936-48. Cap. G 7239 
(no stereo). 

Jussi Bjoerling (tenor): Operatic Arias re- 
corded between 1936-45. Cap. G 7248 
(no stereo). 

Jussi Bjoerling (tenor): Ballads and Songs 
recorded between 1936-53. Cap. G 7247 
(no stereo). 

Fernando Corena (basso-buffo) Sings Cim- 
arosa and Mozart. Lon. OS 25219, 
5194, 

Alfred Deller (counter-tenor) and Deller 
Consort in Musical Panorama of Shake- 
speare’s England. Bach Guild BG 606 
(no stereo). 

Alfred Deller (counter-tenor) and Consort 
Sing Madrigals of France, Italy and 
England. Bach Guild BGS 5031, BG 
604. 

Lotte Lehmann (soprano) Opera Recital. 
Angel COLC 112 (no stereo). 

Anna Moffo (coloratura) Sings. Angel S 
35861, 35861. 

Anna Moffo (coloratura) Sings. RCA LSC 
2504, LM 2504. 

Russell Oberlin (counter-tenor) in Song 
Recital. Decca DL 710031, DL 10031. 
Leontyne Price (soprano) Sings. RCA LSC 

2506, LM 2506. 

Polyna Savridi (soprano) Sings Songs of 

Greece. Stand SLP 405 (no stereo). 


Tito Schipa (tenor) in Opera and Song 
Recital. Angel COLH 117 (no stereo). 


Robert Shaw Chorale Sings Operatic 
Choruses. RCA LSC 2416, LM 2416. 

Cesare Siepi (bass-baritone) in Operatic 
Recital. Lon. OS 25122, 5564. 

Gérard Souzay (baritone) Sings. Cap. SG 
7224, G 7224. 

Soviet Army Chorus and Band, vol. 4. 
Mon. MP 542 (no stereo). 


Eleanor Steber (soprano) at Carnegie Hall. 
Stand SLP 401 (no stereo). 


Eleanor Steber (soprano) Sings Sacred 
Solos. Stand SLP 404 (no stereo). 


Eleanor Steber (soprano) Sings Hymns of 
Mary Baker Eddy. Stand SLP 402, SLP 
403. 


Eleanor Steber (soprano) Sings Mozart. 
SLS 7406, SLP 406. 

Eleanor Steber (soprano) Sings Christian 
Science Hymns. Stand SLP 410 (no 
stereo). 

Conchita Supervia (mezzo-soprano) Sings 
Spanish Songs. Angel COLC 113 (no 
stereo). 


Joan Sutherland (coloratura) Sings Arias. 
Lon. OSA 1214, A 4241 (2 records). 


Renata Tebaldi (soprano) Sings Italian 
Opera Arias. Lon. OS 25020, 5202. 


Eva Turner (soprano) Sings Operatic 
Arias. Angel COLC 114 (no stereo). 


Jennifer Vyvyan (soprano) Sings Mozart 
and Haydn Arias. Lon. OS 25231. 
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THE THOROUGH AND CORRECT BEGINNING | * 
IN GOOD TRUMPET OR CORNET PLAYING 


| The manner of ap- 
proach in this meth- 
od is radically differ- 
ent from that in any 
on the rarket today. 
It shows the correct 
manner of attack, dia- 
phragm and breath- 
ing, and the PLAYING 
OF INTERVALS WITH- 
OUT EMBOUCHURE 
CHANGE FROM THE 
VERY BEGINNING. 

“From my many years of experience as a teacher of 


numerous beginners, | feel sure that this method will 
be a boon to teachers and students for many gen- 


Please send... 








erations to come. i ew pam Acetate ort C 1959 series @ $2.50 
: leveland Symphony Dre estra is 1960 series @ $2.50 
page io eh Bo Pe tier ead [] Combination (all four series) @ $7.50 
ORDER FROM [_] Check enclosed 
JACK SPRATT MUSIC CO. {_] Please Bill me and add $1 to cover handling costs 





77 West Broad St., Stamford, Conn. 


ORDER NOW! 
MUSIC JOURNAL PHOTO SERIES 


REGULAR PRICE 


SPECIAL PRICE 
(Subscribers only) 


ere $1.50 $2.50 $2.50 $2.50 


COMBINATION OF ALL FOUR SERIES — 204 5 x 7 CARDS 
OF PRINTS AND BIOGRAPHIES ONLY $7.50 


THE MUSIC JOURNAL 
157 West 57th Street, New York 19, N. Y. 
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“LICTEN <« 
ALONG" * 


with THE SHAWNEE CHOIR 
Dr. Earl Willhoite, Director 


346 Recorded Choral Selections! 
RECORD ALBUMS & SCORES ON 30 DAY APPROVAL 


¢ 18 Long-Play Hi-Fi Record Albums 

e Produced to assist you in the selection of new choral 
music 

¢ Complete, regular edition scores 

¢ All yours, for 30 days, on approval 

¢ Complete catalog available on request 


Brand New! 
Side A 
0 Saviour Blest, SATB ....... SORE Pieeae ore ..Hutson 
Great Is the Lord, SATB ................ ......Cooper and Angell 


MBGOD'S: VISION: SATB: 5... s.00:5.cessscrcsesesesesesssceosensietesec MI IEWONG 
The Journey of the Wise Men, SATB ......vVan Eps and Mourant 
Christmas Bells, SATB with Children’s Choir ....... McCormick 
(1. Ring Christmas Bells 2. The Song of Mary 3. 0 Wondrous 
Birth 4. On Christmas Morn 5. Little King and Christmas Child 
6. A Star Is Shining 7. The Gift of the Magi 8. Sing Alleluia 
9. Choir of Angels 10, Ring Christmas Bells) 


Side B 
MVS TOUT SAUD acy scctcssscossssonetiatedsconseders: .. Angell 
PVAESUOID CB SLOLG, SAUD! ......cc.ccecsssissessceocede: ....McCormick 
Eo EES | SRE re ea Zaninelli 
Let Not Your Hearts Be Troubled, SATB ...................... Harter 
Jesus Before Pilate, SATB 0.00.00... ....Williams 
In Peace arid Joy | Now Depart, SATB ....................Edmonds 
God Is Ascended Up on High, SATB ......................Frackenpohl 
Now Christ Liveth, SATB with Children’s Choir .. Hutson 
1 Will Arise and Go to Jesus, SATB ..............0000..........Cram 
Brand New! 

Side A 

This Is My Country, SATB (Festival Edition) ....Jacobs-Ringwald 
The Days That Are No More, SATB ..............................Bright 
MEU CHOWIT-GRUVENIE, ATE. ,..<scsccsectscscsvecesscssovecseoesucesecosee sc ORV 
RU TURNERS 5. 5c 2. Sass onde. cecethestvssccvessossscdesenssiocveaed Allen 
TOU AY GFN SPN aloes scnts-Sesoesoncasesdasuncisenctcdeconotesossss EERDEEU 
One Little Candle, SATB «00.00.0000... Mysels, Roach-Naylor 
Comin’ Through the Rye,.SATB ...............0..ccece. Simeone 


Black Is the Color of My True Love’s Hair, SATB......Churchill 
The Battle Hymn of the Republic, SATB ..........Steffe-Ringwald 


Side B 

Excerpts from the cantata, 

HOM AY MORTAR SATB. ...sccs.6.cccsiecssctsvascesedscesssseeh yeas sAOS 
{1. America, the Beautiful 2. Dark-Eyed Lad of Long Ago 
3. The Ghost’s High Noon 4. We Gather Together 5. Over the 
River 6. Jingle Bells 7. Lo, How a Rose E’er Blooming 8. Auld 
Lang Syne 9. Abe Lincoln Was a Towering Man 10. A Toast to 
General Washington 11. Drink to Me Only 12. Though Dark Are 
Our Sorrows 13. Let My People Go 14. B’shuv Adonai 15. Were 
You There 16. Jesus Christ Is Ris'n Today 17. Taps 18. Stars 
and Stripes Forever 19. America, the Beautiful) 


oo sajvcsitin sc kis Grvabarsinamored Ringwald 
Onward, Christian Soldiers, SATB ................Sullivan-Simeone 
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LIFT YOUR HEARTS — 18 anthems 

SONGS FOR WORSHIP — 16 anthems 

SING ALLIELUIA! — 17 anthems 

PRAISE GOD, SING AND REJOICE — 17 anthems 
SING UNTO THE LORD — 18 anthems 


O COME, LET US ADORE HIM — 15 selections 
HEAVEN AND EARTH REJOICE — 21 selections 


HOLIDAY FOR CHORUS — 18 selections 
SHAWNEE SHOWCASE, VOL. 1 — 13 selections 
SHAWNEE SHOWCASE, VOL. 2 — 13 selections 
NOW HEAR THIS — 15 selections 





3 TO MAKE MUSIC (SAB) and YOUTH SINGS (SAB) — 


27 selections 


SUGAR AND SPICE (SSA and BELLES AND BEAUS (SAT([B]) — 


28 selections 
SONGFEST (SATB) — 22 selections 
A SINGING BEE (SA) — 22 selections 


GENTLEMEN SONGSTERS (MALE CHORUS) — 13 selections 


Clip, check, sign and mail today! 





Please send, on 30 day approval, the following 


Shawnee Press 
Reference Recording Albums with complete scores: 


O O SAVIOUR BLEST (1 CHORAL CONTRASTS 











0 At no charge, please send complete catalog. 
: NAME 
' ADDRESS. 
CITY. ZONE STATE 














The dream was to create an instru- 
ment of surpassing excellence; a clarinet 
of clarinets to inspire the musician, 
exalt music, reflect nobly on the 
Leblanc tradition of perfection. Such is 
the Leblanc LL—proudly presented to 
‘those who seek the finest expression 


of the clarinet maker's art. 
' We would be pleased to send you our new booklet, 
“The LL Story”, upon request. 


> G, Leblanc Corporation ; Kenosha, Wisconsin. 
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